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CyMCBKHH iepKaBHUHN YHIBEPCHUTET

KOTHITUBHA OIIEPAIISI BIITBOPEHHSI CUHECTE3IMHUX
META®OP K OAHE I3 IEPEKJTAJALIBKUX PIINEHDB

CTPATEI'Ii O1OMAIIHEHHA

Cmamms npucesiyena 6Cmano81entIo, ONUCYy ma OemaibHOMy aHali3y UNAOKIE GI0MBOPEHHS.
medxcax cmpameii 000MAWHEHHs KYIbIMYPHO 30IHCHUX MA KYILIMYPHO CNEYUDIUHUX KOSHITMUBHUX
Mooeneu cunecmesitiHux Memaghop, GUTYYEHUX 3 AH2I0-VKPAIHCOKUX NEePEeKIaAi8 XYOOICHIX eKCis.
Y cmammi Oynu ckoncmpyiiogarni KoeHIMuGHi Mooeni, AKi 1excams y NiOIpYHMi OPUSTHAIbHUX Md
NepexIa0enux CUHeCmesitiHux Memag@op, GU3HAYeHAa BIOHOCHA YACTNOMA BHCUBAHHS CUHECTNE3IIHUX
OecKkpunyii, iXHs KOHGEHYIHICMb Ma CMYNiHb 6KOPIHEHOCMI KOSHIMUBHUX MOOenell y C8I0OMOCHLE
NPeOCmAaABHUKIE AMEPUKAHCLKOL Ma YKPAIHCLKOIL NiHe8OKYIbmyp. Byinu 3p0oneni 6UCHO8KU Wo00 K)iib-
MYPHOI 30IAHCHOCMI/HE30INCHOCNT AHATI308AHUX KOSHIMUSHUX MoOenel. Cmpamezito 000MAUHEHHS.
PO3YMIEMO K KOMNILEKC Oill, CNPAMOBAHUL HA MAKULL NePeKaa0, AKUN HAOIUICAE MEKCM OPULTHATLY
00 HOpM ma Npasui MOGU NEPekaady, pooums 1020 8i0NOGIOHUM CMAKAM OLlbU WUPOKO2O KOAd
YinboBoI ayoumopii, ma npucmoco8ye 00 KyabmypHux mpaouyii yitbosoi cmoponu. Cunecmesiiny
Memagpopy maymMauumo sK pizHo6UOd KOHYenmyaibHoi memagopu, moomo sKk npooykKm KOSHImue-
HOI' onepayii kapmyeanHsi ab0 NPOEKMYBAHHA, NI Yac AKOI OLIbW AOCMPAKMHA KOHYEeNnmyaibHd
CmMpyKmypa i0eHmu@ikyemscsi @ mepmiHax Oiibul KOHKpemuoi meHmanoHoi cymuocmi. Koenimugry
MOOenb pO3YMIEMO K NOPIGHAHO CMANLY KOSHIMUSHY CMPYKMYPY, W0 OpeaHizye Haui 00ceio 83a-
€MOOIT 31 C8IMOM, A KOZHIMUBHY ONEPayito — K CGIOOMY, MAK i HEYC8IOOMIIOB8AHY MEHMAbHY Oisib-
HICMb, 3MICIMOM SIKOI € pe-CmpyKmypu3ayis, pe-iHmepnpemayis, Hosuil Cnocio KapmysanHs Haul02o
0oceidy. Koenimusrny onepayiro siomeopenns, eusnauacmo 3a M. [llymmuesopghom sk nepexnao,
Wo matidice He 3MIHEHO, X0Ya He3HAYHUL CIYNiHbL nepedpaszyeants modce 6ymu npucymuiu. Omoice,
nepexnaoay 3acmocogyioul pisHOMAHIMuI Cnocoou ma nputiomy nepexiady, i0meoproe cuHecme-
BIUHI 0ecKpunyii, akmyanizoeani 6 OPUSIHAIbHOMY MEKCMI, AKYEHMYIO4U y6acy HA CeMaHMUYHUX
O3HAKAX, WO BUCBIMIIOIOMbCA 8 KOSHIMUBHUX MOOENsaX i CNpusiioms GMIileHHIO KOMYHIKAMUGHUX
CMUCIIB A8MOPA OPUSTHATLHO20 MEKCTY.

Knrouosi cnosa: rxoewimuerni nepexnadayvki cmyoii, IHCMpYMeHmMAapill KOSHIMUSHOI JiHe6iC-
TMUKY, KITLKICHT MEMOOU KOPNYCHO20 NepeKIa003HABCHIEA, KOHYENMYdlbHa Memagopa, KOCHIMUEHA
MoOeib.

HocTranoBka mnpodaemu. CydacHi KOTHITHUBHI
MepeKIafanbKi cTyail Bce OUTbITy yBary mpUAUISIOTh
nepekiagy KoHuenryainbHux wmertadop. Lle mepen-
0ayae SK BUKOPHCTaHHS TEOPETHYHHX IOJOKEHb
Ta IHCTPYMEHTApI0 KOTHITUBHOI JIIHTBICTHUKH, TaK
NeTaTbHUN aHaTi3 KOTHITUBHUX CTPYKTYp Ta omepa-
IiH, SKi CKIANAIOTh MiIIPYHTS IS IPUWHATTS TIepe-
KJIaJalbKUX PilleHb. 3aCTOCYBaHHS IHCTPYMEHTAPIO
KOTHITUBHOI JIIHTBICTUKH Ja€ 3MOTY 3alpoBajuTH
KOTHITUBHUI Oa3uC MiJl TMOHSTTS TePEeKIaaIbKoi
cTparerii Ta MOCHTIIUTH, SIK caMe KOPEOIOTh KOT-
HITUBHI MOJENI CHHECTE3IMHMX MeTadop B OpHTi-

HAJIBPHUX TEKCTaX Ta IXHIX MEepeKsafax, i SKi KOTHi-
TUBHI oneparii JiexkaTb y TiAIPYHTI NepeKiIaJabKux
pillieHb Yy MeXax JOTPUMaHHs MepeKiagadeM MeBHOT
cTparerii nepekianry. MoXIMBOCTI KOPITyCHOTO aHa-
JIi3y BHXITHOTO Ta I[IThOBOTO TEKCTIB, MAOTh 3MOTY
BU3HAYUTH BiJHOCHY YacTOTY BXXMBaHHs aHaji30Ba-
HUX OPHIiHAJIBHUX Ta MEPEeKIaleHUX ACCKPHIILIH,
Ta MaTreMaTHYHO BCTAHOBHUTH KyJIBTYpHO 301KHI/
HEe301KH1 KOTHITHBHI MOJIET, SK1 JIeKaTh y MiATPYHTI
cuHecTe31iHoI MeTtadopu. 3a3HaueHEe BHIIEC BU3HA-
yae HOBH3HY poOoTu. [loemHaHHS SKICHOTO KOTHI-
TUBHOTO aHAJIi3y aHINIO-yKPalHCHKOTO IIEepeKiaay
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CHHEeCTEe31HHIX MeTadop Ta KiNbKICHUX METO/IB KOp-
MYCHOTO TEpPEeKIaJO3HaBCTBA BU3HAYAIOTh AKTyallb-
HICTb IPOOJIEMHU.

AHami3 ocTaHHiX AocaiTKeHb i myOikamiii.
I Xoua HOCIIIKEHHIO IEpeKIaxy KOHLENTYyalbHUX
MeTadop TPHCBAYEHA 3HAYHA KUTBKICTh Mpamb SK
3aKOP/IOHHUX TaK 1 BITYM3HIHMX HAyKOBIIIB, 30KpEMa,
A. Anmpapesa [12], JI. KoBanenko ta A. Maprtu-
ok [21], 3. Kosweuema [22; 23], II. Hrromapxka
[28], O. Peopis [9], K. llednep Ta M. IllyTTens-
Bopda, [34; 35] Ta iH., cuHEecTe3iiHI MeTadopH, Ta
KyJIbTypHO 301KHI/HE301KHI KOTHITUBHI MOJENi, 110
JieKarh y IXHbOMY HiAIPYHTI, 1€ He Oy AeTalbHO
PO3IVISIHYTI B IEpeKIaabKUX CTYIisX.

IMocranoBka 3aB1anHs. MeTa cTaTTi — BCTAaHOB-
JICHHS 1 ONMC BHITAJKIB BiATBOPEHHS KOTHITHBHHUX
MoJeiel CHHeCTEe3IMHNX MeTadop y TEKCTI YKpaiH-
CBKOTO IEpeKyagy aHIJIOMOBHOIO XYNOXXHBOTO TEK-
CTy B MEXax JOTPUMaHHS MepeKiagadeM cTparerii
OJIOMAaITHEHHSI.

Brinenns 1iei Metu nependauae BUPIICHHS TAKHX
3aBIaHb!

—  CKOHCTpPYIOBAaTH KOTHITHBHY MOJENh OpPHTi-
HAJIBHOI Ta MePeKIIaJIeHol CHHEeCTe31iHO1 MeTadopu;

— BU3HAYUTH YU BKOPiHEHA KOTHITHBHA MOJEIb
y CBiIOMOCTi TPEICTaBHHUKIB aMEPUKAHCHKOI Ta
YKpaiHCBHKOT JIIHTBOKYJIBTYP, TOOTO UM € KOTHITUBHA
MOJIETTh KYJIBTYPHO 301’KHOI0/HE301KHOIO;

— BCTaHOBUTH BUIIAJKU BiATBOPEHHS Mojenen
cuHecTe31iHNX MeTadop y TEKCTI aHIIo-yKpaiH-
CBKOTO NIEpEKIay XyAOKHBOTO TEKCTY, 110 BTUTIOIOTh
CTpaTeriro 0OJOMAaIIHEeHHSI.

O0’€eKTOM JIOCIIIPKEHHSI € aHIIOMOBHI Ta yKpai-
HOMOBHI CHHECTE31iHI MeTaOprudHI TeCKPUTIIIIT, SKi
aKTyaJi3ylOTbCsS B OPUTIHAJIBLHOMY TEKCTi Ta BiITBO-
PIOIOTBCS Y TEKCTI IepeKiaLy, a IpeIMETOM — CEMaH-
THUYHI O3HAKW, LI0 BHCBITJIIOIOTHCS B KOTHITUBHHX
MOZAETSIX 1 CHPUSIIOTH BTIJICHHIO KOMYHIKaTHBHUX
CMHCJIIB aBTOPa OPHUTIHAIBLHOTO TEKCTY.

MarepiaioMm AOCTIMKCHHS CIyTyIoTh 219 MmeTa-
(hOpUYHNX CHHECTE3IHHUX AECKPHUIIIN Ta IXHI mepe-
KJIa/I YKPaiHCHKOIO MOBOIO, SIKi BiITBOPIOFOTH OPHTi-
HaJbHI MetadopuuHi Mopeni. Jeckpumnuii BuryueHi
31 c()OPMOBAHOTO ABTOPKOIO KOPITYyCY aHITIOMOBHHUX
TEKCTIB XYIOXKHBOT JITEpaTypu Cy4acHHX aBTOPIB Ta
iXHI TIepeKIaan, BiTHANICHI Y BiIMOBITHOMY YKpa-
iHomMoBHOMY Kopmyci, a came: «lllokonan» Jlxoan
Iappic [18] Ta nepeknan Bonoxaumupa Ilonsikosa [3],
«I1’sTb weTBepTHHOK anenbeuHy» xoan [appic [19]
ta nepekian Jap’i Mocksitinoi [2], «[licus nbomny
Ta BorHIO» JKOpmka Maprtina [26] Ta mepexian
B’saecmaBa bpomosoro [7], «I{urons» douaun TaptTt
[36] Ta mepeknan Bikropa IlloBkyna [11], «TaemnHa
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Icropiss» [lounu Taprr [37] Ta nepeknan bormana
Cracroka [10], «Heckazane» Cenecre Iur [29] Ta
nepexian Anacracii Jymaenko [5], «Ycromu xeBpi-
10Thb nokexi» Cemecre Iur [30] Ta mepekirang AHac-
tacii Jlynuenko [6], «Bce Te He3pume cBiTiIO» EHTOHI
Hopp [15] Ta nepexnan Onekcanapu [opauHuyk [4].

JociipkeHHsT CITUPAEThCSl HA JiSUTBHICHY KOH-
LENII0 TepeKyamy, BiIMOBIIHO 10 SKOI MepeKia
PO3YMI€THCS K «IPOMYKTUBHA (camMo) pedieKCuBHA
TBOpYa MisUTBHICTH Tepekiamada» [9, c. 82], xapak-
TEPU3YIOUH SIK <«JIIsITbHICHHIA (IIpOIleCyaabHHM), TaK
1 IPONYKTUBHHUK (MOBOTBOPYM Ta TEKCTOTBOPYHIA)
acrnekT mnepekiany» [9, c¢. 75]. Lls xoHuemniis moej-
HY€ CTPYKTYpPHO-CEMaHTHYHUN MepekiaaalbKuil
aHaji3 Ta KOTHITHBHUH TEpeKIamalbKuil aHami3 Ha
piBHI KOTHITUBHUX MOJIeTIel cuHecTe3iitHIX MeTadop
OpHUTiHAJIIFHOTO Ta MEPEKJIATHOTO TEKCTiB, @ TAKOX
nepeKiIajanbKuX MpouUeayp SK KOTHITHBHUX oOlepa-
1[I}, SIKI KOPEJIIOIOTh 13 MEBHUMHU CTPATETiSIMU TIepe-
Kiamy. [[s1 BCTaHOBICHHSI YaCTOTHOCTI BYKMBAHHS Ta
KyJIbTYpHOI 301KHOCTI/HE301KHOCTI CHHECTE3IMHUX
MeTadop BHUKOPUCTOBYIOTHCS KOPITYCH aHTIIHCHKOI
moBu: «The Corpus of Contemporary American
English (COCA)» [14] Ta xopityc yKpaiHCBKOi MOBH
«General Regionally Annotated Corpus of Ukrainian»
(Grac v.17) [17], sxi HaIi9yOTh y CBOil 6a3i OIU3BKO
100 MinbHOHIB CIOBOBXHBaHb SIK MHCHbMOBOTO TaK i
YCHOTO MOBJICHHSI KOXKHHI.

Buxkiaa ocHOBHOro marepiaiy. Y KOTHITUBHHX
nepeKiIajanbKuX CTYIisSX Mpolec Mepekiany BUBYa-
€TBCSl 3 TO3UINH PO3YMIHHS Ta TOSCHEHHS pIllICHb,
0 TpHUiiMae Tepekiagad y MpoOIeMHUX CHTya-
misfX. 30KkpemMa, dyXKe MOMYISIPHUM € BHBYEHHS IIPO-
[ecy MepeKiiaay 3 JIOMOMOTOK MPOTOKONIB «ITyMKH
B rosiocy (TAP — think aloud protocol) [38], uepe3
CTIIOCTEpEeKEHHS TPOLeCy Mepekiany Ha eKpaHi
KOMITIOTEpa Ta «PEECTpaIii0 HATHCKY KIIaBiaTypw»
(keystroke logging) [20], depe3 «BIICTSKECHHS PYyXy
okay (eye-tracking) mia yac pobotu nepeknamada [16],
3ay4aroud MOKJIMBOCTI KOPIYCHHUX CTYIIH Ta moen-
HYIOUH JOCHIHKEHHSI MPOLeCy MepeKiaay Ta aHai3
«rpoxnykty» nepeknany [13]. B acmekri nmepekiany
MeTaop OCHOBHUM pE3yJbTATOM IHX JOCHIKEHb
CTaB BHCHOBOK, ITIO TepeKian Metadop, He301KHUX
y JIHTBOKYIIBTYpax OpHTiHANY HIepekiamy, 3aiimae
O1TBIINI TPOMIKOK Yacy yepes HeoOXiTHICTh OUIYKY
PeNeBaHTHOIO JKepeIbHOro JoMeHa [13].

VY cyd4acHMX BITYM3HSHHUX TEPEKIIAJIAIBKUX CTY-
JISIX YUCIICHHI HAYKOBII MPHUIULTIOTH YBAary BHBICHHIO
niepexsiay Meradop Ta mpooieM, MoB’si3aHuX 13 TpH-
HHATTAM TIEpeKNIaIAllbKuX pIlleHh Yy IhOMY MpO-
nieci. Haykosiii, Taki sk B. Jlemenpka, B. Kapa0aH,
JI. Kommomienp, B. Komicapos, I. Kopyrerns, M. Kouepran,
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M. Kponrays, B. IIpo3opos, O. CeniBanoBa 1a iH. 371€-
OUTBIIOTO PO3IISIIAIOTE METa(opy SIK MOBHE SIBHILE
abo crumictuuny ¢irypy. IlpeacTaBHUKH KOTHITHB-
HOTO TEePEeKIaJ03HABCTBA, CIUPAIOYUCh HA JIOPOOOK
KOTHITHBHOI JIIHTBICTHKH, a caMe TCOPit0 KOHIIEITY-
anpHOi MeTadopu (Jx. Jlakodd, M. J[xoucon [24]),
PO3MIAIAI0Th MeTapOpy OAHOYACHO 3 MO3UINT JTisiIb-
HICHOTO (TPOLECYalIbHOT0), TaK 1 MPOLYKTUBHOTO
(MOBOTBOPYOTO Ta TEKCTOTBOPYOIO) acCHeKTy Iepe-
Kkimamxy» [9, c. 75-82].

Konnentyanasny wmeradopy posymieMo 3a
k. Jlakodpdom i M. JIKOHCOHOM SIK TIPOIYKT KOT-
HITMBHOI omepauii KapTyBaHHS a00 MPOEKTYBaHHS,
Jge Oimpln aOcTpakTHAa KOHIENTyaldbHA CTPYKTypa
(ToMeH/KOHILIENT I1iTi) 1IeHTU(IKY€EThCSI B TEPMiHAX
O1TBIIT KOHKPETHOT (BKOPIHEHOI B HAIIIOMY TiJIECHOMY
IIOCBIiIl) MEHTAJIBHOI CYTHOCTI (ZOMEHa/KOHIICTITY
mxepena) [24, c¢. 210]. YV cunecresiiinux meradop
JIOMEH/KOHIIENT JDKepena W JAOMEH/KOHIEeNT Wil €
0azoBumu. ba3osi nomenu (3a P. JIlenekepom) siBiisi-
I0Th CO0OI0 «IApUHH TOTEHIIATBHOTO JOCBIAY, SKi
YMOKITUBITIOIOTh KOHIENTYalli3a1lifo 1 OBy KOHKPET-
HUX KOHIIETITiBY [25, ¢. 43—45]. Jlo 6a30BUX TOMEHIB
BIJHOCSITH «IIPOCTIp, Yac, LAPUHU HEeaHaJIi30BaHOTO
JIOCBiJTy, acOIii{OBAaHOTO 3 PI3HUMU UYTTSIMU: KOJIbO-
poBuil mpocTip (CHEKTP KONbOPIB, SKI MM 37aTHI
cnpuiiMaTth), 3BYK (CHEKTp 3BYKiB, SIKI MU 37aTHi
cripuiiMaTh), TeMIepaTypa, CMaK i 3amax i TOMy Ioi-
OoHe» [Tam camo, c. 44]. Yci iHmi qoMeHH OyIb-SKOTO
CTYICHIO CKJIQJHOCTI HaJIeXaTh 10 HE0a30BUX JI0Me-
HiB [Tam camo, c. 45].

[Nepexnananpkuil aHaniz y Hamiid poOoTi 3miid-
CHIOETBCS Ha ocHOBi Metomuku JI. KoBaneHko Ta
A. Mapruntok [21], sika mae 3MOTy HE JTUIIIE BUSBIISTH
KOTHITHBHI MO, IO JIeKaTh Yy MATPYHTI aHTIIN-
CBKHX Ta YKpPAiHCHKHX BHCIJIOBIB, SIKi BepOali3ylOTh
MmeTadopu, a 1 BCTAHOBIIOBATH, SIKY KOTHITUBHY OIle-
pauito 3actocyBaB nepekianad. Koruitusny mogenn
TIIyMauUMO SIK TIOPIBHSIHO CTaJly KOTHITHBHY CTPYK-
Typy, fIKa OpraHi3ye Hall JOCBiJl B3a€EMO/Ii1 31 CBITOM,
a KOTHITUBHY OIepaliio — K CBiJOMY, TaK i HEYCBi-
JIOMJTIOBAaHY MEHTAJbHY AisUTBHICTB, 3MICTOM SIKOI €
pe-CTpYKTypH3allis, pe-iHTeprpeTanis, HOBUH crocio
KapTyBaHHSI HAIIIOTO JIOCBIY.

VYV dokyci Hamoi yBaru mnepeOyBa€ KOTHITHBHA
omepailisi BITTBOPeHHsI, SKa TIIYMAuUThCS SIK nepe-
K1ao, wo Mmatice He 3MIHEHO, Xoud He3HAYHUl
cmyninb nepe@paszysanns modce Oymu npucymmii
[35, p. 126]. [nmumu ciioBaMu, y MOBI OpuUTiHaTy i
MOBI TEpeKIaay BKUBAIOTHbCS OJHAKOBI KOTHITHUBHI
Mojeini Meradop, abo ixHs kowkpemuszayis («OUIbII
BTIJIEHI» KOHIIENTH 3aMIHIOIOTH «MEHII BTIJIEHI» B
ONHIN 1 T camili KOTHITHBHIN Momeni) [25, p. 68].

OpHak, y Mexax cmpamezii 00OMawiHeHHs:, nepe-
KJazad MOXKe BIaBaTHCS 0 3MiHM YacTUH MOBH,
reHepastizailii, KOHKpeTHu3alii ado IHIIUX MPUHOMIB
MepeKyaay CHHEeCTe31MHNX MeTa(hOPHUIHUX JECKPHUII-
il 17 HaOMKeHHS TEKCTY OpHUTiHATY A0 HOPM Ta
mpaBwil MOBH Tiepeknany [39, p. 240-244] ta o0
BIJIMIOBIIaTH CMaKaM OUIBII IIUPOKOTO KOJa IUTLOBOT
ayauTopii Ta OyTH MPUCTOCOBAaHMM JO KYJIBTYPHHX
Tpaaulii 1iIboBoI cToponH [8, ¢. 98—100].

PesynpraTy KiTbKiCHOTO aHAJI3y TOKa3yIOTh, 10 B
MeKax cTparerii odomawinents BiITBOPOeThes 14%
BiJl yCiX cuHecTe31MHIX MeTadop, IO MiIaI0ThCs KOT-
HITUBHIN onepalii giomeopertsi. BinTBOPIOIOTHCS TaKi
0a30B1 KOTHITUBHI MOJENI: 30POBI BIUYTTA € JOTH-
KOBI BIIUYTTA (45%), CIIYXOBI BIUYTTS € JTOTUKOBI
BIIUYTTS (40%), HIOXOBI BIIUYTTSI € CMAKOBI BIJI-
ayTTs (5%), CIYXOBI BIUYTTS € 30POBI BIIUYTTS
(5%), 30POBE BIUYTTSI € CMAKOBE BITUYTTS (5%).
Yci 6a30Bi KOTHITHBHI MOZIEI € KYJIBTYPHO 301KHUMH,
aJ/DKe BOHH € 3PO3YMUIMMHU MPEACTAaBHUKAM BUXITHOT
Ta MIJIOBOI JITHTBOKYIIBTYP, IIO MiATBEPIKYETHCS CTY-
TIEHEM KOHBEHINIMHOCTI MeTaOpUIHHUX JCCKPHITIIHT,
AKi aKTyami3yloTh I 0a3oBi mozeni. Crnenmdikarii
0a30BHX KOTHITUBHHUX MOJENICH € KyJIbTYpHO 301K-
HAMH a00 He30DLKHUMH. BBaxxaemo, 110 cuHeCTe31iHa
JICCKPHIILIisl, BITHOCHA YacTOTa SIKOT JIOPIBHIOE MEHIII
uik 0,01 Ha MUIBMOH TOKEHIB € HE KOHBEHI[IITHOIO Ta,
SIK pe3yNbTaT, He BKOPIHEHOK B TIPEICTABHUKIB ONTHIET
3 JIHTBOKYJBTYp, IO CBIAYUTH MPO 11 KYIBTYpHY
HE30DKHICTB (Crienu(iyHICTb).

Po3nouneMo Hamr aHaii3 i3 MPHUKIAIIB BiJITBO-
PEHHSI B MEXKax CTparerii o[OMallHeHHsI KyJIBTYPHO
HE30DKHUX KOTHITUBHHX Mopeiei. [Ipoanamizyemo
MIPHUKIIA], JIe BiITBOPIOETHCS CHHECTE3iliHA MeTadopa
MiATPYHTI SKOi JIEXKUTh 0a30Ba KOTHITMBHA MOZAETD
HIOXOBI BIIUYTTSI € CMAKOBI BIUYTTS, IIO CIie-
MUQIKYETbCS KYJIBTYPHO HE301KHOI KOTHITHBHOIO
MOJICIUTIO HIOXOBI BIYYTTSI HEIIPUEMHOTO 3ATIAXY €
BIIUYTTS IPKOTO CMAKY.

1 lifted the lid and a cloud of pungent, bitter
steam hit me in the face. The pot was filled with limp,
almond-shaped leaves, boiling away in about half
a gallon of blackish water [37]. — A nionsae sixo — i
xmapa pizkoeo, 2ipKoz2o 3anaxy ownapuia ooiuyys.
YV kazani 6 nimpax 0eox uopnysamoi 600u 6apunocs
sAKech dHcosane aucms mueoanesuonoi gpopmu [10].

Onucyroun cnoranu Piuapna Iledinena miomo
JIUBHOI TIOBEJIHKK HOro OJHOTPYNHUKIB JloHHA
TapTtr momae curyarito, kojau Piuapa mo0auus, 1110
OIHWH 13 HOTro OmHOTPYMHHKIB DpeHcic BapuB Bill-
Bap, MOSCHUBIIHN IO TO JUIS IPUWHATTS BaHHU. Bin-
KPUBIIH MiJHAN Ka3aHOK Pigapg moOauus, mo B
HBOMY BapUTHCS IIOCH HE3pO3yMine i Woro oOmano
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napoM, LI0 MepeAae CIOBOCIONYYEHHS bitter steam
[eiproco 3anaxy]. IlpukmeTHuk bitter, OyKBaJbHE
3HAYEHHS SKOTO — having a harsh, disagreeably acrid
taste [pi3kui, HEMpUEMHO Tepnkuid cmak] [27; 31],
a mepeHocHe producing one of the four basic taste
sensations [ofHE 13 YOTUPHOX OCHOBHUX CMakKo-
BUX BimuyTTiB] [27; 31], y moeaHaHHI 3 iIMEHHUKOM
steam [eo0aua napa, eunap] [40] akryamnizye cuHe-
cTe3iliny Metadopy, 10 IPYHTYETHCS Ha KOTHITUBHIN
MOJIeNTi HIOXOBI BIAUYTTS HEIIPUEMHOIO 3ATIAXY €
BIIUYTTS TIPKOTO CMAKY. BimHOCHa dWactoTa BXKH-
BaHHA JACCKpHILii bitter steam y Kopmyci cy4acHOi
amepukancbkoi MmoBu COCA nopiaroe 0,00 [14],
0 CBIAYUTH MPO Te, IO aHaJli30BaHa JICCKPHIIIIIs €
HEKOHBEHI[IITHOIO Ta HEBKOPIHEHOIO B MIPEICTaBHUKIB
aMEepPUKAHCHKOI JIIHTBOKYIIBTYPH.

[lix yac mepekiamy, BIAIOYUCH JO KOHTEKCTYallb-
HOI 3aMiHU TIepEeKIIaja4 MepeKaiae IMEHHUK Steam
AK 3anax, TAM CaMUM HaOJIMKaro4M TEKCT OpPHTIHATY
JI0 YKPaiHCBKOI JIIHTBOKYJIBTYPH Ta CIIPOLIYIOYH PO3Y-
MIHHS TEKCTy YKpaiHOMOBHHM YWTa4daM. 3HAYECHHS
TIPUKMETHHKA 2IpKUll — SKULL MAE CBOEPIOHUL 10K,
pizkuil cvak [1] y oeqHaHH] 3 IMEHHUKOM 3andax BiJl-
TBOPIOE CHHECTE31HHY MeTadopy, 0 TPYHTYETHCS Ha
KOTHITHBHIM MOJIeIi HEOXOBI BTUYTTSI HEITPUEMHOTO
3ATTAXY € BTUYTTSI ITPKOTO CMAKY. BifiHOCHa yacToTa
BXKHUBAHHS TEPEKIIAZCHOT AecKpuIlii gopiBHioe 0,12
[17], ToOTO B IpencTaBHUKIB YKPATHCHKOI JIIHTBOKYITh-
TYpH JECKPUIIIIis TIpKWH 3arax € KOHBEHI[IHHOIO Ta
BKOPIHEHOI0, a 0TXKe, i KyJIbTypHO He301kHOI0. He3Ba-
JKarOYM Ha Te M0 JOCIIIBHE BiJITBOPEHHS OPUTIHAIBHOL
NecKpuniii bitter steam [eipka napa] € MOXJIHBHUM,
BOHO 3BYYHTH HE MPHPOAHKO, IO TOTO K, BiIHOCHA
yactora Horo BxuBaHHs jaopiBHIOE (0,00 Ha MiNbHOH
TokeHIB [17], ToMy mepekianad BUMYIIEHO OOHpae
BapiaHT nepeknany bitter steam [eipkoco 3anaxy] Tum
CaMHM BJIAFOYHCH JIO CTPATEril 00oMauiHeH s Ta 8i0-
meopioloyu OPUTIHAIBHY CHHECTE31iHY MeTadopy.

CunecTesiitHa MmeTadopa, B MATPYHTI SKO1 JICKHUTh
0a30Ba KOTHITWBHA MOJENb CJIYXOBI BIIUVTTS €
30POBI BIAUYTTS, MO CcHENU(IKYyeThCS KOTHITHB-
HOIO MOJIEJUTIO CJIYXOBI BIIUYTTS CJIABOTO TOJIOCY
€ 30POBI BIAUYTTS TOHKOTO SIK CEPITAHOK OB’€KTY
BIITBOPIOETHCS B TAKOMY TIPHUKIIA]II.

“Yes, I see,” said Andy, in the wispy, irritating
voice which had driven so many bullies to shove him
to the sidewalk out in front of our school over the
years [36]. — Tax, s posymiio, — ckazas Enoi ceoim
MOHKUM, HeCmMepnHUM 20710COM, AKUL NPOMA2OM He
00H020 POKY CHOHYKAB WKLIbHUX XVII2AHI8 CRUXAmu
11020 Ha XIOHUK i3 TAHKY neped Hawoto wkonow [11].

Enni OyB ayke TEHIITHHM XJIOMIEM 31 CIIA0OKUM
300POB’SIM Ta KUTTEBOIO CHEPri€l0, TOX 1 TOJIOC y
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HBOTO OYB BIJIOBIJHUH, JY)KE CXOXKHH Ha KIHOUYHH,
CTa0KWil Ta TOHCHBKWH, KM 3a3BHYail y XJIOMIIB Y
TITKOJIi BUKJTMKAB JIMIIE HETAaTUBHI TIOUYTTS Ta Oa)KaHHS
Oyminry. Lleit romoc aBTOpka omucye siK the wispy,
irritating voice [monxum, necmepnuum 2onocom]. 3ua-
YEHHS IPUKMETHHKA Wispy — consisting of small, thin
pieces; not thick [Takuii, O CKIANAETHCS 3 OPIOHUX
TOHKHUX 4YacTWH; He Tyctuid| [27; 31], a thin strip or
fragment, something frail, slight, or fleeting [ToHKa
CMYXKa a00 ()parMeHT 4Oroch, IIOCh CIIa0Ke, He3Ha-
yHe 200 mBuakorumHHe] [27; 31]. 1li 3Ha4eHHs CBija-
4arh PO HAJICKHICTH ICCKPHIILIT 10 IOMEHY 30POBUX
BIZIUYTTIiB, Ta B MOEAHAHHI 3 IMEHHUKOM Voice aKTya-
J3yIOTh CHUHECTe3iiHy MeTadopy, y MiAIPYHTI sKOl
JISKUTh KOTHITHBHA MOJIEJIb CJIYXOBI BITUYTTS CJIA-
BOI'O TOJIOCY € 30POBI BIYYTTSI TOHKOTO $IK CEP-
IIAHOK OB’€KTY. BimHocHa dYacToTa B)KMBAaHHS aHa-
J30BaHOI JECKPUIIIii 32 JaHUMH KOPITYCY Cy4acHOL
amepukancekoi Mo COCA nopisatoe 0,00 [14], o
BKa3ye Ha Te, 10 NPE/ICTABHUKKA aHIJIOMOBHOT JIIHTBO-
KYJIBTYpH HE acCOIUIOIOTh CIAaOKHid TOJ0C 3 00’ €KTOM,
KA CKJIaJa€ThCS 3 TOHKUX YaCTHWH, 2 MH MOXXEMO
CTBEpIKYBATH, 10 MeTadopa € aBTOPCHKOIO, JKUBOIO.

[IpuKMeTHHK Wispy TIepeKITalaeThCs YKPATHCHKOIO
MOBOIO — J€2KUll SIK CEPNAHOK, MOHKULL SIK CEPNAHOK;
xknouuacmuil, xaouxkysamuu [40]. JlocniBHuii mepe-
KJIaJl OPUTIHAJIBHOI ACCKPUIILIT MOHKUL/IeeKull SK
Cepnanok 2010c 3ByYUTh HE TPUPOAHBO, IO TOTO XK
BIJIHOCHA YacTOTa BKMBAaHHS IIi€i JECKPHUIIIIii TOPiB-
uioe 0,00 Ha MinbiioH TOkeHiB [17], ToMy mepekia-
Jlad BUMYIIICHO BXKUBAE MIPUKMETHUK MOHKUL — SKULL
Mmae nesenuxy, Hesnauny moswuny [1]. lle nabmu-
KY€ TEKCT 0 TPAAMIIi Ta HOPM MOBH IEPEKIIaLy
Ta TIOJIETIITYE PO3YMIHHS YWTa4YaM, SKi HE acoIlifo-
IOTh CJIA0KHI rojIoc 3 00’ €KTOM, SIKUM CKJIaJa€ThCs 3
TOHEHBKHX YaCTHH, € TOHKUM SIK CEPIIaHOK 200 KII0Y-
kyBaruM. OTxe, Mepekiiafad 00OMAUHIOE CUHECTe-
31iiHy MeTaQOpHUYHY ACCKPHIILIIO0 MOHKUM 20N0COM,
giomeoproroyu 6a30By KOTHITUBHY MOIETH CJIYXOBI
BIIUYTTS € 30POBI BIUVYTTS, 110 CIIELU®IKYETHCS
KOTHITUBHOIO MOJIEJUTIO CJIYXOBI BIITYYTTSI CJIABOTO
TOJIOCY € 30POBI BIIUYTTS TOHKOIO SIK CEPITAHOK
OB’€KTY. BinHOCHa YacToTa BXKUBAHHS TEpEKIIajie-
Hol neckpumniii gopisaioe 0,12 [17]. Lle Bkazye Ha
Te, TPEACTABHUKH YKPATHOMOBHOI JIIHTBOKYJIBTYpPH
ACOLIIOIOTH CJIA0KHH ToJIOC 13 TOHKUM 00’ €KTOM, 1 [0
Taka MeTadopa € s HUX OJIH3BKOI0 Ta 3PO3yMLIOK.

PosrisiHeMo mipukiajz BiATBOPSHHS CHHECTE31ii-
HOi MeTadopH y MIATPYHTI SKOT JISKUTH Oa3oBa KOT-
HITHBHA MOJIE/b 30POBI BIAUYTTS € JOTUKOBI BIJ-
YYTTS, O CIenu]iKyeThCsl KOTHITUBHOIO MOICIIITIO
30POBI BIYYTT PO3JIIOYEHOTO TIOIJISIAY € BIIUYTTS
JIOTUKY JIO TOCTPOI TIOBEPXHI.
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“She always talked about that storm,” I said. My
father — phone to his ear — glanced at me sharply.
“When the city was shut down that time.” [36]. —
Bona 3aeaxcou 3eadysana my 3ameminb, — CKA3A8 A.
Mii 6ambko, npumuckaruu cryxasKky 0o 8yxda, noou-
GUBCA HA MeHe 20CMPUM no21A0oM. — Konu micmo
eemw napanizyeano [11].

Curyanis, mij yac sikoi 0arbko Teo moguBUBCS Ha
HBOTO caMe y Takui crocid sk 1ie 3a3HAYeHO B TEK-
cti opuriHany glanced at me sharply [nooususecs na
MeHe 2ocmpum nozisioom] cranacs, Ko Teo XuB y
Oarpka. [lporpaBmm BenuKy cymy rpomield BiH 3My-
CHB XJIOIIS Tene(OHYBaTH aJBOKATy Ta MiJ AUBHUM
MPUBOJIOM NPOCHTH, 1100 ToW HaxmiciaB Teo rpomri.
Po3moBy Teo 3 mictepom bpeiicrbopuiom BiH Tin-
CIIyXOBYBaB, 1 TIOTJISAIOM J1aBaB Teo 3po3yMiTH, 100
TOI He ckazaB 3aiiBoro. Came Lel MOMIAN aBTOPKa
onucye B TeKcTi. Bxkuaroun neckpunuito glanced at
me sharply [nooususcsi na mene cocmpum noeisoom]
aBTOpKa akKTyallizye cHHecTe3iiiHy meradopy y mil-
IPYHTI SIKOT JIGXHUTHh KOTHITUBHA MOJIEIHh 30POBI BIJI-
YYTTS PO3JIOYEHOIO TOIVIAAY € BIAUYTTS JOTHUKY
JI0 TOCTPOi TOBEPXHI [lpucniBauk sharply moxo-
JUTDH BiJl IPUKMETHUKA sharp, SIKHH Mae npsMe 3Ha-
4YeHHs — adapted to cutting or piercing, having a thin
keen edge or fine point [MpUCTOCOBAHUI JIJISl pi3aHHS
a00 TIPOKOJIIOBaHHS, MAlOTh TOHKHH TOCTpHWHA Kpai
abo ToHke BicTps]| [27; 31], Ta mepeHOCHE 3HAYEHHS
affecting the senses or sense organs intensely [Takwii,
10 CHJIBHO BIUIMBA€ HA MOYYTTS 200 OpraHd 4yTTs]
[27; 31]. Tpeba 3a3Ha4umTH, 110 BiIMOBIIHO /IO aHTIIO-
MOBHHX JICKCUKOTpaiUHUX JDPKEPEN JIECIOBO f0
glance mae 3HaueHHs to take a quick look at something
[ty TH TOO1KHO Ha mock] [27; 31]. OTxe, aHami3o-
BaHa JIECKPHITIIis 9iTKO OMHUCYE, 1110 OaThKO mepedyBa-
FOYH PO3IIIOYCHUM KHJA€ JTy)Ke IBUIKWAN MO Ha
cuHa o6 Tol He OOBKHYB 3aiiBoro. BimHocHa wac-
TOTa BKUBAHHS Ii€] IECKPHIILI], 32 TaHUMHU KOPITyCY
COCA nopieuroe 0,03 Ha MiIbHOH TOKeHIB [14], 1110
CBITYUTHL TPO TOCUTH HU3BKHUH CTYITiHH KOHBEHITIN-
HOCTI Ta BKOPIHEHOCTI JECKPUIIIIi Y MPEICTaBHUKIB
AQHIJIOMOBHOI JIIHTBOKYJIBTYPH.

[lix wac mepeknamy mnepekiagad 3aMiHIOE ie-
CJIOBO 3 OUIBII BY3bKOIO CEMaHTUKOW fo glance —
«enanymu weuoxko» [40] Ha miecaoBO 3 OUIBII MTHUPO-
KOIO CEMaHTHKOIO (B MHUHYJIOMY Yaci) «noousumucsb»
[40], a mpuciiBHUK 3aMiHIOE€ Ha CHOJIYYCHHS «Mpu-
KMemHuuk + imennur». BiamoBigHo 10 AKageMig4HOTrO
TIYMauHOI'O OHJIAH CIIOBHUKA YKpAiHCbKOI MOBU
MPUKMETHUK 20Ccmpuill Ma€ 3HAYCHHS AKUU MAE KOJIO-
yyil Kineysb abo pidicyuutl Kpail, 30amuuii Kotomu abo
pizamu ma AKutl CUIbHO OI€ HA OpeaHu Yymms (HIOX,
cmax, sip, cayx i m. in.) [1]. Tox, B pe3ynbrari nepe-

KJIaay 3’SIBJISIETHCSI CHHECTE31MHA JICCKPHUIIIIIS ROOU-
6UBCA HA MEHe 20CIPUM NO2IAOOM, KA BIITBOPIOE
KOTHITHBHY MOJIEJIb 30POBI BIIUYTTS PO3JIFOYEHOTO
TOIJISAZY € BIUYTTS JOTUKY JI0 TOCTPOI ITOBEPXHI.
BonHouac riepexitajieHa JeCKpHIILis BiIOBiIa€ HOP-
MaM MOBH TEPEKIaTy Ta HAOIMKYE TEKCT YUTadaM,
CHPOIIYIOYH HOT0 PO3YMiHHS Ta 000MAUHIOOYU HOTO.
BxkopiHeHICTh aHATI30BaHOT ACCKPHUIIIIT TiATBEPIKY-
€THCS BITHOCHOIO YaCTOTOIO 11 BXKUBAHHS, sSIKa JOPiB-
Htoe 0,45 Ha MUTBHOH TokeHiB [17]. 3Baxkaroun Ha Te,
0 JOCHIBHUHN TEpeKIaJ OPHUTiHAIBHOI JECKPHUITITi
— PIi3KO 21AHY8 HA MeHe € MPUUHATHUM Ui HOCIIB
YKpaiHChKOT JIHIBOKYJBTYPH, @ BiJIHOCHA YacToTa
nopiBHioe 0,01 Ha MinblioH TOkeHIB [17] 3acBiguye
HOT0 KOHBEHITIMHICTH MOYKHA 3pOOWTH BUCHOBOK, IIIO
pillleHHs1 Tepekiazada MO0 3aCTOCYBaHHS Tpama-
TUYHO 3MiHM Ta BIATBOPIOE OPUTiHAIBEHY KOTHITHBHY
MOJIeJIb Ta i1 crierudikallito B Mexkax cTparerii 00o-
MawiHenHs € JOBUILHUM Ta IIBHIIE 32 BCE BUSBIISIE
TBOPYY HepPeKIIaIalbKy MisIbHICTb.

PosrsHeMo npukiiag BiATBOPEHHS CHHECTE31HHOT
MeTadopu B MIATPYHTI SIKOi JIEKHUTH yHiBepCalbHA
KOTHITHBHA MOJIENTb 30POBE BIUYTTS € CMAKOBE BIJI-
YYTTS, MO CHenr(iKyeThCsI KOTHITUBHOIO MOJICILITIO
30POBE BIJTYYTTSI HETATUBHUX EMOLIIA € BIUYTTS
KHCJIOTO CMAKY:

The men exchanged sour glances. “Look all you
want,” the other one said... [26] — Yonogiku Kucno
nepesupuynucs. — 11a0imos, CKibKU 3aMaAHEMbCsl, —
8ionoeis inwutl [7].

B opwurinani aBTop ommcye cuUTyarlito, KOJu OJIUH
i3 repoiB «Ipu IlpectomBy, TupioH, BHUCIOBUB
Oaxxanus moguBuTHCA Ha Ctiny Hiunoi Baptu, Tomy
10 BBaXKaB, MIO IHIIOI OKa3ii Bke He TpamuThes. Bin
30MpaBcs IXaTu Ha MiBAEHb 1 HIKOJIHM BXKE HE IOBEp-
TaTHUCSI JI0 PO3TAILIOBAHOT Ha KpaitHii miBHOYI CTiHU.
Yonosiku 3 Hiuroi Baptu mocraBmiucs mo oro ingei
HETaTWBHO 1 HaBITh BOPOXKE, TOMY IO UM BYHHKOM
BiH ITMIIIE Jo/1aBaB iM poboTH (#oro Tpeba Oyro Tmia-
HATH JidToMm, a Bci Manu cBoi crpasu). Came Taki
eMolrii i nmepenaBaiy iXHi NOTJISIH, SIKi aBTOP OIUCYE
13 JIOTIOMOT'OFO CJIOBOCIIONIYUCHHSIM sour glances.

3a aHIIOMOBHUMH TJIYMauHUMH JDKEpeSIaMH TIPU-
KMETHHUK sour Ma€ TpsiMe 3Ha4eHHS: having a sharp
acid taste, like the taste of a lemon or a fruit that is
not ready to be eaten [Taxuii, 110 Ma€ Pi3KUN KUCITUHA
CMaK, MoAIOHMH IO CMaKy JIMMOHY a00 QpYKTY, SIKUii
e He JOCTUT IS CTIOKWBaHHS B DKy] [27; 31] Ta
MEPEeHOCHE 3HAUeHHS MO0 MOTISAAY, o0mmyadst abo
yemitku: unfriendly or looking bad-tempered (sour
look/face/smile) [He TOBapuchbkuii abO TaKuH, IO
BUTTIsIae He puBiTHUM] [27; 31]. JIaKytoun ium 3Ha-
YEHHSIM, O3Ha4yIOuM IMEHHUK glances, TPUKMETHUK
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Sour akTyaji3ye KOTHITHBHY MOJIENTb 30POBE BIIUY TTS
HETATUBHHAX EMOLIA € BIIYYTTSI KHUCJIOTO CMAKY.
BinHocHa 4acToTa BXKMBaHHS aHAJII30BaHOI JCCKPHII-
1ii sour glances/looks mopisatoe menm Hixk 0,01 Ha
MIJTBHOH TOKeHiB [14], ToMy 10 mpaniiembcs 1S
JIECKPUIIIisI B KOPITYCl JIWII TPUYi B XYJOXKHIX TEK-
crax 1991 poky, 1998 poky Ta 2016 poxy BuAaHHS.
Le cBiguMTh PO HE KOHBEHIIHHICTh JACCKPHIIIT Ta
HE BKOPIHEHICTh METaQOPHYHOT MOJIEII Y CBIJIOMOCTI
MIPEICTaBHUKIB aHTJIOMOBHO]1 JIIHTBOKYJIBTYPH.

[1in gac mepexiay, 115 KOTHITHBHA MOJIETTh 30POBE
BIIUYTTS HETATUBHUX EMOIIA € BIAYYTTS KUCJIOTO
CMAKY 30epiraerbcsi, Xo4a Mepekianad 3aMiHIoe
KOHCTPYKIIIO npuxmemuux + iMeHHux Ha npuciie-
HUK + diecnoeo (6 munyromy uaci). 3HAYESHHS TIPHU-
CITIBHHKA KUC/I0 TIOXOAWUTH BiJl MPUKMETHUKA KUCIULL,
KU € eKBIBAJCHTOM OPHUTIHAJIBHOTO MPUKMETHHKA
sour, T00T0O Mae OyKBaJbHE 3HAUCHHS: <GIKUU Mae
CBOEPIOHULL 20CMPULL CMAK, CXOAICULL HA CMAK OYmy,
aumona mowo» [1], Ta 3HaUCHHS, K€ XapaKTEPU3YE
TIOTIISIZT: «AKULL BUPAXCAE He3A00801eHHA, NpUeHide-
Hicmb, HYOb2Y, cyM (npo obauyysa, Hacmpii, 2010C i
m. in.)» [1]. Bnarouuce 10 rpamMaTnyHoi Tpancopma-
il 3aMiHM YaCTHHU MOBH Y CJIIOBOCIIONIYYEHHI KuUC/10
nepesupnyaucs nepekianad Habmxkae TeKCT 10 mepe-
KJIaJTHOT JITHTBOKYJIBTYPH Ta HOPM MOBH IEpeKary
Ta CTBOPIOE B YMTada KOMYHIKaTUBHHUHA €(eKT MOomi0-
HUH JI0 TEKCTy opuriHamy. BimHocHa 9acTtora BKH-
BaHHS NEPEKIIaICHO] JCCKPUIIIIT KUCIO nepesupHy-
qucs nopisaioe 0,06 Ha MuTBIOH TOKeHIB [17], TOOTO
CTYIiHb BKOPIHEHOCTI aHaJli30BAHOTO CJIOBOCIIONY-
YeHHsSI B YKPATHCBHKIN JIHTBOKYJIBTYPI BHIUN HIXK B
aHTIIOMOBHIN. J[0 TOTO % OyKBaabHUHN TIEPEKIIal OpH-
TiHAJIBHOT MECKPUMIii OOMIHSIIMCS KUCIMMU TIOTJISI-
JaMH{ 3BYYHUTH 3pO3YMIJIO sl YUTAYiB LIIHOBOIO TEK-
CTY, a BiJHOCHA YactoTa JnopiBHIOE (0,02 Ha MiIbIIOH
tokeHiB [17]. ToOTo, mepexiagad MaB MOMKJIMBICTH
BKUTH OyKBaJIbHHUI MTEPEKIIaJl, aJie MH CIIOCTEPIraeMo
Horo MOBITHLHUN BHOIP Ta 3aCTOCYBaHHS TpaMaTH4-

HUX TpaHC(OpMaliil, KOTHITUBHOI orepatii 8i0meo-
peHHs CUHecTe31iHoT MeTadopu B Mexax crpareril
ooomauiHen s, o € TIPOSBOM TBOPUOI AiSUTHHOCTI.

BucnoBku. OTxe, y MeXax NepeKIagalbKoi cTpa-
Terii oJOMalIHEeHHsI CHHeCTe31MHuX MeTadop 3a3BuU-
Yail BIATBOPIOIOTHCS Taki 0a30Bi KOTHITHBHI MO
30POBI / CJIVXOBI BIJUYTTS € JIOTUKOBI BIIUYTTS,
HIOXOBI / 30POBI BITUYTTSI € CMAKOBI BIUYTTS,
CJIYXOBI BIIUYTTS € 30POBI BIAUYTTA. BinTBopeHH:
cuHecTe31iHNX Metadop, y MATPYHTI SKHUX JIeKATh
KyJIBTYPHO HE301KHI KOTHITHBHI MOAEI CIPUYMHS-
I0Th TIEBHI TPYIHOLI s nepekianada. s Bupi-
HICHHS [TUX TPYIHOIIIB TIepeKIagay BUMYIIECHO MpH-
HMae pILIEHHA ILIOA0 3aCTOCYBaHHS JIGKCUYHHUX Ta
rpaMaTHYHUX TpaHchopMallii, SKi He cyrepedarh Kor-
HITHBHIH Orieparlii BiTBOPEHHsI Ta CyTOJIOCHI ITiJ] ITepe-
KJaJanpKiii crparerii ojoMariHeHHs. BinTBopeHHs
CHHECTE31HHUX MeTadop, y MATPYHTI SKUX JIEKATh
KyJBTYpHO 30DKHI KOTHITUBHI MOJENi HE BHKIIMKAE
TPYIHOIIIB y TIepeKyIaada, a HaBIMaKy, HAIUIIE HOTO
MpaBOM BHOOpPY BapiaHTIB IEpeKaay OpUTiHAIb-
HOI cuHecTe3iiiHo1 MeTadopuuHoi aeckpunuii. Tox,
HE3BAXKAIOUM HAa MOXJIMBICTh BKMBAHHS OyKBaJIbHO
nepekiagy OpUTiHANBHOI JECKpHUIii, mepekianad
poOuTh BUOIp Ha KOPUCTH 3aCTOCYBAHHS JICKCUIHHX
Ta TpaMaTHYHUX TpaHchopmarlli, ski mepeadadeHi
KOTHITUBHOIO OTEpalli€to BiATBOPeHHs. Binrak norpu-
MYETBHCS TIepeKiIafalbKka CTparerisi OJOMAallHEHHs, a
TEKCT TMepeKiany HaOIMKyeTbess 1O HOPM Ta Tpajau-
1i# 1ILOBOT MOBH, 1110 TOJIETIIYE HOro pO3yMiHHS Ta
CIPUHHATTS YUTAa4aMH, a IEepeKiIajad BUSBIIE CBOO
MIPOMYKTUBHY TBOPYY JiSUTHHICTb.

[o nepcnexmue¢ nOCHiKEHHS  BiITHOCHMO
JeTaJbHUIN aHali3 KylIbTypHO 301KHHX Ta HE301K-
HUX KOTHITUBHUX MOJEJIEH, 10 MiAJar0ThCs TaAKUM
KOTHITUBHHM OTEpaIlisiM SK BUJAJICHHSA, 3aMiHa Ta
NPUBHECEHHS B MeEXax MepeKiIajalbkoi cTparerii
OJIOMAIIHEHHS SIK BUSIBY TBOPYOi AisNIHOCTI Tepe-
KJ1a/1a4a.
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Zhulavska O. O. COGNITIVE OPERATION OF RETENTION AS ONE OF THE TRANSLATION
SOLUTIONS WITHIN THE DOMESTICATION STRATEGY

The article is devoted to establishing, describing, and analyzing cases of retention of culturally convergent
and culturally specific cognitive models of synesthetic metaphors extracted from English-Ukrainian
translations of fiction texts within the domestication strategy. In our research, we constructed cognitive models
that underlie the original and translated synesthetic metaphors and determined the relative frequency of
synesthetic descriptions, their conventionality, and the degree of embeddedness of cognitive models in the
minds of representatives of American and Ukrainian linguistic cultures. The conclusions regarding the cultural
universality/specificity of the analyzed cognitive models were drawn. We understand the domestication strategy
as a complex of actions aimed at a translation approximating the original text to the norms and rules of the
target language, making it suitable for the tastes of a broader range of the target language readers, and
adapting it to the cultural traditions of the target language linguoculture. Synesthetic metaphor is interpreted
as a conceptual metaphor, as a product of the cognitive operation of mapping or project, during which a
more abstract conceptual structure is identified in terms of a more concrete mental entity. We understand a
cognitive model as a relatively stable cognitive structure that organizes our experience of interaction with
the world and a cognitive operation — both conscious and unconscious mental activity, the essence of which
is re-structuring, re-interpretation, a new way of our experience mapping. According to M. Shuttleworth, we
define the cognitive operation of retention as an almost unchanged translation, although a slight degree of
paraphrasing may be present. Therefore, using various translation methods, the translator retains synesthetic
descriptions actualized in the original text, focusing on semantic features highlighted in cognitive models and
contributing to the embodiment of the communicative meanings of the author of the original text.

Key words: cognitive translation studies, toolkit of cognitive linguistics, quantitative methods of corpus
translation studies, conceptual metaphor, cognitive model.
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3anopi3pKuil HalllOHAJTFHUHN YHIBEPCUTET

®YHKIIOHYBAHHA META®OPHU B YKPATHOMOBHOMY

s

BOEHHOMY JUCKYPCI TA il HEPEKJIAJ AHITIIMCHbKOIO MOBOIO

Cmamms posensioac 3HavenHs memagopu y oennomy ouckypci 2022-2023 pokie ma mpyoHowi
i nepexnady ameniticokoro Mogo. Memacgopu idieparoms Kiowo8y poiv y popmyeaHui OUCKYPCY,
0cobnueo @ xonmexcmi gilnu. Marwuu KoSHIMUSHY npupooy, memagopa ciyrye MeHmaibHuM ma
MOBHUM IHCIPYMEHmMOoM Ol PO3YMIHHA Ul nepedayi CKAAOHUX KOHYenmie.

OcnosHUM Mamepianom Hauio2o O0CIONCeH s CyTYéana anmonoeia «Boennui cmany, doe mic-
MAMbCS. MEKCMU BIOOMUX YKPATHCOKUX ABMOPIB, AKI HANUCATU C80i MBOPU NICNA NOYAMK)Y NOGHO-
macuma6bHoi sitinu. Jlocniodcents niOKpecirne GUKIUKU, WO BUHUKAIOMb Ni0 4ac nepekidady 60€H-
HUX Memaghop uepe3 KyabmypHi ma MoeHI 8i0MIiHHOCMI Midc Mosamu. Memadgopu, saKi 3achosanui Ha
KVIbMYPHUX MPAOUYIAX, ICMOPULHUX NOOJiAX aO0 CYCNIIbHUX YIHHOCMAX, GUKIUKAIOMb MPYOHOULL
npu nepexiadi, OCKiIbKU 80HU YACMO He MAMb NPAMUX eK8IBaleHmMI8 68 aHeniucbKill mosi. Kpiu
mo2o, MemahopuyHi 8UCIO0BIIEHHS ) BOEHHOMY OUCKYPCI HACUYEHT eMOYIUHUMU Md NCUXOTOTYHUMU
O3HaAKaMu, Wo 000ae CKIAOHOWi6 00 npoyecy nepekiady. llepexnad makux memagop aneniticbrow
MOB0I0 NOMPEDYE YBANCHO20 PO32NAOY 0I5l 30€PENCEHHS IX 3HAUEHHSA MA eMOYIUHO20 368YUANHS.

Cmamms niokpecmoe 8adcIugicms po3yMinHs MeOpemudHUx OCHO8 Nepexiady Memagop ma GuUKo-
PUCMAHHSL 8IONOBIOHUX MEXHIK NEPeKIady 0Jis MOYHO20 NePeOdaBaHHsL HIOAHCIE Memaghop y MidiCK)ibmyp-
HUX KOMYHIKayitinux kowmexcmax. Egexmueni cmpamezii nepexnady, maxi sk 30epexcetnts memagho-
PUUHOI 00pazHOCMi, 3aMiHa eKBI8ANIEeHMHUMU Memadopamu ab0 HAOAHHS NOSICHIOBATLHO20 KOHMEKCMY,
€ gavicnusuMU 07 30epedicentsi amicmy 0eHHUX Memagop. Konyenmyanori memaghopu 3 docniodicysa-

HO20 Mamepiay npedcmasieni GimomopghHuMu, 300MOPOHUMU MA AHMPONOMOPPHUMU BUOAMU.

Y nawomy Oocnioscenni mu npodemoncmpysanu, wo 3azeudail memaghopa sdepicacmvcs i io-
MBOPIOEMBCA OYKBANLHO AHHTUCHKOI0 M06010. OOHAK 6UnadKu giocymuocmi memagopu abo ii neui-
mpanizayii 6 nepexnadi maxoxc 6y 3a¢hikco8ati.

Mu susnauunu @yHxyii memagopu 6 60EHHOMY OUCKYPCI: eMOYIliHe HABAHMANCEHHS, NOMTMUYHULL
6NIUB, GIOYYMML NIOMPUMKU MA EOHOCMI ceped HACeNeHHs, CUMBONIUHe 3HaueHHs. Ha iominy 6i0
XYO0ACHLO20 MEKCHTY, MeMAhopu 8 OOKYMEHMATbHOMY B0EHHOMY OUCKYPCI 3a36uyati Ointbus 00'€KmueHi
ma KOHKpemHi, OCKiIbKU IXHSA Mema noiseac 6 nepedadi (hakmie ma inghopmayii wepesz oopasu.

Knrouosi cnosa: 6oennuii OUCKypc, KOHYenmyaibHa Mmemagpopa, KoHyenm, nepexkiao, QyHKyii.

IMocTranoBka npodsaemu. Biiina B Ykpaini 3ymo-
BHJIAa PO3KBIT JOKYMEHTAJIbHOI BOEHHOI MPO3H, SKa
MICTHTh BO€HHI MeTadopu. Xoda OiIBIICTh TaKUX
MeTadop MarOTh yYHIBepCAIbHUN XapaKTep Ta acolli-
arii, BOHU BiJOMBAIOTH KYJIBTYpHIi Ta MOJITUYHI 0CO0-
JIMBOCTI CyCIIIbCTBA, SIKI HE 3aBXAW MaloTh MPsSMi
eKBIBJIGHTH B iHIIIKA MOBI a00 MOXYTh BTpadarH
CBOE eMOIliiiHe HaBaHTAKEHHS TpPU TEPEHECeHHI B
IHIAHA KyIBTYpHUH KOHTEKCT. OCcOoONMBY CKIIAHICTh
MpeCTaBIsie co00r0 Tepekaa MeTadopu, OCKITbKU
ii «mepexig» 3 onHiel MOBH B iHIIY BUMAarae BiJ mepe-
KJIaja4ya BigoOpakeHHsI i1 OI[IHOYHOI, 3MICTOBOI 1
e€CTeTUYHOI cKIaoBuXx [&, c. 97].

AHajgi3 ocTaHHIX AoCHiT:KeHb 1 mMyOJaikairiii.
OcranHiM YacoM mpobiemMa mepekiany meradop B
pi3HUX AMCKypcax po3misaajach OararbMa HayKOB-
usamu, 30kpema, JI. Imutpyk [9], JI. Kpuuecrbkoro [3],
M. Cnuskoro [5], C. Ckpunshuk [6], H. UymakoBoro

[7]. Ykpaiuceka gocmianuns €iiceeBa C.B. po3mis-
Jlana mepeKiiaj KOHLENTYalbHUX OIHO- Ta TBOKOM-
MMOHEHTHUX MeTadop y BOEHHOMY AWMCKYpCi, aje B
MEKaxX aHINIO-yKpaiHCHKOTO MepeKiaay, MpH LOMY
HE 3a3HA4YalouM, Ha SIKOMY Marepiayli IPyHTYEThCS
Jocimkenns [2].

IHocTranoBka 3aBnaHHs. MeToro cTarTi € BHAB-
JICHHSI OCHOBHUIX MIPUHITHITIB ITEPEKIIa Ty KOHIIENTyalh-
HOi MeTadopH Y BOEHHOMY YKPaiHOMOBHOMY JHICKYPCi
2022-2023 pokiB. {1 qocsIrHeHHsI METH OYIIv ITOCTaB-
JICHI HACTYIIHI 3aBJaHHS: CXapaKTePU3yBaTh Cy4YacHY
Kiacu(ikaIiro KOHIENTyaIbHUX MeTa(op, BUBHAYUTH
OCHOBHI crocodu mepexsaay meradop, AOCHITUTH
¢GyHKIT KOHIIENTyalhbHOI MeTadoph B YKPaiHOMOB-
HOMY BOEHHOMY JIUCKYpCi, TIpOaHaIi3yBaTu CIocoOn
nepeksay BOEHHUX MeTadop aHIIIHCHKOI0 MOBOIO.

MarepiaJioM HAIIOro JOCII/PKEHHS CIIyryBalia
yKpaiHOMOBHa aHToJorisd «Boennmii cran» [1], Axa
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MICTHUTB pEeNopTaxi AyKe Pi3HUX JofeH, 00'eTHaHuX
BilfHO¥O, Ta il aHIJIOMOBHUI mepexuan [12].

Bukaax ocHoBHoro wmarepiamy. OcoOinuBiCTh
MeTadopu Tossrae y BUpaXKeHHI XapaKTepHHX PHUC
mpenMera Ha 0asi momiObHOCTI 3 iHmMEM. B KorHi-
TUBHIN JIHTBICTHII MeTadopy TPAKTOBAHO SK MEH-
TaJIbHO-MOBHE SIBUIIE Ta AKIIEHTOBAHO Ii Mi3HABAJIb-
Hull moteHmian. [loHATTS «KorHiTUBHA MeTadopar
nepiumM BBiB M. Biiek, BkasaBiy, 1110 metadopa € He
MOBHOIO ITPUKPACOI0, a 32C000M MHUCIICHHEBOI MTisITh-
HOCTI monuHu. OIHUM 13 QyHIaMEHTaNbHUX JTOCIi-
JOKeHb MeTadopu B KOTHITHBICTHII € TpaIs aMepH-
kaHcbkux BueHHx J[k. Jlakodda ta M. JxoHCOHA
«Mertadopwu, SKUMHU MU )KUBeMO». JlocTiiHuKY niepe-
KOHJIUBO JIOBOJATH, M0 MeTadopa € CriocoOoM JroI-
CHKOTO MUCIIEHHS, BOHA TIPOHMU3YE BCE HAIIE KUTTA,
a KOHIIETH KePYIOTh HAIIIOIO CBIIOMICTIO Ta BIUIMBA-
I0Th Ha Hally TOBCSAKIEHHY AilicHicTh [10, c. 25].

k. Jlakod i M. JI)KOHCOH pO3IUISIOTH KOHIETI-
TyasbHi MeTa)OpH HA HACTYIHI TPU Kareropii:

1. Orientational ~ Metaphor  (opieHTauiliHa
Metadopa).

Taki TUOH TPOCTOPOBUX BIMHOCHH BUHUKAIOTH
BHACJIIJIOK TOTO, IO JIFOAMHI BJIACTUBO TIJI0 IEBHOI
¢dopmu, 1m0 B3aeMozie 3 MaTepiaqbHUM cBiTOM. Opi-
€HTaIliiHI MeTadopy HA/ATh KOHLEHTY MPOCTOPO-
Bo1 opienrartii: [10, c. 35-36].

2. Ontological metaphor (onTOMOTIYHA MeTadopa).

OHnrosoriuna Metadopa — e TUIn MetadopH, ado
o0Opa3He TOpIBHSHHS, IO BUKOPHCTOBYETHCS JIJIS
MO3HAYCHHS a0CTPAKTHUX TIOHATH B 3HAYCHHI OLIBII
KOHKpeTHUX. OHTOJIOTIYHI MeTadopr BUKOPUCTO-
BYIOTBCS y PI3HUX CUTYaIlisfX, 1 PI3HOMAHITHI BHIU
MeTadop BimoOpakaroTh pi3Hi M.

3. Structural metaphor (cTpykTypHa MeTadopa).

CrpykrypHa meradopa — 1e MeradopuyHa CHC-
TeMa, B SIKiil OJIHE CKIIAJIHE, K MPABUIIO, a0CTPAKTHE
TOHSITTS TPEACTABICHE 3 TOYKH 30pYy SKOIiCh iHIIOL
KOHKpETHiIIIe BUpakeHoi koHuenii. [>kepena cTpyk-
TypHHX MeTadop, TaKk caMoO SIK Opi€HTAIIHHUX Ta
OHTOJIOTIYHHX, JIE)KATh B CHCTEMATUIHUX KOPEJISIIisX
MiX sBHIIaMH, (iIKCOBAHUMHU B HAIIOMY JIOCBifi Ta
nam'siti [10, c. 97].

VYkpainceka gocnigauis OnnHenbka O. 3a3Havae,
mo s cydacHux 3MI THTIOBUME € HACTYITHI BUIU
Metadop [4, c. 45-46]:

— Amnrporiomopdra  Mmetadopa, sSka  Oepe
HATXHEHHs 3 IOACHKOT cepy KUTTA. 1i pisHOBHAAMU
€ corriomopdHa MeTadopa, 1110 MOJISIIOE CBIT 3a IO~
OHICTIO JT0 cep CYyCHUILHOTO XKHUTTS, MUTITapHA, 1110
3MaJIbOBY€E MIHCHICT Y BUIVISAI BiiHHU, TOI0. Hampu-
KIaJ, WOpiuHe 3a20CMPEHHs 8 2a308UX CHIOCYHKAX,
3apyyYHUYs NAPIAMEHMCHKUX MOP2ig TOIIO.
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— Ipuponomopdna meradopa, sika Oepe mova-
ToK 31 cepu npuponu. [loxinserbes Ha 300MOphHY,
dhitomopdHy, TaHAmAbTHY: MYPKOMAMb KaAMepamu,
2HI30UMUCH Y RIOCBIOOMOCIIL.

— ApredaktHa Mmeradopa, fSKa TOXOJUTH BiX
npeAMeTiB. Y Mekax IbOro THUIY PO3MOALISETHCS
Ha apxiTeKTypHy Ta Mmetadopy mexaHizmy. Jlo HuX
MO)KHA BITHECTHU: 3aKiacmu Gynoamenm cmadiib-
Hocmi, po3noyamu 0yOI8HUYMBO MALLOYMHbLOO.

Iepeknan meradhop MOKe BUKIMKATH TPYJTHOLI
yepe3 KyJbTYpHI Ta JIHIBICTUYHI BIAMIHHOCTI MiX
MoBamu. Tomy nepekianad MOBUHEH MaTH PO3yMiHHS
TEOPETHUYHUX ACICKTIB JIOCIIJKCHHS MeTa(opH.
OCHOBHI TPYIHOIII TIEpPEeKIaTy MeTadop MoB’s13aHi 3
THM, TII0 BOHH YacTO 0a3yIOTHCS Ha YHIKAIHHUX aCIeK-
Tax KyJIbTypH, 1 IX BIITBOPEHHS B IHIII MOBI MOXe
OyTH BaKJIMBHUM 3aBlaHHsAM. Hampuknazn, meradopu,
NOB'sI3aHi 13 TpajuiisiMu, oOpsigamMu abo iCTOpi€to,
MOXXYTh BTpauaTy CBii 3MicT mpu nepeknaji. Mera-
(hopuUHI BHCIIOBH MOXYTh MaTH CEMAaHTHYHI 0CO0-
JIUBOCTI, SIKi HE MAIOTh MPSIMOTO €KBiBaJICHTA B 1HIIIN
MOBi. BuHMKae HEOOXiHICTH BUOOPY 200 CTBOpEHHS
aHaJIora, 10 MOXE PU3BECTHU JI0 BTPATH BIJITIHKIB 1
3HaueHb. Metadopu yacTo OaraTo3HauHi, OJMH 1 TOH
camHii BUpa3 MOXKE MaTH Pi3HI TIIyMaueHHs B Pi3HUX
KOHTeKcTax. [lepekiiagad MOBUHEH BpPaxOBYBaTd Iie
PI3HOMaHITTS 3Ha4YeHb 1| HAMaraTucs TepeiaTH IXHIO
mMOMHY Ta BapiatuBHICcTb. Lle neBHi TpyaHOIII NpH
nepekiani Metagop BUHHKAIOTH Yepes3 Te, 10 MeTa-
(dopr 4YacTO BHKOPUCTOBYIOTBCS MJISI BUPAKCHHS
MOYyTTiB, €MOIIiil Ta aOcTpakTHUX imei. [lepekman
HE 3aBKIA MOXKE IepeiaaTd TOW caMHuil eMOIIHUI
ToH. [Ipouiec nepekinany Metagopu IPYHTYEThCS HA
JOTPUMAaHHI OHOTO 3 HACTYITHUX MPaBHII:

— 30epekeHHs1 TOro  meradopudHoro oodpasy,
ajie MPUPOJTHOTO JIJIsl HOCIIB 1HIIIOT MOBH;

— 3amiHa mertadopu iHIIOI MeTadoporo-eKBiBa-
JICHTOM; — TepeKIIan MeTadopy MOPIBHIHHIM;

— 30epeeHHsI TOro K MEeTapOpHIHOro 00pasy 3
JI0JIaBaHHSM TOSICHIOIOYO1 iH(opMarllii, mod ocHoBa
MOPIBHSIHHS MeTaopH cTaia 3p0o3yMiJIor0;

— mepekian Meradopu miepedpazoByBaHHSIM
[11,c. 33].

Po3rnsiHeMo niepekiiaj] yKpaiHOMOBHUX MeTadop B
BOEHHOMY JIUCKYPCI.

...Bicim poxie no momy gitina nepetiuiia y nogHo-
mMacwumadbHy ¢haszy, nowpamyeana éci pecionu Ykpa-
inu, eouna decamxu mucsad nooell i NPOKOMUIACH
BIOJIYHHAM 8 YCbOMY C8Imi, cmaguit HaudiIbl 3a00-
KYMEHMOBAHO BIUHOI 8 iCmopii 1r00cmea, ma uje
Il MPAHCILOBAHOIO HANCUBO Uepe3 YCT OOCTYNHI HAM
3acobu xomymixayii. / Eight years ago, the war in
Ukraine escalated into full-scale conflict, devastat-
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ing every corner of the country, causing the deaths of
tens of thousands, and leaving its mark on the world
[12, V. Sheiko Unspeakable War].

Mertadopuunuil BUpa3 «mompaMyBaia BCi peri-
OHU» BITHOCHUTHCSA IO aHTpormoMopdHOI MeTtadopu
Ta O3Hauae, 110 BilfHa 3aB/aia MIKOAM Ta TpaBMyBasa
Oararpox Jrofei. Acouianis BiifHa=IIpaM Mae Hera-
TUBHY KOHOTAIII0 Ta MOSICHIOE TpariyHi HACHiJIKU
BilfHM: 1Ipam, 011k, TpaBMa. B MoBi nepekiany (MII)
MeTtadopa He 30epiracThCs, a 3aMIHIOETHCS TPUKMET-
HUKOM devastating, sSIKU Mae 3Ha4YCHHs causing a lot
of damage and destruction.

Cxoxiii 00pa3 siliHa=pybeysb OAuUMO 6 HACHYN-
HOMY NPUKIAOL: Ol HAC KOJCHA 3 HUX — KPOBOHIOUU-
euil pyoeuv na cepui. / Each one is an open wound
in our hearts [12, A. Aliev Cenk]. B MoBi opurinamy
(MO) metadopa mae OiLIbII HEraTUBHY KOHOTAIIIIO
4yepe3 MPUKMETHHUK kpogomoyusuti. B MII #ioro 3mi-
HUWJIM HeUTpanbHUM — open. IIpore, cxoxicTh 00pa3is
30epiraeThesl.

Hactymaa wmetadopa TakoX BIZHOCHUTBCS 0
anTporiomopdHoi: Bitina éununa mebde nacyxo. / The
war drank you dry [12, Yulia Taira Paievska Call
Sign («Fash»]. Meradopa «BUIHTH HACYX0» BKa3ye
Ha BHCHA&XCHHS, BTPATy CWII, AYLIIEBHY Ta (i3UUHY
BUCHA)KEHICTh BHACIIJIOK BIMCHKOBHUX ITOAINA. AcCOILli-
alfis BIfHA=IyCTOTa Ma€ HETraTHMBHY KOHOTAIlIO Ta
O3Hadae, MO BifHa 3a0upae, numae. AHIIIHACHEKOIO
MOBOIO MeTadopa MepeKIaiacTbCs JOCTiBHO.

Acormiartiss BifHa=TaHK € IIJIKOM 3aKOHOMipHOIO:
00CTaBMHHU BiiHM Ta MOJITHYHOI BIAAW NPUHECITH
cepio3Hi 3MiHH 1 TPaBMH, sIKi MMOPIBHIOIOTHCS 13 pyH-
HYBaHHSIM, SIKE MOXKE BHKIMKATH TaHK, MPOXOMISTYH
gepes3 TepuTopito: /lpyea ceimosa i padsncovka 61ada
NPOUULIACS IXHIMU POOUHAMU, AK 2YCEHUYHUN MAHK. /
The Second World War and Soviet rule had left their
mark on their families [12, M. Savska I love you,
Dad]. He 3po3yminio, oMy nepekiiagad He BiITBOPUB
nocniBHO MeTadopy B MII, amke HerarnuBHuit 06pas
TaHKY CITiBMagae B 000X KyibTypax. Mertadopa Bia-
TBOpPEHA OMNMCOBO, 300pa)KylOuM MPUIMHHO-HACIII-
KOBI1 IOA11: TaHK 3aJIMIIAE CIIAU, BIA3HAKH.

Meradopa  «ToTanpHHMil  OnlekayT — cepus»
MOB’si3aHa 3 eHePreTHIHUMH ITpobieMamMu B YKpaiHi,
KOJIM paImucTh OOMOWIIM €NeKTPOCTaHIli, Ta yKpa-
{HIII TOOBTY 3anuimainucs 6e3 cBitina. Meradopnd-
HUH BHpa3 BKa3zye Ha BiIYYTTs MOBHOI BiACYTHOCTI
EMOIIIHOT peaKIlii, 3aI[iKaBICHOCT] Y1 eMIIaTii, skOu
cepue "BUMKHEeHe" abo BTpaTHJIO 3[aTHICTH peary-
Baru. O0Opa3 BiifHa=TeMpsiBa aOCOIIOTHO 3PO3yMLITHIHA
IUIsL KOXHOI KyJIbTypH, TOMY MeTadopa NepeKiIageHo
TOCITIBHO: Tak, mabyms, uensioac momaivHuil dne-
Kkaym cepys ./ This is probably what a total blackout

of the heart looks like [12, Y. Musakovska People
Like These].

Mertadopa «BiliHa TTPOKOBTHYJIA HAc)» Ma€ aHa-
JIOTIIO 13 KOBTAHHSM. ABTOP BHUCIIOBIIIOE 1JI€I0 TOTO,
110 BifiHa CIIOXWJIA, MMOIIMHYJIa a00 BOMJIA YacTHHY
940roch (MOXKIIMBO, JKUTTS, PECYpPCH, CIOKiH) Tak
camo, 5K 1 3BIp MOYKE KOBTAaTH CBOIO KepTBY: Biitna
RPOKOBMHYIA HAC, | MU MAKONC HOCUMO ii 8 coDl, ma
Mitl Opeanizm 00Ci He nepempasiioc ye 8i0uymmsi, 6in
giomopeae cmpax, 0inb i b6e30onue 2ope. / The war
swallowed us, and we also carry it within ourselves,
but my body still doesn't digest this feeling; it rejects
fear, pain, and boundless sorrow. [12, A. Chekh Music
for a soldier]. O6pa3 Biiina=3Bip 30epiraeThbcst B MI1,
MmeTadopa rmepekianeHo JT0CIIiBHO.

Mertadopa «3arapOaHHS MO3KiB» O3HAYa€e He
numie ¢izugaHe abo TepuTOopiasibHe BTOPTHEHHS, alie
i cnpodu Pocii BIuMBaTH Ha CBiOMICTh YM TIEpe-
KpydyBaTd 1H(OpMaLil0 BIACHUM CIIOCOOOM JUIS
JOCATHEHHS CBOIX IIiJie abo BIJIMBY HA TPOMAICHKY
IyMKY: .... Haubirewe ocmanmue, 60, Kpim 3azap-
oannss mepumopiil, Pocii 3aedicou tidemvbcs npo
3azapoanns mo3kie. / The most important is the last
one, because, in addition to the conquest of territo-
ries, the Russian invasion has always been about the
conquest of minds [12, Y. Andrukhovych What pain
we should expect]. Meradopa criBmnajga€e 3 aHIJIOMOB-
HUM BIIITOBITHIKOM.

ditomoppHa meradopa «repOapii KOHTAKTIB
PO3CHUIAIOTHCS» O3HAYa€ TE, IO 3 MOYATKOM BiHU
YKpaiHIi mepecTaiy CHIKyBaTUCS 31 CBOIMH pOCiii-
CBKUMH POAWYAMH, JIPY3SIMH Uepe3 HEIOPO3yMiHHS:
Cmapi zepoapii KoHmaxmie po3cunaiomscs, coyi-
anvHi oyneoawxu ayckaiomo. / Old herbariums of
contacts are crumbling, and social bubbles are flak-
ing. [12, K. Kalytko Love and Tenderness]. O6pa3
KOHTaKT (JIronuHa)=repOapiii acouiloeTbcs 3 HEHOB-
TOBIYHICTIO Ta HEMOCTIHHICTIO.

3ooMopdhHa MeTadopa XapaKTepusye Mparko care-
piB: Ixni pyxu — eenuxi aceagi nagyxu. / Their hands
are big lively spiders. [12, O. Kotsarev Bucha]. Acomi-
aIfisi carep=rmaByK € JIOT1YHOI0, TOMY III0 PYKH camnepin
ManCTEepHO Ta €()EKTUBHO BUKOHYIOTH POOOTY, CXOKY
Ha Ty, SIKY BUKOHYIOTh MaBYKH, 10 BUKOPUCTOBYIOTb
CBOT HHMTKH JUISI TBOPEHHS CKJIAJHUX KOHCTPYKIIIH.
Mertadopa mepexinaneHo 1ocaiBHO B MII.

Bupas «po3puBaeThcst Ha KJIanTi» MeTapOpUIHO
nepenae BiquyTTs crpecy, ropro: Koau s oymaro npo
Mapiynons, mos ceidomicms HeMoeOU po3pusa-
emobca na knanmi, / When [ think of Mariupol, my
consciousness seems to be torn apart. [12, V. Sheiko
Unspeakable War]. B MII meradopa mepekiaacHo
JIOCIIIBHO 1 30epirae po3ryOieHi oIy TTs.
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bararctBo crmoraliB, fKi CKJIaJarOThCS pas3oM,
HAJAl0Th OE3MEKHICTh CHpPUHHATTIO: Koau mu
Kasxcemo «bByuay abo «l310m», y yux cro8ax maxoic
0e300na, 3imkana 3 omoepadghiti, cniz i cnie, i3
HEHOPMAILHOI HOPMATLHOCMI JicUmmsl, sKe Nnpooo-
BICYEMBCSA 8 HAUUX 0eOKynosanux micmax. /| When
we say Bucha or Izyum, these words also contain an
Abyss woven from photos, tears, and comments, from
the abnormal normality of life that continues in our
de-occupied cities. [12, V. Sheiko Unspeakable War].
Ileit meraopudnHmii BHpa3 MepeKageHo AOCITiBHO.
O06pas3 BiitHa=0e30mHs 3anumiaeTbes B MI1. B oMy
PEUYCHHI TaKkoX € Ie OIHa CTHIICTHYHA Qirypa —
napayoxc. [Tapagokc mossirac y BAKOpUCTaHHI cynep-
CWIMBHUX 1JICH YU TEPMIHIB /Uil CTBOPECHHS BPaKCHHSI
CYNEepEeYHOCTI UM HeodikyBaHOCTI. dpaza «HEHOpP-
MaJlbHa HOPMAIIBHICTB» € CBOEPIIHUM TapagoKCOM.
«HopmanbHicTh» 1 «HEHOPMANBHICTBY) 3AIOThCS
CYNepewINBUMH, aje B JaHOMY KOHTEKCTi BOHH
00'eIHYIOThCSI, 1100 MepeaTH BaXKKiCTh OOCTaBHH.

Mertadopa MOKe CTBOPIOBATH ipOHIYHUI edekr,
HATPUKIIAA: ....0p0a OZUOHUX POCIAH, AK V KHU3I
«Bonooap nepcuie», muumo y Cepedzem’s, uob
3aenamu 1020 Mewikanyie y pabcmeo ma 3abopo-
Humu conye Hazaedcou. / It felt as if hordes of orks
were invading Middle Earth, determined to enslave
its inhabitants and banish the sun forever, just as
described in the Lord of the Rings. [12, P. Zalmayev
War: From black and white to color]. Meradopa «opma
POCISIH» MOXX€ CHUMBOJII3yBaTH SIKYCh HETaTHBHY YU
3arpo3JIMBY CHITY, BAKOPUCTOBYIOYH iICTOPUYHI aCOLi-
amii Ta KoHoTaril. 3a3Ha4yuMO, IO E€IMITET «OTUAHUX)
He niepexoauTh 10 MII, 3aMicTh 1OTO Mepekitagad
BUPIIMNB TpaHC(HOPMYBATH CIOBOCIIONYYEHHS Ha IIIe
OinpIr 0OpasznmBe citoBO — orks. MeTadopa «3abopo-
HUTH COHIIE» TaKOXK CTBOPIOE ipOHIYHUM e(eKT, BKa-
3yI04M Ha IOCh abcypane Ta HemoxiuBe. B MII Bona
BiZITBOPIOETHCS Uepe3 JOCTIBHUN MepPEKIIaI.

B metadopi Moke BUKOPUCTOBYBATUCS CTHITICTUYHO
3HWKEHA JIeKcuKa: Kpainu, Oe 6ci «xiebHynu 208Ha»

i Hapewmi eupiwunu numu 600y. Bupas «xieOHym
TOBHa» Ma€ TIEPEHOCHE 3HAYCHHS 1 BKa3ye HA Te, 11O B
KpaiHax cTajiacs CKJIaJHa CUTYaIlisl ab0 Kpr3a, a BUCTIB
«ITUTH BOAY» BUKOPHCTOBYETHCS B TIEPEHOCHOMY CEHCI
JUTSL IPUAHSTTS pillleHHsT BUXOMy 3 i€l kpu3n. Mera-
(dopa nomomarae 3po3yMITH CKIAIHUHA KOHTEKCT Ta
CTBOPIOE OOPA3HICTh Y BHCIJIOBJIIOBaHHI. B aHIIIOMOB-
HOMY Tiepekiaaal MeTadopu MepeKyajarThCs OIH-
coBo: The country where everyone has already endured
enough hardships but still tries prioritize their health
and well-being. [12]. Cnig 3a3Ha4uTH, TI0 ONMMCOBHA
TIEPEKIIAJT HiSK HE 3aBaJIUB MIepeaTy 3MicT (pasu.

Mu nocnigwiv, mo wMetadopu JIOIOMararTh
YuTauaM 3pO3YMITH Pi3HI KOHIENTH NUIIXOM BHKO-
pUCTaHHS aHAJIOTiIH. 3 OMHOTO OOKY, BOHH MOXYTh
BUKOPUCTOBYBATHCS JUIS IIJKPECIIEHHS arpecHBHUX
It abo 3arpo3wu, Mo BUXOAATh 3 00Ky Pocii, 3 iHIIoro
0OKy, [UIS MiAKpPECIeHHs PilllydyoCTi Ta COMiAapHOCTI
YKpaiHCHKOTO HAapoJy Y BiJCTOIOBaHHI CBOiX MpaB.
Meradopu Takok MOCWIIOIOTH EMOIIfHE HaBaHTa-
JKEHHSI TEKCTYy, poONsIud HOTo OUTBIT O0COOHCTHM.
BoHu Takok MOXYTh IiJICHIINTH PUTOPHKY, HAIIPH-
KJIa], TOPIBHSIHHS BOPOTA 3 XUKAKOM.

BucnoBku. Takum umHOM, MeTadopa Bimirpae
KJIFOYOBY pOJb B YKPailHOMOBHOMY BOEHHOMY JIHC-
Kypci. Bona pomomarae BimoOpasutu eMOIiiHUI
CTaH yKpaiHIliB, X MOYyTTs, OiJib, po3ryOneHicTs. B
OCHOBI JIOCIIPKyBaHUX Hamu MeTadop Oynu odpasu:
BiliHa = TIpam, 3Bip, TaHK. Jly’ke BaXKIIUBUM € acIeKT
BiATBOpeHHs MeTadopH NpH nepeknazii. B marepiani
JIOCITIIJDKEHHST MU JIOBEJH, IO 3a3BU4Yail meradopa
30epiraeTbCsi 1 BIATBOPIOETHCS JOCTIBHO B aHIIIIN-
cpKiii MOBi. CriopainyHi BUMAIKA BiICYTHOCTI MeTa-
Oynu 3adikcoBani. Yepes cBOIO e(h)eKTUBHICTh y BUpa-
JKCHH1 EMOIIIITHOTO 3apsijy Ta CHMBOJIYHOTO 3Ha-
YeHHs1, MeTaOpH BiirparoTh BaXKIIUBY POJb Y BOEH-
HOMY fucKypci. OHIEr0 3 HAMBAXKIIMBIIINX 33124 JIJIs
nepekiagaya € MakcumalbHe 30epexeHHs: Mmetadopu
MpH epeKIIaii ii 3MiCTy Ta eMOIIIHOTO 3a0apBICHHS.
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Mosiyevych L. V. THE ROLE OF METAPHOR IN UKRAINIAN WAR DISCOURSE
AND ITS TRANSLATION INTO ENGLISH

The article explores the significance of metaphors in war discourse and the challenges translators face when
translating war metaphors into English. Metaphors play a crucial role in shaping discourse, especially in the
context of war. With their cognitive nature, metaphors serve as mental and linguistic tools for understanding
and conveying complex concepts. The research material was the anthology "State of War," which contains texts
by well-known Ukrainian authors who wrote their works during a full-scale war.

The research underscores the difficulties encountered in translating war metaphors due to cultural and
linguistic disparities, emphasizing the importance of employing effective translation strategies to preserve
their essence. One strategy commonly employed is to maintain the metaphorical imagery as closely as possible
while ensuring it remains comprehensible and impactful to the target audience. Furthermore, this entails not
only linguistic proficiency but also a deep understanding of the cultural contexts and historical references
underlying the metaphors. While typically preserved literally, cases of metaphor absence or neutralization in
translation have been documented.

Additionally, sometimes the metaphor contains stylistically lowered vocabulary, but in the translation,
it becomes neutral. The functions of metaphors in war discourse, including emotional loading, political
influence, and fostering a sense of unity, are identified. Unlike in fictional texts, metaphors in the documentary
war discourse investigated by us tend to be more objective and specific, serving the purpose of conveying
facts and information through imagery. Moreover, metaphorical images create an atmosphere of tension and
drama, lending elements of belles-lettres text to documentary prose.

Conceptual metaphors from the investigated material are represented by phyto-morphic, zoomorphic, and
anthropomorphic types. Additionally, war metaphors often draw on familiar images from nature, sports, or
everyday life to make the subject matter more tangible.

Key words: conceptual metaphor, concept, functions, war discourse, translation.
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Cauxoecovka IO. 1.
TepHOMIBCHKUI HAIllIOHATLHUH MEAATOT1YHUN YHIBEPCUTET
iMeHi Bomogumupa ['HaTioka

PEAJI3AIIS JE®OPMYIOUNUX TEHJAEHIN A. BEPMAHA
B XYIOKHBOMY NEPEKJAJI

Y cmammi tioemovca npo degpopmyroui mendenyii Aumyana bepmana ma ixuro pons nio uac 30ii-
CHEHH3 XY00CHb020 nepexnady. Awmyan bepman — ye ¢hpanyysvkuii gpinocogh, rimepamypuuti Kpu-
MUK [ nepekaaoay, i0oMull C80€r JisnbHicmI0 y eanysi meopii nepekaady. OOuH 3 1020 8ANCIUBUX
BHECKI8 Y Y10 2ay3b — Ye KoHyenyis depopmyrouux cui abo menoenyii (déformations), sika eniusae
Ha nepexnad. ¥ ceoix pobomax A. bepman nazonouye na momy, wo nepexiao — ye e npocmo nepe-
odaua cie 3 0OHIEI MOBU HA THULY, A CKAAOHUL NPoYec, Nid 4ac AK020 MIdC OpUSIHALIOM I nepekia-
Odom 8i00y8aomuv s pisHi nepemeopents ma empyuants. Takuil nioxio donomazae Kpauje po3ymimu
CKIAOHICMb nepeKkaady i NOKA3ye, Wo NepeKiao He Moxce 0ymu nosHICMo 00'€KMUBHUM, OCKIIbKU
3a62cOU ICHYE 8NaU8 Oehopmyrouux ¢akxmopis Ha 1iozo pesyibmam. Aemop euoxkpemus 12 deghopmy-
10YUX MEeHOEHYIl, KOJCHY 3 AKUX MU Y cmammi npoananizyeanu. Mu, 6ciio 3a HayKo8yem, 68adcaemo,
wo mak 38aHi deghopmyroui cunu abo menoenyii HeMuHyye NposAGIAMbCs y mekcmi nepexkiady, wo
YACMKOBO 3YMOGIEHO MAKONC eMHOYEHMPUYHICTIIO KOHCHOT MOGU WA KYIbIYPU.

Tsopuicmo Muxaiina Koyiobuncvkoeo 6i03Hauacmuvcs 6a2amcmeom Cmuie, 2iudUuHo0 ncuxono2i-
HO20 AHAI3Y MA 8ANCIUBICIIO 018 POYMIHHA YKPAIHCLKOI KYIbMypU Ma HAYIOHAIbHOT I0eHMUYHOCIHII.
M. Koyrobuncokuil 8i0omuti c80€10 30amHIiCmI0 8i0ME0PHO8amuy GHYMPIWHILL C8IM NePCOHANCIB 3 2u-
OOKUM NCUXOTOSTYHUM NPOHUKHEHHSM. Hozo MBOPU YACMO NPOHU3AHI GHYMPIUHIMU KOHDIIKMamu,
MOPANHUMU QUTIEMAaMU MA CIMpadicoanuamu 2epoig. Kpivm moeo, 6in ¢ioomuil ceoim peanicmuiHum
nioxo0om 00 306padicents. YKpaincbkozo scumms ma cena. Mozo onogioanna ma pomanu mawomo
JHCUBI, BIPHI 300pAdICEHHs MEWKAHYIE cend, IXHIX 36uyais, mpaouyiti ma wodennozo sxcumms. Cum-
6onizM ma mighonoeis makoodic eaxciusi eremenmu meopuocmi Koyobuncokozo, aki 0ooarons 11020
meopam enuouny ma cumeoniunul 3vicm. s cmammi mu oopanu nogicme «/{opoeoio yiHow» ma
Hogeny «Intermezzo» 6 opuzinani YKpaiHCbKOW MOB0K mMa y Nepekiadi aHeiticbKow Mo8ow. 3icmas-
HULl NepeK1ado3HaA8UULl AHANI3 NPUKIAdie 3aceiouus, uwo nepexiad meopie Muxatina Koyobuncoko2o
AMRTIITICHKOI0 MOBOIO MOICe OYMU GUKIUKOM OJ151 NEPEKNA0ayie 30Kpema, yepes KVIbmypHi 0coonusocni,
MOBHI HIOAHCU, NOeMUYHICTIb A CeMaHmu4Hi 8I0minKy. Ompumani pe3yivmamu 008001mb, U0 Ne6HI
degpopmyroui cunu, onucani 8 pobomax Anmyana bepmana, maxu npociiokogyIomucs y mekcmax nepe-
knaois. Ceped makux oeghopmayiii € CMUpanHs NPOCcmMopiy, nopyuieHHs eupasie ma ioiom. Li pe3yno-
mamu Oy1u 00CUmb O4iKY8AHUMU, OCKLIbKU Olaiekmu ma i0ioMu € HA036UYALHO 300apEIeHO K)lb-
Mypor THOUBIOVATILHICTIO, U0 8ANCKO nepedamu 8 NepeKiaol.

Knrouoei cnosa: xyoooicriil nepexnad, exonoziunutl nepexiao, oegpopmayis, oedhopmyroui cuiu,
Odehopmyroui meHOeHyii, cCmocyHKuU TH0OUHA-npupooa, nepexiaou Koyobuncovrkozo, Anmyan bepma.

IocranoBka npodaemu. Autyan bepman — dpan-
Iy3bKUI TEOPETHK MepeKiany Ta MepeKianad, sSKui
BBKaB, 110 ITi/T Yac MepeKIiaay Bil0yBacThCs «Cy/ HAJL
Yy)KO3EMHHM», TOOTO TIEpeKIa]] — I1e He MPOCTO Moce-
PEIHUIITBO, a TIPOTIEC TTOCTIHHOT B3aEMOJIIT 3 «IHIITUMY,
«IYXHM», 1, BIAMOBITHO, 3 IHIIMMH MEHTATITETOM,
KYJIBTYPOIO, BIITAK HIBEITFOBAHHS «Iy>KOTO» 1 HaJTaHHS
oMy 1mofo0u «CBOT0» MPHU3BOIUTH 10 XUOHOTO HOTO
TIyMaueHHs. BiH 3asBisB, M0 icHYIOTH Jedopmyrodi
CHJIH, SIKi BIUIMBAIOTH HA MPOLIEC MEPEKIIATY 1 TPU3BO-
IIATH 710 3MiH, BIIXWIEHL 200 PO3MHTTS OPUTIHAIEHOTO
TekcTy. Lli cnmm MoKy Th OyTH KyJIBTypHHMH, i1CTOPAY-
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HUMH, MOJITHYHUMH, & TAKOK MOB'SI3aHUMH 3 JIIHTBIC-
TUYHUMH OCOOJIMBOCTAMH MOBH.

JocnimHuk y cBOil cTarTi BUOKpemuB 12 aedop-
MYIOUMX TEHJCHIH, SIKi MepenIkoKaloTh MPOHUK-
HEHHIO 4y)XK0i KyJbTYypH B TEKCT IE€peKiaay, 110, Ha
HOro JyMKy, HETaTWBHO BiOMBA€ThCS HAa SIKOCTI
Takoro nepekiany. Lls podora € cyronocHoro 3 KOH-
HEMIIEI0 eKOTPaHCIATONOTT, METOI0 SKOi € CTBO-
PEHHSI €KOJIOTIYHOTO NepeKiaiy, KKy MH JTOCIIIKY-
€MO Y THIIIMX CBOTX HANPAIIOBAHHSIX.

AHaJi3 ocTaHHIX AocaiTxkeHb 1 myOsikaii.
[lepexnan — e mpouec, ajie i cam pe3ynbTar LbOro
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MpoIecy MM Ha3WBaEMO IepekiagoM. Tak camo,
MepeKiazad € BOJHOYAC IHTEPIPETaTOPOM JIKEPEIIb-
HOT'O TEKCTY 1 CIIIBABTOPOM TEKCTY BHUX1JTHOTO.

B. Paguyk cTBepmKye, 110 «YyCSIKHUH Iepe-
KJIan, 3pOOJCHWI JIONWHOIO, € I1HTEPIPETAITiEI0N»
[2, c. 108—121]. BiamosigHo, mix yac aHamizy mepe-
KJIQ/IiB, a TAKOX 1 MiJ] 4ac caMoro MpoIlecy MepeKia-
JIaHHS BapTO Opartu JI0 yBarud WOro (MepeKiiaaHHs)
AHTPOIIOLIEHTPUYHY TIPUPOAY: Nepeknaj mepeldysac
M BIUIMBOM MOBHO-IICHXOJIOTITYHOI 0COOHMCTOCTI
mepekiaaada, SKAH TpHiiMae TEeBHI TBOPYi, YU TO
npodeciiini, pimmeHHs. B imeani — 3au1a oCsSTHEHHS
aJIEKBAaTHOCTI.

Hanpuknan, A. bepmaH migxouB 10 TPAaKTyBaHHS
nepekianay 3 (iaocoChbKoi TOUKH 30py, — BBaXKa-
roun nedopmairii, 3iCHEH] MepekIagadeM XyIoxK-
HBOTO TBOPY, TAaKHUMH, IO «IIEPEBAXKHO HECBIIOMI»
[4, c. 286]. llcuxoaHamMITHYHHUNA MIXiK 10 aHAII3Y
MEPeKIaiB JIOTIOMarae MpOJIUTU CBITIO HA Il MPO-
LECH, OCKUJIBKH TICHXiKa Oepe HallaKTHBHIIY Y4acTh
B mpolecax nepekiany. [lepeknamadi MOXKYTh 3BiJib-
HUTUCS Big OOMEXYBAJIBHOTO BIUIUBY CHCTEMH
nedopmartiit 3aBIsSIKH KOHTPOIIO, KEPYBAHHIO COOO0T0.
Opnak, Tak 3BaHi Jaedopmyrodi cuimm abo TEHACH-
1ii HEMUHYYE MPOSBIATHCS Y TEKCTI MEPEKIIay, 110
YaCTKOBO 3YMOBJICHO TaKOXX CTHOI[CHTPUYHICTIO KOX-
HOi MOBH Ta KyJbTYpH. Bifrak, nepexianad moBuHeH
MIparHyTH MPUHAWMHI MIHIMI3yBaTd TPOSBU Aedop-
MaIliii TeKCTy TepeKsiaay BHACTIIOK iHTEPIIpeTaIlii.
be3ymoBHO, KOKHa MOBa HEPO3PHBHO TIOB’s3aHA 3
ii KyJIBTYpolO, a 4epe3 MOBY, KyJIbTYpPHO-MapKOBaHi
OJMHUII B Hill, KyIbTypa Ma€ 3MOTY perpe3eHTyBa-
THCS, TOMY TIE€pEKJIaaueBi BAPTO MPArHyTH HE JIUIIIC
aJIeKBAaTHO BiITBOPHUTH X Ta IXHE 3HAYCHHS, a I 30e-
PETTH «UYXOPIIHICTE» y TEKCTi mepekiamy. ToOTo,
JTOCITITHUK TOBOPUTH MPO MOXKIIUBICTH 1 JOLIIBHICTD
3ally4eHHs MIEBHUX CTPYKTYD, CJIEMEHTIB MOBH OpH-
rinamy mMoBoro nepexiany. O. 1. YepennuueHko BBa-
kKae, 10 aedopmariii «CIpHUstoTh 30epeKESHHIO Halli-
OHAJBHOI Ta CTHJIICTHYHOI CBOEPIAHOCTI OpPHUTIHAIY,
PO3IIMPEHHIO BUPAKATFHUX MOKIMBOCTEH ITLTHOBOT
MOBH 1 KynsTypm» [3, c. 160].

AnTyan bepmaH — BiIOMHI 3aXHCHUK «4Yy>KOTO»
y Mepekyaji 1 BIIMHYB Ha 1HIIMX BYCHUX, TAKHX SIK
Jlopenc Benyri, sikuii TniepekiaB Horo BifioMe ece
«Ilepexianm Ta BHUNPOOYBaHHS UYyXUM». Y CBOIH
mparii A. bepman BuokpemMuB 12 aedopMyrodanx Cui:
parrioHami3alisi, yTO4YHEeHHs, PO3IINPEHHS, 00JIaropo-
JOKYBaHHS, sIKiCHe 30iHEHHs, KUIbKiCHE 301 THEHHS,
MOPYIICHHSI PUTMIB, MOPYIICHHS OCHOBHHX CHCTEM
3HaueHb, IMOPYUICHHS MOBHHX INa0JIoOHIB, aedop-
Malliss CHCTEMH TpOCTOpid abo IXHS eK30TH3allif,
nedopmaris cranux BUpa3iB Ta 11i0M 1 MPUITUHEHHS

HaknaganHs MoB. ledopmauii moB’si3ani Mixk co6o10,
MOXYTb IMEPEXOAWTH OIHA B OIHY, iX MOXe OyTH
HaBiTh OlJIbIIIE, HIX MEPETIYeHO BHIIE, — CIIUCOK HE €
OCTaTOYHUM. ABTOp, MOYKHA CKa3aTH, IPOTIOHYE 3/Tii-
CHIOBATH aHaJi3 MepeKIadiB Ha MPEAMET BUSBICHHS
3ralaHuX CHUJI, UM TO MaK TeHACHLIH.

OxapakTepu3yiMo KOKHY 3 JeQopMariiii.

Panionanizaniiss BUSIBJIIEThCS 'y 3MiHI a03aI[HOTO
MOAUTY 1 PO3JIIOBHX 3HAKIB, Y TiepepoOIli CHHTaK-
CHYHHX CTPYKTYp Ta iH. Sk BBakae A. bepmaH, KoH-
CTPYKIIii, 1[0 MaIOTh BUTHBHIH HE()IKCOBAHHUA TIOPSTOK
CITiB, TIPY TIEPEKIIafi 3a3HAIOTh MepeOopMyITIOBaHHS
nepekitagadeM. Y HacligKy OpUTiHAIbHUI MPO30BHUMA
TBIp y Mepekyajli BTpadyae CBOIO IHOMHY, CBOE Oara-
TOTOJIOCCS.

YTouHeHHsT — HacTymHa JedopMmyroda cuia, sika
TICHO 3B’s3aHa 3 IOIEPEIHBOIO, AIKE BUILIUBAE 3
Hel: yacoM, IepeKIIafad BAAEThCS 10 HAAMIPHHUX eKC-
TUTIKaIii, 3a0yBaro4n, 1110 YaCOM YTOYHCHHS 3aiBi, a
came, — KOJIM 3a 33JyMOM aBTOpa OpPHTiHaly MIOChH i
Mae OyTH HEOYCBHTHUM, HEOJJHO3HAYHUM. TO/I TEKCT
3HOBY X TaKH BTpava€e CBOIO IuonHy. OTHO3HAYHICTh
3aMiCTh 0araTo3Ha4HOCTI Ta OMUCOBHU TMEPEKIaf €
BJIACTUBUMHU sl nedopMaliii yTOYHEHHS 1 BiATaK,
CHPUYUHSIOTH 10 HACTYIHOT — PO3IIUPEHHS.

®dakToM € Te, IO MPaKTHYHO 3aBKIU TepeKiiaj
€ EMHIMAM 3a OPWTIHAN, OCKUILKM pallioHami3amis i
YTOYHEHHS Iepei0adatoTh PO3LIMPEHHS TEKCTY 3a paxy-
HOK PO3TOPTaHHS THX €IIEMEHTIB 3MICTY, SIKi B OpHUTiHAI
Oymu ctucHyTi. Takoro pomy 30iIbIIEHHS 00CATY TEK-
cry A. bepman Ha3zuBae «IOPOXKHIMY», BBaYKAIOUH, 10
B CMHUCJIOBOMY IIJIaHI BOHO Hidoro He faae. «Take pos-
UIMPEHHS] — He OLIblIe, HDK TOPOXKHI CIIOBA, IO TPH-
DITYIITYIOTh TOJI0C aBTopay [4, c. 288]. binbie Toro, po3-
LINPEHHSI IOPYILYE PUTMIUHY CTPYKTYpPY TBODY.

OO0naropoKyBaHHs — HIIUMHU CJIOBAMH, HOETH3a-
1ist a00 puTOpU3allist — JUIs 1oe3ii 1 IPO3U BiJIITOBITHO
— Ma€e MicIe TOJ, KOJIM TepeKiajad Mmparue J0 «repe-
MIACYBaHHSD), CTBOPEHHSI «EJIETaHTHOI0» BapiaHTy repe-
KJ1a Ty, BAKOPUCTOBYIOUH TIEPIIOTBIP 32 «CUPOBUHYY, a
IIe HIYOTO CITUTFHOTO 3 TIEPEKIIAI0OM HEMAE.

3ranaemo Jlopenca Benyri, sikuii y cBoix Hampa-
LIOBaHHAX MHUcaB Npo Karteropito «fluency» — To6TO
JIETKOCTI YATAHHA Ta COPUHHATTS TEKCTY MepeKiIay.
BapTo BH3HATH, 110 3a M€K JICTKICTIO PO3YMIHHS
HepeKiIagy IMo4yacTH MOXE XOBAaTHCS BJIACHE JIOMeEcC-
TUKAIlisl JOKEPENBHOTO TeKCTy. 3a BeHyTi, TsSOKiHHA
JI0 JIOMECTHKAIIil € HACIIAKOM KYyJIBTYPHOTO iMITepi-
anizmy BenukoOpuTanii Ta CILIA, KoTpi «arpecuBHO
OJTHOMOBHI, HECIPHUHSTIAMBI /IO Yy>KO3EMHOTO,
ajyie 3BHKII JIO JITKUX Ta MPO30PHX TEPeKIaiB, y
SIKAUX HETIOMITHO TIPHUITUCYIOTHCS AHTJIOMOBHI ITiH-
HOCTIi, SKi YATa4 MOXKE 3YUTATH 1 CaMOBJIOBOJICHO
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PO3Ii3HATH MapKEePH CBOET KYJIBTYPH y TEKCTi Uyxoi
KyIsTYpm» [5, ¢. 15]. Jlerkuii nepekiag eKOHOMIYHO
OUTBII BWTIIHUM, NMPUOYTKOBHH U PENaKTOPiB Ta
BUJABI[IB — ajpke 4uTayeBl IOA00AETHCS JIETKICTh,
YUTA0CIbHICTh TEKCTY; BiATaK, BOHU € J0Ope CIIo-
JKUBAaHNMH Ha KHIWKKOBOMY PHWHKY, TOIi SIK iHO-
3eMHI TEKCTH, Y SIKUX TPOSBISIETHCS OMip — KaTeropis
resistance — € 3HEXTYBaHMMU. | He JuIIe: 3HEXTyBa-
HUMH Ta MapriHaji30BaHUMH y Pe3yNbTari € 1 BUXigHa
KyJIBTYpa, TOCTaTh aBTOpa i pojib epeKIiagada y mpo-
IIeci CTBOPCHHS TIEPEKIIaTy.

SlxicHe 30imHeHHS — aedopmaris, CpUYUHEHA
BIITBOPEHHSIM CIIiB 1 CJIOBOCIIONYYEHb OpHIiHATY
TaKUMH €KBIBaJE€HTaMH, SIKI HE BOJIOAIIOTH TIEIO K
CHJIOIO, TUM K€ 0ararcTBOM CMMBOJIIB, IO 3MYIITYIOTh
TEKCT «IIPOMOBIIATI» 10 HAC, BIAMOBITHO, TOTPiOHUI
o0pa3 I ameKBaTHOTO CIPUHHATTS PEIUIIEHTOM
KyJIbTypyd MOBH TIepeKJIaJly HE CTBOPIOETHCS. ABTOP
TAaKOX 3ayBakye, IO HaiyacTille Taki 3aMiHH €
HECBiIOMUMU. 3 1HIIOTO OOKY, (hakT 30iHCHHS Mae
MICIIE TOJIi, KOJIU HE BIAETHCS BIJATBOPUTH OArarcTBo
BHpa3iB ab0 XyIOXKHIX 3aco0iB Ha (POHETHIHOMY
piBHI BHACIIJOK HECXOXKOCTI MOB.

KinbkicHe 301MHEHHS — L€ JIEKCUYHE 301IHEHHS
OpHriHayly BHacHiiok nepeknany. A. bepman BBaxae,
IO XOpolla Mpo3a € JEeKCUYHO «HaIMIpHOIO» — Ba-
IOYUCH JI0 OMHUCY SIBUIL 200 MOHATh, MUCHMEHHHUKH
YacTO KOPHUCTYIOTBCS PSIIOM CHHOHIMIYHUX CIIB 1
BupasiB. llepexiamad »xe B TIpoIrieci BiATBOPEHHS
MOYKE BJIATHCS JI0 3BY)KCHHSI CHHOHIMIYHOTO PSITY.

[Topywennst putMiB — 1 Jedopmyroda cujia
OiJTbILIE CTOCYEThCS Mepekiaty nmoesii i gpamu. OgHak
A. bepMaH TOBOpPHTH PO iCHYBaHHS pPUTMIB 1 B
Mpo3i, SKi mepekiagad NopyIrye Ipyu Headamiil 3MiHi
MOPSAKY CITiB, 30KpeMa. 3a IPUKJIIA CITYTY€ TIepeKIal
kaurH M. I'pecce «DonkHep. XpOHOIOTisH», KOMH B
OpUTiHAJILHOMY YPUBKY OylO BXHTO 4 3HaKH IyHK-
Tyanii, mepekjanad 3yMiB BUKOPUCTATH 22 3HAaKH,
18 3 sikMX OyJIM KOMaMHU.

[lopymieHHSI OCHOBHHX CHCTEM 3Ha4€Hb: KOXKEH
JiTepaTypHUi TBip BMIIIy€ B CO01 «OCHOBHUI TEKCT,
TOOTO MIEBHY MEPEKY, CITKY, CHCTEMY 3Ha4€Hb, SKHMH
MPOHM3aHUI CaM TEKCT — 1€ CJIOBA, BUPa3H, 1110 CTBO-
PIOIOTH TIEBHY aTMOC(epy XyIOKHBOTO TBOPY, OTKE,
MarOTh KOHKPETHY METY, SIKY BAPTO PO3IJICIITH.

[TopymeHHss MOBHHX ITIa0JIOHIB — CHCTEMaTHIHAN
XapakTep TeKCTy BOAYaeThCs pajlle y BUKOPUCTAHHI
MIEBHUX THIIB pEUEHb, MEPEBAKAHHI TUX UM IHIIHX
yacoBHX (opM, aHIK Y BUKOPUCTaHHI PI3HOMAHITHUX
TpomiB, 10 npukiary. [lepexianeHuil TeKCT Xxapakre-
PHU3YETHCS CBOEI0 HECHUCTEMHICTIO, aJKE pallioHaTi-
3arist, yTOYHEHHS, PO3UIMPEHHS Ta iHII Aedopmarii
MOPYIIYIOTh CUCTEMaTHYHUHN XapaKTep TEKCTY.
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[Mopywiennst cucremu mpoctopiu abo iXHsi eK30-
THU3AIlisl: aBTOpP CTBEPKYE, IO XOPOILIa Mpo3a BUXO-
JUTH KOPIHHSM 3 HApOJHOI MOBH, aJKe IMPOCTOPIUs
OlbI 00pa3Hi, HIXK «OKyJIbTypeHa» MoBa. Ha mymky
BUCHOTO, CTHUPAHHS IMPOCTOPIY, IHIIUMH CIIOBAMH,
JalleKTiB, € CepHO3HOI0 MIKOAOI0 TekcTy. Halfuac-
Tillle 1€ CTUPaHHS BUSBISAETHCS Y HEBIATBOPEHHI
3MEHIIYBaJIbHO-TICCTIANBUX (PopM, y 3amiHi mdiec-
JIIBHO-IMEHHUKOBUX KOHCTPYKIIii Ha KOHCTPYKIIi 3
cyocrantuBamu. lIpuitHATHM criocoOoM ek30Th3allii
TOBIPKM € BUJAUICHHS 11 Y TEKCTI KypCHUBOM. A 1e —
MEPeKIAAa0Th TaKi OJUHUIN JIaIeKTHUMHU OIMHHU-
ISIMH MOBH Tiepekiiaay. JlociiTHuK, ofHaK, BIIEBHE-
HUH, 110 Hi OAWH 31 CIIOCOOIB HE 3IaTEH BiATBOPUTH
«HAPOIHY MOBY, SIKa MIITHO UIIISETHCS 3a CBif TPYHT
1 TOBHICTIO MPOTUCTOITh OyIb-IKOMY TIPSIMOMY TIepe-
KJIaTy 1HIITOI0 MOBOIO» [4, c. 294]. YV 11boMy BHITAIIKY
HepeKiIa] MOXJIMBUI JIMIIE MIX JJBOMa «OKYJbType-
HUMW» MOBaMHU.

[MopywieHHst Bupas3iB Ta iioM: TyT aBTOp MiAKpec-
Jro€ TpoOJieMH, 3 SIKUMH CTHUKAIOTBCS TepeKiiajadi,
KOJIM MAroTh CIIpaBy 3 1AIOMaTHYHMMH BHpa3aMHu Ta
KyJIbTYPHO-CIIELU(IYHUMH MOBHUMH €JIEMEHTAMHU.
VY mepexmani imiomarnyHi Bupasu — ne (pasu abo
KOHCTPYKIii, 3HaYEHHS SKUX HEMOXKIIMBO 3pPO3YyMITH
JIMINE 3 OKPeMHUX BKUTHX CJiB. HaromicTp ixHi 3Ha-
YEeHHS TOXOJSITh 13 3arajlbHOrO0 KOHTEKCTY Ta KYyIlb-
TYPHHX YMOB, TIOB’SI3aHUX 13 JPKEPEITHHOI0 MOBOTO. L{i
BHCJIOBY YacTO BiOOpaKarOTh YHIKaJbHI KYIBTYpHI,
ICTOpPHUYHI Ta COIliaJIbHI aCTIEKTH MOBH.

A. bepmaH cTBepIXKYE€, 1110 KOJIM MepeKiagadi CTH-
KalOTbCS 3 1[IOMaTUYHUMH BHPa3aMy y BHXiIHOMY
TEKCTi, BOHH CTUKAIOTHCS 3 AUIIEMOIO: SIK TOYHO Iepe-
JIaTU 3HAYCHHS Ta BIUIMB IMX BHPa3iB MOBOIO Iepe-
KJIaay, HE KEPTBYIOUM SICHICTIO YW aBTEHTHYHICTIO.
«3HMIIEHHD BUPA3iB Ta i10M O3HAa4Ya€ PU3MK TOrO,
110 TepeKnazgayi MOKYyTh HEHaBMHUCHO CIIOTBOPUTH
a0o0 BTpaTUTH OpUTiHAIbHE 3HAYCHHS Ta KyIbTYPHUIH
pe30HaHC IIMX MOBHHUX €JIEMEHTIB i Yac Mpolecy
nepexamy. «3BUYaifHo, TIPHUCIIB’SI MOXKE MAaTH Bill-
MOBIJHUKK B 1HIINX MOBaX, aj€ 1[I €KBIBaJE€HTH HE
nepekiangaiTe Horo. Ilepeknanatn — ne He IIyKaTH
ekBiBaieHTiB» [4, c. 295]. 3araiom, TyT aBTOp M-
KPECIIOE BOXKJIMBICTh KYJIBTYPHOI YyTJIMBOCTI, JIiHT-
BICTUYHOIO 3HAHHS Ta TBOPYOI ajgamTaiii Iij yac
TepeKyIaay 11iOMaTHIHNX MOBHHUX €JIEMEHTIB, 3a0e3-
Meuyroun 30epekeHHs1 0ararcTBa Ta aBTEHTUYHOCTI
OpUTiHAJILHOTO TEKCTY B MEpeKyaeHill Bepcii.

[IpunuHeHHsT HakJIaJaHHS MOB: TYT JOCHiJHH-
KOB1 HJEThCS MPO 30€peKeHHs 0araToroyioccsi opu-
TiHATBLHOTO TBOPY IpH INepekiani. Y 0araToMOBHHX
TEKCTax, OCOOJIMBO B THX, III0 MAIOTh 1CTOPIIO TIEpe-
KJIaJly 9 KYJIBTYPHOTO OOMiHY, pPi3HI MOBH MOXYTh



[lepeknagosnaBcTBO

neperutiTaTucst abo HaKJIaJaTUCs, CTBOPIOIOYH CKIIal-
Hul miHrBicTHYHUH Janamadr. lle HakmagaHHS MOXe
OyTH pe3yJbTaToM Takux (DaKTOpiB, SIK JBOMOBHICTb,
MepEeMUKaHHS KOIiB, TMepekyan ado BIUIUB KUTBKOX
MOBHUX TpaJWIlii B OMHOMY TekcTi. 3a A. bepma-
HOM, 1151 Ie(hopMyIoda CHJIa «3MYIIYE» MepeKiaaadiB
NPUXOBYBaTH a00 HE MOMiYaTH OKpPEeMi MOBHI LIapH,
MPUCYTHI B BUXiTHOMY TEKCTI IiJ] 4yac mpoiecy nepe-
kianay. Lle ctupanHs BiOyBaeThCs, KOJIM MEepPeKIIaiadi
BIIIAIOTh TIEpEeBary OJHIN MOBI UM MOBHINA TpaawIIii
HaJ[ IHIIAMH, TOTESHIIIHHO CTHPAIOYH IIiHHI MOBHI Ta
KyJIBTypHI HIOQHCH B TIPOIIECI.

3aramoM, mi aeopMyrodi TEHACHLIl CIyXaTb
OCHOBOI Il PO3YMIiHHSI CKJIQJIHOIIIB 1 BUKIIUKIB,
MpUTAMaHHUX TPOIECY MepeKary, IiJKpPecTIoruH
moTpely TMepekiagadiB 00epeKHO Ta YYWHO Opi€H-
TyBaTUCS B MOBHHX 1 KyJAbTypHHUX BiAMIHHOCTSX. Ha
HAaIIy yMKY, BapTO 1€ 3ayBaXKHUTH, IO OCMHUCITIOIOUN
JesiKi 3 HUX, MOJKHA JIMTH BHCHOBKY, LI0 aJeKBaTHE
BiJITBOPCHHSI aBTOPCHKOTO 1JIIOCTHIIIO TEXK € HAJ3BU-
YallHO Ba)KJIMBUM.

IlocranoBka 3aBaaHHsa. Hame nociimxeHHs
TpyHTyBajocs Ha kKoHmemnmii A. bepmana nipo nedop-
MyFodi cuiu a00 TEHJCHINI] B Tepekiaii. 3aBIaHHsIM
i€l po3BiaKH OyI0 32 JIOTIOMOTOK0 METOTY 3ICTaBHOTO
MepeKiIaJO3HaBUOrO aHali3y MPUKIaIiB MPOAEMOH-
CTpYBaTH Ty YH IHIIy Mipy BIUIMBY jaedopMyrodnx
cun, 3a A. bepmaHoM, Tipu TIepeKiIami 3 OIHIET MOBH
Ha 1HTITY.

Buxnan ocHoBHoro marepiany. TBopu Muxaiina
KorioOMHCBKOTO 3aiiMaloTh Ba)KJIMBE MICLE B yKpa-
THCBKIH JiTepaTypi Ta BBaXAlOThCS HEBIJI'EMHOIO
YACTMHOIO KyJIBTYpHOI CHaammHK Ykpainu. Moro
TBOPUICTh BIJ3HAYAETHCS TIIHOOKUM TICHXOJOTIYHUM
MIPOHUKHEHHSIM, BUPa3HUMHU 00pa3aMu Ta peaicTHY-
HUM 300pa)KEHHSIM YKPaiHCBKOTO KHUTTS Ha MMOYaTKy
XX cromitra. OcHOBHI pucu TBOpUoCTi Muxaiina
KoI1o0MHCHKOTO BKITIOYAIOTh:

— ncuxonoriuny mmbuny: M. KomroOuHChKHI
TIOCITIKYBaB JIIOACHKY TICHIXOJIOTIIO, BiATBOPIOIOUH
B CBOIX TBOpax BHYTPINIHIA CBIT MEPCOHAXIB, iXHI
CYIIePEYHOCTI, CTPaXKIaHHS Ta MOPaJIbHI KOH(IIKTH;

— peani3m: Horo OTIOBIZIAaHHS 1 pOMaHU BijJ3Ha4a-
I0ThCSI JKUBUMHU Ta BIPHUMHU 300pa)KCHHSIMH YKpaiH-
CBKOTO CeJia, HOro MEIKaHIIIB, TXHIX 3BUYAiB, TPaJIH-
i}l Ta TOBCSKICHHOTO KUTTS;

— CUMBOJII3M 1 Midororiro: Y TBopdocTi M. Korrro-
OMHCBHKOTO 3yCTPIYa€ThCS CHMBOIIIYHE 300pakKeHHS
NPUPOIU Ta JIIOOUHU, BUKOPHCTAHHSA Mi(OJIIOTTYHUX
00pa3iB Ta MOTHBIB;

— nipuyHicTh: barato TBopiB M. KomroOuHcbkoro
MPOHU3aH] JIIPUYHOIO MENOJIEI0, PO3MIPEHUM PHT-
MOM Ta TIOETUIHOIO MOBOIO.

JleskumMu  HaWBimoMimmuMu TBopamu Muxaiiia
Komrobuncerkoro € «Intermezzoy», «Tini 3a0yTux
npenkiBy (“Shadows of Forgotten Ancestors”™),
«Cxpunika» (“The Fiddle”), «/loporoto minoro (“At
a High Price”) i «LpiT si6ayHI» (“Apple Blossoms”).

VY xoni anamizy Oyno HaJ3BHYalHO IiKaBO CIIO-
cTepiraTu, SK TpW TEpeKyiaal 3raJaHux TBOPIB
AHIIIIHCHKOI0 MOBOIO TIE€pEKJIafiadi BIOPAIOTHCS 3
MICUXOJIOTIYHO TMOMHOIO MHUChMa aBTOpa Ta HOro
TIEPCOHAXKIB.

[t anasmizy Oyrmo o0paHo TOBICTb «Jlopororo iHOK0»
Ta HOBeNy «Intermezzoy, a TakoXK BapiaHTH MEPEKIIaTy
aHnIiKcbKoI0 MOBOIO «At a High Price» ta «Intermezzo»
y BuxoHanHi Jlapi IIpoxona ta Onekcisi ConoryoeHka
(Lari Prokop and Olexiy Solohubenko) i AGpaxama Mric-
Terpkoro (Abraham Mistetsky) BiammosimHo.

[epeiiniMo 10 aHaAMi3y MPUKIAIB, SIKi CTATH IS
Hac HAMOUIBII I[IKABUMH.

MaOyTb, HaifyacTille nepekiajgadi Maid CIpaBy
3 TEHJICHIIIEI0 CTHPAHHS CHCTEeMH mpoctopiu. [le He
JIMBHO 1 O4iKyBaHO, ajke MoBa TBOpiB M. KolroOuH-
CBKOTO € XapaKTEPHOIO JJIT 9aCOBUX PaMOK, sIKi 001-
iiMae oro TBOPUICTh.

CkJ1aIHUM 3aBJIAaHHSM € BIATBOPEHHS TIAJICKTHHX
CIIiB Ta BUPa3iB 3 YKPaiHCHKOI aHITIIIICbKOIO, ajKe 11l
MOBHM HE € CXOXKUMH, TOMY TEPEKIAJHUNA TEKCT HE
30epiraTuMe MPOCTOPIYHUX OCOOIUBOCTEH JIKEPEIIb-
HOTO TEKCTY:

'YpUBKH, sIKi MiCTSTB 3acTapianii 3aiMeHHUK ceil [9]:

«Ce Oyn0 00HO 3 MUX HEZUUCTEHHUX «mpeday» abo
«Dakmuuno cmaeut HeLILHUKOM Cb020 MHO2020108020
36ipa» |7, c. 41] y nepekiiajii He BiZITBOPIOIOTh HOTO:

«lt was one of those innumerable “musts ”"» 1 «You
actually become a captive of this multiheaded beast»
[15, c. 325].

VY HoBeni «Intermezzo», cepel ycbOro iHIIOIO,
3yCcTpidyaeMo 0arato CIIiB Ha IO3HAYEHHS POCIIVH,
3epHOBHX, TpaB Ta iHIIOT0. OYEBUIHO, 1IE CBIIYUTH
PO HAMaraHHs aBTOpa NMOKa3aTH €THAHHS TOJIOBHOTO
reposi 3 MPUPOJIOKD, @ TAKOXK CTOCYHKH MIXK JTFOJHHOFO
1 mpupoaHUM cBiTOM. Hamny yBary mpuBepHYB Takuit
BUMAJIOK: JIGKCUYHA OJUHHUI «xai6» Oyna BiITBO-
peHa aHTITIHCHKOIO SIK KCOFMY:

«Moi Oni meuymv menep ceped cmeny, cepeo
Oonunu, Hanumoi 3enenum xaioom» [7, c. 45] —

«My days now flow amidst the steppe, amidst a
valley covered with green corn» [15, c. 329].

[ me: «l raodorcy pyxoro cobonuny wepcmo sumeHis,
woex Koaocucmoi xeuni» [7, c. 45] —

«My hand strokes the sable-like fur of barley ears,
the silk of the wave of corn» [15, c. 330].

VY CHOBHHKY 0aunMo, IO II€ JEII0 3acTapiaui
BapiaHT CJIOBA HA MO3HAYCHHS JICKCEMH «3EPHOY:
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British, somewhat old-fashioned: a plant (such as
wheat or barley) that produces seeds which are used
for food also: the seeds of such a plant [12; 13]. Ha
MepIINA OIS, BXKUBAHHS Ha4ye BUIIPABIaHe, ajKe
JIIAJIeKTHAN BapiaHT JOMallbOBYE 3arallbHy KapTUHY
TBOpY opurinaiy. OnHak, Ha HaIl MOIIsLI, He 30epira-
€TbCsl 00OPa3HICTh CIOBOCIIONYYCHD «3€IeHUN XD
YU «KOJIOCUCHA XGUAY, SIKI UTS KOKHOTO YKPaiHII
Yl YKpaiHKH € CHMBOJIIYHHUMH, ajpKe Ha3HBaIOTh
3epHO, 30DKXKS, sIKe OyJ0 1 € MIHHUM 1 HaNTOJIOBHI-
UM JUIS CeNIsH; B NEPeKNIaji 70 YnuTada BOHH HE
«IPOMOBIIAIOTEY. TOMY TYT HaM WIEThCS MPO SIKiCHE
30iAHEHHS BapiaHTy MepeKaay B MOPIBHSHHI 3 OpH-
rinajgom. Takox, B aMepHKaHCHKOMY BapiaHTi aHTIIi-
CBKOT MOBH corn — 1ie KyKypyo3a — (mainly US) a tall
plant grown in many parts of the world for its yellow
seeds, which are eaten as _food, made into flour, or fed
to animals [11], M0 MOXe CTBOPUTH JBO3HAYHICTH,
0COOJIMBO SKIO YWTa4 HE MA€ YKPaiHCHKOTO IOXO-
JOKCHHS Y OCKIpayH1y.

Y HacTymHOMY NPUKIaAl po30epemMo CTHUpaHHS
MIPOCTOPIY 1 MOPYIICHHS BUPa3iB Ta 1/1i0M:

«A naus 6ina, 6ina, mpacuya mpsace i, a 6OHA pyKu
sanomuna ma: «Pomuro, xasce, mixaiimo 36iocu, 60
mi xaonu 3a0'tomv Hac, K M020 0i0ycsi 6 Ymawiy
[6, c. 325].

VY mepekinazi MaeMo:

«And the lady was pale, so pale, shivering from
fright. She wrung her hands and said: ‘Roman, let’s
flee from here, or else those serfs will beat us to death
like they did my grandfather in Uman... '» [15, c. 194].

BigTBopeHHs (pa3eonori3MiB, 30Kpema, Haie-
KUTH 10 nedopmariiii, 3a A. bepmanoM, siki MaroTh
CIpaBy 3 TMOpYyIIEHHSM BHpa3iB Ta imiom. dpaszeo-
JOTI3M «mpAcya mpsace) NO3HAYAE OTYTTS CTPAXY,
X001y ab0 TPHMBOTH, SIKE 3a3BHYail CYNpPOBOIKY-
€TbCs OpokeM Tina. Lleli Bupa3 BHKOPHUCTOBYETHCS
JUIsl onucy (i3MyHUX a00 eMOLIWHUX CTaHIB, KOJIU
JIOMHA BiYyBa€ cuibHe 30yIKeHHS abo crpax.
AHTITIACEKUHN TIepeKIIa BiATBOPIOE JIUII OyKBalbHE
3HAYEeHHS 17[I0MH, TYOIIST9M 0Opa3HICTh BUPA3y, SKHMA
Ha3MBa€ HAANIPUPOIHY 1CTOTY, SIKa 3A1HCHIOE HETaTHB-
HUH BIUTMB Ha TiJIO JIIOAUHH.

BinrBopennst 3sepranus Pomyro mMu xinacudiky-
€MO SIK cTupaHHs mpoctopid. Jlekcema Pomyro — 1ie
MeCTIIMBO-3MEHITyBaIbHa popma iMeHi. SIk mm 3ra-
JyBalll BHIIE, Taki (popMHU y Tepexsiai MmpakTHIHO
HIKOJIW HE BAAETHCS BiATBOpUTH. Llel mpukmazn ciy-
T'Y€ I0Ka30M LbOMY.

Hampasny, y Tekcti TBOpy «/Jlopororo miHOHO»
MOXKHa 3yCTpITH O€3Jid MpHUKa3oK Ta (hpazeonoris-
MiB, aJDK€ aBTOp BiIITBOPIOBAB TOTOYACHY PO3MOBHY
YKpaTHCBKY, sKa 0arara HapoIHUMH BHCIIOBICHHSIMHU.
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OpauM 13 Takux €: «llpu ceoiit nHe603i doope i 6
00po3i» [6, c. 330], ke y mepekyai BiITBOPIOETHCS
3a JIOTIOMOTOIO BHUCIIOBY «misery loves company»
[15, c. 201]. Take BinTBOpEHHS HaM 3[IA€THCS BUTIPAB-
JAHUM 1 TAaKWM, IO IIJIKOM JIOHOCHUTh JIO YuTa4ya 3Ha-
4yeHHs1 opurinany. CioBa «npu ceoiit nedosi 0oope
[ 6 00po3i» aBTOP BUKOPUCTOBYE, 100 HATOJIIOCUTH,
o y Oylab-sIKifi CKPYTHIH CHUTYyallil JHOIIM JIerIie,
KOJIM PiJHA ITyTIi JIFOAWHA TOPYY. A 3HAYCHHS 1110MHU
«misery loves company» 3HaXOONMO TaKe: «people
who are unhappy like to share their troubles with
others» [16].

Haumi PO3IIITHEMO
(hpaseosoriamy:

«Hy, xaii oce 6in He cynumacs, M08 cuyu na 2inii,
1 seceniwie ensane na ceoro Conomiro,...» [6, c. 330], —

«Let him not look so downcast like an owl on a
branch. Let him look more gladly at his Solomia...»
[15, c. 201].

VYkpaiHcbkuit (hpa3eonorizam «Cyrumucs mMoe cuu
Ha 2inniy [10] BXUBAETbCA y 3HAUCHHI «MOXMYpuUll,
He800B80IeHUl, NOHYpUl 1 O3HaYae, 110 JIOANHA Y
HATpYXKEeHIH CHUTYyallii CTAaE CXOKOK Ha CHYa, SKUH
CUJIUTD Ha T 1 HE MOXKE BTPYTUTHCS Y CUTYALIiI0 YK
BTCKTH Bij Hel. BoHa BiguyBae Oe3cminist i HE MOXKe
3HANTH BUXIJ 3 CUTYaIIii.

VY aHDIiiceKiit MOBI aHamoroM (pazeororizMy
«cynumuce mMoe cuy Ha iy Moxe Oytu Bupa3s «like
a deer caught in headlights». et BucniB omnmcye
CUTYaIIit0, KOJIU JIFOIMHA 00 TBApHHA BII4YBatOTh HaJI-
3BUYAWHUM CTPax YU CTaH 3allileHIHHS, aHAJIOTTYHO J10
TOTO, SIK OJIEHI MOXKYTh 3aMEP3HYTH Ha MICITi, KOJIH 1X
OCBITITIOIOTH (hapy aBTOMOOLIS Y TeMpsiBi. A oOpaHuit
niepekinanadeM BapianT «like an owl on a branch» ve
€ (paseosiori3MOM y MOBI IIEpeKIIaay, BiITaKk HE HEce
TOTO KYJIBTYPHOTO HaBaHTaXEHHS, 110 (ppa3eosorizm y
MOBI Jpkepena. ToMy y IIbOMY BHIIAJKy TaKOX MOXKHA
KOHCTaTyBaTh AeopMallifo, Ky KIacH(PIKyeMo sIK
TIOPYIIEHHS BUPA3iB Ta i7[iOM.

«Ta woeo mu mym cmoimo? — cxamenyscs 6in ypas, —
0eHb AK OUK, [ 83ice OH Kypumb wocb ubisxom...» [6, ¢. 330].

«Andwhy are we standing here?, he said, collecting
himself. The day is well on, and somethings already
raising dust on the road...» [15, c. 201].

Bupas «denv Ak o6ux» BUKOPUCTOBYETHCS IS
OIUCY Jy’KE KapKOTO 1 CHEKOTHOTO JIHS, KOJIM TeMIIe-
parypa HaJ3BHYaiiHO BHCOKA, COHIIE MaJINTh, i TOT0/1a
Moke OyTH HECTepIHOI [y 0araTrbox JIIONeH.
VY (pasi BUKOpUCTOBY€eThCS 00pa3 OuKa, SIKUH acolli-
I0ETBCS 3 CHJIOKO 1 CIIEKOIO, 100 MiAKPECIUTH 1HTEH-
CUBHICTh Ta HECTEPITHICTh CIICKH y TaKHUil JICHb.

OOpanuii  BapiaHT TeEpeKIaZy aHDIIHCHKOIO
MOBOIO, Ha ’Kajib, HE MICTUTh 1JIIOMH, TaK CaMoO SIK 1

BiJITBOPEHHSI TaKoro
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HE MICTUTh aHIMaJTiICTUYHOTO KOMITOHEHTY. AHajo-
TOM B aHIJIICBKIM MOBI1 JUIsl BUPA3y «O€Hb AK OUK
Moxe Oytu Bupas «hotter than a bull's backside
abo «hotter than a bull in a pepper patchy.
OOuaBa i BUCJIIOBH BHKOPHCTOBYIOTHCS JJISI OIHCY
HAJ3BUYAIHO CHEKOTHHUX [HIB, KOJH TeMIleparypa
Ha/J3BUYAHO BHCOKa 1 TOroga HeCTeplHa depes
IHTCHCUBHY CIICKY.

[ikaBo mpoaHai3yBaTH BiITBOPCHHS TaKOi KYJb-
TyPHO-MapKOBaHOI OMHHII, SIK «OUIITOK»:

«Taore ax xmo nidzneoums meii O4INOK, He MUHE
Hac xanenay [6, c. 331].

«lf'somebody notices your kerchief, trouble won 't
pass us by» [15, ¢. 202].

YV CroBHUKY YKpaiHCHKOi MOBU 3HAXOAWMO TITY-
MadeHHs, [0 OYINOK — ye CMAapOSUHHUL 207108HUL
VOIip 3aMidCHbOI JHCIHKU Y hopmi Wanouxu, 4wacmo
3 NO3008JHCHIM pO3PI3OM  33A0Y, SAKUU 3AUWHYPO-
8yIOmMb, CcmsyruU cxoeane nio Hum eonoccs [8].
Tenep 3BepHeMocst 10 KeMOPHKCHKOTO CIIOBHHKY,
SIKUW BU3HAYae€ Jekcemy kerchief sik: a square piece
of cloth worn around the neck or on the head [14].
Bapro BW3HaTH, IO aHTIIHCHKHUIA BapiaHT HE Tepe-
JIA€ TOTO, PO IO Y CBOIX MpAaIAX 3raJAyIoTh JOCITi-
nuti TersiHa Hekpsia ta FOmis Yana, — acoriaTuBHAN
e — «ue ycs CyKynmHICTh COLOKYJIBTYPHUX Ta
ICTOPUYHUX aCOIIaIlii, SKI MOEIHYIOThCS 3 MEBHUM
MOHSTTSAM YU KOHIICNITOM Yy IPEACTABHUKIB TEBHOI
KyIbTypH Ha KOHKPETHOMY ICTOPHUYHOMY  €Tarri»
[1, c. 8-9]. TobTO Tak, CIOBO MEpPEKIIAACHO, A€ OCh
LeH acouiaTUBHUM muieid y mepeknani BiACyTHIH, i
Oa Oinblne, HOro HaJ3BUUAHHO CKIIAJHO BIATBOPUTH
MOBOIO TIEPEKJIaay, a/pKe HIIEThCS MPO OararopiuHy
TPAIUIlII0 TIOKPUBAHHS TOJIOBH Ta BOJOCCS 3aMiX-
HiX JKIHOK Ha TepeHax YKpaiHu MUHYIuX BikiB. LIro
nedopMarliiro MU TeX KIaCH(PIKyeMO SIK TIOPYIICHHS
BUPA3iB Ta 11i0M.

BucHOBKH Ta mepcneKTHBH MOAAJIBIINX A0CTi-
AAKeHb. 3arajoM, CIIiJl 3a3HAYNUTH, 110 TepeKiaa TBO-
piB Muxaiina KomroOMHCHKOTO aHTIIHCHEKOI0 MOBOIO
MOyKe OyTH BUKJIMKOM JUIS TIepeKiiagava yepes Killbka
MIPUYUH:

— KynbrypHi ocobnuBocti: TBopu KomroOuHcbkoro
BiZJOOpaKaloTh YKpaiHChKE CeJI0 Ta MOT0 TPajuilii, 1o
Moke OyTH Ba)XKKO TMepe/iaTi aHIJIOMOBHOMY ay/InuTO-
pii 6e3 BTpaTh OpUTiHATHFHOTO KOHTEKCTY Ta CMHUCITY.

— MogHi Hroarcu: CTHIIb Ta MOBHHI PiBEHB TBOPIB
KorroOuHChKOTO MOXKYTH OyTH BaXKKi Ui mepenadi
Ha aHDIINChKY MOBY, OCOOJMBO SIKIIIO BOHH MICTSITh
apxaluHi BUpa3H, JiaJeKTHI BIATIHKU a00 crienudivHi
JIEKCUYHI KOHCTPYKIIIi.

— Iloernunicte: bararo TBopiB KoIroOMHCHEKOTO
MPOHU3aH] JIPUYHICTIO Ta MOSTHYHOK MOBOIO, IO
MOke OyTH CKJIaJHO BiITBOPUTH TOUHO y MEpEKIai.

— Cemanrtnuni BinTiHku: OCKUIBKH YKpaiHChKa
MOBa Ma€ CBOI YHIKaJbHI BIATIHKA Ta CEMaHTHKY,
JIesIKl aCTeKTH CMHUCIY MOXKYTh OyTH BTpadeHi abo
3MiHEHI TiJ] Yac Mepexiay.

HesBakatoun Ha 1 TpyZHOLI, MU 3HAEMO Iepe-
kinaau TBOpiB Muxaiina KolroOMHCHKOTO aHTIIM-
CBKOIO MOBOIO, SIKI HaMararoThCsl TepefaTd Horo
TaJaHT Ta BaXJIMBICTh Ui YKPATHCHKOI JIITEpaTypH.
[Tepexnamadi 3a3BUYail BUKOPUCTOBYIOTH Pi3HI CTpa-
Terii, 100 MakCHMaJIbHO TOYHO MEPEAaTH 3HAYCHHS
Ta Kpacy OpuriHaJibHUX TBOpiB. OnHak, neBHi aedop-
MYIO4i CHJIH, SIKi ommcaB bepmaH, Taku MmpocCiiaKo-
BYIOTBCSI Y TEKCTax IMEepeKyaiB, 0 i BUSABMUIA Halla
po3sinka. Lle, 30kpema, CTUpaHHS TIPOCTOPIY 1 TIOPY-
IMeHHS BUpas3iB Ta imioM. OTpuMaHi pe3yabTaTH €
JOCUTH MPOrHO30BAaHMMH, aPKE LIOAO MPOCTOPIY —
ICHYBaHHS Pi3HMX IiaJIEKTiB B KYJBTYpl IO-CBOEMY
VHIKaJIbHE 1 He MOKe OyTH BiITBOPEHO; a BHpa3H Ta
1IIOMH — II€ Ti IJIACTH JEKCHUKH, SIKI TAKOXK € MaKCH-
MajgpbHO 3a0apBieHI KyJIBTYPHHMH OCOOTHUBOCTSIMH
KOXXHOTO Hapofmy, 1o, OyBae€, CKJIAIHO IIiIIA€ThCS
NPaBUIBHOMY TPAaKTyBaHHIO 1, BiATaK, MEPEKIIamy.
Brim, mig yac 31idCHEHHS aHAMI3y [IKABUX HAM OJ[H-
HUIIb, HABOJMMO MPUKJIAIU 1 BIAINX TepeKIafalb-
KHX PIlICHb.

[lepcieKTHBHUM BHIA€THCS TOMABINHMA aHai3
HasBHUX TIEPEKJIaJ[iB aHTIIHCHKOI0 MOBOIO TBOPIB
KoI100MHCHKOTO 3 METOIO BUSIBIICHHS Ta OCMHUCIICHHS
pi3HEX aedopMylOuMX TEHIEHLIH Ta iX BIUIMBY Ha
CIPUIHATTS Ta IHTEPIIPETAIIIO TEKCTY.
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Sachkovska Yu. I. IMPLEMENTING A. BERMAN’S DEFORMING TENDENCIES
IN THE LITERARY TRANSLATION

The article deals with Antoine Berman's deforming tendencies and their role in literary translation.
Antoine Berman is a French philosopher, literary critic and translator, known for his work in the field of
translation theory. One of his important contributions to this field is the concept of deforming forces or
tendencies (déformations) that affect translation. In his works, Berman emphasizes that translation is not just
the transfer of words from one language to another, but a complex process whereby various transformations
and interventions occur between the original and the translation. This approach helps to better understand
the complexity of translation and shows that translation cannot be completely objective, since there is always
an influence of certain damaging factors on its result. The author singled out 12 deforming tendencies, each
of which we analyzed in the article. Along with the researcher, we believe that the so-called deforming forces
or tendencies will inevitably appear in the translated text, which is partly due to the ethnocentricity of each
language and culture.

Mykhailo Kotsiubynskyi's work is characterized by an abundance of styles, depth of psychological analysis,
and importance for understanding Ukrainian culture and national identity. Kotsiubynskyi is known for his
ability to reproduce the inner world of characters with deep psychological insight. His works are often
permeated with internal conflicts, moral dilemmas and the suffering of the characters. In addition, he is known
for his realistic approach to depicting Ukrainian life and the countryside. His stories and novels have vivid,
faithful depictions of the villagers, their customs, traditions and daily life. Symbolism and mythology are also
important elements of Kotsiubynskyi's work, which add depth and symbolic meaning to his works. For the
article, we chose the short story «At a High Price» and the short story «Intermezzoy in the original Ukrainian
language and in English translation. A comparative translation analysis of the examples proved that the
translation of Mykhailo Kotsiubynskyi's works into English can be a challenge for translators, in particular,
due to cultural features, linguistic nuances, poetics and semantic nuances. The obtained results prove that
certain deforming forces, described in the works of Antoine Berman, can still be traced in the translated
texts. Among such deformations are the erasure of colloquialisms, violations of expressions and idioms. These
results were quite expected, since dialects and idioms construct an extremely culturally colored individuality,
which is difficult to convey in translation.

Key words: literary translation, ecological translation, deformation, deforming forces, deforming
tendencies, human-nature relations, translations of Kotsiubynskyi, Antoine Berman.
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CITIOCOBH NNEPEKJIAAY MY3NYHUX TEPMIHIB

Y cmammi npoananizosano mepminonozito ik 0OHy i3 CKAAO0BUX, WO OABHO NPUBEPMAE YBA2Y
00CHIOHUKIB, SIK NiHe8IicMi8, MaK i ¢axieyie & inwux eanyzsax. [lpuuuna yboeo ouesuOHA, OCKIIbKY,
MePMIHONO2IA — Ye NAACT JIeKCUKU, 8 AKOMY 3 HAUOLIbULOK O4eB8UOHICINIO 8MINTIOEMbCS KOZHIMUBHA
Gyuxyia moeu. Iunvna yeaza 0o mepminonozii nos'azana 3i cnpobamu 3pooumu Mogy HayKu mou-
HOI0, ACHOI0 A 0OHO3HAYHOI0. 3 ACO8AHO, WO MEPMIHON02IA — Ye wap JeKCUKU, KUl HAOiIbUoI0
MIpOr nid0aemvCs Yinecnpamo8arii pe2yiro8aibHill OisibHOCHIL.

OcKinbKu My3uKa Mac c8010 GIACHY MOBY, MO I MY3UyHi MepMiHU UKOPUCOBYIOMbCSL OJisl nepe-
odaui nesHUX KOHYenyitl, eMoyitl, MexXHIYHUX aCneKmie ma IHWUx acnekmis my3uurnozo supasy. Hea-
0eKeammull nepexiad Modce npuzeecmu 00 6Mpamu CeHCy, Xapakmepy ma emMoyiiHoi cunu opuei-
HANbHO20 MEOPY.

3’sacoeano, wo ceped acnexkmis, siKi HOMPIOHO 8PAXY8AMU PO3PI3HAIOMb: MOUHICb MEPMIHIS,
eMOYIUHUL 8UPA3, MEXHIYHI ACNEKMU, ICMOPUYHUL M KYIbIMYPHUL KOHIMEKCM, Xapakmep ma Cmuib.

Ilepexnao mepminy nepeddauae nepedauy OpucinaibHO20 NOHAMMA 8 IHULY MO8y, 30epicaiouu
npu YyboMy smicm ma cmuiv. Busnaueno, wo 01 noeHo2o posyminHsa opucinanvbhoi ioei 8adciuso
suUbUpamu 8iON0GIOHI MepMiHU Ma JIeKCUYHI 0OUHUYT Y MOBI nepekiady, aie y 8UNAaoKax, Koiu 0OHe
€080 Mac OeKinbKa 3HaueHv, npoyec YcKiaoHwemocs. lonoena mema npogeciiinozo nepexnaoy
nonsi2cae 8 MOUYHOMY nepeddsanHi inghopmayii.

B oaniti possioyi posenanymo pisHi memoou nepexiady mepmiHonozii, 6KaYady 6UKOPUCTIAHHS
eKg8isanenmi6 (NOBHUX MaA YACMKOBUX), JIeKCUYHI mpaHchopmayii, 1eKCUKo-CeMaHmMuUyHi mpauc-
dopmayii ma epamamuuni mpancgopmayii. B npoyeci nepexnady ¢axisyro nompiono npaguibHO
subpamu nputiom nepexkiady 0/ 3a0e3neuenHs MoYH020 8IOMEOPEHHS 3HAUEeHHS KOHKPEemHOI mep-
MIHOCUCTEMU.

Tpogiswu tpyHmosre 00CAIONHCEHH MY3UUHOI MepMIiHON02ii ceped cnocodie nepekiady my3ud-
HUX MEePMIHI8 Y OaHili cmammi, GUOKPEMIIEHO: BUKOPUCHIAHHS eK8I8aieHmi6 (HOBHA 8 4aCmKO8a),
JeKcudri mparcghopmayii (mpancKooysants, ekCnaikayis, npaKmuyHa mpaHCKpunyis, mpanciime-
payis, KarbKy8aHHs, MPAHCRO3UYIs), TEeKCUKO-CeManmu4ni mpaucopmayii (konkpemusayis, ouge-
peHryiayis, Mooynayis), epamamuyri mpauncopmayii (epamamudui 3amMinu, 000ABAHHS, GUILVUEHHSL).

Knrouosi cnosa: mysuunuii mepmin, cnocio nepexnady, 1ekcuuHi mpancgopmayii (mpanckooy-
6AHHA, eKCNIIKAYis, NPAKMUYHA MPAHCKPUNYIA, MPAHCAIMEPayis, KAIbKY8aHHs, MPAHCNO3UYIs),
JIeKCUKO-CEMAHMUYHI mpancgopmayii (KoHKpemusayis, ougepenyiayis, MoOVIaYis), epamamuymi
mparncghopmayii (epamamuyni 3amMiHu, 000ABAHHS, GUILYYUEHHSL).

IMocTranoBka npodiaemMu. Y cy4acHOMY CYCHiJib-
CTBI pOJIb TEPMIHOJIOTiI 3pOCTaE aemadi BUITUMH
temrramu. Lle moB's13aHO 3 OypXJIMBUM HAyKOBO-TEX-
HIYHAM TIPOTPECOM, KW HE TUTHKH BUMAarae Jeaaii
Oinbioi i OiTBIIOT KiTBKOCTI HOBUX TEPMIHIB, a H
301IBLIYE POJIb TEPMIHOJIOTII B MOBCSIKACHHOMY, CIIe-
iaJbHOMY Ta HECHEIiaIbHOMY CIIJIKYBaHHI JIFOIeH
PI3HHX COIIATLHUX Ta BIKOBUX TPYIIL, MPOdeciii TOIIO.

TepmiHOMOTISI TOCUTH NTAaBHO TIPUBEPTAE YBary
JTOCITITHUKIB, SIK JIIHTBICTIB, TaK i ()axiBI[iB B 1HIIUX
rany3sx. [lpyunMHa I1HOTO OYEBHJHA: TEPMIHOJIO-
Tisl — 1Ie IIACT JICKCHKH, B SKOMY 3 HaiO1IbIIIO0 Ove-
BUJHICTIO BTUIIOETbCS KOTHITHBHA (DYHKIiS MOBH.
[MunpHa yBara 10 TepMIiHOJIOTIT sIKpa3 i TOB's3aHa 3i
crpobaMu 3pOOUTH MOBY HAayKH TOYHOIO, SICHOIO Ta

OJTHO3HAYHOIO. TepMiHONIOTIs — 11€ TOH IIap JEKCHKH,
SIKUE HAMO1IBIIIO0 MIPOFO MiIA€THCS HIJICCIPIMOBaA-
HIH peTyIIOBaIbHINA TisSITEHOCTI.

My3u4Ha TEpMIHOJIOTISI CTaHOBUTH 3HAYHUI
IHTEpeC IS HAayKOBHX POOIT y cdepi JTiHTBICTHUKH.
Besnepeuno, 1mo iHTepec YyUEHHX-MY3UKO3HABIIIB
1 MHCTCITBO3HABIIIB JIO MHTaHb JESKHX Tray3eH
MY3HYHOTO MUCTEITBa BEJTMKHH, OJTHAK, O CJIiTHHIIb-
KHUX POOIT YICHUX-TIHTBICTIB 13 BUBUCHHS ITI€T TEPMi-
HOCHCTEMH HEJOCTaTHBO.

AHaJi3 OCTaHHIX AoCHiIkeHb 1 mMyOsikamii.
[IpobGnema BHWBYEHHS Ta AOCITIHKEHHS IEpeKIary
TEPMIHIB JIOCI € aKTYaJIbHOIO, 1[0 CTOCYETHCS TAKOK
MpoOJIeMH TEPMIHOTBOPEHHS, IUIAXIB PO3BUTKY TEp-
MIHOCHCTEMH KOJKHOI raiy3i 3HaHHS. Ll mpoOiema €
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BEJIbMU Ba)KJIMBOIO, OO MOPIBHSUIBHUM aHaji3 mepe-
KJIaly TEpMiHIB J1a€ 3MOTY BH3HAUUTH HOTO 3aKOHO-
MIpHOCTI B M@Xax JOCHTIJKYBaHOT TEPMIHOCHUCTEMHU.
Buxonsun 3 1bOro, HEOOXIIIHO BHBYHUTH MY3WYHY
TEPMIHOJIOTII0 YKpaiHChKOI MOBH B 3iCTaBJICHHI 3
AHTITIICHKOI0 MOBOIO, BUSBUTH TIPOIIECH ii PO3BUTKY,
crierdiky QyHKIIIOHYBaHHS B CUCTEMi MOBH.

TepMiHO3HABCTBO B JaHHi 4Yac € JIIHTBICTUYHOIO
JUCIMILUIIHOIK, [0 aKTUBHO pO3BHBaeThcs. Crerli-
agbHI TOCTIDKEHHS 3 MY3WYHOI TEPMIHONOTIT SK
[0 CcIeliagbHOl MiAMOBHM HajeKaTb TAaKUM BiJo-
MHUM YKpaiHCBKHM 1 3apyOi’>KHUM [OCIiTHUKAM, SIK
0.0. bepexna, JLII. binoszepcoka, JI.B. Bpastoric,
B.IO. Jlopodeepa, A.JI.3araiikeBuu, 1.0. 3Bipx0B-
cbka, O.A. Muposcrkuii, A.I. HexBopochua, O.1. [1an-
genko, O.5. PocroBcrkuit, C. bpoton (S. Broughton),
Jx.Il. bepkxommep (J.P. Burkholder), P. ®imim,
(R. Philip) Ta ixmmi.

BuBuUeHHsS JIEKCHKO-CEMAaHTHUYHHX OCOOIMBOC-
Tell yKpalHChKOi Ta aHIIIMCHKOI My3UYHOI TEpMiHO-
JIoTi1 BiZlirpae KJIIOYOBY POJIb Y PO3KPHTTI ii CreIu-
(GigHUX pHUC Ta TIUOIIOMY PO3YMIiHHI ITiET CKITaTHOT
ramy3i. JleranpHuii aHaTi3 TEPMIHIB Ta IXHIX 3HAYEHb
B MY3WYHIll JIGKCHIII JIOTIOMAarae BUSIBUTH YHIKaJbHI
BJIACTUBOCTI Ta B3a€EMO3B'SI3KM MIXK HUMH, 110 B CBOIO
4epry crpusic OUThII NTUOOKOMY PO3YMIHHIO MY3HU-
HOTO MUCTEIITBA T My3UKO3HABCTBA.

IloctanoBka 3aBgaHHs. Meroo crarti €
BHUBYCHHS CMOCO0IB Tepekiaay My3MYHUX TEPMIiHIB.
JocsraenHst mocrapiaeHoi MeTH mnepeadadae BUKO-
HAHHS HACTYITHOTO 3aBJIaHHS — JOCIIJMTU CIIOCOOH
Ta cTparerii NepeKiaay My3UudHUX TEPMiHIB.

Buxnan ocHoBHOro MaTepiasy. Tounuit Ta amex-
BaTHUI IepeKIIaZ My3U4HUX TEPMiHIB € HaI3BUYAHHO
B)XJIMBUM ACIIEKTOM IPHU ajanTauii My3HYHHX TBO-
piB 10 iHIIMX MOB. My3HKa Ma€e CBOIO BJIaCHY MOBY,
1 My3H4HI TEpPMiHU BUKOPHCTOBYIOTBCS JUIsI TIepeadi
IEBHUX KOHLEMI[IM, eMOILil, TEXHIYHUX aCIIEKTIB Ta
IHITUX aCTIeKTIB My3W4HOTO BHpaszy. HeanexBaTHuit
HepeKiIa] MOXe IPU3BECTH A0 BTPAaTH CEHCY, Xapak-
Tepy Ta eMOLIWHOI CHII OPUTiHAIBHOTO TBOPY.

Cepen acrekTiB, fki MOTpiOHO BpaxyBaTu pO3-
PI3HSIOTE:

— TounicTs TepMiHiB. My3UuHiI TEpMiHH MalOTh
KOHKpETHI 3HaueHHs Ta koHoraiii. [lepeknaz, skuit
BIIXWJISIETbCA BiJl OPHUTIHAIBHUX TEPMIHIB, MOXE
MPU3BECTH 10 HEIPABUIBHOTO PO3YMIHHS CTPYKTYPH
Ta iHTeHIid My3n4dHOro TBOpY [1, c. 2]. Hanpuknan,
allegro y xnacn4Hii My3WIi O3HAYa€ «IIBUIKOY,
aje TakoXK MOXKEe BKa3yBaTH Ha MEBHUH XapakTep UM
HACTpIH, sIKi TOBUHHI OyTH BiITBOPEHI B IIEPEKIIAII.

— Emomiitanii Bupa3. barato Mmy3udHuX TepMiHiB
TOB's3aHI 3 E€MOIIIMHUM BHpa3oM My3WKH. Hampu-
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KJal, lamentoso 03Ha4Ya€ «CyMHO» YH <OKAJIIOT1THO»
1 BKa3ye Ha neBHUI HacTpiil. [lepexnan, sikuii He 371a-
TEH TOYHO BUPA3UTH IO €MOIi0, MOXKE 3MEHIINTH
IMITaKT My3W9HOTO BHpasy [6, c. 21].

— Texnaiuni acmekTu. Jlesdki My3WdHi TEPMiHH
NOB'A3aHI 3 KOHKPETHUMHU TEXHIYHMMH BHMOTaMH
10 BUKOHaBL. Hampuknan, staccato o3Hadae rpatu
KOPOTKHMH, BHIUIGHUMH HOTamMH. HekopekTHuii
nepeKIa] MOKe MPU3BECTH A0 HEMTPABUIBHOTO BUKO-
HaHHS My3WYHUX MMacaxis [6, c. 22].

— Icropuunmii Ta KyJasTYpHHH KOHTEKCT. Jleski
MY3W4HI TEPMIHM MalOTh KOPEHI B IEBHUX ICTOPUYHUX
a0 KynbTypHHX KOHTEKcTax. BoHM MOXyTh Matu crie-
mdivHl CMHCIH, SIKI HE 3aBKIU MOKHA BiJITBOPHTH
0e3 Brparu B nepekiani. Hampukman, tepmin rubato
TIOXONTE 3 ITATIMCHKOT MOBH 1 O3HAYAE «BKPAICHUIN.
OnHak, y My3M4HOMY KOHTEKCTi BiH BKa3y€ Ha CIICIH-
¢iuHy TexHIKy BHKOHAHHS, KOJM BHKOHABEIh THM4Ya-
COBO 3MIHIOE TEMIT MY3UKH JUIsl OUIBIIOI eKcIipecii Ta
BUPA3HOCTI. Y TepeKiajl «BKpaJCHUI» HE BIACTHCS
Triepe/iaTé CIIPaBXKHii ceHC TepMiHy Ta HOTO iCTOpHYHE
BUKOPHCTAHHS. AJIEKBATHUH TIEPEKITAT «BUTHHUN PUTM»
UM «TUMYacoOBE 3MIHEHHS TEMITy» BimoOpaskae OLTbII
TOYHE 3HAYEHHS Ta J0IoMarae 30eperty iCTOpUIHUHN Ta
MY3UYHHIA KOHTEKCT [5, . 54].

— XapakTep Ta cTHiIb. My3U4Hi TEPMIHH MOXYTh
BKa3yBaTh Ha TICBHUI Xapakrep ab0 CTHJIb MY3HKH.
Hampuknan, cantabile o3Hadae «CmiBOYHO» 1 TMO3HA-
Jae M'SIKWH, JTIPUIHAN CTHIH Tpy. HeBmammii epexan
MO>Ke 3MIHUTH CIIPHAHSATTS XapakTepy TBopy [4, c. 176].

TakuM YMHOM, MH MOXKEMO CKa3aTH, 110 30epe-
JKCHHS 3MICTY Ta XapakTepy My3WYHUX TBOPIB MPH iX
ajanTauii 10 IHIIKUX MOB BUMarae A0alJIMBOrO IIij-
X0y A0 TepeKiany My3udHuX TepmiHiB. OcobamBo
BRXIIMBO CIPUIMATH MY3WYHUH TBIp SK IUTICHUH
o0pa3, Jie KOKeH My3WYHHI TEPMiH Ma€ CBOE MiCIle
Ta 3HaueHHs. [Ipodeciiinuii My3uuHUI nepexitagad
MOBHHEH MaTH PO3YyMiHHSI SIK MOBHHX, TaK i My3HU-
HUX aCMEKTiB I TOro, 100 TepeiaTH He TiIIbKU
CJIOBA, a H JIyX Ta €CCHLII0 MY3HKH.

[lepexnan TepMmiHy mepenbadae Tiepemaqdy OpH-
TiHAJIBHOTO TIOHSATTSI B iHIY MOBY, 30€pirarodu npu
OMY 3MICT Ta CTWJIb. J{J1sl MOBHOTO PO3yMiHHSI OpH-
riHAJIBHOT ij1e1 Ba)XJIMBO BUOWMpATHU BIIIMOBIIHI TEp-
MIHH Ta JICKCHYHI OJUHUII Y MOBI TIEpeKIIaIy, aje y
BUIIQJIKaX, KOJIX OJHE CJIOBO MA€ JIEKiJIbKa 3HAYECHb,
npouec yckianHioeTscs. [onoBHa mera mpodeciid-
HOTO MEpeKaay MOJsIrae B TOYHOMY I€peAaBaHHI
iHpopmarii.

[cHYIOTH pi3HI METOOM TepeKyaay TepMiHOJOTII,
BKJIIOYAIOYN BUKOPHCTAHHS EKBIBAJIEHTIB (MTOBHHUX
Ta YaCcTKOBHUX), JEKCHYHI TpaHcpopMallii, JEKCHKO-
ceMaHTH4HI TpaHcdopmarii Ta TpamMaTU4HI TpaHC-
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¢dopmanii. B npoueci nepeknany ¢axisiio noTpiOHoO
MpaBUIBHO BHOpATH MPHIOM Iepekyany i 3a0e3-
MIEUYCHHS TOYHOTO BiJITBOPCHHS 3HAYCHHSI KOHKPETHOT
TEPMiHOCUCTEMH.

My3uka sIK MECTEIITBO iCHYBaJla 3 JaBHIX 4aciB, i
MPEACTABHUKH PI3HUX KYJIBTYP PO3POOIISUTH CBOT Tep-
MIHU JUIs TIO3HAYCHHS! OCHOBHUX MOHATH Y il ramys3i.
ToMy BUKOpHCTaHHSI €KBIBAJICHTIB € MEpPIINM 1 Hald-
O1TbII €PEeKTUBHIM 3aCO00M BiATBOPEHHS MY3UYHOL
TEePMIHOJIOTII ITPH TepeKITai.

[loBHi exBiBaeHTH — Ile YKpaiHCBKi BiJIOBi-
HHMKH, K1 B OUIBIIOCTI BHIIAJIKIB € MOHOEKBIBAJIEH-
TaMU aHIJIACHKUX TEPMIHOJIOTIYHUX OJIMHUIb, 30ira-
I0ThCSI 3 HUIMU 32 3HaUCHHSM Ta JIGKCHYHUM CKJIaJI0M.
Jlo MOBHMX CKBIBaJICHTIB HAJIC)KaTh HACTYIIHI:

— musician «My3uKaHT»: «Learning how to read
music is essential to a musician, especially one who
wants to share his music with other musicians or
discover what other musicians are playing» [7, c. 30].
— «Hasuanus momy, sk uumamu mMy3uKy mMae 6aic-
Juee 3HauenHs 01 MY3UKAHMA, 0COOIUBO MO20, XMO
Xoue NOOIMUMUCS CBOEI0 MYZUKOIO 3 THULUMU MY3UKAH-
mamu abo OI3HAMUCH, WO ePparomy THUL MY3UKAHMULY,

— form «dopmax: «Most popular and classical music
is composed using specific forms. A form is a structural
blueprint used to create a certain type of music» 7, c. 31].
— «Haimonynapmiwa i kiacuuna my3uxa ckiadaemovcs 3
BUKOPUCIAHHAM KOHKpemHux ¢hopm. @opma — ye cmpyx-
mMyposanull 8i0OUMOK, SKULL BUKOPUCIOBYEMbCS OISl
CMBOPEHHS NEBHO20 MUY MYZUKU»,

— pitch «Bucora»: «Although all the other parts of
music (pitch, melody, harmony, and soon) are pretty
darned important, without the beat, you dont really
have a song» [7, c. 34]. — «Xoua aci inwui napame-
mMpu My3UuH020 MEopy (8ucoma, Menoois, 2apMoHis
mowo) € documyv BaANCIUBUMU, O3 pummy NiCHA He
ICHYEY,

— Ccomposer «KOMIIO3HTOp»: «From the non,
when composers wrote a piece of music, they could
give musicians an exact number of beats per minute
to be playedy [7, c. 248]. — «Biomooi, koau xomno-
3UMOPYU NUCATU MY3UYHUL MEID, BOHU MO2TU 0A8AMU
MY3UKAHMAM 6KA3I6KY HA MOYHY KIIbKiCMb y0apis 6
XGUAUHY, SIKY NOMPIOHO 8I0MEOPUMUY;

— bridge «mict»: «The B section is the bridge,
a contrasting section that prepares the listener or
performer for the return of the original A sectiony
[7, c. 289]. — «Cekyia B — micm, xonmpacmuuti po3-
Oin, KUl 2omye cayxaua abo 8UKOHABYs 00 Nosep-
HEHHsL 00 NOYAMKOB020 PO30iny A»;

— full orchestra «moBHuii opkectp»: «The
keyboard-notation link was fostered because of the
ease of composing for full orchestras on the keyboardy

[7, c. 31]. — «llocunanus na my3uuny xiagiamypy npu
HOMYSAHHI NOWUPUTLOCS Yepe3 NPOCTNOMY CKAAOAHHS.
maeopie Ha Kiasiamypi 0Jisl NOGHUX OPKeCMmpPI8y.

YacTkoBi €KBiBaJCHTH BKJIIOUAIOTH B cede yKpa-
THCBKI BIAMOBIMHUKYM aHDIIHCHKUAX TEPMiHOJOTIIHHX
OJTMHHUIIb, SIK1 301ral0ThCS 32 3HAUECHHSM, alie MOXYTh
MaTH JIesIKi BIZIMIHHOCTI B JISKCHYHOMY cKJafi. [Homi
i eKBiBaJICHTH MOXKYTh OyTH MPUHHATHUMH JIIIC B
KOHKPETHOMY KOHTEKCTI:

— tempo «remMm»: «You can create varied sound
in whatever for my or choose by playing with tempo,
dynamics, and instrument to recolor» [7, c. 31]. —
«Bu mooxceme cmeoprosamu pisHoMaHIimHi 36)4aHM s
y Oy0b-5Kitl 00pariil hopmi, eparoyu 3 memnom, OUHa-
MIKOIO ma MOHOM IHCIMPYMEHMY»;

— beat «mons»: «A beat is a pulsation that divides
time into equal lengths» 7, c. 35]. — «lons — ye nyno-
cayis, sAKa Oiiumy 4ac HA PIGHI O0BIHCUHUY;

— field holler «tpynoBa micHs»: «Around the
turn of the 20th century, field holler, church music,
and African percussion had all melded into what is
now known as the blues» [7, c. 289]. — «Ha pybeoici
XX cmonimms mpyoo8i nicHi, yepKo8Ha MY3UKd
ma epa Ha AQpUKAHCObKUX YOAPHUX THCIMPYMEHmax
00 €Onanucs 6 me, wo 3apas gioome sk On03»;

— turnaround «mnoBopot»: «If the song continues
on to a new verse, the V chord at the end of the song
is called the turnaroundy (7, c. 289]. — «Axwo nicns
nPO00BHCYEMBCA HOBUM 8ipuiem, V akopo y KiHyi
NICHI HA3UBAEMbCA NOBOPOMOM).

Jlekcnuni TpaHcdopMmarii, SKi 3aCTOCOBYIOTHCS
NpY NepekiIagi My3UIHOT TEPMIiHOJOT], BKIIOYAIOTh
TPAaHCKOIyBaHHS, CKCIUTIKAIlis, NpPaKTHYHY TpaH-
CKPHIIIIIfO0, TPAHCITITEPAIlif0 Ta KaJIbKYBaHHS.

TpaHckomyBaHHS Tepeadoavyae nepeaaqy mo4arko-
BOTO CJIOBA HA MiJCTaBi 3BYKiB ab0 JIiTep MOBU Tiepe-
KJany, 30epiraroun poHemMaTHuHy abo rpademaTuuny
CTPYKTYPY OPHUTIHAJIBHOTO CJIOBA. Y 1[bOMY KOHTEKCTI
MOYKHA BHJILTMTUA YOTHPH BUIU TPAHCKOAYBAHHS:

1) TpancmiTepyBaHHA, sKe Tiepeadadae BiaTBO-
peHHsT (DOpPMHU ITOYATKOBOTO CJIOBA 3@ JIOTIOMOTOIO
JiTep NATHHCHKOTO an(aBiTy Tak, HiOM BOHO BUMOB-
nsietsest B opurinai: The Odesa National Academic
Opera and Ballet Theatre — Odecvxutl HayioHATbHULL
axkademiunuil meamp onepu ma oanemy, fortissimo —
¢opmiciccimo;

2) TpaHCKpHOYBaHHS, IO IIOJSITa€ B IIepemadi
3BYKOBOI CTPYKTYPH CIIOBa BHXiJHOI MOBH 3a JOIIO-
MOTOIO JIiITep MOBH NepeKiany: ¢pany. chanson —
wiarcon, icn. flamenco — ¢hnamenxo;

3) 3MillaHe TPaHCKOAYBaHHS, sike 00'€HYe elle-
MEHTH TPaHCKPUOYBAaHHS Ta TPAHCIITEPYBAHH HIM.
Kapellmeister — kanenvmeticmep;
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4) aganTHBHE TPAHCKOIYBaHH:, 1e GopMa moyar-
KOBOTO CJIOBa MOJU(IKYEThCS TakK, 1100 BOHA OLIBII
BiITOBizada (OHETHUYHI a00 TpaMaTHYHIH CTPyK-
TYpl MOBH NIepeKIany: imai. crescendo — Kpeutenoo.

Takok MOXKHa TIepeAaBaTH 3HAUCHHS TEPMiHIB
IUIAXOM iX OMHCY, BiIOMOTo K ekcrorikaris. Llei
METOJ YacTO BUKOPHCTOBYETHCS JJIsl TEpeKiary
ABTOPCHKUX TEPMIiHIB-HEOJIOTI3MIB. 3aMiCcTh TEPMiHY
crescendo, Sk 03HAYA€ TOCTYMOBE 3POCTAHHS TYyU-
HOCTi MY3UYHOTO BHUKOHAHHS, MOKHA BUKOPHCTOBY-
BaTH OTIHC: «IIOCTYIIOBO 301IBIIYIOYUCH ¥ TYIHOCTI».

ITpoTte BapTO 3ayBaXKUTH, 110 OMUCOBHIA MEPEKIa]]
MO)KE BTPATHTH YaCTUHY €MOLIH Ta BUPA3HOCTI, SIKY
Ma€ OpUTIHATBHUN My3UYHUI TEPMiH, TOMY B HOTAITisIX
a0o0 Cremiaxi30BaHOMY TEKCTi Ba)KITMBO BUKOPHCTOBY-
BaTU BiJINOBIHI TepMiHU a00 1X ekBiBajieHTH. OJHAK,
srigao 3 JI.B. Bpastoric, HemomKkoM MpuifoMy € Horo
TPOMI3JIKICTb, SIKa 3HAYHO YCKIIA/IHIOE TeKCT. JIIHTBicTH
TaKOX BiJ3HAYAIOTh, 10 OIMCOBUI MepeKian He Bil-
TIOBi/Ta€ HOPMi CTHCIIOCTI TepMiHa [2, ¢. 4].

[IpakTUuHa TPaAHCKPUILIS 3aCTOCOBYETHCS SIK
3aci0 BiATBOpEHHS 3BYKOBOi (hopMH CIiB MOBH OpH-
rinanay 3aco0aMyd MOBH TIEpPEKIaay, OCOOIHUBO B pasi
nepekiIagy HOBiTHiX TepMiHiB. Lle moB'si3aHo 3 TeH-
JICHITIEI0 70 3al03WYCHHS TePMIHIB y TaKuil Crocio
Ha Cy4acHOMY eTaIli:

— jam «mxem»: «The only people who can pull
off a spontaneous jam well are those who know music
thoroughly enoughto stack chords andnot as nextto one
and others or they make sense to listeners» [7,c. 32].—
«Cnoumannutl 02icem 3iepamu MoAICYmu uute Toou,
XMO 3HAE MeopPit0 MY3uKu 00CMAMHLO IPYHIMOBHO 015
mo2o, Wob NoEOHy8amu aKkopou ma HOmu maKumu
YUHOM, W00 BOHU MATU CEHC OISl CAYXAUIBY;

— beat «0it»: « Without a discernible beat, you have
nothing to dance or nod your head toy» [7, c. 34]. —
«bes3 6iouymnozo Oimy éam Hi nio Wo MAaHYO8AMu
abo HagimMb XUMamu 20106010,

— distortion «mictopmay: «The electric guitar
provided the opportunity to use such musical devices
as distortion, which were previously unavailable to
your average blues man with an acoustic guitary
[7, c. 293]. — «Enexmpocimapa naoana moxiciugicmo
BUKOPUCIMOBY8AMU MAKI MY3UYHI NPUCMPOT, K Jic-
MOopwiH, AKi paniwe 0y HedOCHynHUMU OISl cepeo-
Hb020 OII03MEHA 3 AKYCTUYHOIO 2IMapory.

[IpakTu4Ha TPAHCKPUIINS TAKOX BHKOPHCTOBY-
€THCS IIPU BIATBOPEHHI OKPEMHX TEPMiHIB 1HIIOMOB-
HOTO TTOXO/KEHHS:

— metronome «MeTpoHOM»: «Perhaps the easiest
way to practice working with a steady beat is to buy
a metronomey [7, c. 36]. — «Mabyms, naiinpocmiwiuii
€nocib nonpaxkmuKy8amucs 3 NOCMIUHUM PUMMOM —
ye npuodamu MempoHoM;,
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— cronomeétre «xpoHomeTp»: «His first prototype
consisted of a simple weighted pendulum and was
called a cronométre» |7, c. 248]. — «Hozo nepuuuii
NPOMOMuUnN CKAA0ABCs: 3 NPOCMO20 36UIHCEHO20 MASM-
HUKA I HA3UBABCS «XPOHOMEMPH »,

— etude «etrom»: «An etude is a brief musical
composition based on a particular technical aspect
of music designed to help instruct the performer
through musical exercisey [7, c. 287]. — «Emiod
— ye KOPOMKA MY3UYHA KOMHO3UYIs, 3ACHOBAHA
HA NeGHOMY MEXHIYHOMY ACNeKmI MY3UKU, NOKIU-
KaHa OONOMOSMU HAMPEHYSAMU GUKOHABYSL Yepes3
MY3UYHY BIPABY».

TpaHcmiTepalisi BUKOPUCTOBYETHCS SIK CHOCIO
nepenadi rpadiuHoi GopMH CIIiB 3 MOBU OpUTiHAITY 32
JTIOTIOMOTOIO 3aC00iB MOBH IEepEKIIaTy, OCOOIHBO PH
TIepeKIIai CIiB, 3aIO3NYCHNX 3 1HITUX MOB.

— octave «oktaBay: «Even Pythagoras got into the
act by creating octave scale similar to the one that
musicians and composers still use today» |7, c. 29].
— «/lonyuuecs nasimo Ilichacop, cmeopuswu wxany
oKkmas, nodioHy 00 mici, AKY 3apa3 BUKOPUCTIOBYIONTb
MY3UKAHIMU A KOMAOZUMOPUY,

— sonata «coHata»: «You can choose from many
different classical and popular forms, including
sonatas, concertos, 16-bar blues» [7, c. 32]. — «Bu
Modiceme  obupamu pi3Hi KIACUYHI Ma NONYIAPHI
Gopmu, soxpema conamu, konyepmu, 16-maxmmuil
on03 ),

— bongo «Oonro»: «If you dont clapping or
smacking your hand against bongos or your desktop
works just as welly [7, c. 35]. — «Axwo ui, niecka-
10Uy abo cmyxkamu pykamu no 6oneo, abo npocmo no
NOBEPXHI CIMONA — MAKOIC HENO2AHO»,

— prestissimo «mperticcimo»: «Music that's played
very, very slowly, or grave, can impart a feeling of
extreme sombreness, whereas music played very, very
quickly, or prestissimo, can seem maniacally happy
and brighty [7, c. 247]. — «My3uka, axa epae Oyace,
0yoHce NOBLILHO ab0 «2pelisy, MOdce UKIUKAMU BiO0-
uymms HA036UYAUH020 CYMY, MOOI K MY3UKd, 5KA
epae oyaice, 0yaice WBUOKO, ADO0 «NPECMICCIMO», MOJice
30amucs Ha038U4AUHO WACIUBOIO | AICKPABOIOY;

— minim «wmiHiM»: «Like the concept of the
minim (refer to the previous section), both musicians
and composers warmly received the metronomey
[7, c. 248]. — «fk i y 6unaodxy 3 minivom (Oug. none-
PEeOHIll po30in), i My3uKanmu, i KOMROZUMOPU Menio
NPUTHATU MEMPOHOMY,

— fortissimo «dopticcimo»:  «Fortissimo  (ff)
means that the rest of the selection is to be played ver
yloudly» 7, c. 251]. — «@opmiccimo (ff) oznauae, wo
pewmy meopy nompioHo epamu 0yxHce 20N0CHO»,;
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— duplet «xymner»: «Duplets work like triplets,
except in reverse» |71, c. 85]. — «ynnemu npayroroms
AK mpiniemu, Juuie HagnaKuy.

Buxopucranus  TpaHcdopmarii  KaJdbKyBaHHS
B TEKCTaX 3 TEOpil MY3HKH TO3BOJIIE BiATBOPUTH
My3UYHY TEPMIHOJIOTI0 TIOETIEMEHTHO, aJalTyIouH ii
JI0 MOBU TIEPEKIIAY.

— musical instrument «My3WYHHH IHCTPYMEHT»:
«From what historians can tell, by the time the
ancient world was beginning to establish itself —
approximately 7000 B.C. — musical instruments had
already achieved a complexity in design that would
be carried all the way into the present» [7, c. 29]. —
«AIK mooicyms poznogicmu icmopuxu, 3 mozo 4acy, sAK
Ccmapooasuill ceim nouas ymeepoducy8amucs — npu-
onusno 7000 pokieé 00 H.e. — MY3UUHI IHCIPYMEHMU
8o1Ce 00CA2NU BUCOKOI CKIAOHOCMI OU3ANIHY, SIKA nepe-
Hecaacs I 6 CY4acHiCmby,

— music theory «reopist My3ukm»: «In other words,
the purpose of music theory is to explain why something
sounded the way it did and how that sound can be made
againy [7, c. 29]. — «lnwumu crosamu, mema meopii
MY3UKU — NOACHUMU, YOMY WOCh 38Y4AI0 MAK, SIK 6OHO
38yuan0, 1 K yell 36K 8IOMBOPUMUY.

— deceptive cadence «oOMaHIMBAa KaJCHIIIS»:
«A deceptive cadence leads from the V/v chord to any
chord other than the I/l chordy [7, c. 241]. — «Oman-
Juea_Kadenuyis eede 8i0 axkopoa V /v 0o 6y0b-saKo20
axopoa, kpim axopoa 1/iy;

— musical phrase «my3uuna ¢paza»: «With a
half-cadence, the musical phrase ends at the point of
tension, the V/v chord itselfy |7, c. 241]. — «3 nanie-
KaOeHyiclo My3uyHa @pasa 3axKiHyyemscs 68 mouyi
Hanpyau, camum akopoom V/vy.

Hocnigauk J[.B. @ypr nwuime, Mo «y BHIAJIKY,
KOJIM CJIOBHHMK HE JIA€ YiTKOTO €KBIBaJIEHTa TOMY UM
IHIIIOMY TEpMiHY, a00 Y BUIaIKaX KOJIM 3aCTOCYBaHHSI
KaJbKyBaHHS, TpPaHCIiTepamii 4¥ OMHCOBOTO Tepe-
KJIaTy HETOpCYHE, MOKIIUBUMH TaKOX € iHII TpH-
omu nepexknany» [3, c. 279].

[HmMM mpuioMOM TiepeKiIagy TepMiHIB € TpaH-
CHO3UIis (MIepecTaHOBKA) — TMEpPeKyaa 31 3MiHOIO
MOPSIIKY KOMITOHEHTIB CJIOBOCIONy4YeHHs. Hanpu-
KIan: harmony progression — Nociio08HICMb 2ap-
Mouitl, orchestral octave — okmasa 6 opkecmposomy
BUKOHAHHI TOLLO.

Cepen mpuiiomiB mepekiany Oe3eKBiBaJIeHTHHX
TepMiHiB, icHye MeToJ KoHkperuzamii. Lleit min-
X1l BHUKOPUCTOBYETHCS JUIA TIEpEKNIany CIiB, sKi
B MOBI TpHU3HAYCHHS MAalOTh OLIBII KOHKpPETHE Ta
By3bKe 3HAYEHHS, HDK Yy BUXigHIN MoBi. Hanpukmnan,
quadrangle name — KomkpemHa HA364 K8AOpaHeld,
accompaniment — CynpogiOHa My3uyHa NAPMIsi.

3acTocyBaHHS [ILOTO METONY IMEPeKIaay 00yMOB-
JIeHE TUM, 1110 B YKpaiHCBKil MOBI BiICYyTHi aJieKBaTHI
€KBIBAJIEHTH ISl CIIIB aHIIIHCHKOI MOBH, SIKI MarOTh
IIMPOKHUH CIIEKTP 3HAYCHb. 3a3BUYal CIIOBHUKH Ha/Ia-
JOTh K1JIbKa MOXKJIMBHX BIIIOBIJIHUKIB, KOXKEH 3 IKUX
repeiac JInIie OJHe 3 0araThOX Creiali30BaHuX 3Ha-
YeHb HIIOMOBHOTO clioBa. [1iy uac mepekiamy Takux
HEMapHUX TEPMiHIB MOKe OyTH BUKOPUCTAHO KiJIbKa
METOJIIB OJTHOYACHO, TAKUX SIK BUKOPUCTAHHS TpPaH-
CKpUOYBaHHS pPa30M 3 OMMCOBHMM TIEPEKIIaIOM, Kallb-
KyBaHHsI Pa30M 3 TpaHCIiTepalieto ado TpaHCKPHOy-
BaHHAM To111O [3, ¢. 279].

Jlekcuko-cemanTr4Hi Tpanchopmanii npu mepe-
KJaai My3M4YHOI TEPMIHOJNOTIi y TeKcTax 3 Teopii
MY3HUKH BKJIIOYAIOTh B ¢€0€ TaKi MPOLECH K KOHKpPe-
TH3aris, TudepeHItiamist Ta MOTYIIAIIiS.

Tpancdopmariiss KOHKpeTH3aIlii TpH TepeKitai
HoJisira€ 'y 3aMiHi CJIoBa i3 OUIbLI BY3bKMM 3HA4eH-
HSIM CJIOBOM 13 OUTBII HIMPOKHM, Ha3UBAKOYU POIOBE
MOHATTS 4epe3 BujaoBe. Hanpuknan, 3amina musical
Ha «HOTHMW» TIpU TMepeKyiaal TepMmiHy «musical
stave» «HOTHUH cTam»: «Fifteenth-century French
composers began adding as many lines as they needed
to their musical stavesy [7, c. 31]. — «@panyysoxi
KOMRO3UMOopy  n'smHaoysimozo cmonimms nouanu
oooasamu 00 CE0IX HOMHUX CMAHIE CMINbKU NIHI,
CKLTbKU IM 0)Y710 NOMPIOHOY.

JudepeHriais 3HaYeHb BUHUKAE TOA1, KOIH OIHE
CJIOBO Ma€ KiIbKa MOXKJIMBHX BiJITIOBIHUKIB B YKpaiH-
CBKIili MOBI, 1 111 BIAMOBITHMKY JIMIIIE YACTKOBO OXOILIIO-
I0Th CIIEKTP 3HAUEHb [[LOTO CJIOBA B aHIJIIMCHKIN MOBI.
Y TakoMy BHIQJIKy TIepeKiiajiad MOBUHEH BUOPATH BiJl-
TIOBITHAN BapiaHT MEPEKIaay B 3aJICXKHOCTI Bill KOH-
Tekcty. [IpormoHyeMo po3mISIHYTH JesiKi TEepMiHOMIO-
Ti4HI OMHMIIL, SKi TOTPeOyIOTh AudepeHItiarii:

— chord «axopay»: «In the following sections, we go
over the basic information you need to start learning
how to read music, build chords, and compose with
formsy [7, c. 30]. — «¥V nacmynnux pozodinax mu nepe-
X00uMo 00 OCHOBHOI iHpopmayii, sika 6am nompioHa,
wob HABUUMUCA YUMAmMu MY3UKY, CMEOPIS8Amu
akopou ma cxkiadamu opmuy,

— impulsive decay «iMIyJbCHE 3aTyXaHH»: «An
impulsive decay belongs to instruments that need to be
played continuously, or in pulses, in order to continue
soundingy [7, ¢. 262]. — «LunyivcHe 3amyxanns énac-
muge IHCMPYMEeHmaMm, 2pad Had AKUX Xapakmepusy-
EMbCSL NOCMIUHICMIO, A00 8 3 PUMMAMU NOCMIUHO20
38VUAHHAY.

Tpanchopmariiss MOyl B MepekIaal O3HavYae
3aMiHy JIEKCUYHOI OMHUIII 1HIIOK0 JIEKCHYHOIO OfIH-
HUIICIO0, SKa Ma€ 3B'SI30K 3 OPUTIHAJIBHUM TEPMiHOM
4yepe3 MPUYMHHO-HACIIKOBI a00 1HII acoliaTUBHI
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3B's13ku. Hampuknan, y Bunanky tepmina «double-
reed», IKUH XapakTepu3ye IHCTPYMEHT i3 JBOMa OTBO-
paMu ISt BIyBaHHS TOBITpPS, YKpaiHCHKHUI MepeKiay
«TBOKPHJIHID) BUKOPHUCTOBYE ACOI[IaTUBHUH 3B'SI30K 3
YUCIIOM JBa (IBa KPHJIA) IS ITepeaadi ITbOT0 MMOHSATTS:
«Similarly, pictographs and funerary ornaments have
shown that by 3500 B.C., Egyptians were using harps
as well as double-reed clarinets, lyres, and their own
version of the flutey |7, c. 29]. — «Ananoeiuno, nik-
mMocpamu ma NOXOPOHHI NPUKPACU OEMOHCIPYIOMDb,
wo 0o 3500 p. 00 H.e. ecunmsmu BUKOPUCTOBYBALU
apu, a maxoxc 08OKpULL K1apHemu, 1ipu ma 61acHy
eepcito pretimuy.

VY HacTymHOMY BHMaJKy, iMEHHHK «value» Oyio
BJIACHE MEPEIaHO K «TPUBAIICTDY, 1 1Ie € HAWOLIbII
TOTTUTHHAM TIEPEKIIaIOM, OCOOIMBO BPAXOBYIOUH TOH
daxT, 10 po3MOBa e MPO XapakTePUCTUKY TPH-
BajocTi abo JTOBKWHU 3BYYaHHS HOTH Ha OCHOBI ii
posMmipy 1 ¢opmu. Ilepexnan BimoOpaxae ifero, Ky
ABTOP OPUTIHAIBHOTO TEKCTy HAaMaraeTbcs BHCIO-
ButH: «The note value, indicated by the size and
shape of the note, determines this length» [7, c. 35].
— «Tpusanicmv nomu, noznauene ii poamipom i gop-
MO?0, BUBHAUAE YHO OOBHCUHY Y.

Jlo rpamarnuHuX TpaHcopMalliii Ipu nepexiaii
MY3UYHOT TEPMIHOJOII BKIIFOYAIOThCS TIpaMaTHYHI
3MiHH, JOJaBaHHS Ta BIJIyYeHHS. | paMaTudHi 3aMiHN
03HAYaIOTh 3aMiHy YaCTUHH MOBH a00 CHHTaKCHYHOI
koHcTpyKkii. Ilix gac mepexiiagy My3UUHUX TEpMi-
HiB, TPaMaTH4Hi 3aMiHU MOXXYTb BKJIIOYATH 3aMiHU Yy
TUTOIIMHI YaCTUHH MOBH, 30KpeMa!

— bone flute «xictaHa dumeiiTay, ae IMEHHHK
3aMiHEHUH TPUKMETHUKOM: «For example, some of
the bone flutes found from that time period are still
playable, and short performances have been recorded
on them for modern listeners to heary |7, c. 29]. —
«Hanpuxnao, desiki kicmani ghneimu, 3HaxiOKu mozo
nepiody, ece we epaiomo, i Ha HUX 3ANUCAHI KOPOMKI
BUCTNYNU, AKI MOJCYMb NOYYMU CYUACHT CTIYXaAULy;

— rhythm sticks «puTmiuHI manmakm», e iMeH-
HUK 3aMIHEHO NPHUKMETHUKOM: « When figuring out
how to follow the beat, rhythm sticks (fat, cylindrical,
hardwood instruments) comeinreal handy»[7,c.35].—
«Axuo nodymamu, sx crioKy8amu 3a pummom, puni-
MiuHi _nanuuky (moeécmi, YuaiHOpuuni, Oepes siHi
IHCMpyMeRmu) cmaroms cnpagoi KOPUCHUMUY;

Oco0nauBHM BHIIAIKOM 3aCTOCYBaHHS I'pamMaTHy-
HUX 3aMiH € YaCTKOBA IETCPMiHOJIOT13a1lis TEPMiHY, 5K
y BUTIAJIKY 13 mepekiaioM TepMiny classical music B
HacTymHOMY peueHHi: « Or when you can look at a piece
of classical music and find yourself looking forward
to playing through it for the first time» [7, c. 32]. —
«A00 KoU 68U MOdceme NOOUBUMUCL HA (Ppazmenm
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KAACUYHO20 MY3UUHO20 MBODPY i 3 HeTNEePNIHHAM YeKa-
eme Ha me, wod 3iepamul 1lo2o enepuiey.

VY 1poMy BUIIAAKY OyJ10 00'€IHAHO TEPMIH «IIPH-
KMETHHK + IMEHHUK» 3 €JIEMEHTOM «TBip», 1 CTBO-
peHO HOBY (ppa3y «KITaCHIHHI My3UTIHUH TBIp».

Tpancdopmaiiis oaBaHHA O03HAYaE€ BBEICHHS
JIOIaTKOBHX EJIEMEHTIB Y TEKCT MEPEKIaay 3 METOIO
TOYHOTO Nepe/adi 3HAYCHHS, SIKe MICTUThCS B OPHTi-
HaJIbHOMY TEKCTI.

JlomaBaHHA BUKOPHCTOBYETHCA Yy BHITAJKY, KOJIU
TEPMiH IMOTEHIIHHO MOXe OyTH CILTyTaHWH i3 TepMmi-
HOM IHIIOI Hayku, Hampuknaja, keyboard «my3uuna
Knasiatypa»: «With the invention of the kevboard
came the beginning of modern musical notation —
written music» [7, ¢. 31]. — «3 eunaxooom myzuunoi
K1asiamypu nos’si3aHuii noYamox CYy4acHo20 HOM-
HO20 NUCLMA — HANUCAHOT MY3UKUY.

JlonaBaHHS TakoX BUKOPHUCTOBYETHCS MPH HEOO-
xizHOCTI 3B’s13aTH 1H(OpMaLilo MiX co0010, HaNpH-
KJaj, bass sustain pedal «cycreitH-nienanb, sika mija-
TpuMye Oacw»: «Some other pianos have a bass
sustain pedal as their middle pedaly [7, c. 255]. —
«/eaxi inwi gopmeniano maromes cycmelH-neddaun,
KA NIOMPUMYe dacuy.

[Tpu mepeknami TEPMIHONOTIT MOXYTh TaKOXK
JIO/TaBaTHCS MPUAMEHHUKY IS 3'€ THAHHS 200 3B'SI3KY
pi3HHX elleMeHTiB TepMinonorii. Hampuknan, talking
instrument «iHCTPYMEHT, IO TOBOPHUTH»: «This is
why lead instruments are sometimes called talking
instruments» [7, c. 258]. — «Ocb uomy incmpymenmu,
WO BUKOHYIOMb 20N06HI JNIHIl, [HOOI HA3UBAIOMb
IHCMPYMEHMAMU, UL0 2060PAMb ».

Tpancdopmariiss BUIydeHHS € TPOTHIICKHOIO 0
JIOJIAaBaHHA 1 TOJNISiTa€ B BHUJIYYCHHI 3allBUX CEMaH-
TUYHHX €JIEMEHTIB 3 TeKCTy repekiany. Lle cnpomrye
TEKCT MepeKIay i T03BOJISIE€ YHUKHYTH BiBOIIKaHHS
yBard Bijl TOJOBHOI i/1ei a00 OCHOBHOTO KOHTEKCTY.
Hanpuknaz, tonal qualities «TonansHOCTI»: «A4 lot of
un answered questions remain about ancient music,
such as why so many different cultures came up with
so many of the same tonal qualities in their music
completely independent of one anothery [7, c. 29].
— «Ilpo oaenio my3uxy 3aruwunocs 6azamo nuUmMansb
Oe3 8iOnoGiodi, HanpuKaIaod, 4omy max 6a2amo pizHux
KyIbmyp, 6y0yyu noHICmio He3aNeHCHUMU OOUH 8i0
00HO020, SUHAUWLIU CMIIbKU OOHAKOBUX MOHAIbHOC-
mell y c80itl My3uyiy.

TakuM YHHOM, cepell Crioco0iB TIepeKIIany My3Huy-
HUX TEPMIiHIB BHOKPEMIICHO: BUKOPHUCTAHHS CKBi-
BaJIcHTIB (TIOBHA B YaCTKOBA), JIGKCHYHI TpaHCOp-
Marlii (TpaHCKOMyBaHHS, eKCIUTIKAaIlis, MpaKTHIHA
TPAHCKPHUIIIis, TPAHCITITEepallisi, KaJIbKyBaHHS, TPaH-
CHO3UIIsS), JIEKCUKO-CEMaHTH4HI  TpaHcdopmaii




[lepeknagosnaBcTBO

(koHKpeTH3amis, audepeHIiamis, MOIYIALisA), rpa-
MaTu4Hi TpaHchopmManii (rpamaTtuyHi 3amMiHH, Joja-
BaHHS, BUJIyYEHHS).

BucnoBku. Cepen cnoco0iB mepekiaay My3ud-
HUX TEPMiHIB BHOKPEMJIIOIOTH: BUKOPHCTAHHS €KBI-
BaJICHTIB, JIEKCUYHI TpaHCopMalIlii, JIEKCUKO-CeMaH-
TUYHI TpaHchopMallii Ta rpamMaTuyHi Tpanchopmarii.

Barato My3n4HHX TEpMiHIB MOXKHa BiATBOPHUTH
B IEPEKJIaji, BUKOPUCTOBYIOUYH IMOBHI 200 4YacCTKOBI
exBiBajleHTH. [IOBHI CIIOBHMKOBI €KBIBaJICHTH Haii-
Kpalle IepeJaroTh 3HaueHHs TEPMiHY, ajle IPU BUKO-
PUCTaHHI KOHTEKCTyallbHUX EKBIBAJCHTIB MOTPiOHO
BpaxoByBaTH cHeU]iKy KOHTEKCTY 1 CEMaHTUKY
KOYKHOTO OKPEMOTO TEPMiHY.

JlekcnuHi nepekiaanbki TpaHcopmarii BKIIO-
YaloTh TPAHCKOMYyBaHHS, EKCIUIIKAIlI0, MPAKTHIHY
TPaHCKPHIIIIIIO, TPAHCIITEPAIlifo, KAIbKyBaHHS, TPaH-
cno3uuito. TpaHCKOAYBaHHS BUKOPUCTOBYETHCS VIS
nepesavi moYaTkoBOTrO CJIOBA HA IMiJICTaBl 3BYKiB a00
JiTep MOBH Iepekiany, 30epiraroun (GoHeMaTndHy
a00 rpadeMaTHYHy CTPYKTYpPY OPUTIHAILHOTO CJIOBA.
Excromikariiss 3aCTOCOBYETBCS TSI TIEPEKIIAMy aBTOP-
CBKHX TEPMiHIB-HEOJIOTi3MIB, a TPAHCIIO3HUIIIS — ISt
nepeKiIagy 3i 3MiHOI HOPSIKY KOMIIOHEHTIB CJIOBO-
crionmydeHHst. TpaHCKpHUIILis Ta TpaHCiTepalis Hail-
YacTillle BUKOPHCTOBYIOTHCS IJIsl Iepeiadi BUMOBH
ab0 HamHMCaHHA 3aMO03WYeHHX ab0 HOBHX TEPMIHIB.

KanbkyBaHHS € JOIIIBHUM Y BUTIAJIKAX, KOJIH MOYKJIU-
BUH TI0 €JIEMEHTHH MepeKya)i TepMiHiB, BUKOPHCTO-
BYIOYH €KBIBAJICHTH JJIs1 KOXKHOTO 3 IX KOMIIOHEHTIB.

Jlexcuko-cemanTHYHI TpaHChOpMaIlii BKIIOYAIOTh
B ce0e KOHKpeTH3aliro, TuGEpeHITiaIliio Ta MOIYIs-
uito. Konkperusauisi 103BoJIsi€ iepeKnagaqy JaeTati-
3yBaTH MOHATTS, BUPAKEH] TepMiHaMH, 11100 3poOUTH
TekcT Oinbn iHpopMaTuBHUM. Bukopucranus aude-
peHttiamii m03BOJIIE TOYHO TIepeaBaTH 3HAYCHHS
TEPMiHIB, YTOUHIOIOYM 3HAYEHHs MEBHUX OIMHUIb
JUISL BIATBOPEHHS OCHOBHOTO CMHCITY. Momyswist 1a€e
MOXKITUBICTD MEpeKiaaueBi BiATBOPUTH acOLiaTUBHI
3B'SI3KM, SKI BKJIAZCHI B OOpa3Hi TEPMiHH, IIISIXOM
BUKOPUCTAHHSA JIOTIYHUX 3B'A3KIB Mi’K MOBHUMH OJIH-
HUIISIMU Ta SIBUILAMH, SIKI BOHH [103HAYAOTb.

I'pamarnuni Tpancdopmarllii, sKi BHKOPHUCTOBY-
IOThCSI TP IepeKyaji aHIIiCcbKoi MYy3HYHOI Tep-
MIHOJOTIi Ha YKpaiHCbKY MOBY, BKJIIOYAarOTh Ipama-
TUYHI 3aMiHH, TOJaBaHHS Ta BUIy4eHHs. [ pamaTuyHi
3aMiHM, 3a3BUYal, IependavyaTh MNepeTBOPEHHS
IMEHHUKOBO-IMCHHHKOBHX Ta ITIEMPHUKMETHHUKOBO-
IMECHHUKOBUX CJIOBOCHOJIYY€Hb Ha NMPUKMETHHKOBO-
IMEHHHMKOBI BiJIIIOBIHO 10 yKpaiHchkoi MoBu. Jloma-
BaHHA € e(DEeKTUBHUM CIIOCOOOM MOSICHEHHS 3HAYCHHSI
tepMminy. [Ipu IbOMy sIK JJO@BaHHS, TaK 1 BUITy4YCHHS
BHKOPHUCTOBYIOTHCS IS afanTallii TepMiHy 0 TpaMa-
THUYHOI CHCTEMH YKPaiHCHKOI MOBH.
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Slyvka L. Z. THE WAYS AND STRATEGIES OF TRANSLATING MUSICAL TERMS

Terminology, as one of the components that has long been a focus of research for linguists and specialists in
other fields due to its role in embodying the cognitive function of language, is analysed in this article. Attention
to terminology is crucial in making scientific language precise, clear, and unambiguous. Terminology was
identified as a layer of vocabulary particularly susceptible to targeted regulation.

As music has its own language, musical terms are used to convey specific concepts, emotions, technical
aspects and other aspects of musical expression. It is crucial to accurately translate these terms to avoid losing
the meaning, character, and emotional power of the original work.

It was discovered that among the aspects that need to be taken into account are: accuracy of terms,
emotional expression, technical aspects, historical and cultural context, character and style.
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The term 'translation’ refers to the rendering of an original concept into another language while maintaining
its meaning and style. It was determined that to ensure a full understanding of the original idea, it is crucial to
select appropriate terms and lexical units in the target language. However, when a word has multiple meanings,
the process can become complicated. The primary objective of professional translation is to accurately convey
information.

Different methods for translating terminology, such as using equivalents (both full and partial), lexical,
lexical-semantic and grammatical transformations were discussed in this article. The specialist must choose
the appropriate translation method to ensure accurate reproduction of the meaning of a specific term system.

After conducting a comprehensive study of musical terminology, various methods of translating musical
terms are identified in this article. These methods include the use of equivalents (full or partial), lexical
transformations (such as transcoding, explication, practical transcription, transliteration, calque translation,
transposition), lexical and semantic transformations (specification, differentiation, modulation) and
grammatical (grammatical substitutions, additions, omissions) transformations.

Key words: musical term, translation method, lexical transformations (transcoding, explication, practical
transcription, transliteration, calque translation, transposition), lexical and semantic transformations
(specification, differentiation, modulation), grammatical transformations (grammatical substitutions,
additions, omissions).
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IHBEKTUBHUM JUCKYPC: CTPATEI'TISI JUCKPEJIUTALII
TA MOBJIEHHEBI TAKTHKMU II PEAJIIBAILIL (HA MATEPIAJII
CTATEN YKPAIHCBKUX 3MI «YKPATHCBKA ITPABJIA»

TA «YKPATHCBKHUH TUKJIEHB» (20132024 PP.)

Cmammio npucesueno ananizy macmeoiiHo2o OUCKYPCY Wo00 1020 THEEKMUBHOCMI, 30KpeMd

00CHI0IHCEHO BUKOPUCMAHHA cmpamezii ouckpeoumayii ma MOGIEHHESI makmuku ii peanizayil.
O3naueno noussmms MOGHOI azpecii, MOBHO20 HACUILIA, THBEKIMUGHOCMT MA IHEEKMUBU (V WUUPOKOMY
ma 8Y3bKOMY 3HAYEHHI), KIACUDIKOBAHO THEEKMUBU Yy MACMEOIIHOMY NpOCMOpi (iHmenleKm-iHeeK-
MU, COYioMOPANbHI IHGEKMUKU, NOAIM-IHBEKMUBU, HAYIOHAI-IHEEKMUBU, NPOYECiOHA-IHEEKMUBH,
300-IHBEKMUBU, CEKC-THBEKMUBL, JHCAP2OH(AP20)-IHEEKMUBU, e8heMizM-IHBEKMUBU, KANAMOYD-IHEEK-
MUeU, THEEKMUBU-NOPIGHAHHS 3 ICIOPUYHUMU O00IO3HUMU OCODUCTIOCTIAMU MA JIMepamypHuMu
NePCOHANCAMU, THEEKIMUBU-TUXOCTIE 1 Ma H.); NPOAHANI308AHO GUKOPUCTNAHHS OOHIET 3 OCHOGHUX
KOMYHIKAMUSHUX cmpameeiti iHBeKMUBH020 OUCKYPCY — cmpameziio Ouckpeoumayii Ha Npuxiadi
cmametl ykpaincokux 3MI « Vkpaincoka npasday ma « Yxpaincekuii mudscoenvy (2013—2024 pp.);
CUCMEeMamMuU308anH0 MOGLEHHES] MAKMUKIU HAHECEHHs 00pa3U, KenKy8aHHs ma NPUHUNICEHHS K ped-
nizayii cmpamezii Ouckpeoumayii (npsma obpasza (excnaiyumua ma iMIIIYUMHa), Henpsama oopasza
(memadghopa, aniozis, npuxo8ana aHmMuUmMesa, HANUCAHHS GIACHUX HA36 3 MALOT Jimepu), po3GiHYY-
6aHMA AMOIYTll (GUKOPUCTNAHHSL IEKCUYHUX OOUHUYD 3 NOZUMUBHOTIO KOHOMAYIEIO Y HeBIONOGIOHOMY
KOHMeEKCmI, anr03is, aHmumesa, 63simms y J1anku), HAGiuly8aHHs APIUKie (nepexio 61acHux iMmeH
NONIMUKIG V 3a2albHi, OemepMIiHON02I3ayis, NCe8OOMepMIH, MEMOHIMIs, NAPOHIMIYHA AMPAKYis,
BUKOPUCIAHHS «OOMAUHBO20» IMEHI, NPI36UCLKA, NPUEOHAHHSA 00 IMeHI NPI36UCLKA, THEEKMUGHE
CHOMBOPeNHs iMeHi abo npizeuuia moujo), po3pooieHo cxemy ananizy iHgeKmugHozo mekcmy. Ana-
N3 MOBNIEHHEBOI cmpamezii QuckpeOumayii nepekoHas y momy, wo Oi€suM 3acoO60M MOPAILHOZO
SHUWEHHSL € THBEKMUBA KOSHIMUBHO20 Ul CEMAHMUYHO20 NIAHY, WO CRPUSIE DAMCAHOMY CRPULIHAMMIO
ROMMUYHUX pedlill, ane ye Modice Oymu 00CmMamHbOor RIOCMAgo 0Jis PUOUYHOT Keanipixayii pos-
SNAHYNUX MOBLEHHEBUX Oill AK MAKUX, WO NPUHUICYIOMDb YeCmb | 2IOHICIb 0COOU.

Knrouosi cnosa: insexmusa, iHeKmueHull OUCKYpPC, OUCKpeOumayis, MOGIEHHES] cmpamezii ma
MAKMUKU OUCKPeOumayii.

IHocranoBka npodaeMu. AKTUBHE BUKOPUCTAHHS
PI3HOMaHITHMX KOMYHIKaTMBHHUX TaKTHUK CTpaTerii
JIUCKpEIUTAIlil, 30KpeMa B MOJITUYHOMY JHCKYpCi
B MacMeIiHOMY IPOCTOpPI aKTHBI3yBaJO HayKOBHUH
iHTEepec 0 po3MIA Ly 3ac00iB iIHBEKTHBHOCTI, 30KpeMa
I10/10 JTIHTBICTUYHOTO Ta FOPUAMYHOTO CTaTyCy iHBEK-
THUBH, 10 ¥ BH3HAUa€ aKTyaJbHICTh JOCIIIKCHHS
IHBEKTHBHOTO JTUCKYpCY AJISl Cy4acHOi JIIHIBICTHKH,
0C00MBO i1 MPUKIIAAHNX TaTy3eHd — IOPUINYHOI JIiHT-
BICTHIKA, ICUXOIIHIBICTHKH Ta iH.

AHai3 ocTaHHiX AociailKeHb i myOJuikamii.
[HBEKTMBHMI TUCKYPC YKpaiHCHKUX 3ac00iB MacOBOi
iH(popMallii, KOMyHIKaTUBHI cTparerii MOBHOI arpecii,
CIpsIMOBaHI Ha MPUHIDKEHHS, 00pa3y Ta JUCKpeanTa-
Iif0 aapecara, e Majo JTOCTiIKeHI B yKpaiHCHKOMY
MOBO3HaBCTBi. HaykoBuii iHTEepec 10 IHBEKTHBHU
O3HAYCHUH OKPEMHUMHM MpaLsiMH (CTaTTAMH, MOHO-
rpagisiMH, CIOBHHKAaMH), 00’ €KT TOCHTIKEHHS SKHX
CTaHOBHUTH HekoauGikoBaHa Jyekcuka (JI. Marmpbko,
S. PapeBuu-Bunnunpkuii, JI. CraBunpka [5],
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M. TkauiBckka [6; 7] Ta iH.), MOBJIGHHEBA arpecis Ta
3aco0m 11 Bupaxenns (I. 3aBpaxuna [1]), iHBeKTHBa B
yKpaiHChKiif MOBi (;kaHpoBa crienudika, GyHKIiOHATb-
HUH craryc, cTwiicThdHa MmapkopaHicth) (C. €pmo-
nenxo, JI. Torrumii [8], C. ®opmanosa [11] Ta iH.), TeH-
JCPHUI acHeKT IOCIYTyBaHHS JIAWIMBOIO JIEKCHKOIO
ta iaBekTuBOIO (JI. Koprera [2], C. ®opmanona [11]),
IHBEKTUBHUI TMOTEHIiaJI aHTPOIOHIMIB y aHIJIOMOB-
Homy noituaHoMy Juckypei (O. Kysuk [3]).
IocTanoBka 3aBraHHsA. MeTol0 cTaTTi € aHami3
MacMEIIfHOTO TUCKYPCY IIOA0 HOTo iHBEKTUBHOCTI,
30KpeMa JOCHIHKEHHs] BUKOPUCTAHHS CTpaTerii auc-
KpeauTalii Ta MOBJICHHEBUX TaKTHK 1 peanizarii.
JlocsirHeHHsI 3a3HAUEHOi METH Tependadae peaniza-
IO TAaKMX 3aBJIaHb: O3HAYUTH MOHSATTS MOBHOI arpe-
cii, MOBHOTO HACHJLJISI, IHBEKTUBHOCTI Ta 1HBCKTHBH
(y mupokomMy Ta By3bKOMY 3Ha4€HHI); KJIacU(iKyBaTh
IHBEKTUBU Y MacMeIilfHOMY MpPOCTOpi; MpoaHami3y-
BaTW BUKOPUCTAHHS OJHI€T 3 OCHOBHUX KOMYHIKaTHB-
HUX CTparerii iHBEKTHBHOTO AWUCKYpPCY — CTparerii
JICKpEeTUTAIlii Ha MPHUKIIaJi ctare ykpaiHebkux 3MI
«YKpaiHChbKa Tpapia» Ta «YKpPaiHCbKUN THKIECHBY»
(2013-2024 pp.); cucTeMaTU3yBaTH MOBIICHHEBI
TAKTHUKH HAHECEHHS! 00pa3y, KeNKYBaHHS Ta MPHHU-
JKEHHSI, SIKI peaii3yloTh CTpaTerilo AWCKPEIUTallil;
PO3pOOUTH CXeMy aHaJli3y iIHBEKTUBHOTO TEKCTY.
Bukaan ocHoBHOro marepianay. Sk 3a MoBHOI
arpecii (BHCITOBH, MeTa SIKUX ITOJIATAE HE B IIEPETaHH]
AKOI-HeOyb iH(OpMaIlii, a B TPOBOKYBaHHI B ajipe-
cara HeraifHOl HeraTMBHOI peakuii), Tak 1 3a MOB-
HOro HacuJLas (popma MCUXiYHOT NECTPYKTUBHOI Aii
Ha oco0y ajpecara 3a JIOIIOMOTOI0 BepOaJIbHUX JIii)
MH CTHKAaEMOCS 3 SBHIIEM MOBHOI (MOBJIEHHEBOI,
BepOaIbHOI) IHBEKTHUBHOCTI. IHBeKkTHBa (B IIHPO-
KOMY 3Ha4eHHi) SK MOBJICHHEBE sBHINE (TIOIisN),
0 pealizye TMeBHI KOMYHIKaTUBHI U EKCIPECUBHI
IHTEeHII] aBTOpa, — IIe BepOalibHA aTaka, He 3aBXKIU
00’€KTUBOBaHA JIMXOCHIB’SIM, HalllJieHa Ha peai-
3a11il0 MOBHOI (BepOasibHOT) arpecii, 110 € OJHHUM 13
BHSIBIB MOBHOTO HAaCWJIIS HaJ ocoOuCTicTio. IHBeK-
THBa (y BY3BKOMY CEHCi) — IIe CIIOCiO iCHYBaHHSA
CIIOBECHOI arpecii, sKuii B KOHKPETHIH COIialbHIN
(mip)rpymi copuiiMaeTbes SIK Pi3KUH, 3HEIIHIOBAHUMA
abo TalyiioBaHuUil; BepOaibHE MOPYILICHHS ETHYHOTO
Taly, 31iiicHeHe HeKoI(hiKOBaHUMH (3200pOHEHUMH )
3aco0amu. ICHYIOTh Taki pi3HOBUAU IHBEKTHB: 1HTE-
JIEKT-IHBEKTUBH (JypeHb, 6080yp, HA008O€eHb, UOON,
mejienend); COILIOMOpPabHI I1HBEKTUKH (NOKUOBOK,
Xamno, Mep30MHUK, He2IOHUK); TIONIT-IHBEKTHBH
(pacucm, obcmpyxyionanicm); HalliOHAJ-IHBEKTUBU
(kayanu, ocudu, neepu, uopni); npodecioHan-1HBEK-
THBH (M SICHUK, KOHOBAJ, PI3HUK); 300-IHBEKTHUBH
(bapan, ocen, ceuns, Koposa); CEKC-IHBEKTHBH (1eOUK,
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(hemka); KaproH-IHBEKTHBHU (nayux, wicmka); eBge-
Mi3M-1HBEKTUBH (JCIHKA 71e2Koi nogedinKu); KanaM-
Oyp-iHBEKTUBU  (0eMOKpaou,  npuxeamuzamopu);
MaT-1HBEKTHUBH;, 1HBEKTHBH-TIOPIBHIHHSI 3 1CTOPHY-
HUMH OJIIO3HAMH OCOOUCTOCTSMH Ta JITepaTypHUMHU
TIepCOHAKAMU (QOHIICYAH, 108ENAC, KA3AHO6A) TA 1H.

KoMmyHikaTHBHI CTpaTerii iIHBEKTUBHOTO JTUCKYPCY
MOXYTh pe€alli3yBaTh pi3HI MOBJICHHEBI TaKTHKH:
HaIPUKJIAM, IpsMa i HempsiMa oOpasa, HaBINTyBaHHS
SIPJIMKiB, HATHITAHHS BMOTHBOBAaHMX 1 HEBMOTHBOBA-
HUX 3BHHYBa4Y€Hb, BIIIOBiJIb 3alIUTAHHSM Ha 3alld-
TaHHS, HETaTHBHAa peKiiaMa (aHTHUpEKJIaMa) TOIIO.
[HBeKkTHBa HE TOTOXKHA 00pasi. 3 TOUKH 30py MpaBo-
BOTO MPOCTOPY MOBH iHBEKTHBHICTBH 1 1HBEKTHBHI
3aco0M BHWKOHYIOTH (PYHKINFO BepOasizallii MOBHOI
arpecii a00 MOBHOTO HAaCWJUIS, HAINPABIECHUX TPOTH
ocobu (rpynu oci0d, opranizaumii i iH.) 11t 00paszu abo
HAHECEHHsI IIKOJM YECTi, TITHOCTI Ta JUIOBIH pemy-
Tallii, TOOTO MPOCTO BUKOPUCTAHHS IHBEKTUBHUX CJIIB
1 BUpa3iB IIe HE Ja€ MiACTaB I MPAaBOBOTO BTPY-
YaHHS, 110 MOKITUBE JIMIIE 32 YMOB: 1) agpecyBaHHS
IHBEKTUBHOTO BHPAa3y KOHKPETHiIH ocoli abo rpymi
oci0; 2) mpsMoro HaMipy NPUHU3HTH YA JTHUCKpE-
TUTYBaTH; 3) iHBEKTHBHA JIEKCHKA XapaKTepU3ye He
OKpeMi BYMHKH a0O0 CJIOBA IN€l JIOMUHH, a B ILIIOMY
ii ik 0coOUCTICTh; 4) BUpa3 BUKOPHCTAHO ITyOIiYHO.

Po3rnsitHeMO OIHY 3 OCHOBHHX KOMYHIKATHBHHX
CTparerii 1HBEKTHBHOTO JHCKYpPCY — CTpaTeriio
AUCKPeIUuTAaNii, CipsIMOBaHy Ha TiIPHUB JIOBIpH 10
KOTOCH/40TOCh, aBTOPUTETY YW 3HAYCHHS KOTOCH/
4oroch. Ycmix crparerii JuckpenuTanii Tpeba ori-
HIOBaTH 3a pe3yJbTaTaMd MOBJICHHEBOTO BILIHBY:
00’€eKT qucKpenuTarii mouypae cebe HeCrpaBeInBO
obpaxeHnM Ta puHIKEeHUM. Cepell OCHOBHUX MOB-
JeHHeBUX TakTuk (MT) HaHeceHHs 00pa3u, KemKy-
BaHHS Ta MPUHIKEHHS BUUTSIEMO TaKi:

MT-1. Ilpsima obpa3a «Bin Odypens (3100iil,
wiaxpaii, Henpogecionan, xeopuil...)». TaxTuka
nependavyae eKCMJIIMUTHY HETaTUBHY XapaKTepHc-
THKY ocobu. B 00pa3nuBuX BUCIOBIIOBAHHSIX TaKOTO
TUTy 3HaXOAMMO TPHMEHIICHHS IHTEIeKTyallbHUX,
MOpabHUX, MpOodeciiHuX, (iI3UIHUX SKOCTEH Omo-
HeHTa. IMIUTiNITHA ceMaHTHKa 00pa3u, KeIKyBaHHS,
30UTKYBaHHS (POPMYETHCSI 3a JIOTIOMOTOK Pi3HHX
CIeIiaTbHUX MPUHOMIB:

— MOPYIIEHHSI MAKCHUMH KiTbKOCTi: «Manenvki
nepediibulenHs Marms MeHOeHYil HAKONUYY8d-
mucs. Yomyco y penopmaoicax yKpaincbkux meodia
npo «Hazey ooHiel 3 eyiuyb Kembpudoca imenem
Tapaca Llleguenxa» 3abysanu 3eadamu, uwjo Udemobcs
npo CcumMBoNiUHe nepelumeny8anHs Ha 00UH piK Ol
siosnauenns 200-pivus 3 OH HAPOOJICEHHS noemd.
A maxooxc wo ye HesenUYKUL, X04 i YEeHMPANbHUL
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NPOBYIIOK MIDIC KOPHYCamu (haxyimemie npasd, icmopii
ma ninegicmuxuy (YkpaiHCbKuil THKIeHb, No 43, ¢. 7);

— BCTAHOBJIEHHSI 0a:KaHUX NMPUYUHHO-HACII-
KOBUX 3B’s13KiB: «Tomy i 6Oiznecy, i cycnitbcmey
mpeba Oamu AKUNUCL CHRPABEOAUBUL [ 3PO3YMITUL
MexaHizm, AK eapanmysamu ceor pooomy. Lo mu
He MOOLNI3Yy8anu milbKu mux, Xmo pedaibHo npayioe
«6 OLnyy», i momy ix euono. A wod eci pozyminu, ujo
3apa3 makuil yac: abo mu npaylocul Ha o1 cem,
i max ympumyewt apmito, abo mu cayyicuui y 6iii-
coky. Tpemvozo Hne oOano», — O0oodac [llypmay»
(VII, 14 mororo 2024);

— HaB’SI3yBaHHSI NPHXOBAHOIO JEAYKTHBHOTO
BUCHOBKY: «/loka3zo6um y ybomy ceuci cmas i ocmam-
il gizum Anyrosuua na 67-my ceciio I'A OOH y Hvio-
Hopxy. Budanns Pinama Axmemosa « Ce200Hs» — 00uH
3 OCHOBHUX PYNOPI6 HUMIUHBLOI 61a0U — AHOHCYBANLO
tioeo max: «llpesudenm yoice empeme bepe yuacmo y
20]I06HOMY OOHIBCLKOMY (DOPYMI, ajle 3a2anom ye ice
tioeo n’sma noizoxka 0o CIIA sk anrasu oepocasi....
Xoua ona Awnyroeuua sisumu 0o CILLA ne piokicme,
HUHIWHbOMY HA0AEMbCA BANHCTUBE 3HAUEHHAY. Y TaKUN
CIOCIO CTBOPIOETHCS BPaKEHHS MPO HEaOMSIKy MiK-
HApOJHY AaKTUBHICTH SIHYKOBHYA «SK HE PIAKICTHY,
HOTr0o 3IaTHICTh «BUPINIYBAaTU THUTAHHS» 3 OYUIBHH-
KaMHM MPOBITHHUX JIepKaB 1 MDKHAPOJAHUX OpTaHizallii
(Ykpaincekuit THxIeHb, No 39, c. 4);

— aHTHuTe3a: «Y BiamoBime M3C i3 HempuxoBa-
HOIO 1pOHIEI0 3a3HAYMIO: «3a BeIUKUM PAXYHKOM,
Ha Oanuii momenm 0nsi Hac nau Tevwelipa 6xce He €
nociom €sponeiticvrkozo Coto3y 6 Vkpaini, momy 11020
oymxka ckopiute mae xeunroeamu Pecnyonixy Ocmposu
3enenoeo Mucy (Kabo-Bepoe), wixc epomadsn ma
npedcmagnuxie é1aou 6 Ykpainiy. Manocs Ha yBasi:
«...ma eanu eice 38i0cu, moodi menep micye xioa wo
Ha agpuxancekux apxinenazaxy. Ane nixomy ¢ M3C
i Ha OYMKY He cnaio, wo 3a 6aeamvma NOKA3HUKamu
Yrpaini 0o miei mponiunoi pecnyonixu we oanexo:
3a pieHem nooonants Kopynyii 6onu na 41-my micyi y
ceimi (mu na 152-my); 3a inoexcom demokpamii — Ha
23-my (npomu Hauioeo 79-20); 30 NOKASHUKOM €KOHO-
MiuHOI c60600u — Ha 66-my (mu 163-mi)» (Ykpain-
cekuil TIXKACHB, No39, ¢. 7); «V maxuii cnoci6 ypso
cnooieacmvcsi 3Haumu QiHancysanms Ons depiyumy
Oepoicasnoco 0100dicemy Ul noseprents odopeis. Ane
He3aNe)CHI eKcnepmu 606auaroms Yy Yux Hamipax
Hacamnepeo 3a0080JIeHHS ANemumie JOATbHUX OO0
enaou onieapxie i "Cim’i"» (YKpalHCBKUI THXKICHB,
Ne 39, c. 5);

— HaBeJleHHs1 ceMu: «KaoOmin 3annanyseas eenu-
KUl PO3RPOOaic 0epiicasHux akmueis. 3a ingopma-
yiero TuodicHs, cxeaneHo 3aKOHONPOeKm, ujo nepedda-
4ae CKOPOUEHHs CHUCKY CHPAMEZIYHUX OepHCABHUX

nionpuemcme, AKi He RIOAA2arOMb  NPUSAMU3aYii,
6i0 matiice 1500 0o 300» (YKpalHCbKHI THXKACHB,
Ne 39, c. 5);

— B3ITTS B JIANIKU — CUTHAJ TIPUXOBAHOI 1pOHil i
30uTKyBaHHS: «Cmeopena HibU O WUPOKo2o i 8ce-
0iuno20 dianocy, Koncmumyyiiina acamones oocums
WUPOKO BURPABOALA 6CI NECUMICMUYHI NPOCHO3U
Ha memy c80€i «KuuieHvKkoeocmiy 1000 banxosoi»
(Yxpaincekuit Tixaens, Ne39, c. 7); «Meni ooci
copommuo 3a me, wo s poous y I pysii, Yeuni, Kpumy.
A cryoicus y Kpumy. 11ioposoin s eam He ckaoicy, aie
30 ceoimu «nodopamumamuy s 100% 3ycmpisca 6
Baxmymi — mu y nepexonnennax nouyinu, sxuii nio-
po30in npomu Hac 6oioe» (YKpaiHChKa TMpaBia,
18 mrotoro 2024);

— BHKOPHUCTAHHSl B OJHOMY KOHTEKCTi CTH-
JICTUYHO HEOAHOPIAHMX ONUHUIL: «Hanpuxinyi
cepnHsi 2eHii yKpaincvkoi Oounaomamii dcoypnsa-
auca neoboymanumu crosamu 'y cnuny nocia €C g
Yrpaini JKoze Manyena [linmy Teiwetipu, 60 neput
HIDIC UpYWUmMU 3 OUNJIOMAMUYHOI miciclo 0o Pec-
nyoniku Kabo-Bepoe 6 Appuyi, 6in das inmeps’io,
8 AKOMY 0080/ KPUMUYHO GUCLOBUBCS NPO me, U0
HuHi Oiemvcs 6 Ykpainiy (YKpalHCbKMI THXKICHB,
Ne 39, ¢. 7); «¥V Minicmepcmea 3akopO0onHux cnpag
Yrpainu € éci wancu 6ymu nepetimeno8anum Ha Xop
00pariceHux XJIONYUKIE, aOdice OCMAHHIM YaACOM
¥y ¢6oill pobomi duniomamu Oedani yacmiuie Kepy-
1omvca npunyunom ,,cam oypenv!» (YKpaiHCbKHMA
THKIEHb, Ne 39, ¢. 7); «Cknadaemucsi padicenHs, ujo
ocmannim yacom Gynxyii M3C 3600smbcs 00 moeo,
wob eucionum ons bBankoeoi yunom mpaxmysamu
3a516U CBIMOBUX J1I0epPi8 CMOCOBHO HAULOL depicasu
il «8idzasKysamucsyy 6i0 kpumuxu 3axody» (Ykpain-
ChbKHH TIKIeHB, Ne 39, c. 7).

MT-2. Henpsima o0pa3a «Bin nodionuii oo...».
Lls TakTHMKa MO CyTi pealidye CTparerito KOTHiTHB-
HOTO TUTaHY: i1 METa — CTBOPEHHS Oa)KaHUX TSI MOBIIS
acorriariit, mopiBHsHb. [Ipuitomu:

— Meradopa: «Ykpaincoka mawuna vacy — ye
cmapuit po30oeodanuii «3anopodceusv) i3 00po2um
Kimueeum mioHiHzZOM. Y Hb020 émucHynu moodell i
BUPYWUNY Y MUHYIE, He 3anumasuiu 003801y. Bonu
niamames 3a npoizo, Opamylomuvcs, 6U2OLOULYIOMb
NPOMOBU NPO COYIANbHY HeCnpasediusicms i npo-
0082ICYIOMb PYX Y 360POMHbOMY HANPAMKY. Booii
NOBCAKUAC [2HOPYE MOOCOKULL YUHHUK | 3AUMAEMbCSL
ceoimu cnpasamu. Hozo pizki nosopomu smyutyioms
nacasicupie nadamu Ooninuys. Bin batidysce nioky-
proe cueapemy i emMukae wiancon. Yuace pyka iopasy
MAHeMbCS N0 HABYWHUKU — He YYMU, He CNPULLMAMUL.
Inwi enisnaromo 3natiomi Momusu 1 Milamocs. npu-
yemuicmio 00 CHibHO2O KYIbMYPHO2O KOOYy. Aemo
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panmogo 2anbmye. Xmoch, NOLE2ULeHO 3IMXHYSULU,
supusacmucs i3 canony. Pewuma nouunae wmoexamu
asmo enepedy (YKpalHChKkuil THXKACHB, Ne 39, c. 82);

— amo3ig (ocoOnMBHN MPUIOM TEKCTOTBOPEHHS,
KU TIONSTae y CIIBBIIHECEHHI 3MICTy TEKCTy 3
MpeneAeHTHUM (DaKTOM, iCTOPUYHMM abo IiTepa-
TYPHUM): «3pewmoro, HUHiwHA 61a0a HACAIOYe
PAOSIHCHKY OUNIOMAMUYHY KYIbIYPY, MOIC MOAICE
Ul «KY3bKIHYy mMamwy 32a0amu, Ui 4epeeuKa 3Hamu,
Il nocmykamu HUM ROZPO3IUEO neped 3106iCHUM
3axooom» (YxpaiHchkuii TmwxaeHb, Ne 39, c. 7);
«Ha yoceopoocvkomy manpsmxy. Ilpueoou opaeozo
oenymama Tuwenxa» (HazBa ctarti) (YKpaiHCbKa
npaBaa, 15 6epesnst 2024); «7400 paxem 3 nouamxy
gitinu cmanom Ha civenv 2024 poky 6yno sunyujeHo
POCIEIO NO AHCUMAO0BUX OYOUHKAX, CAOOYKAX MA WKO-
J1aX, NIKAPHAX Ma NO0208UX OYOUHKAX, YyepKeax, oghi-
cax, mopzosux yeumpax Ykpainu. Tucaui cmepmetl.
Commui "kpokycige"» (YkpaiHcbka mpaBa, 25 OepesHs
2024) — amo3ist Ha Tepakt B TPL] «Kpokyc citi xom»
y KpaiHi-arpecopi; «Pocnponazanoucmu 8dice nioxo-
nuayu Masunio nymina npo "ykpaincoke ikno", uepes
sKe manu emekmu 6ouosuxu. A omowce mooinizayii Ha
pocii oymu. Tenep ii € uum NOACHUMU HACELEHHIO»
(Ykpainceka npasna, 25 6epesns 2024) — anro3is Ha
BUKOPHCTAHHSI HOCISIMU POCIHCHKOT MOBH BUPA3y «Hd
Ykpaine» 3 akieHTOM Ha TEPUTOPIIO, a HE AEPIKABY;

— mpuxoBaHa aHTHTe3a: «Hawa erada namaza-
emuvca gucmagumu cebe 0nst 3ax00y 3aXUCHUKOM Pi3-
HOMAaHImMHUx ¢60000 6 Yxpaiui. Ilonimxopexmuicmo,
MYTOMUKYILIMYPHICMb [ MOAEPAHMHICMb — Y€, 36ICHO,
npo nac. Ilpo koeo s iwe?» (YKpaiHCbKUN THXKICHbD,
Ne 39, c. 70); «Ha ii micye 6yno npusnaueno 00H020
i3 sanexaux kpumukie enaou — ltopri Tyrywi, axuti 0o
Yb020 CKAHOAY NPayr8as omoyocmeHom (Ys nocaoa
6 I pysii mae nazey «napooruil 3axucuuxy)» (Yxpain-
ChKHH TIKIeHB, Ne 39, c. 19);

— HaNHCaHHS BJACHUX HAa3B 3 MAJOI JiTepu:
pocis, p¢, nymin Ta iH.

MT-3. Po3BinuyBanus amoiuiii «Bin ne nooio-
HUIL 00...., X0ua 1l npemeHnOye». TaKTHKa pealti3yeTbes
yepe3 MparMaTU4Hy IHTEPIIPETAIlil0 BUCIOBIIOBAHbD,
10 MICTATh IPUXOBaHI CEMaHTUYHI KOMIIOHCHTH:

— BUKOPHUCTAHHS JEeKCMYHUX OAUHHIB 3 MO3HU-
THBHOI0 KOHOTALI€I0 Y HEBiANMOBITHOMY KOHTEKCTI
(mampuxian, 3 00pa3TUBO-TIPUHU3INBAM 3HAUCH-
HAIM): «€' e «nynkonooiOHULy HANPaM APOBIAOHO20
mucmeymea. K Kpacueux mnyncuxié nponoHyHmb
300pasumu nopmpemu camux 2epoié HAMUCKAHb
KHONOK Yy napaameHmi, ixnix Opyicun, meuy, Koxa-
HoKk ma dimeil. I, 38icHo, ye uyodosull nOOApyHoK Ha
OHI HAPOOIICEHHS MA 3A2ANIbHOHAYIOHATILHI C8MmA.
Hanegno, e6onu cebe cnpagdi giouysaoms maxumuy»
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(Ykpaincbkuii THxkaeHb, Ne39, c. 70). «4 nomim 6ynu
MOoK-woy Ha yenmpanvhux kauanax. I'epoini napsaono
cudinu 8 cmyoisx i ompumyseaiu c8oi ousioeHou 8io
poseonocy» (YkpalHChKuii TKIeHb, Ne 39, ¢. 71);

— amwsis:  «Kpaina, sxa cie "Kpoxycu".
o 0ani?» (wa3Ba crarti) (YkpaiHchbka TmpaBna,
25 oepesns 2024);

— anTute3a: «llomim Oyna cepis Kapmuw KO-
ico MOno0oI Xy0odicHuyi, Oe NOAIMuKYU NOCMAIU Y
suUesA0l enb@hie 3 PISHOMAHIMHUMU [2PAWKAMU MA
BCLIAKUMU OUMAYUMY NPUYAHOALAMY HABKONO. Xoua
enviunicmes 00aUY i 3a2anbHA YCINYCIYHICMb MUX
pobim HIIK He NPUXo8y6anlU 3a2albHO20 BPANCEHHS,
Wo Hac mpoxu OypaAms i ye 6ce Hc MmaxKu HamypaibHi
ynupi» (Ykpaincekuit Tmoxaenb, Ne 39, ¢. 70); «lio
HOGImMHIO paxemy, 3a:A671€Hy POCIAHAMU AK 2inep3-
8YK08Y, PO3POONEHY 0N YPAHCEHHA GENUKUX KOPA-
onie, 30unu nao Kuesom nio wac Hewjo0asHvboi maco-
eanoi amaxu Pocii na Ykpainy. Ilpuuomy ¢ KH/[ICE
Kasicymo, wo mooi oyau 06i IM22, i ywcoona 3 nux
He 0ocazna uineit» (YKpaiHCbKa TpaBaa, 23 JIOTOTO
2024); «V epomadsn cycionvoi Kpainu 6 20108i cno-
KIlIHO CnigiCHYIOmb 08I 83acmo86usui mesu: "mepo-
puszm LIL/ly npomu pocian — ye nozano, ane pociii-
CObKUIl mepopum nomu yKpainuie — ue ooope".
1 cbo200mHi mepopucm Nel namazacmocs ompumamu
cniguymms yueinizoeanozo ceimy. Henroo npocums
arodanocmi» (YKpalHchKa mpasya, 25 oepesus 2024);

— B3ATTA Y JaNKU: «A4 neped camicinokum nionu-
CaHHAM 3aKOHY TIPO MOBY 2ApaHm 3anpocus 0o cebe
«npedcmasruKie inmenicenuyit» (YKpalHCbKHUM THXK-
nenb, Ne 39, ¢. 14); «llepwuii siye-npem ’ep-minicmp
Banepiii Xopowxoscoruil, axuii uumano 00K1aoascs
00 CMBOpPeHHs IMIOJCY «i0epanbHoz0 npPoEspo-
RelcbK020 RONIMUKAy, 8 cepeOUuHi 8epecHs nio yac
KOH@eperyii «Anmuncoka esponeticoka cmpamezisy
(YES) 3anesnss exc-oepoiccexkpemaps CILIA Kownoo-
i3y Paiic, wo éci nonimuyni cunu 6 Ykpaini maroms
pisHuii oocmyn 0o 3MID» (YKpalHCHKUI THXXIEHb,
Ne 39, c. 10).

MT-4. HapimmyBanusa spaukiB. Taktuka pea-
Ji3y€e TIMOWHHY CTPATETiI0 KOTHITMBHOTO TUTaHY: 3a
OKPEMOI0 JIeTaJuIo, Mopodurieto (iHomi abCOTFTHO
HE3HAuHO0) ciiyXady (4MTady) J0IoMararoTh 3po-
OWTH BUCHOBOK PO BJIIACTHBOCTI 00’€kTa. SIpiuKk He
MOSICHIOE 00’ €KTHUBHUX BJIACTHUBOCTEH OCOOMCTOCTI,
MIKpOCOITiyMy, a OIOKye MHOXXHHHICTH IHTepIIpeTa-
i ocobucrocTi. PisHOBUAU:

— mepexiJ BJACHUX iMeH MOJITHKIB y 3arajbHi:
«3pocmarome anemumu nayauie 6io énaou. Yoce im
3abaznynocs makxoi 6i0eepmoi JIyKauleHKiGuuHu,
wob ysech ceim wupo no3azopus Halitl 0emMoKpamiin»
(Yxpaiucekuit THxRACHD, Ne 39, c. 14); «40dorce 2ono-
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6HA 3a0a4a NONA2AE He 8 MOMY, W0O 0amu KOMYCb
BIOKYNUMUCHL, a Wob cmeopumu cmaie 04cepeno
Haoxo0dcenHs epowtell 01 ympumanns apmii. Ll[oo
y cumyayii, Konu amepukarcvkull Konepec yu saxutico
uepzosuii esponeiicokuii Opéan 3a610Ky10OMb 00NO-
moey, Vkpaina moena cama mamu 00cmamuiii pecypc
NPUHAUMHI Ha ympumanHs eiliceka» (YkpaiHChbka
npasnaa, 14 mprororo 2024);

— nerepmiHosorizamiss (OHATTS, SKI BTPAaTHIN
XapaKTePUCTUKN HAYKOBUX ACQIHINIA W 3HIDKEHI
y BHKOPHWCTaHHI JI0 piBHSA 00pas3u (yxiouicm, nymi-
Hicm, Odemoxpam)). «Ha nepwuii noenso, Hiou ece
«no-nisomyy. [lisuama i Hazusaromo cebde hpeminicm-
Kamu, i xpecm cnunanu, i YuybKu 3a201uUiu 3d C60-
000y Pussy Riot. Ane mpeba noenamnymu, Komy 8ce ye
suciono?» (Ykpalucekuii TxaeHb, Ne 39, ¢. 71);

— MCeBAOTEePMIH: «Ynopsionuku cnucky 6i03ua-
YuUnU maxk 36aHux Jyidepie mpozpecy (OuUnioMamuyHi
Mmicii, axi aibepanizyioms npoyec 6uoayi 6i3) ma aide-
Di6 3aHenO0KOEHHA (Oeporcasu, 00 AKUX CINAN0 8adCye
nompanumu)» (YKpalHChKUi THXACHB, No 39, c. 6);
«l]i uimko Keposanuil MAPIOHeMOYHUIl NPOMECH
i Heowaposapuwuna i € aOCoOMHUM RPOBIAOHUM
mucmeymeom» (YxpaiHCbkHii THXRIEHB, Ne 39, ¢. 71);
«ll]o maxe «OpoHbY 6 0OMIH HA NOOAMKU, KO2O BOHA
MOodKce CmOCY8amMuUch, CKIIbKU KOWMy8amu U 2010-
6He, uu He Oyoe ye icmopis npo «GIOKYRUMUCH 60
eiitnuy, pozoupanace "Yrpaincoxa npasoa’» (Ykpa-
fHChKa mpaBna, 14 mrororo 2024);

— MeToHiMist: «Hosum 2ypy il go0HOUAC 2amanyem
onozuyii cmas leaniwgini — npopociticokuii O1a3eHsb
i3 KiIbKOMA MITbapOamu 00napie (1020 nepcoHanbHi
doxoou Oinbuii 3a ecv Orodcem I py3ii)» (Ykpain-
ChbKHi TIKIeHB, Ne 39, c. 19);

— mapoHiMiuHa aTpakiis (HapoaHa STHMOJIOTIS):
0eMOKpaou, HNPOnAzaHoOHU, HNPUXEAMUIAMOPU:
«Ane ye 6 meopii, a Ha npakmuyi Kyou nodimu 00HO20
oKkpemo 83amoco incnekmopa Min3zooxy, canimap-
HO20 JNiKAaps, OLNbHUYHO2O MINIYIoHepa, d MAaKoiC
yorce 32a0any O0EBOUKY-CYO0I0 PAlOHHO20 CYOy HA
mepenax 6i0 Oxmupku 0o Ceansgu? Adxce im y 8i0-
no8i0b HA JIOSIbHICMb  0ele208AHO 6CH) NOBHONLY
61aou 6 45, 5-minvtionniti kpaini» (YKpaiHCbKHIA THX-
neHb, Ne 42); «ll]o s nobauue nosozo ¢ "L{uproni"? —
posmipkosye Kynvuuywvkutl. — Yinu, enekmponia, siK y
8CIX THWUX pakemax — iHo3eMHd. A KOHCMPYKMUBHO —
saeanvHa cxema. Konu ousuwics Ha amepukancoKi
paxemu, mam ece 3p001eHO aKypamHo, 4imxo. A mym
wo? Bce «dypakoycmoiiuieo», MOWHO, Memano-
micmroy» (YkpaiHnceka mpaBaa, 23 mrotoro 2024).

MaiicTepHO BUKOPHUCTOBYE MPUHOM ITapOHIMiy-
Hoi arpakmii M. CokolssH B omoBimaHHi «SIk 3HU-
IIUTH TIYIEo» [4], 30KpeMa BUKOPUCTOBYIOUH TaKi

JeKceMu: abuujonuceyn, zonaaku («llouanocs ece
documv OpOUHApHO: 00uH 3 nioneenux Temes, Heuyo-
0aBHO 36IIbHEHULl HUM 3d AKYCb HE3HAYHY NPOSUHY,
BUCTNYNUB 3 GIOKPUMUM JUCHOM 00 6CiX AOUU{OnU-
CeHb, Oe GIH BIOKpUBAE HAPOOOBI NPABAY NPO HeHd-
JlediCHe N0 CeHH s Temes 3 Ka3eHHUMU 2ONTIAKAMU.
Cebmo munoea posmpama i GUKOPUCTANHS CTYHC-
006020 CMAaHOBUWAY);, AOUUWONUCHS, NAHMAZAHAM
«Cmanocsa mak, wjo ceped AOUULORUCEHb BUABUTIOCH
KLIbKA MAKUX, WO HANeHCalu CynepHuKam nanmaza-
Hama, sxull Ginancysas subopuy kamnario Temesny);
apoewazna («Temeill, Migo3proI0YM, L0 iHILIaTOPH
BCi€l 1iei Oyui MOXKYTh MaTH MaTepiajibHi I0OKa3H, He
CTaB T0IaBaTUCS 31 CKApIol0 10 apbeutasti, ajne 3Ha-
qyIIe yCMiXaBcs Ha 3allUTH KOJIET Ta a0UuOnucyis,
MIPUMOBIISIIOUN: «Bu orc 3Hacme, ys 8yI1uyHa aduuyo-
RUCHA KO20 306200HO 1a0HA oOiuiamu 6pyoom, adbu
JULUEeHD 2anac niOHAMU». ﬁOMy 8ipunu, tomy cnigyy-
sanuy); «/Ipanonpasa) («Ane osic cmanocs max, wo
arcepmeoro Temecgoi Oy3u cmas 20106HUN aduwyo-
nuceuv «/Ipanonpaeay, mici camoi AOGUWONUCHI,
Wo onyoniKkyeaida CmpamHy CmMAammioy); JIANAUIAL
(«Buxoouno max, wo Temeti npocmo nomcmuecs 3a
poskpumms eaneOnol aanauii. Ta we 1 max nede-
nikamuo. Ipomadcvkuii ocyo He smycug Ha cede
yexamuy), Koopounamop, kupoaioa («Illicisa yvozo
Juule NiHU6A AOUMONUCHA He HANUCala npo «Hebes-
neuHuily cmaw 300pos’si koopounamopa. CynepHuxu,
wWo paniuie OOANUCA SHIGY RARMAZANAmMA, menep CKo-
pucmanucs Hazo0o0w Ha nosHy Kupoéaudy. Kpumuxa
NONUAACSL PIKOIO, OVIU 32A0AHT 6CI KOTUUHI NOMUTKU
ma oepixu Temes, yci tioco cyac608i pomanu ma Hee-
MUYHI BUCIOBIIOBAHHA); JI0JIeRIUHUIL MPYN, XAANC,
nmypok, Jnakyiama, Haoo6ia («OOHUM c108OM,
HeB80083i 3 0epoiicasHol apeHu Hoeamu eneped 0y10
BUHECEHO J10IeniuHull mpyn koopounamopa Temes.
3 koopounamopcwvKoi nocaou 6in euiemis, Mog Xaanc
i3 nmypka, ma i Ha8ps0 yu Nicas MaKoi JaAKYIAMU
oMy C8IMuUNA AKACL NPUCMOUHA NO3UYis 6 HADOOIT.
HUOMy 3AMUWUNOCA TUULe 3SMIHUMU IM 51 T mikamu ceim
3a oui. Tax 6in, enache, i 6UUHUBY),

— BHUKOPHMCTAHHS «IOMAalIHLOIO» iMeHi, Mpi3-
BHCbKA, IPUETHAHHS /10 iMeHi Mpi3BHCbKa, iHBeK-
THBHE CIOTBOpPeHHs1 iMeHi a0o0 mpi3BUIIA TOIO:
«3 npugody moix cmameti y eazemi «llocmyny 6io-
0yn0Ccs OMU3LKO MPbOX 0eCAMKI8 CYO08UX 3ACiOAHb,
i 6ci ix sudanna npoepano. lllonpasda, s npu ybomy
He nomepnis, 60 pedakyis Opana 8iONOBIOANILHICIb
Ha cebe, cmeepodcyiouu, wo FO3vo Obcepsamop —
30ipHUll ncegdonim. I xoua ecim 6yn0 6idomo, xmo
CNpasdHCcHiltl agmop, adeoKkamiu No3uBA4ie 3HIMAIU
c60i npemensii 0o asmopa. Tpeba maxooic 8iooamu
HanedxcHe cy00am, SKI He 36epmanu yedazu Ha mi
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KOCMIYHI cymu, sKi mMaiu 6 ompumamu no3ueadi, i
8oinsu im goicmuny 100uni cpionusaxu» (YKpaiHChKUi
TwKaeHb, No 39, ¢. 14); «Hamomicmos mu nouynu npo
me, WO 2apamm pO3NOpAOUECs CMBOPUMU POOOUY
2pyny 3 mMemow «3abesnedents 8cediuH020 hyHKYiI-
OMYBaHHS VKpaiHCbKoi Mosu». I mo Hiuozo, wo 00
nei yeivunu Iliopaxyit i3 Mocvkoro, sxutl ycix, xmo
0O0pOHUMb YKPATHCHLKY MOBY, 003Usac «Hayio-pauuc-
mamuy (YKpaiHCEKUH TIKIEHB, Ne 39, c. 14).

3a pe3ynbpraTaMi JOCIIHKEHHS HaMH PO3pOOJICHO
cXeMy aHaJli3y iIHBEeKTHBHOI0 TEKCTY, sIKa BKJIHOUAE
TaKi KOMIIOHCHTH:

1. Pi3HOBMIM HasBHUX Yy TEKCTI 1HBEKTHB:
IHTEJICKT-IHBEKTUBH,  COI[IOMOpaJIbHI  IHBEKTUKH,
MOJIIT-IHBEKTHUBH, HAIIOHAJI-IHBEKTUBH, TMpodeci-

OHAJI-IHBEKTHUBH, 300-1HBEKTHUBH, CEKC-IHBEKTHBHU,
JKaproH-1HBEKTHBH, eB(peMi3M-iHBEKTHBH, KanaMOyp-
IHBEKTUBH, MaT-IHBEKTHUBHU, IHBEKTHBH-TIOPIBHSHHS 3
ICTOPUYHUMH OJIO3HUMH OCOOMCTOCTSIMU Ta JIiTepa-
TYPHHMHU MEPCOHAXKAMU Ta iH.

2. HasBHicTh eBemi3miB Ta qucdemizmib.

3. HasBHICTH ByabrapusmiB y (yHKIII{ iHBEeKTHBH.

4. Amnami3 HasBHOI B TEKCTi IHBEKTHUBHOI JIEK-
CHKHM 3a IIKAaJIOK0 JECKCUYHOI IHBEeKTHMBHOCTI (I[iHIYHA
¢dopma, HempHUCTOHHA 3a BHYTPIIIHBOIO (QOPMOIO,
TaOylioBaHA HEMPHUCTONWHA JICKCUKA, HEMPHUCTOHHA
3a (GopMOIO, HEMPHUCTOHHA 3a 3MICTOM, HEUTpaibHi
CJIOBa, BHpasW, sKi HaOyBalOTh HETAaTHBHOTO 3Ha-
YeHHS B NIEBHIH cHTyaIlii).

5. AHaji3 MOBJICHHEBUX TaKTHUK JIUCKPEAUTAILI,
o0pa3u W MpPUHIKEHHS Ta 3aco0iB iX peasizamii y
TEKCTI:

5.1. Ilpsima obpasa:

5.1.1. ExkcrurinuTHe BUpaKCHHS.

5.1.2. IMIuTinuTHE BUpPaKEHHS:

— MOPYIIEHHSI MAKCUMH KiJIBKOCTI;

— BCTAHOBJICHHsI Oa)KaHMX HPUYUHHO-HACIIIKO-
BHX 3B’SI3KIB;

— HaB’sA3yBaHHS [PHUXOBAHOTO JIEAYKTUBHOTO
BHCHOBKY;

— aHTHTE3a;

— HaBeJIEHHS CeMU;

— B3STTS B JIAIKY;

— BUKOPHUCTAHHS B OJTHOMY KOHTEKCTi CTHIIICTHYHO
HEOJHOPITHUX OTUHUIIb.

5.2. Hempsima o0Opasza:

— Mmetadopa;

— aro3is;

— IPUXOBAaHA aHTHUTE3a,

— HalnMCaHHA BIACHHUX HAa3B 3 MaJIOI JITEpH.

5.3. Po3BiHuyBaHHs aMOiIiii.

— BUKOPHUCTAHHS JEKCHYHUX OJWHHUIH 3 TTO3UTHB-
HOO KOHOTAIIE€I0 Y HEBIIMTOBITHOMY KOHTEKCTI;

— aJro3is;

— aHTHTE3a;

— B3SITTS Y JIAIIKH.

5.4. HaBinryBaHHS SIPJIHKIB.

— TIepexiJl BIIaCHUX iMEeH TIONITHKIB Y 3aralibHi;

— JIETEPMIiHOJIOT13allis;

— TICEBIOTEPMIH;

— METOHIMIS;

— MapoHiIMiYHa aTpakuis (HapoJaHa eTUMOJIOTiA);

— BHKOPHUCTAHHS <«JIOMAIIHBOTO» I1MEHi, Tpi3-
BHCHKa, MPHUETHAHHS 10 IMEHI MPHU3BUCHKA, 1HBEK-
THUBHE CIIOTBOPEHHSI iIMEHI a00 Mpi3BHIIA TOIIIO.

5.5. IHmi TakTHKy.

6. 3arayibHi BUCHOBKH.

BucHoBKHM Ta mepcneKTHBH MOJAJBIIMX PO3-
Bimok. OT)ke, aHAaJi3 MOBIIEHHEBOT CTpaTerii JUCKpe-
JUTaLil IEPEKOHYE Y TOMY, 10 3acO00M MOPaIbHOIO
3HUILEHHS € HE CTUIbKM JIalika Ta MpsMa HeraTuBHA
OIliHKA, CKUTBKH MMPUHOMH KOTHITUBHOTO 1 CEMaHTHU-
HOTO TUIaHy, IO COPUSIIOTh 0a)KaHOMY CHIPHUHHATTIO
nomitTnaHuX (aktiB 1 diryp. Lle moxe Oytu mocrar-
HBOIO ITiICTABOIO IS IOPHUAMYHOI KBamidikarii po3-
[ISTHYTUX MOBJICHHEBUX JIiH SIK TAKUX, [0 IPUHIKY-
FOTBb Y€CTb 1 TIHICTH OCOOH.

[lepcriekTHBY TOAANBIINX JTOCHTIKEHb BOAYaEMO
y BUBYCHHI IHBEKTHBHOTO AUCKYPCY 3aC001B MacoBoi
iH(pOpMAIlil B KOHTEKCTI BUCBITIICHHsI TIO/IiH Ta pealiii
POCIHCHKO-YKpaiHCHKOT BIHH.
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Skorofatova A. O. INVECTIVE DISCOURSE: THE STRATEGY OF DISCREDITATION
AND SPEECH TACTICS OF ITS IMPLEMENTATION (BASED ON THE MATERIAL
OF THE ARTICLES OF THE UKRAINIAN MEDIA “UKRAINSKA PRAVDA”

AND “UKRAINSKYI TYZHDEN” (2013-2024))

The article is devoted to the analysis of mass media discourse regarding its invectiveness, in particular,
the use of discrediting strategy and speech tactics of its implementation are investigated. The concepts of
linguistic aggression, linguistic violence, invectiveness and invective (in broad and narrow senses) are defined;
invectives in the mass media space classified, such as intellectual invectives, sociomoral invectives, political
invectives, national invectives, professional invectives, zoo invectives, sex invectives, jargon (slang) invectives,
euphemisms invectives, puns invectives, invectives which are a comparison with historical odious personalities
and literary characters, abusive invectives, etc.); the use of one of the main communicative strategies of
invective discourse — the strategy of discreditation — is analyzed using the examples of the articles of Ukrainian
media “Ukrainska Pravda” and “Ukrainskyi Tyzhden” (2013—2024); the speech tactics of insulting, mocking,
and humiliation as the implementation of the strategy of discrediting are systematized, namely: direct insult
(explicit and implicit), indirect insult (metaphor, allusion, hidden antithesis, uncapitalizing), debunking
ambitions (using lexical units with a positive connotation in inappropriate context, allusion, antithesis,
quoting), labeling (transition of proper names of politicians into common ones, determinologization, pseudo-
terms, metonymy, paronymic attraction, use of a “home” name, nickname, joining a nickname to a name,
invective distortion of a name or surname, etc. ); an invective text analysis scheme is developed. The analysis
of the speech strategy of discreditation convinces that an invective of a cognitive and semantic level is an
effective mean of moral destruction which contributes to the desired perception of political realities, but such
speech acts can be qualified juridically as a disparagement of another person's honor or dignity.

Key words: invective, invective discourse, discreditation, speech strategies and tactics of discreditation.
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JIpBiBCHKHMIT HAIIOHATBHMI yHIBEpCUTET iMeHi [Bana dpanka

EJJEMEHTH HEOPEAJII3MY Y ITPO30OBIM TBOPUOCTI
BPAHUMMHWPA HIEITAHOBHUYA

Cepocvra nimepamypa 60-70-x pp. XX cm. Oyna nosuawena npuxooom 080X eeHepayill nuco-
MEHHUKIG, 0a2amo 8 YoMy 63AEMHO CYNePeunusUx, meopuicmov AKux Oyia peakyicio na mpaouyitiny
aimepamypy coypeanizmy. Iucomennuxu nepwoi eenepayii’ (anuno Kiw, bpanumup ll]enanosuu,
Bopucnas [exuu, Mipxo Kosau) npodosaicunu 0cHOSHUIL HANPSIMOK NPO30680i MEOPUOCHi NonepeoHuU-
Ki6. Dxnimu ocHoenuMu o3HaKaMU GV MANCIHHA 00 YHIEEPCATbHUX MeM, eCIemusm, popmManism,
KOHCPYKMUBI3M, PEMENbHO KYIbMUBOBAHI 34C00U XYO0ICHb020 8upasy. [lpyea eenepayis, npoza
SAKOI OMPUMANA HA38Y «HEOPEANICIMUYHAY, «NPO3A HOBO2O CIUNIO», «NPO3A OTUCHOCMI» MANCINA 00
CBOEPIOHOI 6I0MOBU 8I0 DOMIHYIOYUX ecmemu3my ma gopmanizmy (HApacocras Muxainosuu, Buoocas
Cmesanosuy, Munucas Casuu, Mupocnas Hocuu Buwnuy, JKusoin llagnosuu). L[i nucomennuxu
n08epMaromvcsi OOMUYUAM 00 KOHKPEMHOI HCUMMEBOL peanrbHOCMI, HANOAA2AI0Mb HA OOKYMEHMA-
J3ME ma aemopceKiti docmogiprocmi. IIpeomemom ixuvozo onucy cmae nepughepis cycniibemea,
yce bpyoHe ma neecmemuyte. Ha nepwuil nian eucmynae payionaniam, HACU4eHHs. mexcmy oiaiex-
MUSMAMU, ACAPLOHIZMAMU, POZMOGHUMU (8VIUUHUMU) e1eMEeHAMU.

Toznubnenuii ncuxonoeizm, a MaKo’c MpazidHa 8i3is HCUMms, Wo SUHUKILA K PeaKyis Ha OOMi-
HYIOUl 6 Iimepamypi mo2o 4acy OnmuMICMUYHI KapmuHU 6 meopax NpedCmAasHUKie coypeaiamy,
cmaau OOHI€I 3 OCHOBHUX 03HAK CepOCHKOI HeopeanicmuyHoi npo3u, ane MaKoiC i CHITbHUM 6U3HA-
YHUKOM eK3UCMeHYIHOL no3uyii 00ox 2enepayiti nucbmennuxis. Ilonpu pisne Hapamuere eminenns
ioetl, mpaeiune, nosbasiene HAOIl c8IMOOAUEHHS YACMO 00 €OHYE NUCbMEHHUKIG-HeOPealicmis i3
OesIKUMU NPEOCMABHUKAMU NepuLoi eeHepayi.

Y emammi 3anpononosano ananiz desxux noemuunux oominanm meopyocmi bpanumupa Lllena-
HOBUYA, NPeOCmagHuKa nepuloi eenepayii (na npuxiadi tioeo pomany «llosen pom 3emniy), ma meo-
PIi8 OCHOBHUX NPEeOCMABHUKIE HeOPearicMUyHOl WKOAU, SKI 6X00sMb 00 KOHYEnyii «npo3u HOBO20
cmunioy (Budocas Cmesanosuy, /[pacociae Muxainosuu). Ananiz ma cniecmagienHs noemuxu 32a-
OAHUX NUCOMEHHUKIE CEIOYUMb He Jiulle NPO NPUCYMHICMb HeOPealiCmMUYHUX eleMeHmie y pOMAaHi
b. ll]enanosuua, a ii npo cnitbHe 3 Heopearicmamu mema@izuyne NIOIPYHMsl, OOHUM i3 OCHOBHUX
NpPOosBI6 AKO2O € Mpaciune CNPULIHAMMS C8IMY i NOULYKU CEHCY iCHYBAHHSL.

Knwuogi cnoea: cepbcokuii Heopeanizm, «nposa Hosoeo cmunio», bpanumup [llenanosuu,
llpazocnas Muxainoeuu, Buoocas Cmesanosuu.

IMocTranoBka mpodjemMu. YIpomoBX YCbOro icHYy-
BaHHs CBITOBOTO JIITEPaTypHOTO HAIOAHHS XyNOXHI
TBOPHU OYJTH CBITYCHHSIM HE JIUIIIE MUCTEIIHKOTO IOPOOKY
OKpEeMOi JIFOMUHM, a i 00pa3aMu TIEBHOTO TEpiony Uu
inoi ermoxu. [lomiOHO 70 TOTO, SIK YNPOMOBXK icTOPIi
CYCITLIBCTBO OOPOJIOCS 332 BUYKMBAHHS 1 B 11ild 00pOTHO1
TpaHc(hOPMyBaIOCs BIANOBIIHO 0 OOCTaBHH, Y SIKHX
nepeOyBaJio, Tak i MUCEMHE MHCTEITBO, SIKIIO JUBH-
THCSl MeTaQOPHIHO, CXOKE Ha JIFOINHY, SKa O0peThes 32
BIDKHBAHHS B TyXOBHOMY CEHCI.

BuByaroun miteparypy 3 ICTOPHYHOTO, Teope-
TUYHOTO Ta KPUTUYHOTO KyTa 30py, MH OepemMo 110
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yBard CycrilibHi 00CTaBHHH, SIKi BIULTMHYJIH Ha CTBO-
PEHHS [IEBHOTO TBOPY, TO/I K €CTETHYHI Ta XyHIOXKH1
aCIeKTH BUBOJATH HOTO 1032 iCTOPUYHI TEHICHITT Ta
pOOIATH 103a4acOBUM. [HITMMH CIIOBaMH, CEpOCHKY
JiTepaTypy MOXKHA HalKpalle 3p03yMiTH, SKILO 3HATH
ICTOpUYHE TIO, SIKE CYMPOBOMKYBAIO i1 PO3BUTOK i
TUM CaMHUM BIUIMBAJIO Ha CTBOPEHHS XYHOXHIX TBO-
piB. ToOTo ans po3ymiHHs crienudiku GopMyBaHHS
MMOCTUKU «IIPO3U TIHCHOCTI», 4M 1i IHIIOTO O3Ha-
YeHHS — HeOopeali3My CJiJ MaTH Ha yBa3l CKIaJHY
JiTepaTypHy KapTHHY TOTO 4acy, i He jmme B Cepoii,
a#ly inmmx pecny6nikax COPHO. TorouacHi xynoxHi
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TBOPH MajlM 3a METy 300pasuTH LUIICHY KapTHHY
HE JIMIIE CYCHIBLCTBA, ale W CTAHOBHILE JIIONUHH B
1IbOMY CYCIUIbCTBI. B3a€MOBIHOCHHU CYCHIIBbCTBA
1 JIONWHU, TIOIIYKH CEHCY JKHUTTSA 1 TparidHa Bi3is
CBITY CTaJIM OTHUMH 3 OCHOBHHX JIITEPaTyPHUX O3HAK
60—70-x pokiB XX ctomittsi. TBOpUiCTh IpEACTaBHU-
KiB HEOpeaJiCTUYHOI Tedii 3HaYHO 3MiHWIA JiTepa-
TypHy KapTtuny B Cep6ii XX cTomiTTs, 6araro B 4omy
3yMOBHBIIH TOAAJBIITNA PO3BUTOK CEPOCHKOT MPO3H.
Bbpannmvupa IllemanoBr4a BiTHOCATH 110 TIEPIITOI TeHE-
parlii THChbMEHHHUKIB 3ra/IaHOTO TIEePiofy, aje aHawi3
JESIKMX MOETHYHHUX AOMIHAHT Horo pomany «lloBen
POT 3eMJIi» 1aCTh 3MOT'Y 3aCBIIYUTH HASIBHICTB y HOTO
MPO30Bili TBOPUYOCTI €IEMEHTIB HEOpEai3My.

AHaJi3 ocTaHHIX A0CaiTzKeHb i myOsikamiii. 3Ha-
YHMH 32 00CSTOM 1 HE MEHII BaroMuil 3a 3Ha4ECHHSIM
TBOPYHIA JOPOOOK CEepOCHKMX NHCHhMEHHUKIB-HEO-
peauticTiB, a Takox TBopuicTh bpanumupa Illenano-
BUYA, SKUI HAJEKHUTH JI0 1HILOI JIITepaTypHOl reHepa-
i1, 3aJIMIIAa€ThCS TIOKU 10 MPAKTHYHO HEBIJIOMHM B
VYkpaini. Llum 3ymoBrieHuil 6pak HayKOBHX PO3BIIOK
PO TBOPYICTH MTUCHMEHHHUKIB.

IMocTranoBka 3aBaranHsA. Mera cTarTi — Ha OCHOBI
aHaJi3y HaliCTOTHIIIMX HAapaTUBHHUX OCOOIUBOCTEH
nesikux TBopiB b. Illenanosuua, [I. MuxainoBuua,
B. CreBaHoBMYA BiHAHTH THUIOJOTIUHI PUCH TOJi-
OHOCTI TBOPYOTO TMCKYPCY MUCHMEHHHUKIB, SIKI Haje-
JKaTh IO Pi3HUX TeHEPAITii.

Buxiax ocHoBHoro marepiajy. J(upnsuuch Ha
cepOCcbKy Tpo3y apyroi mojsoBuHU XX CTONITTS,
HEMOXXITUBO OMWHYTH YBarol JIyXOBHHUH CTaH cyc-
MiIbCTBa TorouacHol FOrocmnagii, e MPaKTUYHO OJTHO-
0CiOHO TIaHyBaB KOMYHI3M. 3BUYAiHO, TaKa CHUTYAITis
BiZJ0Opa3mIiacs Ha JIiTeparypi Ta MACTETBI 3araioM, i
B OJIHOTIAPTIHHIN CUCTEMI, B SIKiil TaHYBaB KYJIbT HaIli-
OHAJIbHO-BU3BOJILHOI OOpOTHOM Ta OJIHIET JIFONWHH,
3’SIBIISIFOTHCS TBOPH, SIKI TIPOTIArYIOTh KOHKPETHY 1J1€10
(1. Yocnu, O. JlaBugo, M. Jlamud). [ammvu cioBamu,
TBOpH, HamucaHi B 50-x pokax XX cromiTrsi, Oynu
MIPOHU3aH] HaIllOHAJIFHO-BU3BOJIGHOIO CBIIOMICTIO Ta
KOHKPETHUMH 1/IesIMH, TaKUX TBOPIB Oyio Oarato, Ta
HaJ[3BUYAIHO BayKKO 3HAMTH i BUOKPEMHUTHU CEpell HUX
IIOCH «iHAKIEe» i aBTCHTHYHE.

Y noBo€HHi# cepOChKill MPo3i ToMiHyBaIH Midiy-
HUI 11a0JI0H CBiTY, MOPTPET IepoiYHOl MmocTaTi, mij-
HECCHHH TOH, a TeMaTHYHO BOHA CIIMpajacs Ha Halli-
OHAIILHO-BU3BOJIBHY OOPOTHOY, OCITiBYBaHHS CBOOOIN
W KepTOBHOCTI 3apanu Tiei cBobomu. Ha mouarky
50-x pp. HaOyBae MOMYIAPHOCTI pOMaH, OCHOBHI
KOHIENTH SIKOTO TOB’s3aHi 3 HapOIHO-BH3BOJIBHOIO
oopotrboro («Becumisty M. Jlamuua, 1950, «Conie
nmameko» J1. Hocuua, 1951, «ITicus» O. [laBudo, 1952,
«IIponom» b. Hommaa, 1952 € mpoBigHUMH TBOpaMHU

cepOcbKoi JliTeparypu 3rajiaHoro nepioay). [lo ciosa,
npo3a [BOr0 MEpioJy PO3BHBAETHCS HABKOJO JBOX
MOJIFOCIB: PEATICTUYHOTO 1 MOJIEPHICTCHKOTO.

YV 60-70 pokax 3’sIBUIHCS AB1 HOBI TeHEpaIlii MICh-
MeHHUKIB. [IMCEMEHHWKHN Tiepmioi TeHeparlii Ipo-
JOBXWJIM OCHOBHHUI HalpsMOK IPO30BOi TBOPYOCTI
nonepenaukis (Januno Kim, Bpanumup Lenanosuy,
Bopucnas Ilexuu, Mipko Kosau). IxniMu ocHOBHMME
O3HaKaMu OyIIv: TSHKIHHSI JI0 YHIBEPCAIIbHUX TEM, €CTe-
TH3M, (popmartizm, KOHCTPYKTHBI3M, PETEIbHO KYJIBTH-
BOBaHI 3aco0W XyIOXKHBOTO BHpasy. BrpoBamkeHHS
HOBHUX OIOBIHUX HOPM, CTBOPEHHSI HOBOTO CMaKy, a
TAKOXX BUKOPUCTAHHS MPOCTOPIvYsl, HAPOJHOT, BYJINY-
HOi MOBH, 3a JONOMOTOI0 SIKOi 3 pealiCTHYHUMH
MOAPOOUIIIMHU OITUCYETHCS JKUTTS, 00 €HYE OTOBIIHE
KOJIO TIICBMEHHUKIB, SIKI HaJeXaTh JO «IPO3H Jik-
cHocti». e npyra reHeparis NMCbMEHHHKIB, IIPO3a
SKOi OTpUMaJja ILIe Ha3By «HEOpEaliCTUUHAa», «IIpo3a
HOBOTO CTHJIIO», BOHA TSDKiJIa JI0 CBOEPITHOI BiIMOBU
BiJ] IOMIHYFOUHMX €CTeTu3My Ta (opmaitizmy (/paroc-
naB Muxainosuy, BumocaB CreBaHoBHY, Muimcas
Caswu, Mupocias Nocuu Bummang, JKusoin I1asio-
Br4). Lli MICHPMEHHHUKH TIOBEPTAIOTHCS OOIMYYSAM 1O
KOHKPETHOI >KUTTEBOI PeajbHOCTI, HAIMONATAIOTH Ha
JOKyMEHTaJli3Mi Ta aBTOPCBKii moctoBipHOcTi. [Ipo-
TUCTABIICHHS «IIPO3H IIHCHOCTI», a00 «IPO3U HOBOTO
CTHITIOM, SIK 11 Ha3BaB JIrobimma €pemud, 10 TOBOEHHOI
MIPO3H, BIAUYBAETLCS Uepe3 300paKCHHS JIOMUHHM, 1
e 300pakeHHSI peaji3oBaHO MEPEAyCiM yepe3 MOBY
Ta peanicrnuni aerani. «lIpo3a aificHocTi» po3BHUBa-
€TBCSl TAaKUM YMHOM, IO 3aMICTh OCHIBYBaHHSI CHC-
TEMH Ta CYCIILCTBA MAEMO KapTHHY CBITY KOHKpET-
HOI JIFOIWHM Ta 11 BHYTPIIITHBOTO CBITY, A€ TOMIHYIOTh
CTpaX, CaMOTHICTh 1 TyYMKH TIPO CMEpTh; 3aMiCTh
repoiyHol MmocTari — «MajeHbKa JIIONMHAY, 3aryoneHa
y HaBKOJIMIIHBOMY CBIiTi, 2 MOBa — CHpa, aBTCHTHYHA,
3 JIQNEKTHYHUMH Ta (QOIBKIOPHUMH EIEMECHTAMH.
VY npo3i JIHCHOCTI BaKJIMBOKO € CaMe Ta «MaJieHbKa
JIIONWHAY, PealiCTHYHA JAeTalh 1 MOBa TBOPY. 3a IIUMHU
TpbOMa O3HAKAMH MOKHA TAYMauUTH OyIb-sIKHMH TBIp
ILOTO TIEPIOTy.

KopeHi «npo3u AifiCHOCTI» 41 «OHOBICHOTO pea-
J3My» 3HAXOAUMO BXKE y TBOpax JESKUX MUCHMEH-
HUKIB 50-x pokax XX cTomiTTs, a came y Muoapara
bynatoBnua, Antomie IcakoBnua. Crmparounch Ha
¢danTacTnyHmMii  peanisMm  Muoapara bymaroBuua
(«3’sBa musaBoiiBy (1955), «UepBoHMIi TIBEHD JTETUTH
no Heba» (1959), a Takok Ha TICHXOJOTIYHY Ta
MOETUYHY OCHOBY, SIKY MOXXEMO OauuTH B pOMaHax
M. Jlannua «O6naBa» (1960) Ta «Jleneiicbka ropay
(1957), Mu OoTpUMy€EMO HOBHIl THI ITPO30BOIO TBOPY
3 eIeMEHTAaMHU PeaNliCTUYHOI MeTaii3alii, Mo 9acTo
csATae HATypalli3My, MICTUTEL TIPOOJIEMY BiIIy)KCHHS,
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BTpaTH Ta BiAHOBICHHS CEHCY B JoauHi. Y Jlparoc-
naBa Muxainosuua, Bunocasa CreBanoBuya i Muiu-
caBa CaBuua, siKi HAHTIOBHIIIOO MipOIO MTPE3EHTYIOTh
«TIpo3y AIWCHOCTI», MU 3yCTPI4aeMO CTHJIb NMHCHMa
0e3 «ipuunux i mMemagopuyHux KOHCMpPYKYi, ypi-
3aMy i Hacmo Cnpowery onogiob — 0nogiob, NAYOCHO
NPUCEAYEH) NOBCAKOCHHOMY MOGIEHHIO, IMEHAM,
0ONUYYAM [ CYEHAM CYHACHO20 HCUMMS YIET KPATHU»'
[2, c. 25]. Toni six J1. Kim, b. [llenanoBuy, b. [1exny,
M. KoBau yHiBepcaibHI TEMH, SKi CTOCYBaJUCS Tpa-
Temii JIONCHKOTO JKUTTS, IIYKAJIW B CHTYAIlisAX, IO
Oynu 00’ eEKTHBHUMH 1 HEe 3HAXOMITUCS B Oe3mocepei-
Hill piiicHOCTi, y J[. Muxainosuua, B. CreBanoBuua
ta M. CaBuua Taka npoOiemarika Oyjia HalKparie
peasizoBaHa came uepe3 Cy0 €KTUBHE TEepPEKHBAHHS
HaBKOJIMIITHBOTO CBITY, ii BOHW HalWKpaIe HaOIu3uiIn
JI0 YWTada 4epe3 UYWCTY, CHUpPY, HEOOpOOIIeHy MOBY,
4yepe3 HACHYCHHS TEKCTY [lalleKTH3MaMH, >Kapro-
Hi3MaMH, PO3MOBHUMH (BYJIUYHHMH) CIEMEHTAMHU.
[TpoTe cama Tema Tpariamy JIFOACHKOTO KUTTS — 1€ T€,
1110 00’ €THYE 111 J{Ba MOKOJIIHHS MUCbMEHHUKIB. SIKIIIO0
TIOJTATH CIONU e «OABIYHY TMpodiIeMy (QopMu», SK
Haronomrye [laammo Kirm, sskoro BBaXXaroTh HallBU3HA-
YHIIIUM [MMChMEHHHUKOM Ili€l TeHepaiii, i KpuTHIHE
CTaBJICHHS /10 CYCHUIBHOI AIMCHOCTI, CTae 3po3yMi-
JIUM, 10 [IeW THUI JIITepaTypud HE Ma€ JKOAHOTO Bij-
HOIIICHHS 70 peajli3My, B SIKOMY «IIpaBliay CITIBIIa1a€
3 00’€KTUBHOIO PEANbHICTIO, ajie¢ TIHOOKa TparidyHa
Bi3isl JIFOACHKOI JI0JIi BUCBITIIIOETHCS 4Yepe3 JeTallb
pEaNbHOCTI, Yepe3 «IOTBOpHE» i TemHe. Tomy TyT
HEeMae MICIIS Hi Jij1st MipoIori3ariii cBiTy, Hi JUIs CTBO-
PEHHsI COLllaJIbHUX TepoiB. BakauBUM € 3BUYaiHMI
CBIT 31 3BUYAHUMH JTOJISIMH, 1 came B Il OyICHHOCTI
TIOJIATAE YHIKAIBHICTD TaKO1 IIPO3H.

OmHMM 13 TepHIMX HEeOpealiCTUYHUX IPO30-
BUX POMAaHiB, 110 MICTUTH yCi 1Ii €IEMEHTH, € pOMaH
HparocnaBa Muxainosuya «Komu usinu rapOy3m»
(1968). ¥ 1969 pori 3a iioro motuBamu J[. Muxai-
JIOBUY CTBOPHB JPaMy, SIKY IICIISI IT'SITH BUCTaB OyiI0
3HATO 3 perepryapy Tearpy depe3 KOPCTKY IOJi-
TUYHY KPUTHKY, aJDKe cepOChKa JliTepaTypHa KPUTHKA
MOBOEHHKMX POKIB 3ajMIIanacs TPAJAULIHHOK, TO3U-
THUBICTCHKO, 3aaHTaxxoBaHOw0. Y 1984 pomi apamy
MOBEPHYIIH 110 pernepryapy HaiioHanbHOro Ttearpy.
Hageneni dhaktu, oB’s13aH1 3 ITIM POMAaHOM, BOKITUBI
camMe TOMY, II0 BOHH OYyJIM THUTIOBHM IIUISIXOM, SIKUM
pyxalacsi Toro4acHa «Ipo3a JiHCHOCTI» B iIeHHOMY
i comionoriunoMy TuiaHi. ['onmoBHUWIT Tepolt 3rana-
Horo pomany JI. Muxainosuua — JIroba CpereHoBHY
UeMItioH, MIBEJICHKHUIA €MIrpaHT, KOJHIIHIN OoKcep 1
XyJliraf i3 Oenrpaachkoro Mikpopaiiony Jlyrmanosair,
PO3MOBIIa€ CBOIO iCTOPi0 MOBOIO, CIIOBHEHOIO fia-

"' TyT i Hagai mepeKyaj UUTar 3i cepOChKOi YKPaiHCHKOKO HAIIL.
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JIEKTU3MaMHM, MPOCTOPIvYsAM, M030aBIEHOI0 IOETHU-
3alii, aJeropuuHux, TinepOomiyHux i meradopuy-
HUX JlyMOK. Bce MakcHMManbHO CHPOIICHO, SIK 1 CBIT,
axuit otouye JIroOy Yemmiona. Lle He € cBit amero-
PUYHUX CHMBOMIB 1 CHTYyaIlif, BUHATKOBICTH CBITY
. MuxainoBuya monsrae came B HOTO OyJI€HHOCTI.
I'epoit I. MuxainoBuua — Maprinai, skuii nepedyBae
y KOH(ITIKTI 3 marpiapXalbHUM CEpeOBHUILEM, iCTO-
pi€ro Ta BJIaJI0K0, MOTEPIIAE Bijl HACHIJIKIB CUCTEMH 1
TAaKUM YMHOM IIPUXOJUTH A0 YCBIIOMJIEHHS BJIACHOI
Tparesmii Ta BiqayxeHocTi. Uepes 11eif pomaH, Hamica-
HUN MPOCTOI0 MOBOIO, JI. MUXailoBUY aKLEHTY€E Ha
00pa3i «MaJIeHbKOT JTFOAMHU» Ta 11 1011 y CBITI Ta cyc-
MiJIBCTBI, IO € JIECTPYKTUBHUMHU 1 )KOPCTOKHUMHU II0JI0
Hel. Y Takuii cnoci6 BiH migHsB (inocodcebky Temy,
sIKa CTOCYETHCS CTOCYHKIB JTFOMWHU 1 CyCITBCTBA, JIe
CYCHUIBCTBO IlepeMarae, ajie¢ He B iICTOpHYHOMY, a B
eK3uCcTeHUiiiHOMy ceHci. Lle Te came cycminbCTBO,
B SKOMY icHye repoii Bumocaa CreBanoBuua Boin
KykyBis 31 cBoiM 3anuTaHHsIM «Xiba Kooicen ne mac
oymu  batidyscum, wob nepexcumu CbO20OHIWHIT
Oendb i nobvauumu 3asmpawniti?y [8, c¢. 55]. Came B
i Oaliy’KOCTi, ae ¥ MPUMHUPEHH] 31 CBITOM IIOJISI-
rae Tparefis repoiB «mpo3u AiicHOCT». Y pomai
B. CreBanoBuua «TecTameHT» yepe3 CUIIbHHUI HaTy-
panictuuHui onuc Micta HiOM Ta HOTro MeEIIKaHIIIB
nepesl HaMH TOCTa€e KapTUHA CBITY, B SIKOMY €JHHE,
110 3aJIMIIAETHCS JIIOANHI, — 11€ 3SMUPHUTHUCS 3 J10JICIO.
Te Miclie HaBiTh TOCIAHENb JUSABOJIA TIOKHHYB, 00
30arHyB, WO JIOOM Kpalle 3a HbOTO BIOPAIOTHCS
31 CaMO3HUILEHHSM 1 pyWHYBaHHsIM. Y Wil omo-
3UIIT JIFOJIMHA — CYCIUIBCTBO CTPAXKJA€ IMEpeaycim
JIOJIMHA — TOM Ka(KiaHCHKHU T'epoH, SIKUI BUHEH y
BCHOMY 1 Hi B YOMY BOJTHOYAC.

CyTb KHUTTS TAKOTO Iepos YyL0BO PO3KPUBAETHCS
y pomani bpanmmmpa Illemanosmua (1937-2020)
«IloBen pot 3emuti», 3a skuid BiH y 1974 poui otpu-
MmaB JKoBTHeBy JiTeparypHy mnpemito M. benrpana.
b. lllenaHoBu4 Hayie)kaB A0 TEPIIOTO TOKOJIHHS
MUCHBMEHHHKIB cepOChKoi JiTeparypu 60—70-x poxis,
SKi Cepell 1HIIOro dYepe3 300paskeHHsS 00’ €KTHBHOI
JUHACHOCTI TIAKPECTIOBAIM YHIKAJIBHICTh IOIIYKY
CEHCY JIIOACBKOTO JKUTTSA 1 3HAXOOWIHM B LBOMY
MOUIYKY JIHIIe Tpari3um i BiguyxenHs. b. lllemanoBuy
31 CBOEIO CXHJIBHICTIO JI0 TTapaboiii Ta aneropii mum
TBOPOM HAOJIHM3WUB CBOIO MPO3Y JO IPYTroi TeHepartii
cepOChKHX MMCHMEHHUKIB, TOKOJIIHHS IPEJCTaBHUKIB
«IPO3M AIMCHOCTI» sIK 32 POPMOIO, TaK i TEMaTHYHO,
aje 3 TI€W BIAMIHHICTIO, III0 MOBa HOTr0 TBOPY —
miteparypHa, 0e3 HapomHux enemeHtiB. Llel TBip,
SAKHi 32 popMoIo OLIBIIE CXOXKHI HA HOBENY, HIK Ha
pOMaH, CTHCJIO, aJie IEPEKOHJIMBO N10JA€ KAPTUHY CIIi-
BiCHYBaHHS JIFOINHU Ta CYCIIbCTBA — IXHI KOHPIIKTH
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1 B3a€MO3B’s13KH. PO3MOBifb y poMaHi BeIEThCS 3
JIBOX PaKypciB — MOUYEPrOBO MPOCIHIAKOBYETHCS XiJ
JlyMOK TOJIOBHOTO T€posi Ta 1HIIHX, XTO nepedyBae 3
HUM Yy OMO3HUIIIHHUX CTOCYHKaX. Y TOW Yac SK «iHIIi»
MTOCITYTOBYIOTBCSI TEXHIKOIO OIOBiMI B «sI-popmi»
(omuH 3 IepCcoHaXIB TIepeIac HaM KOJIEKTUBHY JTyMKY ),
TO JYMKH 1 MOYYTTS TOJIOBHOTO Teposi MOAAHO TOJIo-
BHHM HapaTtopoM — BCE3HAIOUUM OIOBiga4eM, KU i
BBOJIUTH HAC Y PO3MOBiib. [0JOBHUI Tepoil poMaHy —
besimennwmii, skuwii TOBEpPTAETHCS Y pigHE MicTo. Bin
TIi3HABCS TIPO Te, M0 MAE€ CMEPTENbHY HEAyTy 1 uepes
11e TOTOBHMI BYNHUTH CaMOTryOCTBO. ABTOp 0pasy BBO-
T HAC Y BHYTPILIHI XBUJIIOBaHHS TOJIOBHOTO T€pOSl.
3 oIuCy TOTO, SIK BiH CXBUJILOBAHUI 1/1€ MOTSITOM 1 CITO-
cTepirae 3a cBoiM BiJIOOpaKEHHSIM Y OpYJIHOMY CKIIi Y
KyTIe, CTa€ 3pO3yMILTIHM, IIIO I1¢ He TPaAUIIiHHIHN Tepoi,
SIKMI PO3MOBIAaTHME HaM iCTOPI0 CBOTO JKUTTS, CBOTO
MHHYJIOT0 i MalOyTHBOTO. Ham He Bizome Hi ioro im’1,
Hi PiJ JiISUIBHOCTI UM JKUTTS 3arajioM — MaeMO JIUIIE
(aKT nepcreKTUBY HOro HEMHHYYO1 cMepTi. 3 1HIIOTO
00Ky, MU CIIOCTEpITaEMO 3a IBOMA JIFOIbMHU, sIKi Tabo-
pyroTh y Topax YopHoropii. Mu ni3HaEMOCH PO HHUX
gepe3 «I-(hopMy» — OJIFH 13 IUX IBOX TYPHUCTIB PO3IIO-
BiZla€ Tpo yce, 10 BiaOynocs. Y pomMaHi 4iTKO BU3HA-
YeHO Yac — JIisl BiOyBae€ThCsS BiJ CXOOYy IO 3aXOmMy
COHIISL, HA TIOYATKy MH TaKOX JII3HAEMOCS, 110 BCE Tpa-
MUJIOCST OJIHOTO CEPITHEBOTO JHS: «3acopHymi y epyoy
BOGHAMY KOGOPY, MU JNeXHCANU HEPYXOoMi U MOGUA3HI,
Haue CnsHLN 6i0 MepnKozo 3anaxy Jicy, sKull Kpizb
PO3Kpume Kpuio mamemy 0y8 CXOXHCUM HA 320PHYMY
uopny 3mito» [9, c. 7].

3 Toro MoMeHTy, Ko be3iMeHHUI BUXOAWTH i3
moi3aa, 3ycTpidyae mapy TYpHCTIB 1 HE BITAETHCS 3
HUMHU (YIYLIEHHS KyJIbTYPHOTO KOIY), TIOUMHAETHCS
3aB’si3ka. LI BiCyTHICTh KyJIBTYPHOIO KOJY CBITUUTh
HE TIpO MEBHI PHUCH XapakTepy repos, a mpo Qaxt
yTeul Bij JIFONIEH, a OTKe 1 BiI KUTTA. « Y momy tioco
bacxcanni 3abnykamu Kyoucb nooani i 6I0OKpemu-
mucs 810 ceimy, 00KU He NoGIpums, wjo Oirvuie tomy
He Halex#Ccumy, —He 0)10 Hi HeHagucmi, Hi 3a30pocmi
0o ntooell. Bin xomie nuwe spamysamu cebe 6i0 ycix
MOJUCIUBUX NPUHUIICEHD, AKUX He Mie OU YHUKHYMU 6
IHWMUTL CROCIO, HE3ANIeNHCHO 810 MO20, YU GIH cam Oad-
2amume npo HUecL cniguymms, uu Oyoe 3myulenuil
tioeo nputinamuy [9, c. 25].

dakroM mnepecnigyBaHHs besiMeHHOro JBOMa
typuctamu b. lllemanoBud He HaronomIyBaB Ha CaMoO-
ryOcTBi Ta Horo 3amo0iraHHi SIK TOJIOBHOMY MOTHBI
i€l TOHUTBH, IIUM BiH aKyMYJTIOBaB CTpax Mepel KHT-
TAM 1 CBITOM y CBOEMY Tepoi, CITIOYaTKy MOKa3aBIITH
HaM HOro MacHBHE CTABJIECHHS JI0 XKUTTH, a yepe3 Horo
TOTOBHICTh HOKIHYMTH JKUTTSI CAMOTYOCTBOM CTBOPHB
00pa3 BiAUYKEHOTO reposi, SKUW MparHe CIOKiiHOTO

KIHIIS KUTTS; 3pEIITO0, BiH HE 0a4MB MMOYATKY I[OTO
KUTTS, Ta U CepenuHy HOro HE MPOXKUB TaK, IK OU
x0TiB. OTOX, IMOOH «gnitimamuy CMEpTh, y AKIH BiH
OyB «€0UHO 6negHeHUMY, BIH MaB «ymeKmu 8i0 moeo,
Wo @ce we npus’sa3yeano 1o2o Oyuty 00 JHCUMMms)
[9, c. 38]. Takum ymHOM MH GauyuMoO OOpOTHOY Ta
cnpoOy BWKHUTH Yy CUTYyalii, KOJIM BiH 3MYyIICHHUH
TIKaTH TOJAJIi BiJI YChOTO, IO MPEJCTABIISIE KUTTS, &
e CYCHUILCTBO, BTIJIEHE B THX JIIOISX, SIKi HOTO Tepe-
ciaigyBanmu. Jloku besimMeHHUMI Tikae BiJg HUX, BOHH
JKEHYThCSl 32 HUM 3 BJIaCHUX MOTHBIB, I10OM Hara-
Jati codi Mpo CBOE ICHYBaHHSA, a TaKOXK 30epertTu
cebe JKUBUMHU B TOMY JMKOMY NPOCTOPI, SIKUH BOHH,
BJIACHE, KYJITHBYIOTb I[I€F0 TOHUTBOO 1 TAKUM YHHOM
CTaBIISITh HA HHOMY BiJIOMTOK KYJIBTYpPH CyCIIiJIbCTBA.
Uepes Taki CTOCYHKH MK 1HIUBIIOM 1 CyCITIIECTBOM
MU 0auuMO JHIIe KyJAbTypy 3B’S3KY IlfOield — BOHHU
JKEHYTBCS, MO0 JKUTH, BiH TiKae, MO0 BTEKTH Bij
TaKoi KyJabTypH (4u 0e3KynbTyp’st) 1 kutTa. Hi BoHM
HE 3HAIOTh, YOMY BIH TiKa€, Hi BiH HE 3HAE, YOMY
BOHH TNEPECITiIyI0Th HOTo, aje iX MoB’s3yI0Th, OKPIM
MIPOCTOPY, OTHAKOBI MTOUYTTSI TIOIUBY, 3100 M, 3pe-
IITOI0, HEHAaBUCTI. L{e mouyTTs, SKi OB’ I3yIOTH IIiJie
CYCHUIBCTBO, 1 B Lill yHiBepcaJbHOCTI MOXKHA 1o0a-
YUTH 3B’SI30K, y SKOMY JIIOJMHA HE MOXE BUSBUTH
CBOIO YHIKaJIbHICTh, 1 TAKUM YMHOM I1€ MODIUOIIOE Ti
BITUYTTSI CAMOTHOCTI Ta BigdykeHocTi. JltonnHa He
yHIKaJbHA, BOHA ICHY€E B TPYI 1HIIMX TaKUX CaMHX
monieit: 6e3 rmepeciiyBaya HeMae IMepeciliyBaHoro
i HaBmaku. lle CBigUEHHS HEPO3PUBHOIO 3B’S3KY
MDK JIIOMUHOIO 1 CYyCHUIBCTBOM, 0€3 SIKOro Hemae Hi
Xy/ZIO)KHBOTO TBOPY, Hi JKUTTS 3arajom. «7odi, xmo
3HA 3 K020 OUBd, GiH 8I0UY8, WO MINC HUM [ YuMU
0goma n00bMU ICHYE AKUNCL OUBHULL i, MOXCIUBO,
Voice HenopywHul 36’a30K. Bin ne 3nas, wo oOu ye
Moeno bymu, i, HanesHe, MOMY y Yucmomy Hedl, HiOu
V AKOMYCb HECKIHUEHHOMY 03epKali, 00620 HAMA2ABCSL

BUKIUKAMU AKULUCH OANeKUll I MeMHUU CRALax CE0€l

nam’smi, skuil 6u oonomie tiomy 3posymimu, aoo,
NPUHAUMHI, TIOBUMU CEHC MO20 MONCIUBO20 38 A3KY»
[9, c. 57].

Came neil «TeMHUH crnanax», sK «HECKIHYeHHe
OnakuTHe KoJo» y Minoma L{pHSHCHKOTO UM «4OpHI
CMyTH y Tpyasax» y Mexmena-nami CoxonoBuda 3
pomany IBo AHnpuda, poOUTE JTIOMUHY HAIIOBHEHOIO,
00 rmo3Hayvae ii moyaTox, KiHelb i cepeinny, 30aradyeHy
SIKOIOCh METOI0, a repoii pomany b. lllenanosuua ii He
3HAHUIIOB, 1 116 POOUTH HOTO THUIIOBUM I'€POEM KIIPO3H
JHACHOCTI». BiH He 0a4UTh CBOTO IPU3HAYCHHS Y CYC-
MIBCTBI, BiuyBae cebe mepeciigyBaHUM 1 BUTHAH-
meM 3 OOKy CYCIIJIBCTBA, a TaKOX CTpa)Kaae Bil
HOro HacHiIKiB. Y IbOMY IOJISATAE a0CYPIHICTH HOTO
icnyBaHHs. [loku besiMeHHUi, Tikarouu, Jymae mpo

39



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

0e3mTy3ICTh CBOIO KHUTTS, HEepeciiayBadi 3HaXOASAThH
€IMHMAN CEHC CBOTO JKUTTS y TOHHUTBI 32 HUM, 1 BOHA
CTae IXHBOIO ofiep kuMicTio. OOpa3HO KaXydH, y CBITI
MepeciayBayiB i THAHWX YCl AyMaroTh JIHINIE IIPO
OITHE — SIK 3aTOBOJTBHUTH €TOICTHYHI TTprcTpacTi. [Toku
BOHU 3HaXOIsTh y HHOMY CEHC, BOHM IOYYBAIOTHCS
JKUBHUMH, 1 KHUTTSI 0€3 boro Oe3rTy3/ie, a CBIT 4yKui 1
HeOe3mneuHnid. Y repoiB «Ipo3u AIHCHOCT» MU TaKOX
Oaunmo 1110 00poTHOY 3a BrkuBaHHA. JIro0a Yemition
i3 pomany J[. MuxainoBuda OOpeThCs, HE3BAKAIOUH
Ha Te, CKiJIbKH HeUlacTh BUTAJIO HA WOTO JIOMI0, MEIll-
ka1l micra Hibu 3 pomany B. CteBaHOBHYA KHUBYTh
CBOIM JKUTTSIM, HONPH T€, CKUJIBKKA pa3iB Oyno 3HU-
HIEHO IXHE CeJ0, KUBYTh 3 YCBIJIOMJICHHSIM, LIO «370
He 8 c8imi, a 8 NTOOUHI;, cam 1020 npuoymas, cam HuM i
rkopucmyticay [8, ¢. 105], Tomi six y Boina KykyBii #ioro
BHYTpIITHA 00poThOa pedekTye Ha 30BHIMIHIN CBIT i
TaKUM YHUHOM CTBOPIOETHCS TPUYNHHO-HACIIIKOBHIA
3B’SI30K, Y AKOMY MaHy€ KOH(IIKT.

Taka 60poTh0a 3a )KUTTA y CBITi, B IKOMY JIIOIHA
HE X0ue )KUTH TaK, HiOW BOHA HA3aBKIH CTaJla )KEPT-
BOIO CYCIIIJILCTBA Ta HOTO YCTPOIO, € MapagoKCOM,
aje W CHpaBKHBOI EK3UCTEHINIHOI MPOOIEeMOr0
JIIONIMHU — SIK )KUTU Ta BU)KUBATH B HABKOJIUITHHOMY
CEpe/IOBHILI, SIKe BOHA MOBHWHHA MPHUHATH, MOMPH
T€, 1[0 BOHA BiI4yBa€e ce0e¢ B HOMY 30BCIM UyKOHO?
I moxwm cBit 1i mepecniaye, 1amae 1 3HUILYE, JTIOAUHA
BiTUyBa€ IMMPOBUHY 32 CBOE OayKaHHS YKUTH i BIDKUBATH.
Leit kadxiancbkuit MOMeHT nipucyTHii i B b. Illema-
HOBHYA, 1 camMe B IIbOMY CyTb Horo pomany. [loku
besiMeHHMiI MparHe MOKIHYMTU 31 CBOIM JKUTTSIM,
nepeciiayBadi IparHyTh HOTo BiJ IIbOTO BOSPErTH —
BiH POOHTH M MOCIYTY, TOMY 1110 BOHH TTOYYBaIOTHCS
HAaITOBHEHUMH 4epe3 el TBApUHHUU ITOTST, TOMI SK
BOHH 3pOOWITH HOMY TIOCTYTY HaB3a€M, MTOBEPHYBIITN
oMy (crmouaTrky BCymeped, a MOTIM uepe3 CTpax,
gyepe3 00poTh0y) Horo Bomo 10 xuTTA. Yepes cro-
TJISLIAHHS TePOst IPUPOIH, SIKA TIEPEMIIITY€E HOTO 3 Tiel
HEBIIOMOI TOpH y SKWUHCh MeTadi3MIHUNA TPOCTIp,
JOCSITAETHCSI €CTETHYHUI MOMEHT Y TBODi, CYyTTEBHA
JUTSE TIPO3U IIOTO CTHIIFO — KpiM O€3rTy3/0CTi, Bij-
qy)KEHHs Ta yTomiuHoi ¢inocodii, et MOMEHT Hece
B €001 4yKcTe BIMYYTTS AyXOBHOTO, Yepes3 sike pealti-
3YETBCSI XYIOKHE BUpaKeHHs. Y pomani J[. Mmxai-
moBuva «Komu mBiu rapOy3m» Mu 0aunMO TOTYXKHI
peaNicTU4HI JIeTali, Kl JaloThCS Yepe3 OMHCH KOH-
GiKTY MiX CyCHIBCTBOM Ta OCOOHMCTICTIO, 110 TIepe-
XOISITh y HATypaji3M, a depe3 UBiTiHHs rapOy3iB MU
crioctepiraemMo 3B’s130K monid 1 npupoau, y B. Cre-
BaHOBHMYA OIMMCH Miclpb (TPUMIpOM, YK€ 3rajaHe
Mmicto Hibm) mexye 3 paHTacTHKOIO (11€ MICTO 9acTo
PYHHYETBCS, ajie TaKOXK MOBEPTAETHCS IO CBOTO Iep-
BICHOTO iJTMUIIYHOTO CTaHy, HE3aJICKHO BiJ[ TOTO, SIKi
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JIOM B HHOMY JKMBYTbH). Ha BiaMiHYy BiJl IIMX THCh-
MeHHUKIB, y b. [llenanoBrya My 3yCTpi4aeMo 3ITUTTS
JIOMUHA 3 TIPUPOJIOI0, IO POOUTH i MOTYTHIIIOK. Y
I[OMY 3JIUTTI BOHA OunbIle He BiguyBae cebe camo-
THBOIO, KPUXITHOIO 1 0e3110paHOI0, SIK paHile. «/licis
MpUBAN020 MOGUAHHA XMOCb CKa3as: «A wo, K mot
4onoGIiK y3aeani He icHye?y» ¥V momy mecnodisanomy
3anuUManHi, siKe CnoYamxy Mo2ino 6UOamucs Ham 0e3-
21y30um, 6)710 Woch cmpauire i Hebesneure, ujo nepe-
BULYBATIO MOJACIUBOCTNT HAWL020 pO3YyMIHHAY [9, ¢. 91].

CBoiMH CyMHiBaMH Y MeTi TOHUTBH Iepecili-
JyBadi JIOBENH, MIO HEBAXJIHMBO, XTO 32 KHAM 1 SK
JKCHEThCS, BAXIJIMBA JIUIIE caMa TOHWTBA, sKa, 3pe-
ITOI0, € OMHIEI0 3 6araThbOX y IbOMY CBITI, 1 peali-
3YIOThCSl BOHH B Pi3HHH CIIOCIO, 1 BC1 BOHH OHAKOBO
0e3rmy3ni, Ak Oe3rmys3zae i icHyBaHHS B3arajii. Tomy
BesiMeHHMit cTaB MepeMoXKIIEM y CMEpTi Ta epeMo-
JKCHHUM Y JKUTTI, TOJ 5K, 3 IHIIIOr0 OOKY, IIepeCITiIyBa-
YiB 3710J1aJ1a CMEPTh, 3ATUIIMBIIN 1X 0€3 CEHCY JKUTTSI.
«Hoz0 pom 6ye nosnuii 3emni ma sxoico cmepouoi
mpagu. Ane ye 6dice He MAn0 HIAKO20 3HAYEHHA. Bin
Volce HANeACAs 3eMi. 1020 0062e C8imie 8010CCs 3Mi-
Wanocs i3 mpaegoio, a KGIMKo8Ull NUIOK, NPUHECEHUL
GIMPOM, NPUAUNAG OO0 020 HCUBOMA, CIME2OH. T GellU-
KUX KIHYIBOK, 3MIHIOOYU MAKUM YUHOM KOAID U020
wxipuy [9, c. 101]. 3 moBHUM poToM 3emiti besimeH-
HUH CTaB 3eMJICIO, SIKa HIYOTO HE 3aITUTYE, Ky HE Typ-
Oye€ CyCIiIbCTBO, MEPEA SIKOK0 MOBYATH 1 CXUIISIFOTHCS,
1 sIKa 3aJIMIIA€ThCS HE3MIHHOIO, TOXK, 3PELITO0, 3pO-
3yMIJIOIO CTa€ MOTO ycMilIKa, Y SKI «nepesaicas
8UPA3 SIKO20CH OUGHO20, I, MOICIUGO, UMe 00 HAC
3eepuenoeo cnigyymmsy [9, c. 101].

[lompu e, 1m0 Aist BinOyBaeTbCsA y 4aCOBOMY HpO-
MDKKY BiJI CXOQY /IO 3aXO/y COHIISL, B OJHOMY i TOMY
camomy Mmiciii (ropa B YHopHoropii, To4He MiCIIe3HaX0-
JOKEHHSI SIKOT MU HE 3HAEMO), aJIe TIPOCTOPOBO HEBU3HA-
YEHOMY, POMaH € HaI3BUIAHO JUHAMITHIM, OCKUTEKA
MH CTEKHMO 32 [OAIEI0 3 IBOX PAKYPCIB 1 TAKMM YHHOM
BHHKAaEMO Yy (iocodiro cycmiiecTBa Ta 1HAMBIAA 3
000x OokiB. Takum unnoM, b. IllenanoBuuy Baanocs
MeTa(OpUUHO 300pa3UTH BIIUYKEHICTH JIFOJAUHHU BiJ
CYCITIIbCTBA, aJleé TaKOXK 1 11 TICHUH 3B’S30K 13 HUM.
Lle onHa 3 OCHOBHHX PHC «IIPO3H HOBOTO CTHIIIOY, SIKa
XapakTepHa LIbOMY pOMaHy, —Tepold — OCOOHUCTICTb,
«3aryOiieHay, He3po3yMisia iHIIMMH 1 HUMH K 3BUHYBa-
YeHa y TOMY, 1110 € TaKOI0, IPHpeUYeHa Ha CYCIiJIbCTBO,
0e3 SIKOTO TIeH CBIT HE iCHYE.

Toni ax y JI. MuxainoBu4a epcoHaxi Ta CyCIisib-
CTBO MOJAaHI KOHKPETHO, TAaKUMH, SKAUMH BOHU €
HacIpaB[i, 3 MPOCTOI0, HAPOAHOIO MOBOIO, SIKA psiC-
Hie mianoramu, b. IllemaHoBHY CBIT CBOro Trepos
nmpencraBuB  MetaopudHO dYepe3 obpa3 ropu, a
CYCHUIBCTBO, K€ MOTr0 OTOYye — 4Yepe3 TOHUTBY 3a
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HUM. Y Takui criocid b. IllenanoBud € OOmKduM 10
B. CreBanoBunya Ta ioro onucy micta Hiou y pomani
«TecrameHT» — cama Ha3Ba Micllsi BKasye HaMm Ha
OCh ySIBHO-00pa3He, Tomi sk y IllemanoBuya ropa
(sxa, 3arajoM, y KyJIbTYpHIH ceMaHTH3aIlii IPOCTOpy
Mo3Ha4Ya€ HEKYIBTYPHHI TIPOCTIp — He3aliMaHy TpH-
POAYy) € KOHKPETHUM MPOCTOPOM, 1[0 € OCHOBOIO JJIs
AJIETOPUYHOI KapTHHH, SKy PO3BHBA€E aBTOp 4epes3
MepecITiyBadiB i mepeciiyBaHoro.

«Tym romucw (AKe cseac OeamedxHcixHcs, Mmux uacis,
KONy Mope 8i0Cmynuiio i Wocb NOCMAio 3 HiL02o) 6y
Opimyui, memHi, giKamu HenpoXioHi icu, MighiuHi micys
NPOJCUBAHHA (hetl, 8elIemHis, ICO8UX MAMEPIE, THOU-
HONOOIOHUX 36IPI6, HENOXOBAHUX Mepyie ma [HUWUX
HAnigicHylouux icmom, yuix imen mu He 3Haemo. 3i
SHUKHEHHAM MIQy, 13 YCaAMIMHEHHAM KONCHO2O 3 HAC, YU
SHUKAU maxoxc mi icmomu? Yu 60HU X08aOMbCs 0ech
V Hac, opimaoms ni0 HAWOK CEIOOMICHIO, OYIKYIOUU
MOMEHMY, WooU 3 I6UMUCS, 3HOBY CHOPMYSAMU CE0I0
ousny npoyecito? Mu HetiMogipHo nuboKi, Mu KON0Os3I,
Wo csearoms 00 YeHmpy 3emii, 00 NOYAMKY 8Cb020, 00
kinys orcummsty [8, c. 107]. Y tBopax B. CreBanoBmua
MIPUCYTHIN «(aHTaCTHUHUIA peartizM» (MM TEePMiHOM
MUCbMEHHUK CaM OXapaKTepHU3yBaB CBOIO TBOPYICTh),
4epe3 SIKUi MM JI0CSATAEMO MEK JIFOACHKOI CBIIOMOCTI,
MPUCTOCOBAHOT JI0 peabHOIO CBITY SIK TAKOTO, IO 3BY-
JKy€ TOPU30HTH 1 HE J03BOJISE JIFOMHI MPOHUKHYTH Y
DMOWHN OYTTS, TOMPH Te, IO 1i mpHUpoma HacTIpaBIi
Taka, M0 MOXeE JOCSTTH HaBiTh «JI0 IEHTPY 3eMIID».
OpnHak JiroguHi 3anmuimBcest jauie otoi Jic b. [lenano-
BUYa 6e3 MipiYHUX 1 PaHTACTHYHUX ICTOT, SIKUH OKYITY-
BaJIM HETIIHUKH, SIKi 0a’Kar0Th MOKIHYUTH 3 OXHUAM JTFOJI-
CBKHM XHTTAM, III00 YPSATYBaTH CEHC CBOTO BIACHOTO. Y
it Touri B. CreBanoBud 1 b. IllenmanoBud i cXoasThes i
PO3XOIATHCS BOITHOUAC — Y 000X TBOPAX CBIT MPEJICTaB-
JICHUH aJlerOPUYHO, HOT0 KapTHHA PO3BHBAETHCS Yepes3
Oe3nmiu Manux, siKi, 310paHi B IIijie, YTBOPIOIOTh OJIMH
00ept 6opoThOH 3a BrkuBanHs. Tomi sik y B. CreBano-
BHMYa KapTHHA CBITY MA€ThCS K YSIBHA, HA T SKOi PO3-
TOPTAETHCS PO3IIOBIIIH PO CYCITUTLCTBO T OCOOHCTICTb,
y b. lllenanoBnya MM MaeMO KOHKPETHE 300paKEHHS
npoctopy (y SKOMy BiOyBaeThCsi TUBHE IEPECIiTy-
BaHHsI JIFOJIMHM), 1[0 BeJe Hac J0 YSBHOTO Tepediry
MojIif, mpocTopy HeOyAeHHOTo i He3BMYAHOTO, aie
3 iHIOIOTO OOKY 1 pPEaNiCTHIHOTO 3a 3MICTOM, SIKIIIO

MePEeHeCTH HOTo 3 aJIeTOpPHYHOr0 00pasy Ha peaibHy
060poTrOy 3a BKUBaHHS. TyT MPOCTEXYIOTHCS IBI
CTOPOHM XapaKTEPUCTUKU CBITYy 3 TOUKU 30py OIO-
Bijlaua «IpO3W [IHCHOCTI» — KPUTHKA CYCHiIbCTBA
gyepe3 OMUC CIIOTBOPEHOTO CEPEAOBUILA, SIKE BUKUBAE
norpu abcypaHicTh cBoro icHyBanHsA (y B. Crea-
HOBHYA) 3 OJHOTO OOKY, 1 BUKOPHCTAHHS PeasbHOro
MPOCTOPY AJIsl HETUIIOBOI CUTYalii, Yyepe3 sIKy IMpo-
DISJAI0TBCS CTOCYHKH MDK CYCIiJIBCTBOM Ta 1HJH-
BIJIOM, depe3 KU MU 6a9MMO TIPOKJIIATTS i abcypi-
HiCTh JroAcbkoi nomi. B 000X Bumazkax BaxiIuBa
JIFOAWHA Ta i1 BrkuBaHHA. HacKiJIbKY 11e BUKUBAHHSA
3aJISKUTh BiJl CEPElOBHINA, SKE OTOUYE JIIOIUHY,
HACTUIBKH 1 CepeioBuIle 3aiexuTh Bij Hei. Came 3
[BOTO B32€EMO3B’SI3Ky BHHHUKAE JKUTTS, 3aKiHIYETHCS
IIAM 3B’S3KOM 1 TIPOIOBXKYETHCS Uepe3 IeH 3B’ S30K.
[TuTanHs mUIIIEe B TOMY, SIK 1€ 3B'130K Oy/ie IpeicTaB-
JIeHO. Y «Ipo3i AIMCHOCTI», sIKk 0aunMo, TIei 3B’I30K
MoOXe OyTH TpencTtaBieHuil koHkpeTHO (J[. Mwuxa-
inoBuu), ysBHO-0OpasHo (B. CteBanoBHY) i ajero-
puuHo (b. llenanouy). Ycix TpbOX MUCHMEHHHKIB
OB’ A3y€ MK COO0T0 300pakeHHS Tpari3my JIOACHKO1
TIOJTi, IKY MH CITOCTEpIraeMo depe3 pi3Hy CTHIII3AIliio
Ta BUKOPUCTAaHHS MOBH. Lle 3HOBY moBeprae Hac 110
3araJibHOi XapaKTEPUCTHKH «IIPO3H HOBOTO CTHIIIOY,
SIKa 3a JIOTIOMOTOI0 MOBH OITUCYE Ta PETPE3EHTYE CBIT,
y IKOMY MU BCi )KHBEMO, TiJIbKH Hallli 0aueHHs [[bOTO
cBiTy pi3Hi. Un 1me OadeHHs, MpeIcTaBiIeHE dYepe3
MOTyTHI peanictnyHi aerani («Komu nBinm rapOy3m»
. MuxainoBuda), 4d B YIBHOMY MICTi, SIKE CTpaxk-
JIa€ BiJ HACIIKIB 1CTOpIi Ta BYXKUBAE, TIOMIPH TE, IO
BoHO mpokysiTe («Tectament» B. CreBanoBnya), uu
e aJeropuyHuil 00pa3 APiMydoro Jicy, depes3 sKuit
repoi, BIAIITOBYIOUYH TOHUTBY, HE 3HAXOISATh CEHCY, —
HE BaXJINBO, 00, BPEILUTI-PEIUT, Ma€ 3HAUCHHS JIMIIE
0COOHUCTICTD 1 Tparexnis i icHyBaHHsI Ta BHJKUBAHHS.

BucnoBku. OTox, aHali3 MOETUYHUX IOMIHAHT
y pomani bpanumupa Illenanosuua «I[loBen pot
3eMITi», MUCbMEHHUKA, SIKMH HE Halle)kaB JI0 T'eHe-
partii «Ipo3u HOBOTO CTHIIIOY», 3aCBiAYMB HE JIHIIC
MPHUCYTHICTh Y HOTO TPO30Biii TBOPYOCTI HEopea-
JICTUYHUX EJIEMEHTIB, a 1 CIIJIbHE 3 HeopeaJicTaMu
MeTadizuyHe MiArPpyHTS, OAHUM i3 OCHOBHHX MPOSIBIB
SKOTO € TpariuHe CIPUHHSATTA CBITY 1 NOLIYKH CEHCY
iCHyBaHHSI.

Cnucoxk Jgiteparypu:
1. Bacumummn M. Heopeanictuuna npo3a B cepOcbkiit siteparypi 60-70-x pokiB XX cromittsa: ABToped.
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2. Jepemuh Jb. HoBa cpricka npumnosetka. beorpan: Kmmxesna omnaauna Cpouje, 1972. 320 c.
3. Muxainosnu J. Konu usinu rapOysu. Kui: @akr 2008 p. 128 c.
4. Henuh M. Crapa u HOBa mpo3a: orieaiM 0 cprckuM npozanctuma. beorpan: Byk Kapayuh, 1988. 341 c.
5. Pubnuxap B. Moryhnoctu npunosenama: Orenu o HOBUjoj cprickoj nposu. beorpaa: BUL'3, 1987. 263 c.
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Vasylyshyn M. B. ELEMENTS OF NEOREALISM IN PROSE WORKS
BY BRANIMIR SCEPANOVIC

Serbian literature of the 60s and 70s of the 20th century was marked by the appearance of two generations
of writers, in many respects mutually contradictory, whose works were a reaction to the traditional literature
of socialist realism. Writers of the first generation (Danilo Kis, Branimir Séepanovié, Borislav Pekié, Mirko
Kovac) continued the main direction of prose works of their predecessors. Their main features were. appeal
to universal themes, aestheticism, formalism, constructivism, carefully cultivated means of artistic expression.
The second generation, whose prose was called "neo-realistic", "new style prose"”, "prose of reality" gravitated
towards a kind of rejection of the dominant aestheticism and formalism (Dragoslav Mihailovi¢, Vidosav
Stevanovié, Milisav Savié, Miroslav Josi¢ Visnji¢, Zivoyin Pavlovié¢). These writers turn their faces to the
actual reality of life, insist on documentary and authorial authenticity. The subject of their description is the
periphery of society, everything dirty and non-esthetic. Rationalism, filling the text with dialectisms, jargonisms,
colloquial (street) elements comes to the fore.

In-depth psychologism, as well as a tragic vision of life, which arose as a reaction to the optimistic pictures
dominant in the literature of that time in the works of representatives of socialist realism, became one of the
main features of Serbian neorealist prose, but also a common determinant of the existential position of both
generations of writers. Despite the different narrative embodiment of ideas, tragic, hopeless worldview often
Jjoins neorealist writers and some representatives of the first generation.

An analysis of some poetic dominants in the work of Branimir Séepanovié, a representative of the first
generation (on the example of his novel "Mouth full of Earth"), and the works of the main representatives of
the neorealist school, which fit to the concept of "new style prose" (Vidosav Stevanovié¢, Dragoslav Mihailovic)
is made in the article. The analysis and comparison of the poetics of the mentioned writers testifies not only
to the presence of neorealist elements in B. S¢epanovic's novel, but also to the common with the neorealists
metaphysical background, one of the main manifestations of which is the tragic perception of the world and
the search for the meaning of existence.

Key words: Serbian neorealism, new style prose, Branimir Séepanovié¢, Dragoslav Mihailovié, Vidosav
Stevanovic.
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Macno O. B.

Komynanpnuii 3akmnan «XapkiBchka TyMaHITapHO-TIeIarorivHa akaaemis» XapKiBChKoi oOmacHoi paan

Bonkoea I. B.

KomyHnanbHuii 3aknan «XapKiBcbka r'yMaHITapHO-TIEAAroriyHa akaaeMis» XapKiBcbkoi 00macHoi paan

KYJbTYPHO MAPKOBAHA JJEKCUKA B YKPATHCBhKHX
TA ITOJBCBKHUX HAPOJHHUX KA3ZKAX

HocranoBka mpoduemu. Kaska € BHyTpimHIM

Y cmammi okpecneno KynbmypHo maprko8any ieKCUKy YKPAIHCbKUX Md NOAbCbKUX HAPOOHUX
KA30K, Wo 3aceiouye cneyu@ixy 0yxoenoi Kynvmypu Hapoois. [Ipoananizosano icmopiio 30upanms
ma 6nopsaoKy8aHHA HAPOOHUX KA30K VKPAIHCOKUMU MA NONbCbKUMU BUEHUMU, HAABHICb KA3KO-
BUX MOMUBIE Ma 00pa3ie y Mmeopuocmi YKpAiHCbKUX NUCOMEHHUKIB, ONUCAHO pobomu, de Ka3Ka €
00’ ekmom nunvbHoI yeasu K QoIbKIOPUCMi6, max i MOBO3HABYIE ma aimepamyposnasyis. /losedeno,
WO BOHA € OOHUM 13 HAUOAGHIWUX OJicepen HAYIOHATbHO-MOBHOT KAPMUHU CINTY, HeGUUEPNHUM Odice-
PellomM po3yMiHHA NOBEOIHKOBOI MOOeNi negHO20 HAPOdY, CIMEPEOmUnie MUCIeHH .

Posenanymo onimuuti npocmip yKpaincokoi ma noiscokoi Hapoonoi kazxu. Jlosedeno, ujo, oxkpim
OCHOBHOI (DYHKYIL, MONOHIMU MOICYIMb CAPUSMU SUHUKHEHHIO Acoyiayill i3 cOYianbHO-eKOHOMIY-
HUMU YMOBAMU, ICIMOPUYHUMU NOOIAMU. [[08edeno, o 6 NONbCHKIll HAPOOHIll Ka3yi MONOHIMU Mpa-
NISIIOMbCA yacmiute, Hidc 8 YKPAIHCHKIU, KINbKICHY PISHUYIO 8MOMUBOBAHO ICIMOPUYHUMU PealisiMu.
Tlokaszano, wo aHmMponoOHIMU 8 YKPAIHCLKUX HAPOOHUX KA3KAX € Oibl YacmOmHUMU, Maromy pizHi
sapiayii, a maxooic 30piOHII0-necmMaUsi hopmu; y HUX ACKPABO eKCNIIKO8AHA (hoH06a iHpopmayis.
Aumpononimu € c80EPIOHUM OdICePeNoM NIZHANHS KYIbMYPHO2O cepedoguiyd. JJosederno, uwo gopmu
iMeH 51K 8 YKPAIHCObKIU Ka3yi, mak i 6 noabCbKill He siobusaroms coyianvhuil cmamyc eepois. Cuc-
mema iMeHy8aHHs 3ac8i0YUIa 0CODIUBOCMIT CIAPOOABHIX Vs8IeHb HAPOOis.

Y nonvcokux napoonux xazxax, AK i 8 YKpaincokux, 0inbuicms noditl 8io0yeacmuvcsl 8 Xami, 3amMKy,
MYposanomy OYOUHKY, ane 6onu nos3dagieni 0ooamrogux konomayiil. Kasku maioms 6azamo cnino-
HUX CIOJHCEMI8 NPO HCUBY Ul MOTOOUTILHY 800Y, NiHUBY 00UKY. YKpaincbKka HapoOHa Ka3Ka, HA 8IOMIHY
810 NONILCLKOI, PENPE3CHMYE PO32ATYHCEH] CEMAHMUYHI KOOU POOUHHOT 0OPs008OCHII.

Onpayboeano Migonoziuny Kapmumy ceimy Ka3okK, 6UsigIeHO, o BOHU 8i0MEOPIOIOMb 3A2AIbHO-
HApOOH) NO3ANIH28ANbHY OIlICHICND.

Ilpoananizosano eepbanvhi cemanmuyHi KOOU KaieHOApHO-NOOYmosux obpsoodii, npeocmas-
JIeHI AK AZUYHUYLKUMU, MAK | XPUCMUAHCOKUMU KOMNOHEHMAMU, WO ACKPABO PEenpe3eHmosaui 6
VKPAiHCOKI HAPOOHIt Ka3yi.

Tonvcoki ma ykpaincoki HapoOOHOI KA3KU 8 YACOBOM) GUMIDI penpe3eHmytoms MUCIeHHs, eKCNli-
KYIOUU 1020 Y C1108a-3HAKU, NPEOCMABIeHi Yepe3 KVIbmMyPHO MapKosary aekcuky. Cloocemuo-komno-
BUYTIHUM, d MAKOAC TeKCUYHUM KOMNOHEHMOM HAYIOHATbHO20 3A0apENents 6 Ka3Kax € eleMenmu,
wo micmsimo (oHO8Y IHPOPMAYilo, KYIbMYPHY, ICMOPUYHY, CEIMO2NAOHRY, KA € (YOPMYI0I0 CRpUll-
HAMMA C8IMy YKPAiHCbKO20 Ma NONbCbKO20 HAPOOI8.

Knrwouosi cnoea: KynemypHo Mapkoeana JieKCUkd, 6epOaibHi CeMammuuui KOOU, OHIMMHUL
npocmip, aHmponoHiMuy, MONOHIMU, MEOHIMU, CLO8A-Peail.

VKpaiHCEKUII Ta TONBCHKUM KYJIBTYPHI TEKCTH

KyIbTYpPHUM TEKCTOM, IO PEMPE3eHTYE CBOEPII-
HICTh Halil Ha PI3HMX eTanax ii iICTOpU4IHOro OYyTTS,
amke came (ONBKIOPHHIA TeKCT 30epirae apxaiuHy
KapTHHY CBITY, BIJITBOPIOIOYHM TOOYT, MHCIICHHS,
BipyBaHHS.

HesBakaroun Ha Te, 10 OLTBIIICTH €BPOTIEHCHKIX
HApOJIHUX Ka30K Ma€ CIUIbHI CHOXKETH, BOHH BiJIpi3-
HSIIOTBCSL HASIBHICTIO KYJIBTYPHO MapKOBaHO1 JIEKCHKH,
10 € IHUKATOPOM MPHUHAJICKHOCTI JI0 HAIIil.

00’€/THy€e HE TUTHKH CITUTbHA ICTOPIs, @ ¥ KOHIIENT CBO-
001m, o HaOyBae B 000X Bi3isiX pi3HUX TpaHchHOpMAaIIii.

AKTyaJlIbHICTh JIOCJIJDKCHHST 3yMOBJICHAa HOTrO
CIPSIMOBAHICTIO Ha PO3KPHUTTS 3MICTOBOI CTOPOHHU
HalllOHaJIbHO MAapKOBAHOI JICKCUKH IIJISIXOM PO3KOAY-
BaHHS KYJIBTYPHHUX TEKCTIB, SICKPAaBUM 3Pa3KoM SIKUX
€ HacamIepe] HapoJHa Ka3Ka.

KynberypHO MapkoBaHa JIeKCHKa BUKOHYE TEKCTO-
TBOpUY (PYHKIIiIO, BiJIOBIIHO BXOAUTH JIO CIIOCO-
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0iB Ta 3aco0iB (opMyBaHHS HaIiOHAIBHO-MOBHOL
KapTUHH CBITY.

MeTomoNIOTiYHO0 OCHOBOIO JTOCTIKEeHHS € inel
B. ¢on I'ym6ompara ta O. IloTeOHI mpo MOBY SK
BUPA3HUK HAPOAHOTO AYXY.

AHai3 OCTaHHIX AoCHiIKeHb i myOsikauii.
TexcT HapoAHOT Ka3KH MOCTIHHO mepeOyBae B IIEH-
Tpl JTEpaTrypo3HaBUMX, (OIBKIOPUCTHYHHX, JIiHT-
BICTHYHHUX IOCIIIKEHb. 3a OCTaHHI NECATWIITTI B
MOBO3HABCTBI Ta JIITEPaTypO3HABCTBI 3HAYHO PO3-
LIMPUIIOCS TI0JIE€ AOCIIHKEHHS HApOIHOT Ka3KH, aIKe
BOHA € OJIHUM 13 Hal{IaBHIIIHX BUIB (DOIBKIIOPY, Mic-
TUTH aPXETUIIYHI PUCH JTIOACKKOr0 MucieHHs. [Ipari
HaykoBIiB I mon. XX cT. yka3ytoTh Ha Te, 10 Ka3Ko-
BUH TEKCT € «KOHCTPYKTOPOM YHiBepcaJIbHOI Mojei
CBITY, 3aTalIbHOIIIOACHKOTO yHIBEpcyMay [4, ¢. 225].

Tak, CTHUIICTHYHMM acleKT Ka3Kd BHBYAIH
O.L. Jlemenko, O.M. Tpounceka, P. Bonkos, cTpyk-
Typuuit — B.JS. Ilpomnm, €.M. MeneTuHChKUH,
T.A. Kopornu, C.A. IlBauko; ™idonoriunuii —
@ 1. bycnaes, M.1. Uymapna, B.®. JlaBuntok, poHeTny-
uuii — T.I. Caenko, MLI1. /[Bop:kenibKa, JIIHTBICTHIHIH —
H.5. Mactunko, H.®. €pemeena, F0.B. Mamonosa.
«Metadopuunoro (opmynoro, B SKii 3aKoIoBaHi
JpEeBHI 3HaHHs», yBakae ka3ky M.I. Uymapna [7, c. 5].
Ha nymky H. B. ['on13b, ka3ku «30eperiu y CBOIX TeKCTax
eJIEMEHTH BepOaNbHOI Marii, CeKpeTiB CakpaibHOTO
cioBa i putmy» [2, ¢. 49]. Hucepramis O.B. Macno
TIPUCBSUCHA aHAITI3y HaIllOHATHHO-KYIETYPHOTO KOM-
MOHEHTa B JIGKCHULI YKPaiHCHKMX HApOJHUX Ka30K.
JI. ynaeBceka Ta O. TanaHuyk BUBYAJIM OCOONMBOCTI
pociiicekoi Ta ykpaiHchkoi HaponHOi Ka3ku. . Xmanrta
JIOCTIIJKYBaB MOTHUB IIIYKaHHS MPaBIM B Ka3Kax CXijl-
HUX CJIOB’sHH. [107BhChKI HAyKOBINI TaKOX OCIIIIKY-
BaJIM YKpaiHCHKY HapoaHy ka3ky: ['emena Kamemycs [8]
ta Kacisa SIn-Mipocnas [9].

IMocranoBka 3aBaaHHsA. MeTa [OCHIHKEHHS
TMOJISITA€ Y BUCBITJIICHHI 0COOJIMBOCTEH HAIllOHAIBLHO-
KyJIBTYpHOT iH(pOpMaIlii B JEKCUKO-CEMaHTUYHIN CHC-
TeMi YKpaiHCBKOTO Ta TOJBCHKOTO (OIBKIOPHOTO
TEKCTY.

Buknaag ocHoBHOro marepiajay. MoTuBu Kazok
3HaXOJUMO B JaBHIH yKpaiHCBKiM niTeparypi:
I. Bumencekuii, JI. bapanoBuu, 1. T'anstoBcekuid,
®. IIpokonoBud. Y mepioJ PO3BUTKY POMAaHTH3MY,
KoM B XapKoBi 3’SIBISIETBCS TYPTOK «JIroOute-
JIB HAPOIHOI CIIOBECHOCTI», IO SIKOTO B PIi3HI Yach
Bxonwn 1. Cpe3HeBchkuii (skuii i OyB HATXHEHHH-
KoM ryptka), 1. Poskopiienko, JI. BopoBukoBchKkwiA,
®Denip i Opect €Benpki, O Hlnuronpkuii, A. Met-
muHcbkuit, M. Koctomapos, O. KopcyH, f1. Illorouis,
3arikaBiIeHHS (OIBKIOPOM HaOyBa€ BKE CHCTEMHOTO
xapakTepy. Bumarotbest 30ipHUKH 13 Pi3HOMaHITHUM
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Mmarepiaiom: «3anopokckas crapuHa» (1833-1838)
— yorupu Bumycku (I. CpesneBcbkuii) — (onpkiop-
HUHM Ta iCTOPUKO-TITEpaTypHUH 301pHHK, yMIIICHO
IyMy Ta TicHI mpo BiiHy 1648—1654 pokiB, mepe-
Ka3u; «YKpaiHCBKUH allbMaHax» — YMIIOICHO OIIH-
HaJALSTh HApOJHMX MiCeHb, Oanmanu Ta Aymu. Takox
3’SIBJISIETHCS HU3Ka BUJAHb, Y SIKUX € PO3BIIKH 3 iCTO-
pii, erHorpadii, GOILKIOPUCTUKH, CIABICTUKHU: allb-
manax «Caim» (pen. O. Kopcyh), « YkpaiHChKHI Kyp-
Ham» (pen. O. CkmaboBChKHI), Y SIKOMY HasiBHI CTaTTi
PO YCHY HapOIHYy TBOPYICTH, MOOYT, 3BUYAl YKpaiH-
1iB. Crimpatourich Ha (onpkiopHuit marepiad, I. Kyi-
KUHCHKUH OPYIIY€ MPOOIeMy AaBHOCTI YKPaiHCHKOT
MOBH TOPIBHSHO 3 IHIIMMH CJIOB’THCBKMMHU MOBaMH.
Moro crarts Gyma BMilleHA B OJHOMY 3 HOMEpIB
nporo BumaHusA. Kypuan «Momomuk» (1. berpkwuit),
JIe TAKOXK, OKPIM 1CTOPUKO-JIITEPaTypHOTO MaTepiary
Ta MepeKNIajiB, APYKyBalucs YKpaiHChKI HapOJHI
micHi Ta ka3ku (came TyT M. KoctomapoB Hagpyky-
BaB kazku «TopOay», «JloBu», 1 e BBasKaeThCs mep-
MM BUJIaHHSAM Ka30K Ha Ciio0okaHIuHi); « FOxHbIH
pycckiii 300pHUKB» (A. Metnmuuchknii). 1. Cpe3nes-
CBKHH IpyKye KiTbKka Ka30K B ayibMaHaci «l amaresy,
1. TonoBarpkuii myOmiKy€e HapOIHI Ka3KH B albMaHaCi
«BiHOK pycuHaM Ha OOKHHKN.

EtHorpadu, QonpkiaopucTi, NTMCbMEHHUKU 3a10-
YaTKOBYIOTh 3allMCYBaHHS Ta JITEpaTypHY OOpPOOKY

HapornHoi kasku: ML.A. IlepreneB, M.O. Maxk-
cumoBnd, [.I. CpesneBcekmif, JI.I. bopoBHKOB-
cekuid, M.I. Koctomapos, I1.0. Kymimn (3’sBisieThest
310paHHs  YKpaiHCBKMX  Ka30K  «YKpaumHCKis

HapOIHbI MpenaHis»; «3amucku o HOxHoi Pycmy,
Jie yMmintye kasku, nepeaani JI.M. XKemuy:xHUKOBUM),
I'®. Kgitka-OCHOB’STHEHKO  (YETBEPTHIl  BHUITYCK
30ipku O.M. (aHacbeBa PO3MOYMHAETHCS Ka3KOIO
«Jlucnuka-cecTpuukay, 3alMCAHOI0 «B XapbKOBCKOM
yesne 1.®. Kgitkoron), I. bomsucekuii, 1.5. Pya-
yeHko, 30ipka K. IleiikoBcbkoro «Pycbku HapomHu
Ka3Kbl 1 MPBIKA3KbI, OAMKbI i MPUOAIOTKEI, OBLIBIIN K
HEOBUIBIIH, MPBIKIAAKGI i HUCEHUTHBIU» MICTHIIA
IBi HapomHi ka3kw; Mapko Bosuok, I. Mamxypa,
b. I'pinuenko («EtHorpadiuni marepianm, 3i0paHi
B UYepHIriBcbKil Ta cycigHii 3 HE TyOepHifIx»),
«Manopycbki HapoAHi Iepeka3d 1 OIMOBiJaHHSD»
ML.IL. [IparomanoBa manu 41 xa3ky; npyruii Tom « Tpy-
JIOB ATHOTPa(hUIECKO-CTATHCTHUECKON IKCIISIUIINH B
3amanHo-Pycckuit kpaii» [1. UyOnHCEKOTO TIpHCBSUe-
HUH JuIe Ka3koBoMy marepiaiy (292 xasku, cepen
skux 34 Oynmu 3amucani Ha CroOoxanmuai). OTxe,
310paHuil QONBKIOPHUN Marepiajl CTaB CBOEPIIHOIO
30pO€I0 MPOTH POCIHCHKOTO iMIepiani3My, KyJIbTyp-
HUM CIIPOTHBOM, SKHH 3aCBiTYMB 1HAKIIICTh YKpPaiH-
CHKOT'O Hapoy.
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KazkoBi MmotuBu HasBHi y TBopyocTi LI Korns-
peBcbkoro, I. KeiTku-OcHoB’sinenka, T. llleBuenka,
O. Cropoxenka, [Tanaca Mupnoro, Jleci Ykpainku,
M. Korrrobuncekoro, I. @panka ta in. OTke, HapogHa
Ka3Ka TIPOJIOBKYE JKUTH Y TBOPYOCTI MHCHMCHHHKIB
XIX — mou. XX CTONITTS, 3a3HAIOYN I[IKaBUX TPaHC-
¢dopmariii y Jgiteparypi.

Cepen monbebkux  (ombkinopuctie O. Kompdepr
¢ikcyBaB (ONBKIOp HE TINBKK YKpaiHIB, ane i Oino-
pyciB, 4exiB, cimoBakiB; M. MommuHchka, C. Pokoccos-
ChKa 3aITUCyBATN YKPATHCHKI HApOIHI Ka3KH, 30epiraroumn
OCHOBHI MOBHI 0COONMBOCTI. BaknmBoro ykpaiHos-
Hapyoro mpareto O. KombOepra € «Wolyn. Obrzedy,
melodie, piesni». Y Kpaxosi 3a perensiero B. ['Hatroka
Oyno Bupano 30ipuuk C. 3mpiapcekoro «Marepianis
AQHTPOTIOJIOTIYHNX, APXEOJIOTTYHUX Ta ETHOTPAPIIHIX.
Kazku 6y 3armucani 1897 p. B ¢. Hamyki ykpaiHchKoro
MOBOIO JIATHHCHKOIO TPaHCKpUIIicro. Takok meski
YKpaiHChbKi HapOIHI Ka3KH IIOJBbCHKOIO TepeKiiagae
B. I'pomzinceka, M. JlomiHCBKa, OTU3HKO COTHI Ka3KOBUX
CIOXKETIB TepekiaB mnonbebkoto KacisH SAn-Mipocnas
«Na przelgczy $wsatow: 150 ukrainskich basin, gadek,
humoresek i podan ludowych / Wybral, przelozyl i
opracowa Jan Miroslaw Kasjany». ¥ 30ipHHKY mogaHO
CIIOBHMK, TIOJBCHbKI BIIMOBIJHUKH YKPAiHCBKHX Ha3B
MiCLIEBOCTEH.

BaxnuBuii BHECOK y 30MpaHHS Ta BIOPSIKYBaHHS
¢donpkiTopHOTO MaTepiamy [lombimi, a Takok yKpaiH-
CBKHX TEPUTOPIH, 10 MeXyroTh 3 [lompiiero, 3poouB
0. Konwsoepr. Taxk, y npyriit momouni XIX cromrtrs
noJjbCcbKui Qosbkiaopuct ta erHorpad Ockap Koinb-
0epr yHopsakoBY€ 3allMCH IiJ] 3arajbHOI0 HA3BOIO
«Hapog, vioro 3Buuai, micHi i Tak gaii» («Lud, jego
zwyczaje, piesni etcy). 3 1865 mo 1890 poky mpyky-
10ThCst 23 ToMu Ka3ok KonsOepra, 10 BUIaHHS TaKOK
YBIHTILTH 3aMCH HOTO TIOTIEPETHHKIB.

[lepmmmMu  30upadamMu Ta CHCTEMaTH3aTOpPaMHU
¢onpkopHoro marepiany [lonsmi Oynu 3. lonenra-
XonakoBcwkuii, B. 3anecekuit, XK. [layni, P. bepun-
cekuid, P. 3mopcrkuii. [lepmuit apyxoBanmii 301pHUK
MTOJIbCHKUX HAPOIHUX Ka30K Ta JIereH: B 00poo1t K.
Byiitunpkoro uitimmos 1837 poky. 3opian Jlonenra-
XOIaKOBCHKHH, apXxeojor Ta eTHorpad, 3amucyBaB
0arato yKpaiHCHKHX Ta TOJBCHKUX IiCEHB, MOBIp 1B
1 Ka30K. 3HAYHUI BHECOK y JTOCIIIHKEHHS TOJIbCHKOT
HapOIHOI Ka3KH 3pOOUB JIiTepaTypo3HaBEIlh Ta (OITb-
kiopuct FOmian Kummkanoscekmii. Crimparodnch Ha
MOKKYHK TTOJIbCHKUX Ka30K, OMpAIlOBaB BiJIMOBiJI-
HUKH iX B IHIIMX €BpONEHWChKUX Hapoxaax. [lombchka
JiTeparypo3HaBis Ta ¢oibkiopuctka ['enena Kare-
JyCh JIOCIHIJDKyBajlla TOJBCHKO-yKpaiHChKe Iorpa-
HUYYsI, @ TAKOXK YKpaiHChKi Ka3ku, 3i10pani O. Koinb-
oeproM. «CTO HapOAHUX Ka30K» YIIOPSIKYBaH

I'. Kanenycs ta 0. KmmkxaHoBceKkuii, ToJIOBHA yBara
npuiieHa TYT MOOYTOBi aBTEHTHYHIH IMOJBCHKIH
kasii. KazkoBi croxkeTu Ta 00pa3u BUKOPUCTOBYIOTb Yy
TBOPYOCTI TAKOX 1 MONBCHKI MuchkMeHHUKH (Kazimex
[TmepBa-Tetmaep, A. MinkeBud).

Hanpukiani XIX cromitts B [lombmii 3’ sBIsitoTECS
(bonpKIOpUCTHYHI Ta eTHorpadiuHi >KypHaIH, IO
JIPYKYIOTh HApOJHI Ka3KH, Hanmpukia, « Wistay.

Baxuina Jlapuca KoCTSHTHHIBHA YIIOPSIKOBYE
KHATY «IlombCchbKi HapOAHI Ka3KU», TIOAABIIN 3pa3Ku
SK TOJIbCHKOIO, TaK M YKpailHCBKOIO MOBaMH, 1OCIIi-
JOKy€e (OITBKIOPUCTUYHY AistTbHICTH FOmiana Kmm-
JKaHOBCbKOro Ta lemenn Kamenych y KOHTEKCTI
MOJbCHKO-YKPATHCHKUX HAYKOBUX B3aEMUH.

OTxe, Ka3ka 3aBKAM Oynaa 00 €KTOM MHIIBHOT
yBaru SK (POJHKIOPUCTIB, TaK 1 MOBO3HABIIB Ta
JTepaTypo3HaBIliB, aJKe € OMHUM i3 HaWTaBHININX
JDKEpeN HallloHaJIbHO-MOBHOI KapTHHHU CBiTy, HEBU-
YEPIHUM JDKEPEIOM PO3YMiHHS TTOBEIIHKOBOI MOIei
MIEBHOTO HapO[y, CTEPEOTHUITIB MUCIICHHS.

KynbrypHO MapkoBaHa JIEKCHKa € ieHTH]iKaTo-
pOM HaIlii, MICTUTh CJIOBa-peaii, o BiIOOpakaroTh
crienuQivuai pucH TOOYTY, TPaIWINiA, MEHTATITETY.
OnomacTuuHi pealii Ka30K Haisckpasime BinoOpa-
JKaroTh 4ac i mpoctip. Tononimu, 3adikcoBaHi B Ka3-
KaX, BIJTBOPIOIOTH KYJIBTYPHO-ICTOPUYHI acomialii,
B YKpaiHCBKIM HapOJHIM Kaslli 3raayloThCsl PiAKO:
Kuis, Kpemenuyk, Jlebeoun, Kupuniexa, /[ninpo.
Jlecna, HYopne mope, Kpum; ypouunie Koowcym axu,
beccapabia. «Ha beccapabito 3apobnsTa TpoIIi»
xomunu nBa mapyoku (I'pimu. II, 130). Hanpukinmi
17 cr. yrikaui 3 [IpaBoOGepexxs psATyBaluCs came B
Beccapabii, a Ha miBHI OCEINIAETHCS i YacTHHA 3aI10-
PO3BKMX KO3aKiB Ta celsiH micis 1812 poky.

YV monbChKil HapOmHIW Ka3Ili TOMOHIMHU Tpariisi-
toThcs yactime: Ocmpyoa, Bopunu, Ycemka, Cseye,
ceno bucmpe, Icmebna, Tyxonvceki nicu, Bideww,
bazamii 3 Jlinmoesa, Onvwamun, L{ewun, /JomopysHo,
Jlombposcvre o3zepo, 03. Bozuose, Ioancox, T DYyOex,
bumom, Kawyou, Onvkyu, Kpakie, piuxa Hioa, Boa,
Bicna; Masypu, Cnecin, Kowuincokuit nogim Ta iH.
«/Jliima mpo SIHOCika 4yTKa a< 70 caMoro Iicaps
y Bioenwvy», «bararii 3 Jlinmosa ...... HaJCWJIAIA Ha
HBOTO CKapru». € Ka3KH, HaMPHUKIAI, «SIK MeTbHUKH
CBApUJIUCS», NI JIETATBHO OMUCYETHCSI MICIIEBICTh 13
BKa3iBKOIO JEKITHLKOX TOMOHIMIB. Ha Hamty aymKy,
KUTbKiCHA PI3HHIIT BMOTHBOBAaHA ICTOPUYHHMH pea-
misiMu. YKpaiHa TOBruid yac nepeOyBasia i BIag0k0
Pociiicekoi imMmepii, BiAMOBITHO 3HAYYILICTH TOMOHI-
MiB B YKpaiHCBKill HApOJHii Ka3li cTa€ HECYTTEBUM
CEMaHTHYHHUM KOJIOM.

AHTPOIIOHIMU B YKpaiHCBKUX HapOIHHUX Ka3Kax
€ OLITBIII YaCTOTHUMU, MAIOTh Pi3HI Bapiailii, a TaKoK

45



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

3apiOHino-necmBl  Gopmu: Ieawo, Isacw, léawko,
Hean, Hesacux; Mapycs, Mapycenvrka;, Menanka,
Menawxa, Ilapacka, [opnuna, Ilueunxa; Ilpiceka;
Onenxa, Ilempyco, Kynunxa, I puyoro, Isacw, I opnunxa.

Xpuctusiaebki imena: Ilempo, [ puysb, Omenvio,
laeno, I'anna, [lumunko, Bacums, Ocman, AHopii,
Mupon, FOpii, Hacms, Onena, Kampycsa, Mapycs,
Topnuna, Xeecvia, Ipicoxa, Kynuna, Xieps, Knum, Kin-
opam, Ospam, Kipux.

Hexanoniuni imena: Conoseti,
Cepeoa, Ym, ll]acms, TpvomcuH.

Mpi3BucbKka € BianeIaTHBHUMU Ha3BMH, a TAKOXK
iMeHamu-koMnozutamu: [lJasudy6, Beprueooa, 3aca-
mueooa, Posnuxazcopa Ilonemox, Mopo3, I[lonizyH,
Myszuka, Xunvra onoo, [locyxa, [Ipyoumyc, [Ipymusyc,
Tononys, Jlesxcenv Tosuuxaminws, Cyuumomysku, Bepru-
eopa, Bepmueopa, Bepnudy6, Hesuatixo, 3acopooHiti,
Kpymueyc, Psonunka, biouno, Oxnuno. Y TONbCHKii
KasIli: menvHuku /Joopococm (1r00uHa MupHoi 60aui) Ta
Hemup (6ye orcadionuit ma ceapnusuit), Cmonka (Oemi-
Hymue 8i0 cmona),; Xapnax (keonuti), pubanxa Ilpomuxa,
Koponw bimbac (bimbac¢ — neckosadcho cmasumucs 00
K020Ch, 4020Ch), weeysb /[pamea (OXiHE Bifl HUTKA),
Kyona (neoxaiina).

JBounenniimena: lgan bacamuii, léan boeooaseyp,
lean Tonui, Isan Csimatino-Ilonenvrux, lean Beuip-
nitl, Iean Ionynowmnuii lean Kyxapesuu (CHH Kyxapsi),
lsan Ilonosuy (min oxpectus), lean Cyuenxo; Bacub
bespionui, Kupuno Kooxcym'sika, Januno Hewacnui,
Mapxo Bbacamuii, Hacmsi Camoxpacms, lean 3uatioa,
Iean Hewacnuii, Isan Hacmiwiko, Isan [llseyp.

3ano3uyeni iMena € aHeuncieHanmu: Mypsa, [lan-
mam, bBynam Ta iHm. Y TONBCHKIM HapOMHIA KasIli
3raJly€ThCcsl HIMELBKUM Jmuap /fimpix, ajpke MoiabChKa
iCTOpIs 3HAJIA KiIbKa XBUJIb OCAIHHULTBA HIMLIB 3 14 cTO-
mitTs, 3 13 cromitra Ha Tepuropii [lombiri 3’ ABIs€THCS
TeBTOHCHKMIA OPJIEH.

B anTpomonimax yKpaiHCBKOI HapOJHOI Ka3Ku
SICKpaBO eKCIUTikoBaHa ¢oHoBa iH(OpMariss: Tere-
cux, Komueopouwixo, /{oxna-Ilpaxua, bBescmepmenvruti
Kosvonox. HarioHansHI 0COOMMBOCTI «IIPUXOBaHI» 3a
MEKaMU JICKCUYHOTO 3HAYCHHSI.

Y NonbChKUX HAPOIHHUX Ka3KaxX HAJacTille y)KuBa-
FOTBCSI TaKi iMeHa Ta teMiHnyTuBH: Mixan, Mewixo, Aner/
AHnocix/Acex, Hyex/Syyce, Anmex, @nopex, Himpix,
Ipabouw, Tasen, Kaponina, Kapone, [ycmex, Kyoa,
Kamaocuna/Kacs , Mayeii, Bapmex, Bcemun, Banex,
Boiimex Ta iH. Y Ka3zkaX TpeCTaBIICHI W TPI3BUIIA;
HUTIXTHY 18apooscukuil, MEMbHUK MapeHcukuil.

3aranom Gopmu iMEH SIK B YKpaiHCBKIN Ka3Ili, TaK i
B MTOJIBCHKIN HE BIIOMBAIOTH COIiaIbHUHN CTATyC TepOoiB.
Hanpukman, noHpku naps maroth iMeHa Onenka ma
Minvra (1y0., 468), mensHuK Mapencovruil.

Cemunimouxa,
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Haszeu mighiunux icmom. Cepen HaliMEHYBaHb
Mi(IYHUX ICTOT YKpAiHCBKHX Ta IMOJBCHKHX Ka30K
BHUSBIIEHO YHMMAJO 1JEHTUYHHUX. AJI€ 4acTo He 30i-
raroTecst ommcu. Hampukiazn, HezHaiiomerps (4OpT,
JUSIBOJT) Y TIONBCHKINA HapomaHiK kasmi «Kua BOma»
300paXeHHU K YOJIOBIK Y YOPHOMY KyHaHi cTapo-
BUHHOTO HIMEI[LKOI'O KPOIO, pynoOopouii, Ma€e 3aro-
CTpEHUI Karemox. BOAsSHUK K XJIOMYUK Y 4YepBO-
HOMY OJ1s13i. B yKkpalHChKili HapoIHii ka3l BOISHUK
300paskeHUH SK i 13 TOBIOIO 0OPOIOI0 Ta BOJIOCCIM
13 BOJIOPOCTEH.

Aue Ka3ku MaroTh i cneuudiuni midiuni oOpasu:
3nuoni; Kobunsua conoéa B yKpaiHCBKiM Ka3mi
MOB’s13aHa 13 YSABJICHHSIM HapOJy Mpo cMepTh; Mapa —
onmm3bka 10 KoOwisiuoi ronosu; Ox — ayX 3eMii, 110
KMBE B MOTHIII 200 MIEHBKY 1 3a0upae JoeH, sKi Hapi-
KaloTh Ha JOMI0 (HiIOHW, 3iTXaroud, KIUIyTh: «OX»)
[3, c. 126]. IlomiOHuii CrokeT, KoM OaTbKO Bimmae
CBOTO CHHA B HallMM, MAa€MO B TOJbCHKiH HapoaHii
ka3l «BoasHuk». Y MONBCBKHX HAPOJHUX Ka3Kax
3raJlyl0ThCsl YacTO KapjIMKH, SIKI HaJICHI MariqaHUMHU
BITACTHBOCTSIMU M MOXKYTb TI€PETBOPIOBATHCS HAa 1HIII
ictotn, Hampukiana, y nraxa («Titemitypm»), y kasii
«Kaprmuk Ta BemMimb» KapiMK MaB «TOJIOBY, MOB
KazaH, 04l — K y KaOu, pOT BEIMYE3HHH, IIIe U ByXa
BizicToBOypueHi, MOB jomyxu». Y kasmi «Crpasen-
JIMBMI KapJIUK Ta BOBK-CaMITHUK», HABIIAKH, KapJIUK
BiJlIa€ CIIpaBeIMBI HAKa3W BOBKAaM, SIKUX OYOIIOE, Ta
Kapae ckHapy OoHmaps. Takox € 4akiyHW 3zicme ma
3az0picmo, BiIbMU, SKi MOXYTh HE TUTBKU IIKOIUTH,
aye i JoromMararu reporo. TOTO)KHUME B 000X Ka3Kax
€ ¢ynkuii 3ruduie (ykpaiHcbKa Ka3ka) Ta bioa (1monb-
chbka Ka3ka). Ase bima ToHKa, MOB JIO3WHA, TOJOBa
3aBOLTBIIKY 3 TOPIiX, HOTH, HaYe COTOMUHKH («IycTe-
KoBa 0ima»). B ykpalHChKilt ka3 3MuaHi — MaJeHbKI
HeHaxepnuBi icrotu. «lloBrmasmmm 3muaHi 3-1in nedi
(a ix Oymo axk JABaHAMAIATH), MOCIIANH HA Bi3 1 TOi-
xamm» («IIpo 3muani»). I'ycrek mozoaBmseTsest Oiam,
3aMaHUBIIM 11 B KICTKY, 3WIHI B YKpaiHCHKil Ka3Ii
MOXYTh OyTH 3aTodcHi B JepeBi a0 3amakoBaHi B
piKOK. B yKpaiHCHKHX Ka3KaX TPAIUIIETHCS IPUCITIB S
«Bacamcemeo — OouacHe, a 3MuUOHI O08IYHID».

B ykpailHChKMX HapOJHHMX Ka3KaX BepOalbHI
CEMaHTHYHI KOJIU KaJICHIaPHO-TI00yTOBUX 0010t
MPEJCTABIICH] SIK SI3UYHUIKUMHU, TaK 1 XPUCTHUSH-
CHKHMHU KOMIOHEHTaMH. YaCTOTHUMHU TYT € XPUCTH-
STHCBKI cBsATa: Piz0eo (Ceamuil eeuip, bacama kyms,
Konsoa); EoeoﬂeﬂeHHﬂ/FlopdaH; Benuxoenv (Benu-
Kull nicm, NYWAaHHsI/«3a2061mu Ha nicmy); OeHb
cesmozo Bacunsa, bnacosiwenns, Ilempiexa, Chnac,
llpyea Ilpeuucma, 306udcenns, m’sacnuyi, Iloxposa.
Jlexcemn Ha TO3Ha4eHHs BenwkomHix cBAT: Benuk-
Oenv, llacka, kpawanxu. «llpuiinioB BiH g0 Oara-



Jlireparypa cnoB'ssHCbKUX HapoaiB

Toro Opara, a B TOro Take MEYyTh, TaKe BapsTbh, Ha
ceamy Beuepio rocteit cnoniBatorbes» (JIyk’sH., 42),
BoBuuk Ta jucuyka, MPUAIIOBIIH il XaTy, MPOCATH:
«Jimy, 6marocnoBiTe koasodysamu!y (Mamxk. 7). «SIk
y Kuesi na Hopoan nocsrats Bony y JIHinpi, a Bosa
B IIEKJIO TTOTeYe, TO BU TaM yci i moruHere (JIyk’sH.,
32). «migxonuTh yxe [lywanuay», Tpeda «3aroBisiTH
Ha nicm» (Uy0., 396), «Konu, came Ha Brazosiwenns,
npuiIizia Ta 30510Ta rajwka 10 Hei» (OcHoBa, 104).
«OT KaxyTh JTIOAH, 11100 10 FOpa Oyno CciHo 1 B TypHS,
a sk 710 biaroBimmeHHs 103MMyBaB CKOTHHY, a Ha bia-
TOBIIIIEHHS X04 Ha JTyOOUKY BUBE3H Ha JIYKY, TO BXKE HE
3noxHe» (Bosn. I, 58); «I ce mobpe: OynyThb sIrHSATKA
Ta BOBHHMYKA, Oyae 1mo MeHi y Cnacigky TpSCTH»
(T'pinu. 11, 133); «Tpeba Ham JTaronuTUCH HA TIOJIE TXaTH
Ta TIPOCO KOCHTH, Ta B’s13aTH, 00, 0ad, yke 3a TOro i
lpyea Ilpeuucmay» (Uy6., 537), «OmHa niBka minoia
nrykatb opixiB Ha 3deuoicenns» (OcnoBa, 104), «ot
el napyook y m'scHuiti oskeHuBcb» (I'pinu. 11, 131).

IleHTpaabHUM KOHIICTITOM HAaI[iOHAJIHHO-MOBHOT
KapTUHH CBITY YKpailHCHKMX HApPOJHUX Ka30K € Xara,
o BepOaTi3yeThCsl 3HAYHOIO KiTBKICTIO JIGKCEM Ta
PO3TaTyKEHOI CUCTEMOIO0 CHHOHIMIYHUX YTBOPEHb,
HaOyBa€e CUMBOJIIYHOTO 3By4aHHs. Y XaTi )KUBYTb He
TIJIBKU TIPOCTI CEJISIHU, ajie W HaBiTh CBSTI, COHIIE,
MaHM, KOOI, 3Mii: «KOpPOJIBChKA J0YKa BU3UPAE 3
xamuy» (Uy0., 89), mouka mapst «B3sjia 4acH 1 MOHe-
cia mo cede B xamy...» (I'pinu. 1, 176), «y xami B
3Mis Bedeps Ha ctoui ctoith» (Uy0., 158); Cyxobpo-
J3EHKO JI0 «TO1 Xamku COTBOPUB MOJUTBY, cB. IOpiit
omunHuBY» (Uy0., 312). XaTta € KOMIIOHEHTOM (paze-
OJIOTI3MIB y Ka3KaX: «ICpiKaTHCs XaTH», «MOsl XaTa
CKpatoy». Xara B yKpaiHChbKHX Ka3Kkax, Ha BiAMIHY Bij
MOJIBCHKUX, € IJTUM YCECBITOM POAWHHOTO >KUTTA,
MaJICHBKOIO «JIEP’KaBOIO» TMPHUBATHOTO >KUTTA. Ha
Hally IyMKy, Take Oa4yeHHs, BiITBOpEHE B Ka3Kax,
MoJIsIrae y BiJICYTHOCTI CBO€I JieprKaBH, BiANOBIIHO,
CBIT YKpaiHIISI aKyMYIIOETbCSA B IIPOCTOPI, JIe BOHA €
0e3rmocepe/IHIM roCIoAapeM.

'V OIbCHKUX HAPOTHUX Ka3Kax OUTBITICTE O Bifl-
OyBAETHCSI TAKOXK Y XaMi, 3AMKY, MypPOBAHOMY OVOUHKY,
aJie BOHU I1030aBJIEH] JOIATKOBUX KOHOTAIIN.

Ka3ku MaroTh 0arato CIIJIBHHX CHOXKETIB PO
JKUBY UM MOJIOAWJIBHY BOMY, JIIHHBY JOYKY, TPHOX
OpaTiB, cepel SKUX € TypHUI, SIKOMY BIA€THCS abo
KOTOCH BPATYBaTH, a00 MIOCH 300y TH, aje BiIpi3Hs-
FOTHCSl Ka3KM HAIlIOHAIBHUM KOJOPHTOM. Tak, SIKIIO
B YKpaiHCbKMX Ka3kax HaiuacTille He OKpecio-
eTbest podecist repois: «byB onuH Lap i MaB TpHOX
cuHiB. JIBa Oynu po3yMHi, a ouH qypHHID» («MoJo-
IWIbHA BOAA»), TO Y TOMIOHIM TONBCHKIN KasIli
«KuBa Boma» crapmmii ciH OyB CONIATOM, CEpeaHii
BunBcs, «CyOOTHSI ropay — CTapiIuii BABUUBCS TpaTh

Ha OpraHi, CepeAyNbIINiA CIIy’)KUB Yy BIHCHKY, MCH-
MK — MPOCTUH cemtok. [lonpu CHiNBbHICTh CIOKETIB
YKpaiHCbKO1 Ka3ku «MosoauibHa BOIa» Ta I0JIb-
cbkoi «CyOOTHSI TOpa», MAaEMO YapiBHY TOpPY, Ha SKii
1 MO’KHA JICTaTH MOJOAWUIBHY BOIY, ajie B TOJIbCHKIN
ka3ui Ha CyOoTHil ropi € 3arajgxoBe JIepeBo i3 cpid-
HUM JIUCTSM, Ha SIKOMY CHUJIUTh 3a4apOBAHUM 3010TUH
COKIJI, SIKHI MPUHOCUTH BJOBUHOMY CHHY 30JIOTHH
ek i Boau. Came 1 Ka3ka, Ha Hallly AyMKY, Bij-
OMBae JaBHI MONBCHKI BipyBaHHS B Mi(iuHY iCTOTY
Papora, skwii Mir 300pa)KyBaTHCS SIK COKLI, KUK
MPUHOCUTH JItoAsiM 1macTs. Hacammepen Papor y
MOJILChKINA Mi(hoJIoTii — AyX BOTHIO, ajie B Ka3Ili BiH
HaOyBa€ 1HIIOTO 3HAYCHHS. 3yCTpi4 BIOBHHOTO CHHA
13 COKOJIOM TPUHOCHUTH HOMY IIACTSL.

I'epoi B MOMBCHKMX Ka3Kax MEPETBOPIOIOTHCS Yac-
Tille Ha TAaHW4iB, KOpOJiB. [lanHa, nanuu yxupa-
I0ThCS i B YKpaiHChKil HApOAHIN Ka3Mi 11t 00pa3Hoi
XapaKTEPUCTHKH JIIBYNHH YU TIapyOKa. AJie € 1 BUKO-
PUCTaHHS CJIOBA KO3aK JUISl OKPECICHHS Y0JI0BIUOl
kpacu. «IlapyOok CTOSB Takuii K03akK, 10 KPaIioro y
cBitTi He 3HaT» (BoszH. 1, 10), «aiBuIsg-KpacaBHIis,
110 Hi 11 Harucars, Hi 11 HAMaTIOBaTH, TUIBKK JOOpOMY
Ko3axy y xa3ui ckazaru» (Uy0., 325). Kozak Takox
MOCTaE SIK XOpoOpHid, MyxHiii mapyook. Y ka3mi «Jles
Ta YOJIOBIK» JIEB, 3yCTPIBIIN KO3AKA, 3PO3YMIB, «IIIO
TO 3a YOJOBIK, IO CTpamHimui Big Hhoro» (Uyo.,
112), psanpko opna g0 4onoBika: «UyTKOrO 4yBarh,
Ko3aka 'y Bi4l BUnathy» (Siine-patine, 8). YactoTHuM €
1 3BepTaHHsI Ko3aue 110 doiioBika. Ko3zak € KoMIIOHEH-
TOM CTaJIUX 3BOPOTIB y Ka3Kax: «CHOIU-TYaU obepTa-
€TBCS, KO3aYUbKo20 yMa HaOMpaeThCs»; «S kozak He
0e3 7011, 3aMIII0OB CIOIM 110 HEBOIIY.

VYkpaiHchka HapoHa Ka3Ka, Ha BiMiHY BiJI ITOJIb-
ChKOI, PENpPE3CHTY€E PO3TalyKeHi CEMaHTHUYHI KOIU
POJAMHHOT OOPSIOBOCTI: GeciibHi, POOUHHI, NOMU-
HaIbHi — TIPEACTABIICHI Ha3BaMU NIHOBUX OCIO0, Bill-
MOBITHUMH peajisiMi, aKIiOHATFHUMH eJIeMEHTaMU
o0psy.

Becinbni o0psimonii: nooasamu pywmnuxu, cma-
pocmie nocunamu, oamu 2apby3a, OOMIHIOEAMUCS
Xnibom, yacmyeamu 3a CMOAOM, O2aHHA KOPOBAIo,
3apyquHU, nocae, 8eciibHull noizo, «nocad Moiooux
3a cmonomy, nepeszsa. «Timbku npuwiiews 3a pywHu-
Kamu, TaK 1 TIOAar», — Kaxke mapiBHa besmacHomy
Hanwmny (Manxk., 62); «IIpHHECITH BOHU BOJKHU C6d-
manHs MHTh. 3anueuiu Mo20pu4oK, BOHU TOJSTAIH
cnatu...» ([parom., 337), «mmocnaB 6pat cmapocmis,
BHCBaTainy BoHH AiBKY» (Uy0., 71); y xa3mi «He3Ha-
HKo» «3ilnumcs 6alyci, ainiams wuwKu, Kopogaih»
(Manx., 53), «3 KyXHI gecinibHull Koposati TIpUHE-
CJIM: TaKW 3allalllHAN Ta pyM SHUH. A 3BEpXy, BHIIE-
4YeHl 3 TicTa eonyb i 201yOKa CUIATH, M3HOOHMKAMH,
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SK JKHBI BOpyIIaTh — TOdy0 ToiyOKy MOLTYyBaTH
xoue» (JIyk’siH., 143), Garbko «nocacom 3a IOYKOIO
JlaB HEBEIMYKY CKpUHIO Ta momymkuy (Uyob., 544),
«TWKIICHb nepe36a 131Wia BiJ OJIHOTO JIO JAPYTOro)
(Bozm. II, 111). BeciibHi ynmHmM TIpencTaBiIcHi MOB-
HUMH OJMHUIIMU: CMAPOCMU, C8AMU, MOIOOULL,
monooa, opyxcku. BecinbpHa (pazeosnoria B Ka3Kax:
83Mu X110, NOOAMuU PYWHUK, 639MU PYUHUK, CIMAMUL
Ha pYWHUK, 2apoy3a 0asamu.

PonunHa o0psaaoBicTB: podunu, xpecmunu,
babka/babka-nosumyxa/oadysamu, XpeujeHux, Kym:
«0abky 3ByTH OabyBatu» (Uy0., 360). «MeHne B kymu
MPOCATHY, — KAXKE JINCUYKA BEIIMEJII0; BEMIJIb [IUTAE:
«SIk xxe TBOTO Xpewenura 3ByTh?» (Bo3n. 1, 41).

IoxoBanbHO-TIOMUHANBHI00psANOii. [ 010CiHHS/
niavi, nedamamu Mo2ury, HOMunHKu/06iou. JlicHui
CTOPOXK TIYKAE «IUIAYKy», 100 MOTOJIOCHIA 3a CTa-

PYXOI0», aJIKe «I10 3BUYar0 Mo MOKiHHUII Tpeba OyIno
TOJIOCUTH, aTOJIOCUTH OyJio Hikomy» (bepe3os., 73—74),
HEoOpy KyMy «He 3aneuamaewiu TaK 1 BKUHYIH B
smy» (Kyi., 16); «mmapiBHa CKIMKa€e BCIX CTapIiB i
KaJik Ha 00i0-nomunku» (4y0., 131).

BucnoBku i npono3uuii. OTxe, TEKCTH MOIbCHKOL
Ta YKpalHChKOT HApOJHOI Ka3KH B YAaCOBOMY BHUMIpI
pENpEe3eHTYIOTh MHCIICHHS, EKCIUTIKYIoYd HOoro y
CJIOBa-3HAKH, NMPEJICTABIICHI Yepe3 KyJIbTypHO MapKo-
BaHy JIeKCUKY. CIOKETHO-KOMITO3UIIIHHUM, a TaKOXK
JIEKCUYHUM KOMIIOHEHTOM HaIliOHAJILHOTO 3a0apB-
JICHHS B Ka3KaX € TOMOHIMH Ta aHTPOIIOHIMH, Ha3BU
Mi(iuHUX icTOT, BepOanbHi CeMaHTUYHI KOJIU KaJeH-
JApHO-TIOOYTOBUX OOPSIO0MAIN, MO MICTATH (OHOBY
iHpopMarito, KyIbTypHY, ICTOPHYHY, CBITOIJIIHY,
sKa € GOPMYJIOI0 CIPUHHATTS CBITY YKpPaiHCHKOTO Ta
MOJILCHKOTO HAPOJIIB.
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Maslo O. V., Volkova 1. V. CULTURALLY MARKED VOCABULARY
IN UKRAINIAN AND POLISH FOLK TALES

The article outlines the culturally marked vocabulary of Ukrainian and Polish folk tales, which proves the
specificity of the spiritual culture of the peoples. The history of the collection and arrangement of folk tales by
Ukrainian and Polish scientists, the presence of fairy-tale motifs and images in the works of Ukrainian writers
is analyzed; works where the fairy tale is the object of close attention of both folklorists and linguists and
literary scholars are described. It has been proven that it is one of the oldest sources of the national-linguistic
picture of the world, an inexhaustible source of understanding the behavioral model of a certain people,
stereotypes of thinking.

The anonymous space of Ukrainian and Polish folk tales is considered. It has been proven that, in
addition to the main function, toponyms can contribute to the emergence of associations with socio-economic
conditions and historical events. It has been proven that toponyms occur more often in Polish folk tales than in
Ukrainian ones, the quantitative difference is motivated by historical realities. It is shown that anthroponyms
in Ukrainian folk tales are more frequent, have different variations, as well as small and caressing forms;
they have clearly explained background information. Anthroponyms are a unique source of knowledge of the
cultural environment. It is proved that the forms of names in both Ukrainian and Polish fairy tales do not reflect
the social status of the heroes. The naming system testified to the peculiarities of the ancient ideas of peoples.

In Polish folk tales, as well as in Ukrainian ones, most of the events take place in a house, a castle, a brick
building, but they are devoid of additional connotations. Fairy tales have many common plots about living or
rejuvenating water, a lazy daughter. The Ukrainian folk tale, in contrast to the Polish one, represents extensive
semantic codes of family rites.

The mythological picture of the world of fairy tales was elaborated, and it was found that they reproduce
the extra-linguistic reality of the whole nation.

Verbal semantic codes of calendar and household rites, represented by both pagan and Christian
components, which are vividly represented in Ukrainian folk tales, are analyzed.

Polish and Ukrainian folk tales in the temporal dimension represent thinking, explicating it in word-signs,
presented through a culturally marked vocabulary. The plot-compositional, as well as the lexical component
of the national coloring in fairy tales are elements containing background information, cultural, historical,
worldview, which is a formula for the perception of the world of the Ukrainian and Polish peoples.

Key words: culturally marked vocabulary, verbal semantic codes, onymic space, anthroponyms, toponyms,
theonyms, real words.
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‘YMaHCBHKHUH epkaBHUH meqaroriyanii yHiBepcutet imeHi [1apna Tuanan
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BinHnubkuil Aep:kaBHUN TearoriyHuid yHiBepcuteT iMmeHi Muxaiina KonroOnHcbKkoro

I'EHAEPHA ITPOBJIEMATUKA POMAHIB E. 'UVIBEPT

Cmammio npucesayeno ananizy ma inmepnpemayii eendepnoi npooremamuxu y pomani Enizabem
L'inbepm «Micmo oisuamy. OcmaHuim Yacom cnocmepicacmuvcs 3p0CmMants inmepecy 00 2eHOepHUX
mem y 1imepamypo3Hascmei ma cycniibHux Haykax. Cmamms npo 2eHOepHy npoojemMamuxy y poma-
Hax E. ['inbepm moorce 3pobumu c8iil 6HeCOK y Yo aKmMuHy OUCKYCito ma CApUsmu nooaisulomy pos-
BUMKY 2eHOePHUX 00CiddiceHb 8 aimepamyphill nayyi. OuesuoHno, wo iimepamypa € 8i0odpaicen-
HAM CYCRITbCMBa ma 11020 yinnocmel. Jocniodcens 2eH0ephux acnekmis y Xy00dICHIX meopax 0ae
MOXNCIUBICTND POKPUMU Me, SK A8MOPU 8i000paxcaroms ma 6i0mMeopoms 2eHOepHi cmepeomunu
ma npoodnemMu, a maKodxic, AKi MON*CIUBL CNOCOOU 80HU BUKOPUCTNOBYIONb OJIA IXHbOI KPUMUKU.

Mema docniocenns nonseac y 3 ’cy8anti mozo, ki ioei ma nioxoou 00 2eHOepHUx NUMAaHs NpPo-
nouyromocst Enizabem I'inbepm y pomani «Micmo oiguampy, i K agmopra 8iomeoproe npoyec camo-
peanizayii ma nowyky i0eHmu4HoCmi 8 KOHmeKcmi eendephoi Ounamixu. Jociiodicenns maxoi memu
O0ae modxcaugicmo poskpumu, ax E. I'inbepm cmasumbsbcsi 00 2eHOEpHUX acneKkmis y c80ix meopax.

Bcmanosneno, wo eendepna npodremamurka pomawny E. ['inbepm «Micmo Odiguamy oxonnoe
HU3BKY meM: DYUHYBAHHS 2eHOepHUX CMepeomunis, cneyuiyni npossu eeHO0epHoi OUCKPUMIHAYL,
0COOIUBOCMI JICIHOU020 CIPUUHAMNIS JCUMMEBUX AGUW. Y POMAHT IMIIIYUMHO NPOCMENCYEMbCSL
Odewo HecamugHe CMasieHHs 00 CMepeomuny, wo Yoa08iKu Marms SUWUL COYIATbHULL CIamyc y
cycninbemsi, Hidic Jicinku. Boonouac excnaiyumno manigpecmyomocsi 3aKauKu 00 JHCIHOK Cmasamiu
BLILHUMU MA WACTUBUMY Yepe3 PYUHYBAHHS 2eHOEPHUX CMepeomunis. A8mopka npusepmae maxoic
yeazy uumauie 00 CoOyianrbHUX HOpmM ma YiHHOCMell, KPUMUKYE COYIANIbHI O4IKYBAHHS CMOCOBHO NOGe-
OIHKU YONIOBIKI8 MA JCIHOK ) CYCNINIbCMBI, NCUXOO2IYHUX MA COYIATbHUX ACNEKMI8 83AEMOBIOHOCUH.

Kniouosi cnosa: zenoep, cenoephe aimepamypo3nascmeo, cenoeprna npoonemamura, Enizabem
L'inbepm, poman, cmepeomun.

MocranoBka mnpodaemu. [ennepne mitepary-
PO3HABCTBO 30CEPEIKYETHCSI HA OCOOIMBOCTSIX JIiTE-
paTypHOi TBOPYOCTi, siIka OOYMOBJICHA TEHACPHOIO
imeHTHUHICTIO aBTopiB. Ha mymky H. 300poBchbKoi,
MIPEIMETOM TeHIEPHOTO JIITEPaTypPO3HABCTBA € COITiO-
KyJIbTypHE KOHCTPYIOBAHHS <OKIHOYOTO» 1 «4OJIO-
Bidoro» Ta Ppi3Hi Qopmu ¢izionoriuHoi 3pingocTi,
BHSIBJICHI B TeKCTi [9, ¢. 294]. IHIIIl OCTITHUKN TTO/Ti-
JSIFOTH IO JIyMKY Ta HAarollolmyloTh, IO TeHJCpHE
JTEpPaTypO3HaBCTBO Ma€ BHBUATH TEHICPHI 00pa3u
CBITY, 3aCHOBaHi Ha MAaCKYJTiHHUX 1 (PEeMiHHUX CTepeo-
tumnax [1; 5].

lennepHi OCIHIHKEHHST OXOIUTFOIOTH HpobiIeMa-
TUKY 1 TEMaTUKy, CEOXKET 1 CTPYKTYpY, CHCTEMH Tep-
COHaXIB (MO/ET TOBEIIHKH, BHYTPIIIHIN CBIT, TICH-
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XOJIOTi}0, THUIIOJOTII0), MOBJICHHS (JIIMCKYpC Tepost
i repoiHi), KOH(]IIKT, cy0’€KTUBHY KOHCTPYKIIIO
(aBTOp, HaApaTOp, MO3UIIS TEPOs), XPOHOJIOTIIO, CTH-
JCTHKY, aBTOPCHKE PO3YMiHHS, YUTAIBKY PEIETIIifO.
T. JlopoHiHa BHIIs€ Taki HAMPSAMHU JOCTIKEHb Y
TCHICPHOMY JITEpaTypO3HABCTBi, SIK: «reHICpHA
npupona JiTepaTypHOi TBOPYOCTi, 3’sicyBaHHS ii
MeTtaopudHOi CcHCTEeMH, pPyHHYBaHHS TEHACPHUX
CTEpeOTUITIB B IHTEpHpeTamii JITepaTypHUX TBO-
piB (TmepeBakHO iXHBOI MeTapOPUUHOI CHCTEMH),
BHBYCHHS CIeNU(IYHUX MPOSBIB TEHIEPHOI TUCKPH-
MiHaIil, JOCIiKeHHS Creu(iYHUX MPOSBIB KIHO-
Y01/40I0B1401 OJU3LKOCTI, BU3HAYEHHS OCOOIMBOC-
Tell JKIHOYOTO/YOJOBIYOTO CIPHUHHATTS KHTTEBHX
SBHII[ Ta 1X BIJTBOPEHHS B JIITEPATYpHOMY >KaHpI
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aBrobiorpadii (memyapi)» [7, c. 315], sKxi BBaxa-
I0ThCSI JOCUTH MEPCIIEKTUBHUMH.

Jesixi 3 Buokpemienux T. JlopoHiHOIO FeHIepHUX
MUTaHb YITKO TMPOCTEXYIOThCS Y TBOpYocTi Enizaber
I'inGept, aBTOpPKH BimoMoi KHUTH «IcTH, MONMMTHCS,
koxatu». Lls kHuTa, a Takox iHmI TBOpH E. I'inbepr,
BUKJIMKAJIM 3HAYHUH 1HTepec 1 0OrOBOPEHHS, 30KpeMa
y KOHTEKCTI TeHIepHOi MpoOIIeMaTHKH, IO OXOTLTIO-
I0Th TEMHU CaMopealtizallii, MouryKy cede, 0coOucToro
IacTsI Ta 3aJ0OBOJICHHS. 3 OIS AY TeHAepHOT TpooiTe-
MaTHKH, Il TEMU MOXYTb OyTH 0COOIMBO BaYKITHBUMH
gyepes Te, 0 Y COLIOKYIBTYPHOMY KOHTEKCTI KiHKH
YacTillle CTUKAIOThCA 3 IEBHUMH OYiKYBaHHSIMH, CTe-
peoTUIIaMH Ta OOMEIKEHHSIMH.

AmHami3z TeHJepHOl NpoOIeMaTHKH B pOMaHax
E. T'inGepr Moxe DOMOMOITH Kpamle po3yMiTH, SK
MMMCEMEHHMIIA BIATBOPIOE Ta BimoOpaskae peaii sKUTTS
JKIHOK Y Cy4acHOMY CBiTi, & TAKOX SIK BOHA ITPAITIOE 3
1eMH TeHJIepHO1 PIBHOCTI Ta eMaHCHIIALII].

AHani3 ocTaHHiX gocaimkeHb i myOuaikamiii.
[eniepHe MUTAHHS TOCHIHKYETHCS HAYKOBISAMU Pi3-
HUX Taly3eH, 10 CBITYUTH MPO HOTO BaKIMBICTH.
Ilcuxonoru npUCBsYyIOTh CBOT PO3BIIKU TeHICPHUM
ocoOnmuBOCTSIM TpodheciiHol caMopealizallii JKiHOK
[8; 12; 16]. O. KozauummHa MOCIiIKye TeHIACPHUI
YUHHUK Y XyAO)KHBOMY TEKCTi, @ TAKOX JIIHIBICTHYHI
NPOSIBH TEHJICPHUX XapPaKTePUCTHK aHIIOMOBHHUX
xynoxHix TekcTiB [10; 11]. I'emnmepni crepeoTunn
cepiabHOI peaNbHOCTI B acmekTi Memiacoriaizamii
BuBuae O. Bo3znecencrka [3]. Bruius 3aco0iB mMaco-
BOI KOMyHiKauii Ha TpaHc(hopMaLilo reHaepHHUX ycTa-
HOBOK po3nisiHyTo y pobortax K. Haconoroi [13] Ta
0. Bananaesoi [2]. 31 cBoro 60ky, JI. Prwkenko mocii-
JOKY€E TEHJICHIII PO3BUTKY TEHJIEPHOTO THTAHHS Ha
cropinkax mepiomuuaHoi mpecu [14]. O. CumopeHko,
O. bonpapenko Tta M. Canumaka 30CEpEIKyHOTh
CBOI0 yBary Ha TICHJIEPHUX HaparuBax B MacMe-
mia [15]. IcTopis renaepHOl JMiHTBICTHKH B YKpaiHi
OKpecJieHa y KOJeKTHBHIH MoHorpadii [S] Ta y po6oTi
I. TonoBamenxo [4]. I'enaepHuii HampPsSMOK y JliTEpa-
Typo3HaBCTBI cTymioioTh T. lopowrina [7], O. baxan
[1] Ta i HayKOBIIi.

[Torpu 3Ha4YHy KiJBKICTb PO3BiIOK, IPUCBSIUCHUX
JOCTIIKEHHIO TEHIEPHOTO acleKTy, aHajii3 Horo Bij-
TBOPEHHSI y TBOpPaxX CBITOBOI JIiTepaTypH 3aJdIia-
€ThCSI AKTYaJIbHHM.

ITocranoBka 3aBaaHHsl. MeTta [OCITIKEHHS
noJisirae y 3’siCyBaHHI TOTO, SIKi ifel Ta migxomw 10
TeHAECPHUX MMUTaHb NPONOHYIOThes Enizaber 'inbept
y pomaHi «MicTo JiBUaT», i SIK aBTOpPKa BiATBOPIOE
npoliec camopeanizamii Ta MOUIyKy iGHTHYHOCTI B
KOHTEKCTI TeHAepHO1 AMHAMIKH. JloCTimKkeHHsS Takoi
TeMH HAacTh MOXJIHUBICTH po3kputH, sk E. ['imbepr

cTaBWjaci 10 T€HJEPHUX AaCIEKTiB y CBOIX TBOpax
1 SIKUH BIUTUB 116 MOXXKE MaTH Ha 3aralibHy KyJIbTypy
CHPUIHATTS TeHACPHHUX MTUTAHb.

Bukaaa ocHoBHoro marepiany. [ennepna mpo-
OreMaThKa y XyIOKHIX TBOpax BimoOpakae pi3HO-
MaHITHI acIleKTH CTOCYHKIB, POJei Ta iIeHTHYHOCTI
Y CYCHIJIbCTBI, IO OXOIUTIOE CTEPEOTUITH, COLIIOKYIIb-
TYpHI OuiKyBaHHS, OOpPOTBHOY 3a PIBHICTH, 1IEHTHY-
HICTb Ta OJIU3BKICTh.

Sk BxKe 3a3HAYaNIOCs], y Cy4aCHUX XYIOXKHIX TBO-
pax TIpencTaBleHI pi3HI TMEPCHEKTUBU TEHIACPHHUX
MUTaHb, BIOOpaKEHHS TPAAUIIHNHUX TEHACPHHUX
poJiel, IXHbOI KPUTHUKH Ta IXHBOI'O NIEPEOCMHUCIICHHS.
ABTOpH BHMKOPHCTOBYIOTH JIiTEparypy, KiHO, Tearp
abo iHmi mMucTenbKi GOpMHU ISl BUCBITICHHS T'€H-
JEPHUX TPOOIEM i TIPOBEACHHS TUCKYCIH MO0 HUX.
3okpema Bipmxunis Byned, Toni Moppicon, Mapra-
per EtByn, Enizaber ['in0ept Ta iHII BHCBITIIOIOTH
TeHJICpHI MUTaHHS Y CBOIX TBOPAaX 3 Pi3HUX MOIVISIIIB,
10 JIO3BOJISIE YUTAYaM OTPUMATH BCEOIYHE YSIBIICHHS
npo 10 npodieMaruky. Hanpukian, B poMaHax 4d
OTIOBITAHHSIX TIPEACTABJICHI Tepoi, sIKi BHUXOIATH 3a
paMKM TpaaMUiHHUX TeHIEpHUX pojel, abo CTHKa-
I0ThCSI 3 MpoOneMaMH, TOB’SI3aHUMH 31 CBOEIO T'E€H-
JIEpHOIO 1IeHTUYHICTIO. JliTepaTypHi TBOPU MOXYTb
CIIOHYKaTH 10 OOrOBOpEHHS cTepeoTuriB abo mpo-
OnemM TUCKpHMIHAIIT 3a TeHIEPHOI0 03HaKor0. OnuH 3
Takux poMaHiB «Micto aiBaam» Emizader I'inbept [6].

Teopuicte Emizaber ['inbept wacto doxycyeTses
Ha TeMaX CaMOBIOCKOHAJICHHS, JyXOBHOCTI, OUIYKY
HIACTsI Ta KPEaTUBHOTO )KUTTS. BoHa cTana BaIMBIM
TOJIOCOM CaMOJIOCII/DKEHHSI Ta YKHTTEBOTO YCIIiXY
IUIs OaraTtbox JIronel y BchoMy cBiTi. Ilicis ycmixy
pomany «lctu, monurrcs, mobutm» E. I'inbepr namm-
caja iHIII KHHATH, cepel] SKUX poMaH «MicTo miBgary,
i SIKOTO BiIOyBAIOTHCSA B TeaTpaibHOMY CBiTI Hbfo-
Mopka 1940-x poxis. Biian Moppic, Biguaiimymay
19-piuny niBuMHY 3 XOpowIoi ciM’i, BiIpaxoBYIOThH 3
VHIBEPCHUTETY 3a NIOTaHy YCIIIIHICTh, 1 BOHA Tepeis-
JUTH 10 Hbm-ﬁopka, JIO CBOET EKCIICHTPUIHOT TITKH
[ler, sixa kepye Tpymoro Tearpy Oypiecky. BiBian omm-
HSETHCSI Y HATOBII TaHI[IBHUIIb, aKTOPIB 1 TUIEHOOIB,
AK1 IparHyTh HE MOMIYaTH BiliHY, 10 HACYBa€ThCs, 1
BJAIOTBCS JIO PI3HOMAHITHHX po3Bar. Jlanuii poman
MO JIiBYAT 1 )KIHOK, SIKi 0OMPAIOTh a3apT, CeKCyallbHe
3aJJ0BOJIEHHS, YUCTY HAaCOJIOLY, IPOTHCTABIISIOUN BCE
1e Oe3rerti, caMo3peueHHI0, COPOMY.

VY pomani «Micto giBuar» Emnizabet I'inOept pos-
misiae mpobneMy TeHAepY Y ACKUIBKOX acleKkTax.
3 omHOTO OOKY, aBTOpKa OKPECIIIOE BUSIB CTEPEOTHITIB
TeHIEPHUX POJICH Yy CyCIiJIbCTBI, a 3 1HIIOTO — 3aKJIU-
Ka€ JI0 pO3yMiHHSI Ta BU3HAHHS K1HOYO1 1HIUBITyalTb-
HOCTI B yciif 11 komrmuiekcHOCTi. Y TBOpi E. I'imbept
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BUCJIOBJIIOE CBO€ CTaBJICHHS /0 YOJIOBIKIB ByCTaMH
TOJIOBHUX T'€POiHb.

VY poMmaHi TpamsIFOTBCS KOHTEKCTH, JIe aBTOpKa
Kpi3b TMPHU3MY COIOJIOTIYHOTO aHaji3y CTEPEOTHUIIIB
TCHIECPHUX POJICH 1 MEXaHi3MIB COIaJbHOTO THCKY
KPUTUKY€E 1[I CTEPEOTHUNH, SIKI TMPUB’SA3YIOTh YCHIX
YOJIOBIKIB J10 IXHIX HAaBHYOK a00 70 30BHIIIHIX O3HAK.
ABTOpKa BKa3ye Ha Te, 10 YOJIOBIKM YaCTO MAIOTh Iepe-
Baru B CyCIIJIbCTBI, HABITh SIKIIIO BOHU HE BUSBJISIOTH
0COONMMBUX 3MI0HOCTEH abo0 TpodeciitHIX HABHYOK.
E. I'inGept BUCMIiIO€E HECITPABEUTUBICTh X CTEPEOTH-
TiB Ta HArOJIOUTY€ Ha BAKIIMBOCTI OLIHKU JIFOIUHH 32
11 3M10HOCTAMH Ta JOCATHEHHIMU, a HE 3a 30BHIIIHIMU
O3HAaKaMH Y 3aXOIUICHHIMU: «A KOAU AKULCH YOL08IK
6Mi€ NOPSIOHO epamu 6 20nbgh uu 6 meHic, mo Kap ‘epa
tiomy, esavicati, 3abe3neuena. Hy xidoa gin mobums 3a
Komip 3axaacmuy [6, c¢. 182]. HaBemenwuit mpuxman
BiZJOOpa)ka€ KyJBTYPHI OYIKYBaHHS IIOAO MYKHOCTI,
COLIaNIbHOTO CcTaTycy Ta mpodeciiiHoro ycmixy. Taki
CTEpPEOTHIIN MOXYTh BHHHMKAaTH 3 COLIAJILHOT KOH-
CTPYKIIT F'eHIEPHUX POJIeH, Jie TIeBHI XapaKTePUCTUKH
CHPUIMAIOTHCS K TUTTOBI /IS «YCIIITHUX) YOJIOBIKIB.

V TtBopi Emizaber ['inbepr wacTo Haroyomrye Ha
BRXJIMBOCTI IIIHHOCTEH Ta TIOBarM y B3a€MHHAX,
HaNpHKIaa, Y KOHTEKCTi: « Yonosix, axuil 3a601io8ye
6CIX JICTHOK, ane He YiHye dHcoonoi? Omakxoco mpeda
yuuxamuy [6, c. 199]. ABropka momepemkae, II0
YOJIOBIK, KWW MOXKE JIETKO 3aBOMOBYBAaTH yBary 4u
3aI[lKaBJIEHICTh JKIHOK, ajie HE Ma€ IOBaru 10 HUX
abo He IiHYE iX K 0COOUCTICTh, € HeOAKAHUM T1aAPT-
HepoM. E. T'inbGept npuBepTae yBary 10 BaKJIMBOCTI
MOBary, B3a€EMHOCTI Ta TJIIMOOKOTO 3B’S3KYy Yy CTO-
CYHKax, a He JIMIIC Ha 30BHINIHIX a00 TUMYaCOBHX
acreKTax NpUBaOIMBOCTI. ABTOpKa HIOM IoOmepes-
Kae, M0 TAaKWH YOJIOBIK MOXE OyTH «ITKiITUBHAMY
JUTS JKIHKW Ta B3a€EMHUH B IIUIOMY. [HIIMMU clioBamH,
E. T'inGept Bkazye Ha pe3yibTaT MEBHUX COLallb-
HUX YUHHHKIB, TaKMX SK MACKyJTIHHUU CTEPEOTHUIl
a0o Hu3bKWH piBeHb emmartii. LIiHHICHMI AMCOHAHC
MOYK€ BUHUKHYTH MK 30BHIIIHIM YCITIXOM y TIpHUBa-
OJICHHI MMapTHEPIiB Ta BHYTPIIIHIM HEIOJIKOM Yy B3a-
€MOITOBa3i. 3 MONIATy TeHEPHUX CTOCYHKIB IIi CJI0Ba
MOXYTb BioOpakaTu AMHAMIKy BJaJd Ta KOHTPOJIO
y BigHOCHHAX. YOIOBIK MOKE BUKOPUCTOBYBAaTH CHITY
YK COLIaJbHUM CTATYC JUISl JOCSITHEHHS CBOIX IIIJICH,
HEXTYIOUH MoTpedamMu ab0 eMOIIisIMU TTapTHEPIB.

ABTOpKa ITpUBEPTAE TAKOXK YBary YMTaqiB 0 COIIi-
aJBHUX HOPM Ta IiHHOCTEH: « Yecmb — mo 6ce, wjo €
8 YON0GIKA HA 6CbOMY OinoMy ceimi, ane akuo mooi
BUNAB WMAM 2POWell, MO Modcew 00I0pamu K IUNKY
opama i npooamu y 6opoenv cecmpy» [6, c. 259].
Emnizabet ['inGepT Haromomnrye Ha TOMY, K COIialbHI
YMOBH Ta MaTepiajibHi YUHHUKN MOXKYTh BIUTHBATH HA
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MOpaJib Ta IIHHOCTI 0COOMCTOCTI. Y IIbOMY BHUIAIKY
«YECTbY» MPEACTABISAETHCSA SIK OCHOBA 1HAMBITyanbHOT
IZICHTUYHOCTI, ajie 3a3HAa4a€ThCsl, 10 TPOII MOXKYTh
3MiHUTH i miHHOCTI. lle Moke OyTH BKasiBKa Ha
Te, MO IIiJl BINTHBOM MarepiadbHUX MOKIINBOCTEH
JIOAMHA MOKE BIIMOBUTHCS Bi CBOIX MOPaJIBHHX
MPHUHIMUIIB Ta MISTH HEYECHO. 3 TONIANY aHali3y
COLiabHUX HOPM Ta IIHHOCTEW aBTOpKa KPUTHKYE
CYCHUILCTBO 1 HOTO CXMIJIBHICTH J0 MaTepialbHOro
Ta 3JI0BXHMBaHHS BIAJ0I0 a00 rpomuma. Y Haseje-
HI 1UTaTi BimoOpakaeTbCcs HEMOBIpa JO CHCTEMH
[[IHHOCTEH, Jie TPolI ado COI[iaIbHUI CTaTyc 4acTo
NepeBaKaIOTh HaJl YECTIO Ta MOPAJLIIO.

Hactynna nurara po3misgaeTbes Kpi3b MPHU3MY
TeHJICPHUX CTEPEOTHUIIIB, COLIAIbHUX HOPM Ta Camo-
BUPAXKEHHS: «...0M5 JICIHKU HeMda JINuoco cnocooy
BULTAOAMU BUULYKAHO U €/1e2AHMHO, AK Y YON0GIHOMY
Kocmiomiy [6, ¢. 421]. 3 monIsAny TEHIEPHUX CTEPEO-
THUIIB Li CJIOBa MOXKYTh BKa3yBaTu Ha Te, 110 y CYC-
MUIBCTBI ICHY€ TEpPEKOHAHHS, M0 JKiHKa MOBHHHA
BUIIISIZIATH BUNIYKAHO i €JIETaHTHO,  TAKOX 110 BOHA
MMOBWHHA HOCHUTH JIMIIIE KIHOYUH OIAT. ABTOpKA TIPO-
MMOHY€E BUXOIUTH 32 MEXI IIUX CTEPEOTHIIIB, IPOIIO-
HYFOUYH OUTBII MPOTPECUBHUN IMiJXiJl, 33 SKOTO JKiHKa
MOK€ BUINISIZIATH CTWIIBHO 1 BUIIYKAHO Y YOJIOBIUOMY
KOCTIOMi. IMITIIMTHO MPOCTEXKYETHCS ifest mpo Te,
IO JKIHKa Y YOJIOBIYOMY KOCTIOMi € CUMBOJIOM T€H-
JlepHOi piBHOCTI. BapTo 3a3HaYUTH, 10 y Cy4aCHOMY
CYCITIIBCTBI ICHY€ 3pOCTAlOMMU iHTEpEeC 0 TeHIep-
HUX HEHTPaAJIbHUX MOJ, aJpKe iCHY€E OIir Ta maphym
yHicekc. Lle Moxe OyTH MOB’S3aHO 3 PO3LIMPEHHIM
IICHTUYHOCTI Ta BUPA3HOCTI 4Yepe3 OJIAT, a TaKOK 3
OaXkaHHSIM 3pYHHYBATH TPAAUIiIHI TeHIepHI poii Ta
Hopmu. Haramgaemo, 1o mii aHayi30BaHOTO pPOMaHy
BimOyBaroThcs y 40-x pokax XX cr. Choromui Mu
MOKEMO FOBOPHUTH PO 3MiHY F€HJEPHUX YSBJICHb Ta
COLiaIbHUX HOPM Y CYCITUIBCTBI, @ TAKOXK MPO MOLIYK
HOBHX CIIOCOOIB CAMOBUPAXKCHHS YepPe3 OJIAT.

Enizaber 'inbept po3misgae TeHAEpHI CTEPEOTHITH
Kpi3b TPU3MY TICHXOJIOTIYHUX Ta COIIaIbHUX acIeK-
TiB B3a€MHH, IIPO IO CBIIYNUTH KOHTEKCT: «3a c6o€
orcummsi i 3yCmpina YuUMaio 4ono6IKie, siKi Hauebmo
PO3yHanucs, aie mak i He 3M02nu 008eCMU PO3TY-
yenHs 00 Kinysy [6, c¢. 427]. Y coliaibHOMY acIeKTi
1l CJI0Ba MOXKYTh BKa3yBaTH Ha 3arajibHe SIBUILE, KOIH
MPOILIEC POIITYUCHHSI MOXKE Oy TH CKIIaTHUM Ta TPUBOXK-
HUM. IcHy€e Oararo YMHHUKIB: (DIHAHCOBI ACTICKTH, JTITH
Ta COLiaJbHUM THCK. J[esiKi mapu MOXyTb MaTtu Tpyu-
HOIII B TPUHUHATTI PIlICHHS PO PO3MYYEHHS Yepes
HU3KY MPUYMH, BKIIOYAIOUM CTpax Iepe]] HeBiJJOMUM,
HE3/IaTHICTh BUPIINTH KOHQIIIKTH a00 Ha/Iii Ha MOJiIl-
IICHHS. CTOCYHKIB. 3 TOINSIMy TICHXOJIOTIi IIi CJIOBa
MOXYTbh CBITYMTH ITPO iCHYBaHHS CKJIATHIX €MOIIIHHIX
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JUHAMIK y BITHOCHHAX 1 mporueci po3nydeHHs. Jesxi
napy MOXYTb BiAKIaJaTH MPOLEC PO3TydeHHs 4Yepes
CTpax CcaMOTHOCTI a00 HEBU3HAUCHOCTI, CIIOJiBaIO-
YHCh, IO CIIPABH MOXKYTh HOJITIITATUCS. [HIITI MOXKYTh
CTUKATHCS 31 CKIIAIHICTIO BUPIMICHHS KOH(IIKTIB YU
MOZIOJIAHHS EMOIIIHAX Mepeiko. [HTepnpeTaris mux
CJIiB MO’KE OXOIUIIOBATH IIUPOKUI CHIEKTP COLIabHUX
Ta TMCUXOJIOTIYHUX YWHHHUKIB, SKi BIUIUBATUMYTh Ha
MpoIIeC PO3IydeHHs. 3 1HIIOro OOKY, Bce MOXKe OyTH
Habararo TMPOCTIIIe — YOJOBIKM OOMAaHIOIOTH, TOBO-
PSIUU TIPO PO3ITYUEHHS 13 )KIHKOIO, 11100 yTprUMarH Oins
cebe CBOIX KOXaHOK.

CrioHyKaHHSl [0 CaMOBHM3HAa4Y€HHs Ta camopea-
Ji3anii KIHOK HE3aJIe)KHO BiJ iXHBOTO CTaTycy abo
BITHOCHH 3 YOJIOBIKAMH MPOCTEKYETHCS y CIOBaX:
«...KOMU JHCIHKU 30UPAromsbcs cami t H#OOHO020 YOJ0-
8IKA HA 20PU3OHMI He BUOHO, BOHU He MYCAmMb 0ymu
KUMOCb — BOHU MOJICYmb npocmo oymuy [6, c. 434].
E. I'inGept BKa3ye Ha Te, 10 KiHKH HE TIOBUHHI BiJI-
qyBaTH THUCK a00 OOMEKEHHS y CBOIX MOMJIMBOCTSIX
Yyepe3 YOJIOBIKiB. 3aMiCTh OO BOHM MAlOTh IIPaBO
Ha CBOIO BJIACHY 1ICHTHYHICTh, CAMOCTIHHICTH 1 CBO-
0oy Oyt caMUMH CO0O0I0, HE3JIC)KHO BiJ TOTO, YU
MIPUCYTHI YOJIOBIKH y IXHBOMY JKUTTI.

['ennepHUli cTEPEOTHIT CTOCOBHO YOJIOBIKIB €KCILITi-
UTHO MPOCTEKYETHCS Y JTAKOHIYHOMY CTBEPKEHHI:
«Ane uonogixu nosunni 6ymu cminusi» [6, c. 506].
3 MOy TCHUXONOTIl Il CII0Ba MOXKYTh BKa3yBaTH
Ha COIliaTbHI OYiKyBaHHS CTOCOBHO MTOBEIIHKH YOJIO-
BIKIB y CyCHIbCTBi. Y 0ararbox KyJjbTypaxX iCHY€
CTEPEOTHII, 110 YOJIOBIKM MMOBUHHI BUSBIATH CMIIH-
BICTh Ta BIEBHEHICTh y co0i. Lleil crepeornn mMoke
BUHHKATH 3 ICTOPUYHMX, COIIaIbHUX Ta O10JIOTTYHUX
YHHHMKIB 1 BiIoOpakaTH TpajuiiiHe YABICHHS PO
YOJIOBIYYy POIIb Yy CYCIIIJILCTBI SIK CHIIBHOI Ta BIIEBHE-
HO1 ocobucTocti. Takox 11i clloOBa MOXKHA 1HTEpIpe-
TyBaTH 4Yepe3 MpPU3My TEHACPHUX CTEPEOTHIIIB, 1€
CMIJIMBICTh YaCTO CIIPUNMAETHCS SIK XapaKTEPUCTHKA,
sIKa BJIACTHBA BHUKJIIOYHO YOJOBIKAM, TOMI K YKIHKU
YacTIle aCOLIIOIOTHCS 3 1HIIUMH SIKOCTIMU, TAKHMU
SK 4yTIUBiCTh a00 eMoIiliHa Bpa3IuBicTh. Taki cre-
PEOTUIH MOXKYTh BIUIMBATH Ha OYiKyBaHY MOBEIIHKY
Ta POJIb YOJIOBIKIB y CYCHIIBCTBI.

Hactynny ¢pa3y MokHA MOPIBHATH 3 MPUCIIIB’IM
abo neeizoMm (deminictok: «/llnob — ne maka e6dxice
1 3Haxioka 0ns dcinoymear [6, c. 424]. ns xiHOK
ICHYIOTh TICBHI OYiKYBAaHHSI Ta OOMEKEHHS Y TILTI00-
HUX BiIHOCHHAX, SIKi MOXKYTh BBRYKATUCS HECIIPABE/I-
muBuUMHU abo oOTsximBuMH. Lli cioBa BigoOpaxa-
I0Th NIEBHE CTaBJCHHS /O MpOIlecy eMaHcumnanii Ta

00poTbOM 3a TeHepHy piBHICTH 3 00Ky Enizabder ['in-
OepT. ABTOpKa, siKa JBiYl Oylia 3aMiXKHS, X04e JIOHE-
CTH JI0 YWTayiB, IO ILIO0 HE 3aBKIU € IaHAICEr0
a00 roJIOBHO METOO JKUTTS XKIHKH.

Ha BaxnmBHii eTan y >KUTTI KOXKHOI KIHKH, KON
BOHA BUPIIye PUMTUHUTH BiAYyBaTH COpOM 3a cebe
1 cBOi BiacHi MOTpeOM, OakaHHS Ta 1ICHTUYHICTDH

BKa3yIOTh CJIOBA: «Xaii mam 5K, a 8 HCummi KOXICHOI

JICIHKU HACMAE yac, Koau il npocmo Habpudae bes-
Kineuno copomumucs. I mooi eona 6inbHa cmamu
miero, axkow Hacnpasdi €» [6, c. 432]. ABTOpKa ToBO-
PUTH TIPO Te, IO ICHY€ MOMEHT, KOJIM JKiHKa JI03BO-
nsie cobi OyTH camoro co0010, HEe IPUXOBYIOUH CBOIX
ICTHHHUX MOYYTTiB Ta OakaHb Bif cBiTy. Lle MoMeHT
BU3BOJICHHS, KOJIM BOHA BIJIKpUBA€E JjIsi ceOe CBOIO
CHITy 1 TIOTEeHIIiaJ, BiAuyBarouu cede AifCHO BUTBHOIO
Ta 0COOIMBOIO.

Kputnky crepeoTuniB Ta 04iKyBaHb, 10 ICHYIOTh
y CYCHUIBCTBI CTOCOBHO MOBEHIHKHM Ta XapakTepy
JKIHOK, 3HAXOAWMO y KOHTEKCTi: «A JCIHKU NOBU-
HHI Oymu HesunHi... Ceim uenpasunvhuil. Kooicna
JIOOUHA Ma€ caill xapaxmep — i 6ce. 3 1100bMu pizHe
cmaemvcs...» [6, c. 506]. ABTOpKka mpuBepTae yBary
JI0 HECIIPaBeIUTMBOCTI Ta HEMPaBWIBHOCTI imei mpo
Te, 10 XKIHKU MAIOTh OyTH HEBUHHUMH CTBOPIHHSIMH.
E. I'inGept cTBEepKyE BycCTaMHu TepoiHb, IO KOKHA
JIOJIIHA Ma€ CBOIO YHIKallbHY OCOOHMCTICTB, Xapak-
Tep 1 IOCBiA, 1 CYCIIIBCTBO MOBUHHE MPUHMATH ITIO
PI3HOMaHITHICTh 0€3 ymepekeHb, CTEPEOTHUITIB UM
oOMexeHb. TakuM YMHOM, aBTOPKa 3aKITUKAE 70 TOTO,
mo6 cycniibCcTBO Oyio OiNbII BIIKPUTHUM Ta TOJIE-
PaHTHUM JI0 1H/IMBIIyaJIbHOCTI KOXHOT JIFOJMHH.

BucHOBKH Ta NMepcneKTUBH MOAATBIINX A0CTi-
naxeHb. [ennepHa npobnemarnka pomany E. ['inbept
«MicTO miBYaT» OXOIUTIOE HU3KY TEeM: PyHHyBaHHS
TeHJIEPHUX CTEPEOTHIIIB, Crieln(ivHi TPOSBU TeHIEP-
HOI JMCKPUMIHAIIi1, TPOSB KIHOYHOCTI, 0COOIMBOCTI
JKIHOYOTO CIPUHHSTTS JKUTTEBHX SIBUILN. Y pPOMaHi
IMIUTILIATHO MPOCTEXKYEThCS JCIIO0 HEraTUBHE CTaB-
JICHHSI 10 YOJIOBIKIB Uepe3 HaJaHHs 1M CyCIUIbCTBOM
OUTBIIIOTO COMIAIEHOTO CTATyCY, HiK XKiHkaMm. BomgHo-
Yyac eKCIUTIUTHO MaHi(heCTYIOThCS 3aKIUKH JI0 KIHOK
CTaBaTy BUTBHUMU Ta IMIACTUBUMH Yepe3 PyHHYBaHHS
TeHICPHUX CTEPEOTHIIIB.

[lepcnieKTHBU TONANBUIMX PO3BIIOK BOAYaEMO y
MOCITIDKEHHI TeHAepHUX MOTHBIB Ta e E. I'in-
OepT y CTBOpEHHI ii pOMaHiB, 110 MOYKE TPYHTYBaTHUCS
Ha aHaji3l aBTOPCHKUX IHTEPB’I0 OO CTABJICHHS
JI0 TCHJICPHUX TIUTAHb T4 CIIOCOOIB IXHBHOTO BTIJICHHS
y TBOpax.

53



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

Cnucok Jaiteparypu:

1. Baxan O. M. Kopemnsinist ¢peminicTHUHOT Ta reHAepHOT KPUTUKY SIK PI3HOBHIIB HOBITHBOTO JIITEPATypO3-
HaBcTBa. [llesuenkosnaeui cmyoii: 30ipnux Haykosux npays / Kuiscoxuti BI1L] ynisepcumem. Kuis, 2012, Bum. 16.
C. 152-163.

2. bananaera O. [IpoGnema reHepHOro 0aaHCy B yKpalHChKUX Mejlia: pealii Ta mepcreKTuBu. MixcHapoo-
Hutl inonoeiunuil yaconuc: Haykosuil sxcypuan. 2019, Ne 2. T. 10. C. 97-103.

3. Bo3snecencbka O. Memiacorrianizatiisi: TeHISPHI CTEPEOTHUIIN CEPiaibHOI pealibHOCTI. Bicnux Kuiscokoeo
Hayionanvroeo yHieepcumemy imeni Tapaca [llesuenka. 2014. Ne 1(1). C. 22-26.

4. Tomnosarenko 1. O. Ictopist craHOBICHHS TeOpii reHAepy: AOCHIIAHUIBKA TIPAKTHKA Ta MIXKIUCIIUILTIHAPHE
nocrimkenns. URL: conf.vstu.vinnica.ua/humed/2008/txt/golowashenko2.php

5. TenpepHa niHrBicTHKa B YKpaiHi: iCTOPisl, TCOPETUYHI 3aca/Id, TUCKyPCUBHA MPAKTHKA: KOJIEKTHBHA MOHO-
rpadis. Xapkis: XHITY im. I'. C. CxoBopoau; Hporoduu: Komno, 2014. 472 c.

6. T'inbepr Enizadet. Micto misuar. JIpBiB: Bugasauuro Craporo Jlesa, 2019. 536 c.

7. Jopounina T. O. I'ennepHuii HaNpsSIMOK y JTiTEpaTypO3HABCTBI: TEOPETHUKO-METO/I0JIOTTYHI OCHOBH Ta MpaK-
TUKA iHTeprpeTaiid. [eHaepHuil PO3BUTOK y CYCHIUIBCTBI: KOHCIEKTH Jiekiii / Bifm. pen. K. M. JIeBKOBChKHIA;
Hayk. pea.-ynop. C. I[1. FOnina. Kuis, 2005. C. 283-351.

8. Jlyounina M. 1. [ennepHni ocodnuBocTi npodeciiinoi camopeainizanii )iHok. Teopis i npaxmuxa cy4acHoi
ncuxonoeii. 2018. Ne 3. C. 24-27.

9. 306oporcbka H. B. Ilcuxoananis i niteparypo3HaBctBo: nocionuk. Kuis, 2003. 392 c.

10. Kozauumuna O. JI. [ennepHuii YHHHUK Y XyJT0KHBOMY TeKCT1. Bichux Yepracvkoeo ynisepcumemy. Cepis
Dinonoziuni nayxku. 2005. Bum. 68. C. 3-13.

11. Kozaunmmna O. JI. JIiHrBicTHYHI MPOSBU T€HIEPHUX XaPAKTEPHCTUK AHITIOMOBHUX XYHOXKHIX TEKCTIB
(Ha Matepiaii amepukaHChbkoi po3u XX): aBroped. muc. ... kaui. ¢inon. Hayk: 10.02.04 «'epmaHChKi MOBIY.
Kwuig, 2003. 20 c.

12. KoxanoBa O. II., Bypsuox €. P. BiiuB renaepHux CTEpeOTHIIIB Ha camopeanizalito xiHok. Modern
research in world science. 2023. C. 859-865.

13. Haconoga K. BruuB 3aco0iB MacoBOi kKOMyHiKallii Ha TpaHC(HOPMAIIit0 TeHACPHUX YCTAaHOBOK. Haykosuil
sichuk CXIOHOEBPONEUCHKO20 HAYIOHATbHO20 YHisepcumemy imeni Jleci Yrpainxu. 2013, Ne 27. C. 90-95.

14. Pwxenko JI. TenneHmii po3BUTKY TeHICPHOTO MUTAHHS HAa CTOPIHKAX mepioanyHoi npecu. Oopas. 2016.
Bumnyck 2(20). C. 98-103.

15. Cunopenko O., bonnapenko O., Cagumaka M. ['enaepHi HapaTtiBH B Mac-Meia: peMiHITHBH VS MacKyli-
HatuBu. Qinonociuni mpakmamu. 2022. Ne 1. T. 14. C. 124-134.

16. Txanuy M I [1cuxosorist reHIepHOT B3a€MOIIT IEPCOHATY OpraHi3arii: auc. a-pa ncuxoi. Hayk: 19.00.10.
Kuig, 2016. 500 c.

Anikina I. V., Melnyk T. M. GENDER ISSUES IN E. GILBERT'S NOVELS

The article is devoted to the analysis and interpretation of gender issues in Elizabeth Gilbert's novel "City
of Girls". Recently, there has been a growing interest in gender issues in literary studies and social sciences.
The article on gender issues in Gilbert's novels can contribute to this active discussion and contribute to the
further development of gender studies in literary studies. Obviously, literature is a reflection of society and its
values. The study of gender aspects in works of fiction can reveal how authors reflect and reproduce gender
stereotypes and problems, as well as what possible ways they use to criticize them.

The purpose of the study is to find out what ideas and approaches to gender issues are offered by Elizabeth
Gilbert in the novel "City of Girls" and how the author reproduces the process of self-realization and search
for identity in the context of gender dynamics. The study of this topic can reveal how Gilbert treats gender
aspects in her works. It has been established that the gender issues of E. Gilbert's novel "City of Girls" cover
a number of topics: the destruction of gender stereotypes, specific manifestations of gender discrimination, the
manifestation of female sexuality, and the peculiarities of women's perception of life phenomena. The novel
implicitly shows a somewhat negative attitude toward the stereotype that men have a higher social status in
society than women. At the same time, there are explicit calls for women to become freer and happier through
the destruction of gender stereotypes. The author also draws readers' attention to social norms and values,
criticizes social expectations regarding the behavior of men and women in society, psychological and social
aspects of relationships.

Key words: gender, gender studies, Elizabeth Gilbert, novel, stereotype.
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THE FABLE STYLE IN AZIZ NESIN’S SATIRES

Aziz Nesin (191501995), an eminent luminary of Turkish literature during the Republic era,
stands as the foremost maestro of satire. Across all three literary domains, he has remarkably
contributed diverse works in various genres, significantly enriching Turkish literature for over half a
century. Aziz Nesin has notably wielded his satirical pen in the service of the populace, establishing a
pioneering style of satire, a watershed moment in the annals of Turkish literature. Despite amassing
a prolific corpus comprising nearly two thousand narratives, over ten novels, plays, adult fables,
children's literature, and poetry, his literary oeuvre has regrettably remained at the periphery of
scholarly scrutiny. His ascendancy in popularity and consistent top-tier status in literary sales,
while noteworthy, has not correspondingly mirrored an equivalent level of scholarly discourse and
investigation. In this regard, despite being a perennially sought-after author and frequently occupying
the pinnacle of best-seller lists, the profound intellectual and artistic depth of Aziz Nesin's literary
contributions awaits a more comprehensive exploration in academic discourse. The renowned writer
has produced an expansive repertoire, encompassing an array of two thousand narratives, over ten
novels, plays, adult fables, children's literature, and poetry. However, the scholarly investigation
into his multifaceted contributions remains a relatively uncharted territory within literary criticism.
Despite consistently ranking among the most widely read and best-selling authors, frequently
claiming the apex of literary charts, Aziz Nesin's nuanced literary prowess and its critical analysis
have not received the scholarly attention commensurate with his popular acclaim. Nevertheless,
his enduring popularity extends beyond national confines, earning him recognition and reverence
on the global literary stage. The themes encapsulated in his works continue to exude gravitas and
relevance, maintaining their intellectual and social pertinence even within contemporary contexts.

Key words: Aziz Nesin, satire, satirical fable, narrative, literary criticism.

Introduction. Aziz Nesin emerges as the
harbinger of innovative literary genres in Turkish
literature, introducing novel forms such as the photo-
novel and satirical fable. He positioned the latter as
an elevated instrument of satire, labeling it as "fables
for adults." While some narratives draw inspiration
from folklore, the predominant corpus is crafted in
the folkloric narrative style, embodying Aziz Nesin's
distinctive satirical perspective. The intersection of
folklore and contemporary themes within his satirical
fables adds a layer of complexity and depth to his
literary expression. In 1958, Aziz Nesin consolidated
a selection of these satirical fables in the publication
"In One of the Countries," followed by another
compilation titled "Hoptrinam" in 1960. The satirical
luminary adeptly communicated ideas that defied
direct articulation through allegorical representations,
thereby fashioning narratives that resonate with
immediacy and conciseness. This article endeavors to
scrutinize Aziz Nesin's satirical fables, delving into the
thematic intricacies elucidated by the author's incisive
satirical pen within the realm of literary criticism.

Aziz Nesin (1915-1995) stands as a preeminent
luminary not only within the realm of Turkish literature

but also garners international recognition as one of
the foremost maestros of humor and satire throughout
the annals of world literature. His prolific oeuvre,
spanning all three literary domains, encapsulates a
repertoire of diverse works, encompassing over two
thousand stories, thus significantly enriching Turkish
literature for more than half a century.

In the broader context, societal satire within
Turkish literature began to crystallize during the
late 19th century and the early decades of the 20th
century. Nonetheless, Aziz Nesin, in a departure
from conventional norms, elevated literary mirth to
the vanguard of his creative expression, discerning
humor as a means and contemplation as the paramount
objective. Translated into a staggering 37 languages,
his works exhibit an incisive critique of societal
frailties and imperfections through the prism of
satire. Consequently, he not only embellished Turkish
literature for over five decades but also earned the
epithet "Molla Nasreddin" of his epoch.

Degree of Problem Elaboration. Commencing
his literary journey at a tender age, Aziz Nesin
devoted his entire lifespan to an arduous crusade
aimed at the enlightenment and purification of the
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populace. Enduring the rigors of his early life, his
trajectory metamorphosed him into a socialist-minded
individual, with this socialist ethos permeating
every facet of his creative endeavors. Consequently,
his creative output remained largely untethered
from literary scrutiny and scholarly investigations,
notwithstanding emerging as one of the most prolific,
widely read, and cherished literary figures of his time.
Despite the extensive circulation and popularity of his
works, comprehensive scholarly inquiries into Aziz
Nesin's life and creativity were relatively scant during
his lifetime. Only a handful of biographical essays,
memoirs, and articles were published, predominantly
exploring aspects of his life and creativity. Notably,
Firudin Andach's monograph "Laughing Thought,
Dissident Personality" (2015) represents the first
comprehensive exploration of Aziz Nesin's life and
creativity. Additionally, various authors such as
Tahir Alanqu, Mehmet Kaplan, Demirtash Jeyhun,
Oner Yaghji, Ataol Bahramoglu, and Farid Ongoren
have contributed essays, memoirs, and articles that
illuminate diverse facets of Aziz Nesin's life and
creativity. While some of his works were translated
into Azerbaijani from 1962 onwards, scholarly
investigations exploring the multifaceted dimensions
of Aziz Nesin's satirical creativity are limited. Thus,
the proposed topic represents a novel and innovative
scholarly inquiry.

Aziz Nesin pioneered the introduction of the photo-
novel and narrative style within Turkish literature. The
tradition of satirical narratives predated Aziz Nesin in
global literary discourse. Eminent German authors
like E.T.A. Hoffmann and V. Hauff employed satirical
narratives as a trenchant instrument for exposing
societal foibles during the 19th century. According
to Aziz Nesin, the narrative format wields greater
efficacy in provoking contemplation compared to
conventional stories, rendering it a superior satirical
"arsenal." Conversely, narratives afford a more
convenient avenue for critiquing latent societal, socio-
political, and economic frailties. During an interview
with the journal "New Literature" in 1970, Aziz Nesin
remarked about his satirical narratives penned in the
narrative style, asserting that "readers are so impacted
that it is not as effective when you overtly state the
subject" [4, p. 188].

Aziz Nesin compiled his satirical narratives,
denominated "Fables for Adults," in the volumes
"In One of the Countries" (1958) and "Hoptrinam"
(1960). Although drawing inspiration from sources
such as fables, representations, jokes, and anecdotes,
these works are distinctive satires reflective of the
author's personal imagination.
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Main section

The Effectiveness of the Genre of Allegorical
Narratives

In the works of Aziz Nesin, his fondness for
folk tales originated during his childhood through
the narratives concocted by his mother Honifo and
the Greek-origin neighbor, Amina Khanum. Born
during the most turbulent period of the First World
War in 1915, Aziz Nesin's childhood and early youth
were marked by the poverty resulting from the war's
hardships. The collapse of the Ottoman Empire
subjected the people to severe trials. The traumatic
events of the time left the people yearning for the past
beautiful days and aspiring for a prosperous future.
These aspirations were expressed through individuals'
imaginations, symbolically embodying hopes for
brighter days ahead. Aziz Nesin's mother Hanifa and
the tales she shared, along with those told by Amina
Khanum, served as a means to animate their future
aspirations.

Hanifa Khanum, Aziz Nesin's mother, was the
first child of a poor family in the Ordu province,
situated in the Black Sea region. However, her
father's remarriage burdened the family financially,
and as a result, the arrival of Hanifa further strained
their economic situation. Encouraged by her mother,
Hanifa's father handed her over as a servant to Salim
Bey, the fleet commander of the Naval Forces. From
the age of 6 to 13, Hanifa lived with Salim Bey and
his family on Heybeliada, experiencing the longing
for her natural family.

During those years, Aziz Nesin's father, Abdulaziz,
worked as a gardener, and after establishing a family
with Surayya Khanum, they faced challenges and
engaged in tailoring to provide better care for their
children. The difficult living conditions led to struggles
with a prevalent and debilitating disease, and due to
the fear of infection, ©Obdulaziz hesitated to embrace
his natural children once they were born. Aziz Nesin,
in a poem dedicated to his mother, mournfully
remembers her premature death at the age of 26.

Reflecting on his childhood memories, Aziz Nesin
attributes the expansion of his imaginative horizons
to the tales told by the Greek-origin Amina Khanum,
whom he fondly refers to as the "tale mother." He
emphasizes that these narratives were not just tales
but rather realities portrayed in a symbolic manner,
narrated as tales. Aziz Nesin even acknowledges
that he, too, has embraced the art of storytelling: "I
have made up stories about myself as well. 'Do not
expose yourself,' is a frequent theme in Aziz Nesin's
writings, often appearing in his daily life, meetings
with readers, and interviews with journalists." When
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asked why he wrote so much, Aziz Nesin replied,
"If there were 10 or 20 people in my family, I would
write twice as much."

Aziz Nesin constantly faced challenges due to his
worldview and socialist ideas, with his works being
frequently censored, collected en masse, and facing
bans in schools. Despite these obstacles, financial
struggles only passed through his mind, compelling
him to write consistently, resulting in over 50 years
of prolific writing. After exploring various motifs of
ancient Greek-Roman legends, Aziz Nesin ventured
into the path of "tales for adults" from 1958 onwards,
drawing inspiration from both Western and Eastern
folk tale motifs to express contemporary societal flaws
and shortcomings through allegorical narratives. He
believed that his tales for adults possessed a stronger
critical force than satirical stories.

Stories in the style of folk tales

The author not only utilized folk tale themes in
his short stories but also incorporated them into his
dramatic works. In 1957, he wrote the play "Would
You Be Like Them?" inspired by one of his mother's
narrated folk tales. It is noteworthy that Aziz Nesin
has a counterpart play, "Pirth Nagil," based on his
folk tale "Pirtladan Bal" and written for children.
Aziz Nesin's satirical folk tales have a traditional
introductory (tekerleme) and concluding structure
based on the conventional preamble formula of folk
tales. The traditional formula of "there was one, there
wasn't one" for folk tales is transformed by Aziz
Nesin into forms like "there was one, there wasn't a
thousand. If it's yours, it's not mine; if it's mine, it's
not yours" and others. In the analysis of "Thousand
and One Nights" style tales, he starts like Eastern tale
narrators with the formula "News and oral tradition
narrate that...". Before delving into the tale, the
satirical author sometimes warns his readers that they
might encounter his own characters: "Like bead to
bead, place to place, husband to husband, wife to wife;
We tell a tale, someone gets offended! Our tongue
slips, your name is mentioned, someone gets upset!"
Falling three almonds from the sky and the folk tale
ending where heroes eat them and continue with
"they reached their goal, we also reached the feast" is
replaced in Aziz Nesin's satire with a sarcastic ending
like "they reached their goal, we also reached the tax
exemption." In his tales, Aziz Nesin employs satire to
expose the comical situations into which some people
fall while striving to achieve the advanced, cultured,
free, and democratic conditions seen in developed
countries, a vision he ardently desires for his own
people. In stories like "Dangir-Dungur," "Let's
Progress, Rise, and Prosper,” "The Land of Snoring

People," and "Hoptrinam," the author satirically
reveals the ironic outcomes of some individuals who
aspire to emulate the progress of developed nations,
only to find themselves in ludicrous predicaments. In
Aziz Nesin's satirical piece "Dangir-Dungur" (1960),
people without knowledge and laziness who try to
produce new machinery (tools) after observing the
development and scientific achievements of other
nations are criticized.

In the satirical narrative "Dangir-Dungur," the
denizens of an undisclosed territory engage in
agricultural and mercantile pursuits, leading serene
lives. Subsequently, they become informed that life is
more comfortable in the recognized world of a familiar
country, attributed to the possession of motorized
vehicles. The inhabitants of the unknown realm
embark on a venture to fabricate their own machine
by studying the mechanisms employed by denizens of
the known world. As their enthusiasm intensifies, they
incrementally expand their endeavors. However, their
ambitious iron apparatus overtakes all cultivable and
pasture lands, thereby impeding their former activities.
Furthermore, the constant emission of "danqir-
dunqur" sounds becomes a source of annoyance day
and night. Nevertheless, they rejoice due to their
perceived progress. A pivotal aspect to underscore
is that individuals in the recognized world leverage
their machines to supplant manual labor, while the
denizens of the unknown realm, conversely, become
engrossed in perfecting the machine, consequently
neglecting their antecedent occupations.

Conversely, the unidentified individuals, by
professionalizing machine repair, persist in their
original occupations. In this narrative, Aziz Nesin
astutely underscores the complexities of scientific and
technological advancement through the lens of satire.
The author had previously addressed a comparable
theme in his satirical tale titled " Reserve Part,"
published in 1955. We encounter a facetious situation
exemplified by the family of Homid aga, where rural
inhabitants attempt to substitute tractor labor for manual
work. The phrase "Haminin tarlasinda bir traktor lesi"
(a tractor carcass in everyone's field) signifies that the
incident is not isolated to Homid aga but is emblematic
of a widespread occurrence [9, p. 265].

The writer critiques the political landscape of
his time and censures certain inept politicians and
their behaviors in narratives such as "Dayanin
yurddaglarim"( "Endure, my fellow citizens"),
"Qargalarin se¢diyi padsah" ("The king chosen by
crows"), "Oziinii tanimayan kral" ("The king who
does not know himself"), "Diinyanin on bdyiik
krali vo taxtabiti" ("The world's greatest king and

57



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

taxpayer"), "Nisan alan essok" ("The engaged
donkey"), "Sodrozom essok" ("The prime minister
donkey"). Through these satirical tales, Aziz Nesin
subjects political figures to the scrutiny of his critical
narrative.

Aziz Nesin also has interesting satirical stories
such as "The share of the lion," "A Chinese Tale,"
and "The Will of the Deceased," where he criticizes
the unjust principles of the tax system, condemns
exploitation of the people, and critiques bribery.

The satirical story "The Will of the Deceased" is
particularly intriguing for Azerbaijani readers. This
is because it shares the same content with the poetic
satire "Hac1 and Molla Affairs" ("K&paya ehsan") by
the great Azerbaijani satirist, "the last poet of the old
world, the first poet of the new world" [10, p. 4], Seyid
Azim Shirvani (1835-1888). Both works have the
common theme of criticizing bribery and hypocritical
religious servants. In both works, the owner, upon the
death of his dog, bribes the mullah to bury the dog as
a human according to Muslim customs. Although the
mullah initially opposes, claiming it is a sinful act, he
praises the dead dog after receiving the bribe. In "The
Will of the Deceased," when Mullah Gasim Efendi
hears that his dead dog, Qarabash, left him a "will" of
500 gold coins: "... let's fulfill the will of the deceased.
There is a great reward," he says [5, p. 104].

On the other hand, S.A. Shirvani exposes the corrupt
mullah more sharply in his satirical poem. Upon
learning about the "will" of 50 sheep left by the Boz's
(the deceased dog's) owner to the mullah, he responds,
"Don't say 'dog,’ we are one of the same. Thus, I
sacrifice for the dead" [10, p. 115]. This indicates that
even in the 19th century, deceptive religious servants
and corrupt mullahs, who bothered S.A. Shirvani,
continued to exist in the second half of the 20th century
and became the subject of criticism for Aziz Nesin. Of
course, we cannot claim that Aziz Nesin read or heard
S.A. Shirvani's mentioned work and was influenced
to create a prose version. However, the idea that
S.A. Shirvani drew on an ancient Eastern narrative or
anecdote, or that Aziz Nesin adapted the same folklore
example seems more plausible and logical.

Allegorical Narrative Style Stories

In the fables crafted for adults by Aziz Nesin, the
incorporation of allegorical and fantastical satirical
elements imparts a heightened efficacy. Characteristic
of folktales addressing the realm of animals, the
narrative fables of Aziz Nesin exhibit symbolic
nuances, with a distinct preference for allegorical
representations of sheep and goats as emblematic of
oppressed and downtrodden individuals. Noteworthy
is Nesin's exploration of the transformative process
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wherein a sheep, subjected to daily humiliations,
beatings, and tasks exceeding its capacity, gradually
metamorphoses into a wild wolf, symbolizing the
alteration of one's nature when deprived of intrinsic
values within a societal context.

Aziz Nesin strategically centers the issue of "sheep
turning into a monster" as the principal subject of his
satirical narrative in the work titled "Toros canavar1"
("The Toros Monster"). Originating in 1953, Nesin
subsequently adapted this narrative into a play in
1962. The central character, Nuri Pakurek, emerges
as a cunning and composed figure navigating through
familial challenges. Following a rent increase, the
court ruling in Nuri's favor triggers the landlord's ire,
compelling him to resort to extreme measures to evict
remaining tenants, thereby intensifying the Pakurek
family's struggles.

Aziz Nesin's satirical expressions are acutely
directed toward the tragicomic circumstances
emanating from the prevalent social problems of the
era, encompassing issues such as unemployment and
homelessness. Through his compassionate satire,
Nesin frequently characterizes the Turkish populace,
constrained by financial limitations and compelled
to frequently change rented residences, as "migrants
in their own country." This portrayal emphasizes the
persistent state of societal transience experienced by
the Turkish people [7, p. 73].

The author extends his portrayal of the challenges
faced by those compelled to live as tenants, diligently
striving for homeownership yet grappling with
financial constraints, through various other narratives.
In "Toros canavart," the character Nuri, the family
patriarch, is reluctantly driven to file a complaint due
to the exacerbation of the already challenging life of
his family by the landlord, who, in turn, fears legal
repercussions. This multifaceted narrative serves
as a poignant commentary on the socio-economic
predicaments and struggles inherent in the fabric of
Turkish society during the specified period.

Aziz Nesin consistently faced police scrutiny due
to his political standpoint. Expressing dissatisfaction
both for this reason and due to the deficiencies of the
legal protection system of his era, or rather its lack of
organization, Nesin criticized the operational regimen
of the police in several stories, such as "How Hemi
the Elephant was Apprehended," "Homeland Debt,"
"The Evidence Evaded," "There's No Escape from the
Hook," and others. In "The Toros Monster" as well,
we encounter the image of an innocent citizen who
fears the police. Nuri Bey, justified yet apprehensive
about falling into an unjust situation, gradually
knocks on the door of the law. Eventually, he is
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apprehended under the suspicion of being the sought-
after Toros Monster, a notorious criminal. Everyone,
whether acquainted or not, begins to believe that Nuri
Bey is indeed the criminal, and they start to fear the
"Toros Monster Nuri." The alteration in the attitude of
those close to him places Nuri Bey in an inexplicable
predicament. Consequently, Nuri Pakiirok begins to
believe voluntarily that he is a criminal and starts
to play this role. In Nesin's words, "Nuri Pakiirok
believed that he was a monster with all his might. He
trembled at the sight of his own shadow. He wanted
to escape from himself. He had so internalized being
a monster that he went in front of the mirror like a real
monster, making strange noises, banging on the walls,
and biting the boards ofthe floor..." [6, p. 23]. When the
real Toros Monster is apprehended and his innocence
is revealed, Nuri Bey continues to be perceived as a
monster. "Whether he liked being a monster too much
or he was really a monster, that remained unclear"
[6, p. 24]. Thus, the satirical writer underscores
how the environment and existing conditions can
metamorphose a lamb into a wolf, emphasizing the
intricacy of living without succumbing to becoming
a wolf. The same theme is addressed in the fable "We
Humans." The writer portrays the denizens of a corrupt
society, devoid of morality and justice, as peculiar
creatures—human-bodied, but with strange animal
heads. The central character of the story, the "man of
the house," wakes up one morning to see his family
in the guise of strange creatures. Overwhelmed by
fear, he rushes into the street, and when he encounters
everyone in the same monstrous state, he screams for
help. The "creatures" apprehend him and take him
to a mental institution, assuming he is insane. When
a camel-footed, cancer-bodied doctor suggests he
examine the patient, the man sees himself as an even
more terrifying creature—an ogre with donkey ears
and suppurating features. Horrified, he "recovers"
and sees everyone again as normal human beings.
This narrative, "We Humans," serves as an intriguing
satirical example at the intersection of Eastern and
Western motifs, resonating with the effects of Franz
Kafka's "The Metamorphosis."

When examining Aziz Nesin's narratives, Firudin
Andach observed that "his critiques were not
exclusively directed towards the deficiencies within
the social fabric. By elucidating the shortcomings,
fallacies, and inadequacies of individuals, he fulfilled
an informative, influential, and directive role"
[8, p. 46]. The narrative "Madam Monkey" portrays a
woman who idolizes foreign actresses and ultimately
relinquishes her human characteristics, transforming
into a monkey and being labeled as "Madam Monkey"

in the zoo. The didactic poem titled "Be Human, My
Children" carries an ethical theme, where various
animals serve as paradigms for their offspring,
urging them to meticulously observe and emulate the
conduct of their elders to become virtuous creatures.
Indeed, they mature imitating rabbits, fish, ducks, etc.,
receiving commendations and validation from their
progenitors. Likewise, human beings dispense similar
counsel to their progeny. Consequently, offspring
who emulate their parents distance themselves from
genuine humanity and receive accolades akin to those
bestowed upon their ancestors. The author underscores
that, to provide a positive model for future generations,
elders must first rectify themselves, exercise restraint
over their actions, and distance themselves from
deleterious traits.

In another allegorical fable, where Nesin satirically
addresses the notions of justice and conscience within
the symbolic realm of animals, the narrative "Mr. Ox
and Mr. Ahmed" unfolds. Ahmed, a prosperous and
thrifty merchant involved in the commerce of barley,
wheat, and straw, registers a complaint when the
shoes he procured for his son prove to be defective.
This grievance is relayed through a sequence: from
the seller to the shoemaker, and from the shoemaker
to the tanner. The tanner, detecting the fault in the ox
whose hide lacks quality, ultimately traces the series
of events back to Ahmed. The response from the ox
redirects the narrative back to Ahmed. Nevertheless,
Ahmed remains oblivious to his own faults because,
compelled by familial deceit akin to others, he engages
in comparable actions. Through this fable, Aziz Nesin
communicates that all conflicts are intertwined with
human actions, and if everyone conscientiously
fulfills their duties, order can prevail.

In addition to his allegorical narratives, the
discourse on individuals endowed with elevated moral
qualities and a conscientious disposition is evident in
the satirical composition entitled "Hazrat Isa and Two
Men." An aesthetically inclined surgeon articulates
the aspiration to contribute positively and extend
benevolence, expressing this inclination to Hazrat
Isa. However, harboring the belief that humanity, in
general, lacks compassion and conscience, he enters
into a dispute with an automobile mechanic who
asserts the contrary and challenges him by staking
his entire fortune. Metamorphosing into a wolf,
the surgeon engages in self-mutilation, testing his
own blood and mucus, all in an effort to obtain the
mechanic's wealth. In an extreme measure to impede
a benevolent fellow traveler, he resorts to murdering
him and perceives himself as triumphant in this
ruthless act. This transformation is rooted in his recent
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endeavor to exhibit benevolence to Hazrat Isa and
attain paradise, where, propelled by selfish motives,
the surgeon exemplifies, in his own portrayal, the
merciless and uncompassionate nature inherent in
people through the act of killing another.
Conclusions. The fundamental characteristic of
folk narratives lies in their artistic manifestation
of societal aspirations for equity, the triumph of
benevolence over malevolence, and the depiction
of an ideal socio-cultural milieu. In this context,
folk narratives often culminate in a felicitous
denouement, characterized by the establishment

of justice. Aziz Nesin, however, transfigures his
protagonists, selected for their ruminative and
didactic roles within the genre, into subjects of
satirical derision, exposing them to ludicrous
predicaments. Ultimately, the forces representing
malevolence, negativism, immorality, and deception
emerge victorious. Through the utilization of a
satirical narrative style, the satirical virtuoso not
only critiques the inadequacies of the Turks but also
scrutinizes the foibles inherent in the broader human
condition, employing his narratives as a medium for
critiquing human nature.
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Tacanam M. M. BAMHUI CTUJIb Y CATUPAX A3I3A HECIHA

Asziz Hecin (1915-1995), euoamnuii xopugeii mypeyvkoi nimepamypu enoxu pecnyoniku, UCmynae sk
sUOamMHULL Maecmpo camupu. B ycix mpvox cihepax nimepamypu 6in uy0080 HANUCAE PIZHOMAHIMHI MEOPU
8 PI3HUX JICAHPAX, 3HAYHO 30azamueuiy mypeybKy aimepamypy npomsaeom noxao niecmonimms. Asziz Hecin
0c00U80 OPYAYBAG CBOIM CAMUPULHUM NEPOM HA CIYAHCOT Y HACETeHHS, 3aN0YaAMKY8AGULU HOBATNOPCLKUL CIUTL
camupu, nepeloMHULL MOMEHM 8 aHHANAX mypeyvkoi nimepamypu. Hezsadxcaiouu na nakonuueHnHs niioHo2o
Kopnycy, AKull 8KII0YA€E Maiidce 08i Mucsadi onogioansb, NOHAO 0ecsimvb POMAHie, n’ec, 6atiox 015 0OPOCIUX,
oumsuol Aimepamypu ma noesii, 1o2o aimepamypHuil 00poOOK, HA JHCAlb, 3ATUMUBCS HA nepudepii HayKosol
yeazu. Hozo NONYNAPHICMb § ROCMIUHUL CIAM)C 8UW020 PIBHSL 8 RPOOANCAX NIMePamypu, Xou i 3acye08yoms
Ha ys8acy, He 8I003ePKAII0I0Mb eK8I8AIEHMHO20 PIBHS HAYKOB020 OUCKYDCY MA 00CIONCeHHS. Y 36 3Ky 3 YuM,
Hezeaxcaiouu na me, wjo Aziz Hecin € nocmitinum 3ampedysanum agmopom i 4acmo 3auMae 8epuiutu CnucKie
becmcenepis, enubOKA iHMeLeKMYaIbHa Ma MUCMeYbKa 2nubuna timepamypHoco enecky Asiza Hecina yexac
Ha OinbU NOBHE OOCTIONHCEHHS 8 AKAOEMIUHOMY OUCKYPCI. Bioomuil nucbMeHHUK CIMBOPUE WUPOKULL penepmyap,
SAKUL OXONTIOE MACUG 13 080X MUCIY ONOGIOAHb, NOHAO OeCIMb POMAHIE, n’ec, 6ANOK 051 OOPOCIUX, OUMAHOL
qaimepamypu ma noesii. [lpome naykoee 0ocuioxicents 1io2o 6a2amospanHo20 HeCKy 3aIUUAEMbC 8IOHOCHO
Heausuenolo mepumopicio 6 timepamypii kpumuyi. Hezeaosicaiouu na me, ujo 8in nocmitino 6xooums 00 Yucia
HAUOLIbUL YUMAHUX | HAUOLIbUL NPOOABAHUX ABMOPIE, YACHO NPEMEHOVIOUU HA 6ePUUHU TIMEPAMYPHUX Xini-
napaoie, HIAHCOBAHA NimepamypHa maticmepHicmo Aziza Hecina ma ii kpumuunuii ananiz He ompumani maxoi
yeazu HayKosyis, axka 6 6i0nosioana 1o2o 3a2aibHoMy 8U3HanHIO. Tum He MeHw, 11020 He3MIHHA NONYIAPHICMb
BUXOOUMb 3d HAYIOHATLHI Medicl, 3a0e3neuyioyu oMY BUHAHHS MA WAHYBAHHS HA CEIMOGIU 1imepamypHill
apeni. Temu, 3axnadeni 8 11020 pobomax, NPOOOBI’CYIOMb GUNPOMIHIOBAMMU 3HAYYUWICb | AKMYATbHICb,
30epieaiouu c8010 IHMELeKMYanIbHy Ma COYIALbHY AKMYANbHICMb HABIMb Y CYUACHOM) KOHMEKCHIL.

Kniouoegi cnosa: A3iz Hecin, camupa, camupuuna 6aiika, 0nogioanHs, 1imepamypra KpUmuxd.
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THE ROLE OF ENGLISH FICTION IN THE FORMATION
OF NATIONAL THINKING

The article is devoted to the role of English literature, its significant influence on the formation
of civilization.The role and significance of English literature in the modern world has not been
exhausted. It cannot be associated solely with cultural history. English literature has always been
in tune with the spirit of the people with the rhythm of popular movements, with the struggle for
liberal values. It is no coincidence that today one of the most relevant concepts in humanities is the
concept of “other.” English literature remains “different” to the world as a whole and continues to
preach those truths that have phylogenetically shaped the English mentality. This article shows that
the concepts of “other” and “tolerance” should be considered in close connection. Fiction is one
of the fundamental ways for humans to comprehend the world. If the national mentality is not just a
beautiful phrase, but a real one, which has some essential concepts behind it, then its features should
be reflected in fiction one way or another. The phenomenon of fiction is strange in itself. Phylogenetic
understanding of this phenomenon does not allow us to unambiguously qualify it as epistemological
or aesthetic. That is why researchers define a variety of qualitative characteristics of literature,
noting that it has cognitive, educational and aesthetic significance. It was not by chance that we used
the word strange to describe the phenomenon of fiction. In literary criticism, as is known, there is a
term defamiliarization, introduced by the formalists. In the light of defamiliarization, perceived not
as a separate technique, but as the essence of fiction, this type of art may well be regarded as a kind
of reflection or reflective thinking. The world created by the artist of words is based on the infinity of
life, but his creative imagination transforms this infinity of life in accordance with his own vision. The
images created by the writer also have prototypes in reality, but as a product of creative imagination,
or creative thinking, they can be much more accurate, adequate reflections of reality than dead casts.

Key words: eurocentrism, ideology, struggle for liberal values, manifested realities, English
mentality, totalitarianism, the collective subconscious, fiction,mentality, tolerance.

Introduction. Perhaps this is precisely the state
of affairs that is reflected by the current phrase that
everyone, many, if not all, can feel and know, but
only geniuses can express it. Apparently, as a result
of such an artistic and figurative depiction of reality,
the artist manages to convey what is characteristic,
not accidental, but important, essential. Thus, the
greatest minds of mankind over the course of many
centuries returned to the affirmation of the intelligible,
its significance and significance, not at all less, and,
perhaps, greater than the sensually perceived world.

In the development of the current attitude towards
fiction, in our opinion, Eurocentrism has historically
been of great importance. Moreover, Eurocentrism
should be considered in this context as a completely
logical process. The face of the modern world is
determined by such phenomena as globalization and
westernization. On the one hand, the world is becoming
more and more virtually unified. On the other hand,
such actual unity of the world is determined by the
dominance of Western values. The question is why

Western values, Western lifestyle, Western mentality
began to dominate the modern world? The answers
to this question can be very different and primarily
positive or negative, but it is impossible to deny the
fact itself. The impossibility of denying the very fact
of the priority of Western European culture creates a
very simple model for the spread of such a priority,
which in this case risks becoming a notorious priority.
In other words, if Westernization dominates in the
modern world, then in all areas of culture there is a
tendency to establish the priority of the West.

The purpose of the article is to show peculiarities
of English literature and its effect to philosophical
thinking.

The main problem. Eurocentrism in philosophy
and culture is a concept according to which the
development of genuine values of science, art,
philosophy, literature, etc. occurs only in Europe. The
origins of E. can be seen in the contrast between the
Greco-Roman civilization and the “barbarians.” In
the middle centuries. E. was inherent in the ideology
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of Catholicism, which viewed Rome and the papacy
as the spiritual center of the earth. Early bourgeois
Europe also had a religious background and often
masked the colonialist aspirations of the capitalist
countries of Europe. E.’s ideas were characteristic of
the philosophy of Hegel, who represented the Prussian
Empire as the bearer of freedom and true culture,
and the views of the French. E.’s ideas received a
certain refraction in the theories of Spengler and
Toynbee, which denied continuity and the possibility
of connections between autonomous cultures. The
concept of E. performs the ideological function of
protecting the “European”, i.e. capitalist, civilization,
apologetics of the bourgeois way of life, justification
of' neo-colonialism. A peculiar reaction to this concept
was “Oriental-centrism”, which asserts the borrowed,
uncreative nature of European culture, the theory of
“negritude” about the superiority of the values of black
culture, etc. Progressive thinkers in Europe, starting
with the Enlightenment, had a negative attitude
towards Europe and put forward ideas about a single
universal human and cultural history. Continuing the
line of Montesquieu, Voltaire, Herder, Goethe and
others on the issue of general cultural progress, Marx
and Engels noted that “the fruits of the spiritual activity
of individual nations become the common property
[6]. National one-sidedness and narrow-mindedness
are becoming more and more impossible, and from the
multitude of national and local literatures one world
literature is being formed”. We cited this excerpt
from the Internet because it characterizes the Marxist
understanding of Eurocentrism, which is supposedly
incompatible with Marx’s ideology. However, it is
not. For example, Wikipedia (Internet) states that
“Notable Eurocentrism was also characteristic of
Marx’s concept, which left open the question of the
relationship between the Asian mode of production
and the European ones —ancient, feudal and capitalist”.
In our opinion, this is not even the case. The essence
of the problem is that Marx and Engels considered
socialism to be possible only in the developed
capitalist countries of the West. Eurocentrism as an
ideology, thus, turns out to be the bearer of the falsity
that is inherent in any genuine ideology. “Ideology
is “false” (not “lying”!) consciousness; This is not a
way of conscious deception, but a way of unconscious
self-deception. The function of ideology is to
imperceptibly, and therefore painlessly, replace in a
person’s mind the genuine, but “unsightly” motives
of his behavior with illusory, but at least morally
acceptable motivations for him. Fiction represents,
perhaps, the most ideologically oriented type of
reflection. Moreover, this consciousness can only
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be false against the background of others. For the
ethnocultural community itself, this is a necessary
specificity, that specificity into which reflection in the
form of artistic images has resulted. What is important
for fiction is its unconsciousness. Let us remember
how Leo Tolstoy was accused of moralizing and,
accordingly, a departure from the principles of artistry.
They said that Tolstoy was truthful in his works of art,
but when he began to philosophize, he was wrong in
everything. The artist's mission is to create a world
of artistic images that is adequately superimposed
on reality. Moreover, the world of artistic images
represents this reality as convex in all its features and
guises. Here is what J.-P. Sartre writes about this, but
in a different connection: “And from now on, any
attempt to enslave readers is a threat to the very talent
of the writer. If we take, for example, a blacksmith,
then such a reality as fascism will affect his private
life, but will not necessarily affect his work, but for a
writer, fascism will affect both, and it will affect his
work more than his life” [5, p. 63].

In other words, the writer fails to express his
thoughts discursively. He, of course, has the ability
to express his thoughts coherently. An artist cannot
be denied this ability. The essence of the problem
is different. A writer manages to influence mass
consciousness only when he creates a world of artistic
images. Disregarding specific individuals, we can
generalize what has been said by saying that fiction
as a form of reflection and a way of influencing the
minds and feelings of the audience is a much more
effective phenomenon than political and ideological
discourse. Consequently, fiction presents the world
from a completely different, unusual perspective,
and the system of artistic images exaggerates the
manifested realities. Eurocentrism believes that
fiction originated in Western Europe, meaning prose
by fiction. Consequently, we are talking about large
epic canvases representing the world in its entirety.
English literature has always been in tune with the
spirit of the people, its pulse beat simultaneously with
the rhythm of popular movements. In our opinion,
the energy set by Chaucer can be traced throughout
the development of English literature. It is a powerful
stimulus for the development of theater in the person of
W. Shakespeare, H. Marlowe, J. Gaywood, S. Daniel
and other playwrights, T. More and F. Bacon, such
realists as T. Smollett, J. Swift, D. Defoe, W. Scott,
C. Dickens, R. Stevenson, T. Hardy, W. Thackeray,
0. Wilde, the Bronte sisters, A. Conan Doyle [1].
Here, finally, we need to remember the great writers
of the last century, such as J. Galsworthy, B. Shaw
and many others. A great seafaring nation creates
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great literature, which imparts its creative power.
Already in the 17th century, the British created a
great humanitarian culture, as if there had been no
barbarian centuries. The beginning of the 17th century
can be considered as the post-Shakespearean era,
when many of Shakespeare’s innovations had already
become canons.

Thus, English fiction truly has a priority place in
world literature. This situation is determined both by
the history of the people, the history of civilization,
and the history of culture and literature itself. The
enterprise and energy of the people who discovered
the lands, created new England on them, developed
industry and science, and formed the very spirit of
the discoverer, was adequately reflected in fiction.
Even Robinson Crusoe can be considered a symbol
of a pioneer, an example of a man who civilized the
world. We see a different, fantastic embodiment of
this image in Gulliver, who, both among the giants
and among the Lilliputians, actually defends the
English mentality. Even famous novels about pirates
have a huge optimistic effect on the reader. All these
images are extremely attractive, they teach initiative,
cultivate will and character, and create a cult of an
inquisitive mind. It is believed that this literature is
intended for children and youth. But the great English
writers did not have children in mind. The fact that
the world gave them youth speaks volumes about
the great educational power of English literature.
Truly, the fiction produced by the English people is
a tremendous civilizing force. All classical English
literature reflects this people’s struggle for human
rights. And here it is appropriate to again recall the
words of Voltaire: “I hate you, but I will give my life
so that you can express and defend your opinion.”
This is a completely special spiritual aspiration that
defines the essence of freedom. It is in this context that
the people's struggle for the rights of the individual
should be understood. On the other hand, for example,
habeas corpus, like many other clauses of human
rights, reflects the principles of civil society. After all,
by protecting the rights of each individual member
of society, we to some extent reduce our rights,
which is the main principle of civil society. Where
another's freedom begins, my freedom ends.Finally,
the struggle for liberal values and the affirmation of
these values is widely reflected in English literature.
One Soviet leader was once asked how he felt about
liberal values, to which he replied that he had always
been against any liberalism. The time of troubles had
already begun, and the Soviet partocrat, on the one
hand, did not want to look like some kind of Russian
bear, a supporter of totalitarianism. But, on the other

hand, he tried in every possible way to emphasize that
nothing human was alien to the Bolsheviks. Perhaps
the situation was not without a comical tone, but one
should not deny the significance of its content.In
our opinion, English literature, more than any other,
reflects the essence of artistic creativity as the most
important way of reflection. It may seem that there is
nothing unusual here, but it is absolutely necessary
to distinguish two directions, even two intellectual
guidelines, in this area [2]. It is no coincidence
that in world literary criticism and philosophy,
debatesregarding the main purpose of fiction have
continued for a long time. As you know, there were
supporters of pure art and those who opposed them.
In our opinion, this discussion itself was devoid of
logical basis in the sense that fiction simply cannot,
by its nature, be devoid of reflective content.If
we accept our initial thesis that fiction cannot be
formed and exist outside of reflection, outside the
reflective consciousness of the individual, then it
is right to question the thesis of pure art. Here it is
appropriate to again raise the question of ideology
in its broad aspect, i.e. the way R. Barth understood
its content. There can be no discourse outside of
ideology. After all, the formation of discourse occurs
on an ideological basis. Consequently, the very
absence of ideology is nothing more than ideology.
The aesthetics of postmodernism affirms the need to
include the position of the narrator in the model of
perception of literary text and discourse. And there
is a lot of justice in this. For example, the reception
of Shakespeare in England has historically shaped
Shakespearean discourse. In other words, the image
of Shakespeare in the English mentality is adequate
not only to the work of the great poet, but also to the
discourse that was the historical and cultural reaction
to this work. When we say Shakespeare, not only his
work is actualized, but also everything that we have
heard about him since childhood. Our enthusiastic
responses to his work on a subconscious level
accommodate the standard ideas of other people. In
general, perhaps the collective thinking of the British
is shaped by this ideology. In this regard, the thesis
about the priority of Europe in the formation of such
a method of reflection as fiction looks especially
dubious. On the other hand, our idea of pure art turns
out to be just as dubious. No matter how pure it may
be, it must be ideologically colored and, as a result,
represent some reflection on an event in intellectual
life. After all, reflection is not only a thought about
an event, but also a thought about a thought. English
literature fully allows for its analysis as an integral
discourse. Starting from its very first samples and
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up to the present day, it reveals a single ideology
of perception and assessment of the surrounding
life. We can safely say that it is characterized by the
spirit of discovery, experimental exploration of the
surrounding world, and the spirit of contradictions. If
we try to use psychological terminology, then English
literature by its nature is extroverted literature, it is
directed outward. Its reflexive nature is associated
with the analysis of one’s own feelings of perception
of the world. In this sense, the content and logic of
English fiction is opposed to the logic and principles
of postmodernism. It is known that the cornerstones
of postmodernism are principles such as absolute
relativism and epistemological mistrust. Both are in
direct contradiction to the spirit of English literature
that we are talking about.

The essence of the problem, in our opinion, lies in
the very fact of distrust of old knowledge. And such
distrust must necessarily be motivated by previous
prosperity. When a calm and well-fed existence
ends, society looks for the reasons for the end, still
hoping for the restoration of the golden age. Only a
few minds understand that a change of milestones has
occurred, and nothing will return. Understanding the
essence of changing milestones on a subconscious
level stimulates a crisis of knowledge. In general,
the mechanism of the crisis of fathers and children
is triggered, but in the event of the end of the known
world and the beginning of a completely new one, as
was the case at the beginning of the twentieth century,
not only the crisis itself becomes more severe, but
also its understanding. Therefore, decadence is
quite natural, since it is not a common aesthetic
phenomenon. Decadence is first and foremost a state
of mind. It is our deep conviction that postmodernism,
which is talked about so much today, is not a modern
phenomenon at all. The origins of postmodernism
should be sought in the decadence of the late 19th and
early 20th centuries.

The “Brilliant galaxy” of English writers, the
expressive and eloquent pages of whose worksrevealed
to the world more political and social truths than did
all professional politicians, publicists and moralists
combined, showed in their creations all layers of the
bourgeoisie, starting with the highly respected rentier
and holder securities, which looks at any business as
something vulgar, and ending with a small shopkeeper
andaclerk inalawyer’s office. Dickens and Thackeray,
Miss Bronté and Mrs. Gaskell portrayed them as full
of conceit, pomposity, petty tyranny and ignorance,
and the civilized world confirmed their verdict.
Here, by the way, we may recall that the novels of
O. Balzac at one time revealed the essence of the
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economic foundations of the state more subtly than
all the works on political economy combined. This is
obvious evidence that fiction at all times performed
one of its main functions — educational. That is
why it can be considered one of the forms of social
reflection. The writer grows into a representative of
social thought, an exponent of the mood of the era.
Postmodernism, with its epistemological mistrust,
can be viewed in different ways. One thing is clear.
In this phenomenon, unless it is sincere and does
not have the character of a far-fetched game, the
collective subconscious is manifested. If writers
such as S. Butler appear in literature, therefore, the
standards of national behavior change. No matter
how original a writer is, he cannot be alone. Usually,
a writer expresses the thoughts and sentiments of
many. Many feel, but cannot say, the writer speaks
for everyone.In the formation and development of
English literature, researchers identify various stages,
among which a special place belongs to romanticism
and realism. Thus, it is noted that “English literature
has come a long way of development, inherent in
any national literature. It reached a particular peak in
the 19th century, during the period of formation and
development of romanticism. Representatives of the
“Lake School” (Wordsworth, Coleridge, Southey)
were the first in English literature to proclaim new
principles of literary creativity, returning national
features to it. The banner of romanticism was picked
up by Byron, Shelley, Rossetti, Keats, giving readers
an amazing, magical world full of honor, valor,
beauty and nobility” [6]. It is very important that
English literature not only fulfills its most important
function of adequately reflecting the objective world,
but preaches nobility and honor. At first glance, this
combination also gives the impression of a paradox,
but the paradox is seeming. The fact is that an objective
reflection of the contradictions of reality educates in
itself. Features of reality that cannot be analyzed in
the works of economists, philosophers, politicians and
educators are revealed in a completely unexpected
way in the space of art work. An accurate reproduction
of reality, moreover, a convex presentation of details
is educational in itself. If reality causes disgust, then
in a certain sense the aesthetic function of fiction is
neutralized. As for the educational and cognitive
functions of fiction, they are always sharpened.
Moreover, even in the absence of clearly expressed
reflection, a talented depiction of reality in all its
contradictions not only equips the addressee with
knowledge, but also educates him.

It is characteristic of English literature of the
nineteenth century that an adequate representation
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of reality is accompanied by the proclamation of the
principles of goodness and justice. The work seems
to split into two. The depiction of life (and the more
talented, the stronger) fosters aggression in a person.
The world is merciless, therefore, a person must be
fully armed, fight for his place under the sun without
sentimentality. However, English literature preaches
nobility, which is where its greatness lies. It is
characteristic that the replacement of romanticism
with realism also did not lead to a decline in morals
in the space of fiction. Researchers point out: “But
gradually realism began to replace romanticism, which
spread in the second half of the 19th century, which
is usually called “critical.” The rejection of modernity
with its reduced moral criteria makes realism similar
to romanticism, but if the romantics called the reader
into a fictional world, then representatives of realism
(Dickens, Thackeray, etc.) try to give pictures of the
development of the individual and society, explore the
cause-and-effect relationships of phenomena” [6].
Realism, according to the well-known definition
of V.G. Belinsky, is nothing more than the depiction
of typical heroes in typical circumstances. Today, this
classic definition is sometimes called into question. In
particular, it is quite legitimate to assert that the subject
of fiction can also be atypical. Of course, a writer can
talentedly depict something that is not typical of life,
but occurs and, therefore, has the right to manifest
itself within the artistic space. But I still want to agree
with the great critic [3]. After all, it is the typical that
catches people’s eyes. Another thing is that a brilliant
writer with a heightened sense of perception is able
to notice both the atypical and barely noticeable. He
shows something that few people realize exists, but
after getting acquainted with a literary work, people
begin to see what is depicted in life. If so, if the writer
really orients his addressee, then he still depicts the
typical.In English realistic literature, despite the harsh
nature of the pictures of life and revealing colors, the
humanistic current also does not weaken. Moreover,
“at the end of the 19th century, romantic works
appeared again, this is due to the fact that the feeling
of the tragedy of life prompted artists to seek peace of
mind in an environment abstracted from major social
problems. Such writers (Collins, Stevenson, Conan
Doyle, etc.) began to be called “neo-romantics”
[6]. In our opinion, in English literature there is a
characteristic triune model consisting of romanticism,
realism and neo-romanticism. The connecting factor
within this model is the life-affirming spirit of this
national literature. Romanticism, like realism, is
inherent in the English people themselves. It is
an essential constituent of the English national

mentality and is only reflected in fiction. Literature
did not invent it, it expresses it. In this regard, it is
legitimate to raise one more issue. Literature does not
exist outside of language [4]. The content of English
literature, the expression that we admire, is expressed
in language, presented in linguistic forms. It seems
to us that the global significance of English literature
must be considered in close connection with the
English language. Or, conversely, the importance of
the English language in the modern world, the actual
function it performs as a world language should be
regarded as a consequence of the priority of English
literature. In our opinion, it was the great English
literature, preaching the principles of democracy and
liberalism, that provided the English language with a
priority position in the world. It is also characteristic
that English is officially only one of six international
languages, along with Spanish, Arabic and, etc. But
there is some kind of unspoken agreement in the
world to speak English with foreigners. This situation
is certainly motivated by the world’s attitude towards
the English mentality.

Conclusion. In our opinion, the role and
significance of English literature in the modern world
has not been exhausted. The significance of English
literature cannot be associated solely with cultural
history. We would not follow Huntington and talk
about a clash of civilizations. But at the same time, it
would be naive to deny the contrasts. After all, even
in the modern world, the divergence of views on the
essence of things, on priorities, on the path of cultural
development are not the same. It is no coincidence that
today one of the mostrelevant concepts in humanities is
the concept of “other.” And English literature remains
“different” to the world as a whole. Consequently, its
role is not exhausted. She must continue to preach
those truths that have phylogenetically shaped the
English mentality. It is also not accidental that such
a concept as “tolerance” is actualized in the modern
world. In our opinion, the concepts of “other” and
“tolerance” should be considered in close connection.
It is the “other” and its reality, not ephemerality, that
suggests the actualization of tolerance. After all,
tolerance presupposes the presence of something not
just different, but something that does not coincide
in its essence with me, that contradicts me. In this
case, the essence of tolerance is manifested in the
fact that I discover in myself not just condescension
towards others and the incomprehensible, but an
understanding of the pattern and naturalness of the
existence of something incomprehensible to me in this
world. Tolerance represents one of the great principles
of human coexistence in the world. Its content is
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entirely humanitarian and humanistic in nature. The
history of our modern times says that the level of
development of civilization is not at all a measure of
morality. In the modern world there remains cruelty,
despotism, violation of human rights, ignorance of
creative initiative, a swamp of social life and slavery
of the spirit. It is our deep conviction that fiction today
successfully fights against everything that humiliates
humanity. English literature is in the vanguard of this

spiritual and moral state. The epistemological mistrust
discussed above, of course, constitutes the reality
of the state of the psyche of modern man. However,
postmodernism does not deny the humanistic role of
fiction. Epistemological mistrust cannot break the
“spell” of fiction. Fiction acts and influences a person
on a subconscious level, including the mechanism of
work of very ancient archetypes. And this is impossible
to resist. Perhaps even because of this, fiction is even

more in demand today, and great English literature is at
the forefront of this struggle.

struggle. Postmodernism, of course, plays a huge role
in the modern world, and primarily as an intellectual,
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Taxpaman A. ®. POJIb AHIVIIMCBKOI XYIOXKHBOI JITEPATYPU
Y ®OPMYBAHHI HAIIIOHAJIBHOT'O MUCJIEHHSA

Cmamms npucesuena poni aHenitucyKol aimepamypu, il icmomHomy enaugy Ha GopmyeaHHs Yyueiiizayil.
Ponb i 3nauenns awmeniticokoi nimepamypu 6 cyuachomy ceimi He euuepnaui. Ii ne moocna acoyiosamu
BUKIIOYHO 3 ICMOpielo Kyromypu. Aueniticoka nimepamypa 3a8xcou Oyna cnig3gyuna 0yXy Hapooy, pummy
HApOOHUX pyxie, bopomvoi 3a nibeparvhi yinnocmi. He 6unadkoso cb0200Hi 0OHUM 3 HAUAKMYATbHIUUX
NOHAMb 68 SYMAHIMAPHUX HAYKAX € NOHAMMA «IHWuUUY. Aneniticoka nimepamypa 3a1Uacmscs «iHUL00» o
BIOHOWIEHHIO 00 C8IMY 8 YIIOMY i NPOO0BIHCYE NPONOGIOY8amu mi iCmutu, sKi Qiloeenemuyro chopmysau
Aneniticoxuti menmanimem. Y Oawuiti cmammi nNoKa3aHo, WO NOHAMM «IHUULY | «MOLEPAHMHICMbY CI0
pozenadamu 6 MICHOMY 38 513Ky. XvOooicHs Aimepamypa-o0ut 3 hyHOAMEHMANbHUX CROCO0I8 NIZHAHHS CEIMY
JIOOUHOI0. AKWO HaYIOHATbHUL MeHmMATImem-1e He NPOCMO KPAcuea (hpasa, a peanbHda, 3d sIK010 CMosimb AKICh
Cymmeei ROHAMMsL, Mo 1020 0COONUBOCMI NOGUHHI MAK Yl IHAKULE 8I000PANCAMUCS 8 XYOOCHIU Timepamypi.
Dernomen Xy00ducHvoi nimepamypu OusHull cam no codi. Dinocenemuyne po3yMiHHA Yb0O20 AGUUA He 00380JIE
00HO3HAYHO Keanighikyeamu 11020 K eHoceonoziune yu ecmemuyre. Came momy OOCTIOHUKYU GUIHAYAIOMD
PIBHOMAHIMHI AKICHI XAPAKMepucmuku Jimepamypu, 6i03HaA4arouu, wo 60HA MA€E NI3HABAIbHE, GUXOBHE M
ecmemuune 3nayents. Mu ne 6unadko80 GUKOPUCIIOBYBAIU CTI0BO «OUSHULY OJis ONUCY PEHOMEHA XYOOIHCHBOT
nimepamypu. 'V nimepamyposnaécmsi, sik gidomo, ichye mepmin Ocmpanenie, ésedenutl popmanicmamu.
Y ceéimni ocmpanenus, wo cnpuiimaemscs He AK OKpeMutl NPUtlom, d K CYMHICMb Xy00dACHbO20 MEOpY, yell
BUO MUCTNEYMBA YLIKOM MOICHA PO3STIA0AMU SIK PIZHOBUO 8I000padicerHst a0o pegiexcusno2o mucienus. Ceim,
CMBOPEHULL XY OOICHUKOM C08A, 3ACHOBAHUL HA HECKIHUEHHOCII JHCUMMSL, ajle 1020 MEopYa Ys6a Nepemaoproc
Y10 HEeCKIHYEeHHICIb JHcUmms 8iON0BIOHO 00 61acH020 Oauenus.. OOpasu, cmeopeHi NUCbMEHHUKOM, MAKOIC
Marmy NPOMOMUNU 8 pearbHOCHi, aie K NPOOYKm meopuoi ysaeu abo meopuoco MUCIeHHs OHU MOJCYIb
6ymu Habaeamo Oibul MOYHUMU, AOEKBAMHUMU BIQ0OPANCEHHAMU OIICHOCTI, HIJIC MEPMEI 31INKU.

Knrouosi cnosa: espoyenmpusm, ioeonoeis, bopomwvba 3a nibepanvhi yinmocmi, Mauighecmosari
peanii, Awneniticokuti menmanimem, MOMALIMAPUIM, KOLEKMUBHA RNIOCBIOOMICMb, (DiKyis, MeHmanimem,
MONePaHmHICNb.
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ABTEHTHUYHICTDH CEHCIB AAK OJHA 3 «O3HAK YACY»
B POMAHI «CYBOTA» I. MAK’IOEHA

Cmamms npuceauena pomanosi « Cyoomay (2005) 1. Max roena, axuii npoananizosano 6 acnekmi
HapamugHux i c8imo2nsionux 0cooIU80Cmel, 61acmugux cumyayii nepexo0y NOCMmoOEepHi3My 6 HOBY
XYO021CHIO KOH@Di2ypayiio, Ky 3anponoHO8aHO po3enadamu 6 napaouemi memamooepuizmy. Mema:
BU3HAYUMU CneYuIiKy C8IMOo2nsdy 2008H020 2epos, TOHOOHCbK020 Hetipoxipypea Ienpi Ilepoyna,
npogecitiny OisnbHiCMb K020 OOCHIOHNCEHO HA Ml 1020 POOUHHUX He80ay i He30amHOCHI 3P03y-
Mimu nobymosi acnekmu sxcumms. Pozeurnymo nayxoei peghnexcii JI. Mipownuyenko (00cniosicenns
2023 p.) wooo inmepnpemayii poMany 6 Kamecopisx «NPuKMem uacyy, GIACUGUX NOYAMKY
XXI cmonimms. Memoou: cmpykmypHO-cemiomudHull, 2epmMeHesmuyHuLl, KOMNApamueiCmuyHu.

Pesynomamu ma eucnoexu. Y cmammi ymouneno zanpononoeany JI. Mipownuuenko cucmemy
«NMPUKMEM 4acy», 30KpemMa uepes 36epHeHts 00 Kame2opii agmeHmuyHOCI, AKa 0a€ MONCIUBICMb
OKpecaumuy HO8i cencu, npeocmasumu Ho8Ull No2ii0 HA PeanbHICMb, 30KpeMa Ha cucmemy icmo-
PUYHUX T DIONOSIYHUX NPOYeCis, Wo BUHAYAIOMb PO36UMOK yusinizayii. Iloenad una sitny 6 Ipaxy,
penicitiHi KOH@AIKMuY, eKcmpemizm i mepopusm npeoCcmasieHo He Juuie 8 CUCHeMi NONIMUYHUX |
CYCNIbHO-ICMOPUYHUX KOOPOUHAM, A Yepe3 36ePHEeHHs 00 NCUXON02il, meopii esontoyii, 30kpemda
0apgiHizmy, ocobnusocmetl MO3K080i JisibHOCMI mowo. Yce ye dae niocmagu 2080pumu npo nOEO-
HAaHHA 6 PoKyci onogioaua c8imonsaOHUX nioxo0is, AKi 3a36UUall 66ANCAIOMbCL AHMALOHICIMUYHUMU,
HALeAHCHUMU 00 PI3HO20 MUNY OUCKYPCIB.

3uauennsn: memamoOepHiCMcbKa HACMAHO8A HA CMEOPEHHS HOBO2O CEHCY U GUABNEHHS a6meH-
MUYHOCIE YMOJNCIUBTIOE 36€0€HMHS CEIMOTAOHUX NONAPHOCIEL, OCKIILKU 3 MAKOI 83aeMO0ii eeHe-
PYIOMbCSL HOBI CeHCU, KT 3a0e3neuyroms asmeHmuyHicms Oymms, 2iuOUHHe PO3YMIHHS PedlbHOCMI
ma nos'sa3anux iz Hero npoyecie i ssuwy. 1 enpi penpezenmye 08a munu posymy: npogecitina 0ocko-
Hazicms y pobomi 3 nayienmamu 1 nio 4ac XipypeivHux onepayiii Ha MO3Ky KOpeCnoHoye i3 He30am-
HICIIO NePCOHANCA 3PO3YMIMU GLACHUX Oimell, 3SHAUMU 3 HUMU CRITbHY MOBY, YC8IQOMUMU IXHIO CUC-
memy yiHHocmetl, 0amu GU3HAYEHHS ecCmemudHuM asuujam mowjo. Ilopywenuii komniexc npoonem
i meMamuuHoO-MOMUBHUX 8Y31I8 0AE MONCTUBICMb POSUUPUTNY HAAGHUT HA CbO2OOHI KOMNIEKC meo-
PEMUYHUX NO2SI0I6 CIMOCOGHO THMepnpemayii pomany OpumaHcbKo20 NUCbMEHHUKA U GUSHAYUMU
KoH@i2ypayii nepexody noCmmoO0epHizmMy 8 HO8Y XYOONUCHIO AKICMb came WLIAXOM po32nidy Ybo2o
meopy 6 pivuui MemamoOepHizmy.

Knrouosi cnosa: len Max toen, cyuachuil OpumaHcoKull pOMaH, MemamoOepHizmM, demeHmud-
HICMb, HOCMROCMMOOEPHIM.

IMocranoBka npo6aemu. Poman «Cy0ora» (2005,
YKpaiHCBKOIO MOBOIO TBip nepekias Bikrop Motpyk,
SIKOTO HE cTajo B mortomy 2024 p.) I. Mak’toena, Ha
HaIlly TyMKY, BKJIQIa€ThCS B TTApaJUrMy MeTaMoep-
HICTCBKOTO JAMCKYPCY, SIKOMY BJIACTUBHUU OCOONMBUI
CBITOIVISAHUN CHHKPETH3M, IO MTOETHYE TTOJIAPHI CBi-
TorsiaHi HacTaHOBH. Dimocodekki MOMISIIN 1 CBiTO-
TJISIJTHI T AXO/IM TOJIOBHOTO Tepost pomany [enpi [Tepo-
yHa ONPHSBHIOIOTH TaKy MOJAEJb CBITOCIIPHUHSTTS,
SIKY JIOIUIBHO PO3INISIATH SIK METaMOJICPHICTCHKY.
Bracue, npo6nematuka pomany «Cy0oTa» Tak caMo
JMOTHYHA JI0 METaMOAEPHICTCHKOI MapagurMH CBITO-
PO3YMiHHS B €THOCTI 0i0OTiYHOTO, (Di3107I0TIYHOTO
Ta MeTadi3MIHOr0, €CTETHYHOT0, 30KpeMa peastizoBa-
HUX Yy KOHIENTI «XUCTKOTO CBITY», 3a SIKOTO BiiiHa i

KaracTpodu € He NPUMAPHHUM SIBUILEM, 3 YACTHHOIO
OyTTs. «['070BHMIA TepOil MOYyBaeThCS OE33aXUCHUM
y peanbHOCTI, Koiau JIOHIOH, K 1 COTHI IHIIKMX MICT,
qeKae Ha CBOIO 60MOy. Moro cTpiBOXKeHa ysiBa HACHA-
XKye Bi3ii xkaxy» [9, ¢. 72].

SIkmo mig MOCTHOCTMOJEPHIZMOM  TPaIWIiHHO
PO3yMi€ThCA 3arajibHa CUCTEMa HaNPSIMIB 1 CTHIILOBHX
KOH(QITrypaniil, penpe3eHTOBaHUX y PIYMIi Cy4acHOI
niteparypu micist 2000-ro poky, TO mij MeTamoep-
HI3MOM PO3yMIEMO OKpPEMHid JITepaTypHO-MHUCTEIIb-
KHH HampsM, SKHH Mae eMmicTeMOJIOTIYHY OCHOBY
i cucreMy BrnactuBux Homy puc. Konuenrt agmen-
muyHoCcmi TIOCTA€ OHUM 13 KIIIOYOBUX y Mapagurmi
METaMOJICpHI3MY: HOT0 eKCIUTIKAIlil B JIITepaTypHOMY
JIOHI JTAlOTh MiJICTaBu Kiacu(iKyBaTH aHai30BaHHM
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Marepiajy mapagurmi MozepHicTcbkoi moetuku. Cpo-
TOJIHI METaMOJICPHI3M YaCTO pealtizye cede K KITHuo-
BUH HampsM y apaurMi mocTinoCcTMOepHI3MY.

Y npomoHOBaHIA CTarTi MH PO3PIZHAEMO IIi
MTOHATTS, OCKUTBKH B TIOMEPEIHIX podoTax MOCHi-
JIWIA, IO B JIOHI OpUTAHCHKOI POMAHICTHKH TICIIS
2000-ro poKy IOLIIBHO PO3MEKOBYBATH MOCTIOCT-
MOJICPHI3M BiJ] METaMOJICpHI3MY, SIKUW HE CTaB
KIIIOYOBUM JTIITEpaTypHUM HaIlpsiIMOM, a Cy4YacHUH
OpHUTAaHCHKUH pOMaH OIPHUSIBHIOE CHCTEMY pHC i
IIPUKMET Yacy», 110 BUXOATH 32 MEKI MEeTaMoJep-
HICTCBHKOI MIOETHKH, eCTeTHKH U (pimocodii. Bogrouac
«Cy00Ty» MOTPAaKTOByeEMO B HapajnrMi MeTamo.l-
PHICTCHKMX ULIyKaHb, HAroJOLIYIOYM Ha BHU3HAYallb-
HOCT1 KOHIICNTY «aBTCHTUYHOIO OYTTs» JJISi CBITO-
TISATHOI i HApaTHBHOI MOJIEIi POMaHy.

AHaJIi3 0CTaHHIX J0C/Ii/KeHb i myOuikamiii. [Ipen-
CTaBJIEHAa B PO3BiJI KOHIICMIIiSI pOMaHy i OKpecieHi
JIWCKYCiiHI aclieKTH LIOAO MOro TPaKTyBaHHs B Mapa-
JTM1 METaMOZACPHICTCHKUX HIyKaHb 3HAYHOIO MipOFO
3yMOBJIEHI JIiTepaTypo3HaBdoro crymieto JIimii Mipomr-
HudeHko «2000-Hi: mpukMeTH dYacy B poMmadi lena
Mak'toeHa «Cy6ota»» (2023 p.). HayxoBuiis 3ayBaxye,
mo «Mak’1oeH 3MyIlye 4uTada BU3HATH, MO0 cyOoTa
nepectaia OyTH MPOCTOPOM JIMIIE NPHBAaTHUM 1 MIO
TOJIi BBAKATH, 1110 TJI00AJIbHI Herapasin CTOCYIOThCS HEe
KoykHOTO. Harm renepimiaiii cimbHAN AOCBII CyOOTH — Y
CHUTYyaIlii TOBHOMACINTAOHOI BIHHH — 3MYIIIy€ BH3HATH
CITYIITHICTH TOYKH 30py aBTopa» [9, c. 74].

0. C. AunenkoBa B po3Biaui «Jliteparypa B ontuii
KaTacTpo(u: KaTaCTpOQiYHICTh JKOACHKOTO OyTTS Ta
IHJMBIIyaJIbHOT CBIZIOMOCTI B Cy4YacHOMY OpHTaH-
CHKOMY POMaHI» HaroJIONIye, Mo «Mak’1oeH nepenae
«MoMeHTH OyTTs», peduekcii i camopedexcii repost
y HAWTOHIIUX JETallsAX, [MOKa3yr4H, K BiH HIOWTO
PO3IIBOIOETHCS MK HACTPOSMU Bi4ar0 1 Hafil, MiX
BIpOIO B T€, IO LI CBIT € MPEKPaCHUM, 1 PO3yMiH-
HSIM TOTO, IO BiH € JKaxXJIMBUM, 1 XuTanas [lepoyHa
OTOJTIOIOTh BHYTPIITHIO CYTHICTH CyYacHOI JIFOIMHM:
HaBITh Ti, XTO 37[aT€H MipKyBaTH, PO3yMITH 1 CITiBYY-
BaTH, HE 1M030aBIIeH] cTpaxiB, TOMHUJIOK 1 CTAOKOCTEiH,
HACII/IKM SIKMX He mependaunTi. Bumaakosa 3ycTpid
3 BOXKO XBOPUM 3JI04MHIIEM bakctepom crane s
JKapst cepio3HImUM BUIPOOYBaHHAM 1 TIEpEBIPKOIO
Ha MIITHICTh HOTO MepekOHaHb 1 OBy [3, c. 149].
[. Max’toeH crpaBii BIAEThCS A0 TICHXOJIOTIYHOTO
PO3KPHUTTSl TOJOBHOTO Teposi, SAKHHA PO3IBOIOETHCS
MIX BiJT4a€M 1 HaJIi€r0, JTOOPOM 1 3JI0M, BIpOO 1 PO3-
YapyBaHHsIM, II0 3arajioM Biamosinae ¢inocodii Ta
CBITOTTISITY MeTaMoIepHicTChKoro TUTTy [1; 2; 8; 10].

AHaJi3 oroBiTaueM NIMOMHHUX MOTHBAIIIN 1 TIpeI-
CTaBJICHHS JIOKJIAJIHOI IICHXOJOTIYHOI XapaKTepHc-
TUKHU NEPCOHAXIB € OIHIEI0 3 0COOIMBOCTEN pOMaHy
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«Cy0ota». Teo, cun ['eHpi, cTBepIKy€E, MO KO MU
nepeiMaeMocsi CyTTEBUMU ITUTAHHSIMU, BCE MA€ KAXJIU-
BHMI BUDVISAZ 1 HEMa€ Ha 1o cnogiBarucs. OgHaK, KOIu
nronuHa (POKYCYEThCS Ha MEHIINX, OMMKINX pedax, sk,
HanpHKJaz, HOBI 3HAHOMCTBA, MPOEKTH ab0 po3Bary,
BCE BUJIAETHCS SICKpaBIIMM 1 TpuBaOnuBimM. Takuii
TAX1T aKIIEHTY€E Ha BOKIMBOCTI 3a0yBaTH PO CKIIAIHI
npoOIeMH Ta 30CEPEIKyBATUCS HA PAZOLIAX KUTTS.
Teo 3a3znauae: «Komu MU mepeiiMaemMocsi BEIUKUMHU
pedaMu — MOJITHYHOIO CHUTYaLI€l0, TNOOAIBHAM IOTe-
IUTIHHSM, BCECBITHHOIO OIHICTIO, — BCE L€ BHIVISAIAE
CIpaB/Ii *axJIMBO, 1 HIIIO HE CTAa€ KpalllUM, 1 HeMa Ha
M0 CHoMiBaTHCS. AJle KO s yMaro TPO IOCh MEHIIIE,
OCh OMIKYE — HY, TaM, TIPO IBIUHY, 3 KOO 5T IIIOHHO
MO3HaHOMUBCS, IIPO OTY MICHIO, SIKY MU 3 YecoM xoueMo
3poOUTH, MPO KaTaHHA Ha CHOYOOpAax HAacTYIHOTO
MICSIIs, TOMI BCE BUIVIsIIAE KitacHO. ToMy MOIM JieBi3oM
Oyze: mymaii mpo He3HauHe» [6, ¢. 37].

O. AHHEHKOBa MIJKPECIIOE, MO0 aBTOP YBAXHO
pO3KpHBae TIMOWHU EMOIN Ta MOpPATbHUX ITHIEM
TOJIOBHUX NEPCOHAXKIB, MOKA3yIOUH IXHIO BHYTPILLIHIO
CYTHICTb Ta aHaji3ytoun KoHpmikTu. 3ycTpid 3i 3710-
YMHIEM — Ceplio3He BHIIPOOYBaHHS MJsl HEWpoXi-
pypra. T. KymnipoBa 3ayBaxye, 1o «poman «CyooTa
(«Saturday», 2005) — Tak camMo SCKpaBHH TPUKIIAT
MIMETH3MY, CHpoda CXOMUTH OO’ €KTHBHY JIaHICTh
JIOACHKOTO «SI» (CBIOMOCTI Ta IiJICBIIOMOCTI).
B pomani 00’ €KTOM 1HTENEKTYaIbHOTO Ta XyI0KHBOTO
KOITIFOBAHHS MMOCTAIOTh CKJIAJIHI MPOIECH BCEPEInHI
JIIOZICBKOTO MO3KY. Mak’10e€H HaBaXyeTbCs MiIINTH
JI0 HUX SK JIITepaTop, 3aepeuyouu 1yMKy Ipo T€, 1110
XynoxHs (MeTadOoprudHa) MOBa Ta HAYKOBa MOBa — I1€
1HB 1 STHB, IKUM HiKOIU He 3iliTrcs. e He mocTMonep-
HICTCBKE 3MiLTyBaHHS JKaHPiB 1 CTHIIIB, TOYOK 30Dy 1
MOBHHX KIIiIIIE, a CIIpo0a mepeaatu yepes Metadopy
W IHTEHIIHOBaHMN XYMOXHIM TpOCTip 00’ €KTHBHY
peanbHICTh, Ky MOXHa BepudikyBarm» [5, c. 88].
Hocniganns ananizye «Cy0oTy» SK poMaH i3 BUpa3-
HUMH PUCaMH MIMETHU3MY: TBip mHepenae 00'€KTUBHY
KapTHUHY JIIOACBKOTO «SI» depe3 CKiIagHi MpouecH
B MO3Ky. OTOBiIad MOEAHYE XYAOKHIO Ta HAYKOBY
MOBY, TparHy4yd IepeaaTd O0'€KTUBHY peaTbHICTh
yepe3 metadopy. Lle cBimunTh, Ha Hamry AyMKY, HE
CTUTBKH TIPO TIOCTMOJICPHICTChKE 3MIITyBaHHS YKaH-
piB, CKUIbKK Mpo cnpoOy penpe3eHTamii CKIagHUX
MO3KOBHX IPOIIECIB 3a JIOMIOMOTOK JIITEPaTypPHOTrO
TUCKYPCY, SIKUI CcTae TIOpUIHUM 1 MparHe OMpHSAB-
HUTHU a8menmuyricms Oymnisi IepCOHAXKIB.

IlocTanoBka 3aBaaHHsi. METOIO CTATTi € OKpeEC-
JICHHSI CBITOTIISIAY TOJOBHOTO TEpPOS, JIOHIOHCHKOTO
Herpoxipypra [enpi [lepoyHa, B cucTeMi KIFOUYOBHX
MPOOJIEMHO-TEMaTHYHUX BY3J1iB METaMOJEPHICTCHKO1
himocodii.
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Buxsian ocHoBHOro marepiaay. Y  pomani
«Cy0ota» ekcrutikoBano nepconaxa (I'enpi Ilepoyn),
KAl TiepeOyBae y JBOX BUMIpax: CI[IEHTHCHKOMY,
TOOTO HAayKOBO-MEIMYHOMY, L0 BHSBIISE IPOQECIHHy
IICHTUYHICTD, 1 TTOOYTOBO-KUTTEBOMY — IICH BHMIp
PO3KpHBA€ETHCS, 30KpeMa, uepe3 IMOKa3zaHe B POMaHi
CHIJIKYBaHHS 3 poauHOI0. [lpyra Momenb pemnpeseH-
Ty€ BIAMOBIAHO A0 (HOKycy OIOBifada ipoHil0 CTO-
COBHO HE3/IaTHOCTI TOJIOBHOTO Teposi B MOOYTi BHSIB-
JIATH BIIACHI YHIKaJdbHI pO3YMOBI 3MiOHOCTI, SKUMH
I'erpi MOXKe MOXBAJIMTHCSA B OMEpaIliHiid. Y Takii
JUXOTOMIi peaizyeThcsl ipOHIUHA CKIIAJI0Ba POMaHY,
sKa TeHeTUYHO MOB'SI3y€ TBIp 13 TpaauuisiMu OpuTaH-
CBKOT ITOCTMOJICPHICTCHKOI JIITEpaTypH: HENepeCiuHui
po3ym ['eHpi MmifiBayKEHO 3aBISKH HAsBHOCTI CKEIITHY-
HOTO OTIOBifa4a, IHTENEKTYalbHI 3MIOHOCTI IMiITaHO
SKIIO HE KPUTHILI, TO TIOKa3aHo, 110 ¥ BOHU HE JAI0Th
MOJKJIMBOCTI 3HAWTH BIANOBIII HA BCI 3allUTAHHS CTO-
coBHO OyTrs. I'eHpi mocrae 3BHYaiHMM YOJIOBIKOM,
KUl nparae Oytu maciuBuM. «Pomuna poouts [enpi
[TepoyHa macnmuBuM, ajie BOHA HE MOXKE 3aXHCTUTH BiJl
BOpOXKOTO CBITY. CBIT TIOCTaB y BCiif CBOIll HEKepOBa-
HOCTI JIBi4l y pOMaHi — Imicist aBapii Jritaka (SKy 4uTad
crpuiiMae Ik CHHEKJ0XY TEPOPUCTUYHOI aTaku) 1 TOTO,
110 CTanocs ofpa3y micis Hel, Toxi, konu bakcrep yBi-
pBaBcs y itoro aim» [9, ¢. 73]. Moro posym, skuit, 6e3-
MEepeYHO, MOKHA BBYKATH HETIEPECIYHUM caMe B TIPO-
(eciitHOMY TUIaHi, BUSABIISIE CBOIO O€3MTOPATHICTD MO0
YCIIITHOT peati3alii )KUTTEBUX CIIEHAPIiiB: MEPCOHAXK
BUSIBIISIE HE3JATHICTD y IUIAHI €MIIaTii, B aCTEKTi po3y-
MiHHSl 1HIIMX YICHIB POIMHH, MEPeAyCiM AiTeH, sSKi
JUISl HHOTO € 3aKPUTHMH KHHUKKAMH.

MetamMonepHi3M 3BOIWTH TOJSIPHI  KpaiHOCTI,
MOETHYIOYM eMOIlHICTh 13 ipoHivyHicTIO. Poman
«Cy0otay» (hakTHYHO NPOIIOHYE ABa MOLycU OyTTS:
SAKUH T3HA€ThCS PALiOHATBHO HA OCHOBI OioJoriu-
HUX 3aKOHIB, PO3YMiHHSI TPUPOJM TPOLECIB KHT-
TEMISTTPHOCTI, ¥ TaKOX KUTTEBOTO IUIUHY, SKAH
HE TIJMaeThCs parfioHaiizarmii Ha OCHOBI HayKOBO-
pauioHaJbHOTO PO3yMy, LIO MpUTaMaHHU [eHpi.
I. Mak'roeH Bkaszye Ha pO3BUTOK CydacHOI TCHETHKH,
sKa JIEMOHCTPY€ T€, 10 OaTbKM Terep MaroTh oOMe-
JKEeHUH BIIMB Ha XapakTep cBoix aitei. [lucbMeHHHK
00pa3HO TOPIBHIOE TCHETUYHHUU TIPOIIEC i3 po3irpa-
1IeM Kaprt, Jie pe3yJbrarT 3aJIe)KUTh BiJ| BUIAIKOBUX
(hakTOpiB y MOMEHT 3arutifHeHH [6, c. 28].

JI. MipoutHUYeHKO Ma€ parfito, HaroJIOITyIOvH:
«BimobOpaxenuit y cBigomocti [eHpi CBIT ympomoBk
poMaHy TpaHCPOPMYETBCS — SIKIIO Ha MOYATKY L€ CBIT,
1110 HOro BiH XOu€ BIJIKPUBATH, TO HAIPHKIHII 1€ CBIT,
BiJ] SIKOTO BiH 3MYIIICHUH 3axuinarucs. Jlocig cydborn
3MYCHB PO3XHUTATH B HHOMY 3aTSATOTO paIlioHaTICTa, SIK
1 BU3HATH BJIacHy O€3CHIIICTh TIepe]] 3arpo3aMHu CBITY.

BiH He MiLIOB Ha AEMOHCTPALIIO 3 IFI00ATBHUM MOPSI-
KOM JICHHUM, ajie BiH crnpoOyBaB 3ynuHUTH bakcrepa,
SIKWH 3arpoKyBaB 1oro ponusi» [9, c. 73].
Posrmsanaroun poman «Cy06oTy» B mapaaurmi ysB-
JIeHb 1 TMIAXOMIB METaMOJAEPHI3MY, MOKEMO TPOCTe-
JKUTU BAXKJIMBI aCHEKTH EBOJIIOLIT KaHPY pOMaHy y
TBOPUYOCTi OpUTAaHCHKOTO MMchbMeHHMKa . Mak’1oeHa,
BUSIBISIIOUM KOH(irypamii 3MiH, IO BiIOyBalOThCS
3aranom y poManictumi modatky XXI ct. besnepeuno,
MO)KHa TIOTOAWTHCS, IO y TBOopYocTi . Mak’roeHa
CITOCTEPIraeEMoO TIEPeXil Bi TOCTMOACPHICTCHKOTO
pOMaHy 10 pOMaHy MOCTIIOCTMOAEPHICTCHKOTO, SIKUI
KOPECIIOH/YE 3 HAIIPsIMOM METaMOAEPHI3My. Xoua, K
MU nucany panime [4], sxkaapoa mMozaensb «Cy0ooTm»
HE BUYEPIYETHCS TUIBKU UM HAIPSIMOM.
CeiTormsagaa mapagurmMa pomany «Cy0ota» mae
MOYKJIMBICTh 3aJy4HTH HAalpalfoBaHHs Teopii mMera-
MOZIEPHI3MY 0 LBOro TBOPY. Takuii pakypc AOmO-
MOXKE Kpallle MOSCHUTH KOpesii MK pO3yMOM
ipOHIYHUM 1 PO3YMOM, SIKHU YTBEPIUKYE (8MeHmuu-
Hicmb, HAMaral4uch MOPUHYTH B Ti HAPUHU OyTT,
SIKI CTOCYIOTBCSI OHTOJIOTI1 (aBTEHTHYHOTO OYTTS TIep-
COHaXka). BayknmBo 3ayBakWTH, 10 «0OWIBA TTOKO-
ninHs [lepoyHiB cxomsaThes y GopMyITFOBaHHI 3arpo3
Ta BUKJIMKIB, L0 iX CTApIIWH i3 capKa3MOM Ha3HMBaE
«OOOB’SI3KOBUM MEHIO TIOYATKy ABAMAISTH MEPIIOro
CTOJITTS», e «(hiPMOBUMH CTpaBaMHU CHOTOIICHHSD»
€ 00roBOpeHHS 3arpo3m BiitHM B Ipaky, I3paimo Ta
[lanectnrun, aukraropiB i gemokparii» [9, c. 73].
Sk 3a3Havae gochigHuk dinmocodii MeTamoaepHiZMy
O. MaHIOKOB, «HOBM3HA aBTEHTHMYHOCTI y MeTa-
MOZIEPHI HApOMKYEThCS Kpi3h CHpOOY, MOEIHAHY 3
iHpopMoBaHOIO HaiBHicTIO. [lepmum € Kpok BH3Ha-
HHSI TOTO, 1[0 HAM HEHMOBIPHO CKJIaTHO BUCIOBUTH
IIOCh JIMCHO HOBE, a APYIMM — IIOJOJAHHS CTPaxy
03By4yBaTH OaHaJbHi, KIIIIOBaHI Ta 3arajibHOBIIOMI
pedi, MexaHiYHO MOBTOPIOBATH 3a IHIIUMH JIOMi-
HaHTI OTYMKU 3 TPHUBOLY Ti€l 4 1HIIOI Mpobiemu,
sBUIIA, icTopuuHOi noxii. TpeTiit kpok — dopmyio-
BaHHA JyMOK 1 BJIACHOIO CYIUKEHHs. Meramonep-
HI3M € OIHHUM 3i CIIOCOOIB TBOPUTH HOBE, B3SBIITH
3a OCHOBY JIOCBiJl TOCTMOJIepHY. B poborax ¢yHma-
TOpiB METaMoOJepHy MM Ofpa3y 0aduMo, IO BOHHU
MOTHBYIOTh HAaC PO3YMITH peasibHICTh I0-HOBOMY,
TOOTO MO-METaMOJIEpHOMY, IIie J10 ii MmepeTBOpEHH:
Ha BIAYYTHY JJIA 3arajy MiHCHICTH, MUIAX IO HOBOI
JIHACHOCTI MPOKIIATAETHCS 3aBISKH 3MiHI PO3yMiHHS
CBITY K TaKoro, skMM BiH Mae Oytu y 20-x pokax
XXI cTomiTTs. A MOCTMOIEPHI Ta METaMOJEpHi LiH-
HOCTI MaroTh HalOlIbIIe JOTOMaraTd HaM B YCIIill-
HOMY BHpIIIeHHI Tpobiem robamizaii» [7, c. 103].
IToHATTA aBTEHTUYHOCTI IIOCTA€ BU3HAYAIBHUM Y
MeTaMOJAEPHICTChKiN mapaaurmi. Tak, ykpaiHChki i
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3apyOiXKHI HAayKOBLIi, 30KpeMa OCTiAHUKHN (inocodil
METaMOJEpPHI3MY 1 TEOPETUKU KYJIBTYPH Cy4acHOTO
nepiofly, 3BepTaIOThCs JI0 aHali3y Kareropii aemen-
muynocmi K TEHTPAIBHOI UISI METaMOJACPHI3MY.
B mapamurmi HUHIIIHBOT KYJIBTYPH aBTCHTHYHICTH
TakoX Tepeadadae i CBOEpiTHE YHUKHEHHS €MOIIii-
HUX CyIKCHb, IParHEHHs MEPCOHAXIB IPYHTYBAaTUCS
Ha THX 3aKOHaX 1 3aKOHOMIPHOCTSX, SIKi MalOTh CTO-
CYHOK JI0 HAyKOBOTO 3HAHHS, TOOTO SIKi PEeNnpe3eHTy-
I0Tb 00'€KTHBHY CHUCTEMY VSIBJICHB MPO PEaTbHICTB,
HACKIJIBKH 1€ MO)Ke OyTH 3arajioM 00'€KTUBHO BEpH-
¢ikoBano. Ha mymky JI. MipomHandueHko, «o0pa3
MHYOHIBCHKOI €HTPOIIii, X04 1 HE 3ralyeThCs MPSIMO,
NPUCYTHIH Y TEKCTI pOMaHy IMILTIIMTHO W MPOYUTY-
€TBCSI B OI[IHKAaX T'YMaHITapiiB i, 3pelTor0, B JyMIIi
camMoro leHpi Tpo AHTHUTETHUYHICTH TEMEPINIHHOTO
CBITY ¥ CBiTYy HOTO HAIaJKiB, XO4a BrOJIOC BiH CTBEP-
JDKy€e HaBraku. BiH sikap i cydacHi npucTpoi gomo-
MararoTh HoMy psATYBaTH XKHUTTs JroAei» [9, c. 71].

Bonnouac omoigay y «Cy0OotTi» He 3amepedye
TOTO, III0 PO3YM, TIParHYYIH MMOSICHUTH, OTOJIOT1I0 Oy TTs
1 30KpeMa Taki ecTeTHUHI ()EHOMEHH, SK IOe3is Uu
MaJISIPCTBO, B TApaJrMi HEHPOMUCTEITBA 1 HEUPO-
MiXOAIB JO MUCTEIBKHUX SIBHIL IMOKHU L0 HE 3JaTHUH
JI0 KIHI[S 11e 3pOOMTH, 1 TOMY B CBITI € Micue JJis
Memaghizuunoeo, NETEPMIHOBAHOTO «BHIIOK 3aKO-
HOMIipHIiCcTIO». BomHouac JI. MipomandeHko 3BepTae
yBary Ha Te, III0 B POMaHi «LIIOMiHAIlisl, Ky Tepo
Oaunth Ha Bynuisx JIOHIOHA, MOCTaE CHHEKIOXOIO
MOCTYITy HaYKH Ta TEXHOJIOT1H), IO iX BiH CXBAJIIOE X
1o etiopii. TeXHONOTIUHY €BOJIIOLIII0, KA BKIIFOYAE
PO3BHUTOK WITYYHOTO IHTENEKTY, Mak’foeH 3poOuThH
ocepassm pomany 2019 poxy «CBiil cepen Marmmm»
(Machines Like Me), 3MomemoBaBIIA OIWH i3 CIIe-
HapiiB MDKBUIOBOI B3a€MO/Iii JIFOJAMHU Ta MAIlIUHU Y
MOCTIYMaHICTHYHY €moXy. 3a piK 0 TOro B ONOBija-
HHi «/roccensb...» (Dusell...) THCbMEHHUK MPOKpeC-
JIUB TICHIXOJIOTIIO K JOMIHAHTHY TPA€EKTOPIIO TaKOi
B3aemozi [9, c. 72].

Ilompu mne, B «Cy0oTi» oOmpusBHEHa IE€BHA
HE/IOBipa 0 MOXJIMBOCTI BCE TOSICHHTH 3a JIOTIO-
MOTOIO PO3YyMY.

ATENoYn 10 METaMOICPHI3MY, BapTO HArojo-
CHUTH, 1[0 B METaMOJICPHI3Mi PO3yM MOXKE [TOCTaBaTH
MOTY)KHUM 1HCTPYMEHTOM OCMHMCJICHHS JIIHCHOCTI
yepe3 3BEJICHHS TMOMSpHOCTEH 1 ¢opMyBaHHS Ha
TakoMy KOH(ITypaTHBHOMY TEpETHHI HOBHUX CEHCIB
aBTEHTUYHOTO OyTTA: «MeTamonepHa aBTeHTHYHICTh
PO3KpHUBAETHCS KPi3h BUTOHUCHMH, 3aBKAM IIOHAN-
MEHIIIE JIBOTOJISIPHUH TIpoLeC MapaJoKcaabHOTo
MO€THAHHS TPOTUIICKHOCTEH Ta MPUMHUPEHHS CyIep-
€UHOCTeH. SIKIo Mu OyaemMo pO3TIAIaTH JTIONUHY SK
MICIIe 3yCTpidi MPOTHUIIKHOCTEH, TO aBTEHTUYHICTh
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TaKoi JIIOAUHHU OyJie MoJsiraT B yMiHHI BUOY/IOBYBaTH
KOMIIpOMicHe OaueHHs1, pO3MISIaTH MUTAHHS 3 PI3HUX
MOIVISIIIB, SIKI MOXKYTh KapIUHAIBHO BiJAPI3HATHCS)
[9, c. 104].

Tak, y «Cy60Ti» ['eHpi HE TPOCTO OCMHUCIIOE MTili-
CHICTB, @ € TBOPLIEM 37I0POBUX Yy OyKBaJbHOMY CEHCI
CJIOBa JIFOACHKHMX OPraHi3MiB: BiH BHpI3a€ MyXJIWHH
B MO3KY, MPOBOJISIYU CKJIJIHI OIeparlii, o 3arajiom
3acBiluye BHCOKHI piBeHb Horo (axoBoi komrie-
TeHTHOCTI. [lopyd i3 UM TepcoHaX, K 1 OMoBimad,
BUSIBIIIE HETUIIOBE CTABJICHHS /0 COLIAJbHUX Ta
ICTOpUYHUX (PEHOMEHIB, 3a/ICKJIapOBAHUX y POMAaH.
SAx mincymoBye JI. MipomIHUYEHKO, «IPUKMETH
Yyacy y poMaHi BHpa3Hi i € aBTOPCHKOIO CTPATETIiEr0
penpes3eHTalii CMUCIOBUX KOHTYPIB TEPILOrO Aecs-
it XXI cromitrs. JloOuparoun Mapkepu KUTTS
CYYaCHOT'O JIOHJIOHLSl — MELIKAHLS OJHOTO 3 LIEHTPIB
cBiTy, len Mak’toeH y Takuii crocidO MOBUTH i TIPO
HE-JIOH/IOHLIIB y TOCTKaTtacTpo(iuHii peasbHOCTI
2000-nux, sika Hactynuia micus 11 BepecHs. Oui-
KyBaHHsI HOBOI TI00ajbHOI KaracTpo(u IiBaxye
paItioTNeHTPHU3M MIPOTATOHICTA — JAPBIHICTA-CBOJIOI-
OHiCTa, arosoreTa 0i0JOTIYHOTO JETEPMiHI3MY, CeKY-
JSIpUCTa, SKAH BPELITI BUMYILECHMH 3aCyMHiBaTHCS
B iXHill Ai€BOCTI, ajie i HE MPOINOHYE aJbTEPHATHUBH,
OCMUCITIOETHCS HAM paJilie SK TearpajbHe IiHCTBO,
SIK TICMXOEMOIIHMM cTan» [9, c. 73].

Bonnouac 3ayBaxumo, 110, Ha HAIly JyMKY, OIO-
BiJlau, 3aJIy9al0dd IO CBOIX MipKyBaHb HayKOBi Tep-
MiHH, IO CTOCYIOThCs OioJorii, Ximii, HeWpoOioo-
rii, ¢izionorii MO3Ky TOILIO, aKLEHTYE 1 Ha SBUIIAX
€CTETUYHOI MPUPOJIHU, TOKA3YIOYH, 1110 BOHU HE MEHII
BaXJIMBI W HAsABHICTH JITEpaTypHd Ta MHUCTENTBA B
icTopii TUBiTi3aIii, MOXKIIHBO, TAKOXK JACTCPMiHOBaHA
010710TTYHUMH YMHHHUKAMM, K1 10 KIHIA I11€ HEMOXK-
JIMBO BUBYHTH.

BiamoBigHo 10 WiAXOMIB METaMOACPHIZMY B
pomaHi He BigOyBaeThCsl abCOMIOTH3ALIi pario-
HAJHHOTO TIOTVISy Ha CBIT: OMOBIZAY HE MEPEKOHYE
YUTAYiB y TOMY, IO iCHY€ TILTBKH OJUH 0O'€KTHBHO
Bepr(iKOBaHUH HAYKOIO MOV Ha MPHUPOAY pedeil.
I B upoMy nossirae 0coOIMBICTH METAaMOJIEPHICTCHKOL
HACTaHOBH, sIKa pealli3oBaHa B CBITOINISIHUX MaTpH-
1sax onosigada «Cy6otu» I. Mak'toena. IToromkye-
Mocs 3 JI. MipoITHUYEHKO B TOMY, IO X09a «MUHYJIA
muie uyBepTh XXI cromiTTs, ane morpebda 3’scyBarH,
y 4OMy L€ CTOJITTSl MPOJOBXKYE IONEpenHE, a sKi
HOBI CMHCIHM HOTO BHU3HAYaIOTh, € OJHUM i3 (hOKY-
CIB XyIOXKHBOTO I1HTEpECy AaHTIIHCBKOTO pPOMaHY»
[9, c. 68]. Came ToMy TOIIsIT HA 1IeH pOMaH i3 1MO3u-
il hikcarii i BUBUCHHSI KOH(IrypaTHBHUX MIEPEXOIB
MOCTMOZICPHICTCHKOTO POMaHy B IOCTIIOCTMOJIEp-
HICTCHKUH BUAAETHCS MIEPCIIEKTUBHIM 1 IIOTPIOHUM Y



Jlirepatypa 3apy0iskHux Kpaiu

piuunii Teopii JiTeparypu JOCIHiAHUIBKIM (OKYCOM.
«Cy0oTa» 1a€ MOXJIMBICTh CHCTEMaTU3yBaTH Ti Hapa-
THBHI i CBITOIVISIIHI BiIMIHHOCTI, SIK1, BIACHE, BU3HA-
Yar0Th TPAEKTOPIIO 3TaIaHNX BUIIE KOHPITYpaTHBHUX
MePEXOiB, IO KOPECTOHIYIOTh 13 TPAH3UTHBHICTIO
300pakeHOTO Yy TBOpi CBiTYy. Y pOMaHi «XHTKICTh
MiICKUIIIOE Hemepen0auyBaHiCTh SIK YMHHHK, SIKHH
OispIlIe BU3HAYAE JKUTTS MPOTAroHICTa, HiX BiH TOTO
cBigomuii. [TagiHHs JiTaka, aBapis, B Ky BiH IOTpa-
1B, — BCE 11€ MapKEpU HEKEPOBAHOCTI HA IIPOTUBArY
KOHTPOJIO, sikuii I eHpi Mae y cBoiii mpodecii Helipo-
Xipypra — i KOJIM J1iarHOCTYE€, 1 KOJIH JIKYy€ MaI[i€HTiB.
Kpim Toro, nomiHanTa HemependadyBaHOCTI MO3iPHO
KOHTPACTy€ 31 CTPYKTYpOIO OINOBiJi — BKpail BHBa-
JKCHOIO, XPOHOJIOTIYHO IOCHIIOBHOW (JIIHEAPHOLO,
3 AesIKUMH (QIIenIoeKamMu), 31 CIIIBMIPHHMH 3a 00Cs-
TOM YacTUHAMHU Ta TapMOHI€I0, SIKY IIJICHIIOIOTH
TBOpH KiacuuHoi My3uku — baxa, Illybepra. ABrop
MEPEKOHJINBO JEMOHCTPYE KOHTPOJIb Haja (iKmiid-
HUM CBITOM (XO4ya HE TaK paJHMKajbHO, K Y pOMaHi
«CmokyTay), y TOH 9ac sSIK IpOTaroHiCT I[LOTO T1030aB-
nenuiv [9, c. 72].

Kpim xucmrxocmi cBiTy 3arajioM, Ha YOMY aKIEH-
tye JI. Mipomnuyenko, 3BepHiMO yBary, o ['enpi He
MOKE€ BIIOPSIAKYBAaTH BIACHOTO )KUTTS Ha MO0y TOBOMY
piBHi. BiH, nonpu Henepeciunuii mpodeciiHuii po3ym
HeHpoxXipypra, He pO3yMIETHCS Ha TOYYTTAX BIACHUX
miteit. IxHe ®UTTS, TXHI WIHHOCTI BUIAIOTHCS TOIOB-
HOMY IepcoHaxeBi pomany «Cy0oTta» He30arHeH-
HuMH. [eHpi mae BCOKUi (axoBuil piBeHb K HEHPO-
xipypr. [losiBa 11bOTO MEpcoHaxka B poMaHi 3yMOBIIIOE
3aJy4eHHs] 3HaYHOI KUILKOCTI TEPMiHIB, SIKi MOTpa-
IUISIOTh Y YATANBKUN PEIENTUBHUN MPOCTIp. Yce 11e
CrIpus€ 3arajbHIi MeTuKami3alii HapaTHBY, PO IO
BKE HIIOCS B HAIIMX MONEPEHIX MOCHIKCHHIX.
«Menaukarnizailis B 300pa)XeHHI [IbOTO MOTHUBY € CIIPO-
0010 BUITH Ha piBeHb yHiBepcamizauii nmpoodiemu, ii
PO3YMIHHS B aCIeKTi T€HETUYHOMY, & OT)KE, €BOJIIO-
miHOMY» [4, ¢. 52]. Menukami3altis OrmoBiIi CIIpsSIMO-
BaHAa Ha IIJIBUIEHHS yHIBEPCAIBHOCTI B PO3KPUTTI
COLIIOMONIITHYHMX Ta ICTOPUYHUX TPoOIIeM, SKi Onpu-
SABHEHO B poMani. I. Mak’toeH po3KpuBae IHOIINI
3MICT JIapBiHICTCHKOI €BOJIONIT i KOHIIENTY JaeTep-
MIHI3MY Yepe3 MpU3My HAyKOBHX TEOpiH, IO CIpUse
OLTBIII TIOBHOMY PO3YMIHHIO ONPHUSBHCHHUX Y TBOPI
sByIl (BiliHA, EKCTPEMi3M, PENTiiHI CTePeOTHITH Ta
ynepemkeHHs Tomo). «Haamip cy0’ekTHBHOTO, BIO-
PSKYBaHHSI CBITY 3TiJHO 3 BIIACHHUMH MOTpedamu,
HE3/IaTHICTh CIPUIHATH BIIacHY He3Hauyymnicte. Ha
IyMKy I'eHpi, Take MHUCJIEHHS HaJEXKHUTb TOMY CIICK-
TPOBi, HA CAMOMY Kpa€dKy SKOTO, 3/iHMalOuUCh, 5K
MOKMHYTUH XpaM, JEeXKHUTh TIcuX03. | Take MUCIICHHS
MOIVIO CTaTH NPHUYUHOI0 NOXKexXi JiTaka. [mrbOoxo

Bipyloua JitonuHa 3 O0MOOIO0 B MijOOpi uepeBHKa.
Cepen mepesikaHuX MacaXupiB 0araro XTo, MaOyTh,
MOJIMTBCS — 1€ OJHa MpolsieMa CTOCYHKY — CBOEMY
BJIACHOMY OOTOBi, O1ararouu 3aCTyIHHIITBA. A SIKIIO
OyayTb >KepTBH, TO B TOTO caMoro Oora, sIKHii BU3Ha-
YHB IXHIO JIOJIO0, He3a0apoM MPOCHTUMYTh y Kajo0i
pospanu. [lepoyH BBaXkae 1e BapTUM IOJIHBY, JIFOJI-
CBKMM BHOPHUKOM 11032 MeXaMH Mopaiti» [6, c. 21].

3narHicTh [eHpi parioHalbHO CpuiiMaTh peallb-
HICTB, palliOHaJi3yBaTH pI3HI SBHINA HE JOTIOMa-
rae B MOOyTOBOMY JKHTTi. BiH, MOKHA MIPUITYCTHTH,
K 1 MUIBHOHM IHIIWUX, Ma€ Ti cami TEpeKUBAHHS,
nparteHHs i 3agoBosnenHs. [loOyToBe kuUTTS Hepco-
Ha)ka HE BUJIAETHCS OCOOJIMBHUM Ha BiAMIHY BiJl HOro
npodeciiftHoro KUTTS, y siIkoMy [eHpi Mae moBary i
BU3HAHHS.

[Ipore mumTamHsA mpo Te, um ImaciuBuil [eHpi,
3aJUILAETHCS. HE JO KiHLS MPOSCHEHUM y POMaHi.
I'eHpi mepekuBa€e eKCTaTHYHE 3aXOIUICHHS BijJ CEK-
CYaJIbHOTO JKUTTA 3 JIPYKUHOIO, ajle 10ro CTOCYHKH
3 JITBMH JI0 camMoro (QiHajdy pOMaHy IIOBEPXOBI.
JI. MipourHi4eHKo, ONMUCYIOYH TOOYTOBI acIeKTH
XuTTs [eHpi, 3BepTae yBary Ha IHTEPTEKCTyalIbHi
kopesanii «Cy0oTm» 31 3HAKOBUM MOJIEPHICTCHKUM
pomanom B. Bynd: «Byndiancekuil iHTEpTEeKCT Ha
NnoBepxHi (Mpo IMIUIIIUTHE — 3rofoMm): 51-piuHa
Knapuca [lemnoBeil TOTyeThCsl 10 BEUipHBOTO MpH-
nimanHs, 48-piuanii [ eHpi TeX TOTyeThCA 710 Bedepi y
POIMHHOMY KOJIi, IIOTIPaBaa MPUBII HE YPOUUCTHN —
IIe O/IHE «B033’€THAHHS CciM’i». BiH cam rotyBarnume
CTPaBH ISl HAWJOPOXKYMX JIJISI HHOTO B LIJIOMY CBITI
monedt — npyxunu Posaninau, cuHa Teo Ta JOHBKH
Jeiizi, sika npuine 3 [lapmxa 31 cBoiM KoxaHuM; Oyje
W TecTh, a OT MaTdu JONYyYUTHCS HEe 3Moxke. [eHpi
MoTpiOHO TIpHmOaTH BCEe HEOOXimHE TSI Bedepi,
aje mepesa UM — yCTalleHI CyOOTHiI CIpaBH: CKBOII
i3 KOJIeroro 3 JiKapHi, BiABIIMHM XBOpOi Marepi y
OyauHKY JUtst JiTHIX Jroneit. Tak camo sk micic [en-
noseit, ['enpi [lepoyH ynpoqoBx JHS pyXaeThes piji-
HuM Jlongonowm (arre Ha BimMiHy Bin JlemmoBei, ska
MPOTYIOEThCS, [ €Hpi 32 KEPMOM CBOTO Mepceeca);
000€ JTOHJTOHIIIB 3 PI3HUIEIO y TIOHA] CTO POKIB pea-
TYIOTh Ha TOMIEBICTH CYYacHOI CTONHMLI, PO3MIpKO-
BYIOTB NP0 ceOe i po Yac, B IKOMY KHUBYTh. SIK iy
Bynd, y Mak’toena pediekcis reposi — e pe3yJibTrar
KOHTAKTY 3 HABKOJIHIITHIM CBiTOM» [9, ¢. 69].

Xoua B omoBimi, Ha AymMKy JI. MipomrHU4eHKo,
NPEACTABICHO TPAIMLii MOAEPHICTCHKOTO XyHTOXK-
HBOTO JTUCKYPCY, HaroJOCUMO, IO Leil TBip Onpuss-
HIOE TAKOK 1 METaMOJICPHICTChKI TeHJICHIII1, TUIIOJIO0-
TYHO MOB'sI3aH1 31 CLHIEHTUCTCHKUM MEINKAITI30BHUM
JMCKYPCOM, CKOHCTPYHOBAaHMM HABKOJIO T'OJIOBHOIO
nepcoHaxa. JlocnigHuIs 3BepTae yBary Ha LiKaBUM
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aCIeKT: «Y BYCTa TOJOBHOTO repost Mak’roeH BKIaB
BJIACHI MipKyBaHHS Mpo penirito. Ha Binminy Bix cBoro
poBecHuka Jxymiana bapHca, sikuii CTOITh Ha MO3M-
IiSTX PIBHOBIAATICHOCTI Bia MBOX BHOOPiB, Mak’10eH
ineaTudikye cede sIK 3aTATOTO CEKYIISIPUCTA 1 B ITyOIid-
HOMY MpOCTOpi (cHMMmaruk 0001 EBOIIOIIOHICTIB-
JapBIHICTIB, IEBHUH Yac OYOJIIOBAB HAWOUIBIIY 3 THX
oprasizamii, siki TypTyioTh areicTiB, — «bpUTaHCHKI
TYMaHICTH»), 1 B IPOCTOPI BIACHUX XYIOXHIX TBOPIB.
V 1mpoMy pomaHi TPU3HAYCHUM aTeiCTOM € HEeUpoXi-
PYPL, KM MOKJIagaeThesl He Ha BOto boxky, a Ha cuity
HayKH Ta (pakTop BUTIaIKOBOCTI» [9, ¢. 71].

BonHowac y pomaHni ompusBHEHa Kpu3a pawio-
HasnpHOCTI. Jlitn [eHpi He BUSIBISIOTH HaIMIpHOTO
palioHaIbHOTO MOMISY Ha IPUPOLY pedeH, mpore i
CHH, 1 TOHbKAa MAalOTh CTOCYHOK IO CBITY MHCTEIITBA
(ippamionanpHOTO), AKkuit ans [eHpi He30arHeHHUH
nepenyciM SIK aBTOHOMHeE ecteTH4He siBuile. [lompu
e, JJOHAOHCHKHI HEMpOXipypr HE BiIMOBIIsSIE MUCTE-
UTBY B HOTO €MiCTEMOJIOTYHOMY CTaTycCl; BiH MparHe
MOSICHATH TIOSIBY MHCTEINTBA B JIFOICHKOMY JKHTTI 3
nmonsImy OioJorii, Teopii 6OpOoTHOM 3a BIHKMBAHHS.
[loe3iss mae MOXIIMBICTH CTBOPIOBAaTH HOBI CEHCH,
10 B IUIaHi Helpodi3ionorii € pe3yasTaroM CIoTy-
YyBaHOCTI HEHPOHIB y HECIIOJiBaHUH crociO: iX HOBI
MOETHAHHS 1 YTBOPIOIOTh HECIOJIBaHI 3B'SI3KH, SIKI
KOHCTPYIOIOTh HOBI ceHcH. [Ipore moe3sis He crpuii-
Ma€ThLCS aHl CaMUMHM ITOSTaMH, aHi ii peruIieHTaMu
3 OISy HEeHpOoOioIIoTii, a mepemryciM K aBTOHOMHE
€CTeTHYHE SBUIIE, SIKE Ma€ ILIHHICTh y co0i. Muc-
TETBO MMOCTA€ JHKEPEJIOM TBOPEHHS CEHCIB 1 aBTO-
HOMHOT peayibHOCTI €CTeTHYHOro xapaktepy. Came
€CTeTUYHA NPHUPOJA Japy€e HACOJIOLY PELHUIIEHTaM.
VY Takux NOJISIPHUX TODIISIaX HA MUCTEIITBO SIK SIBUIIE
ecTteTnyHe 1 K (heHOMeH Helpodizionoriaanii, Gpop-
MY€TbCS IOV OIOBiJaya METaMOJECPHICTCHKOIO
TUIy. 3arajoM OIOBiIHUH (POKYC HAOIMKAETHCS 10
METaMOJIEPHICTCHKOTO 32 CBOEIO MPUPOAOIO, TTOETHY-
I04H MOJISIPHI KOHIETITH, TIPUHAWMHI TaKi, SIK 1 paHiiie
HE CIIPUIMAIIACS B €THOCTI.

HecnoniBaHuM BUIAE€THCA TPaKTyBaHHSA TEPO-
pusmy B pomadi. «Po3ymiere, TITBKH Tepop yTpUMYe
HAIlil0 B €THOCTI, BCS CHCTEMa OCHOBaHA Ha CTPaxy,
1 HIXTO HE 3Ha€, SIK Le 3yNMUHUTH. Tenep mpuiAAyTh
aMEpHUKaHIli, MOXIJIMBO, 3 HEMPaBWJIBHUX TPUYUH.
Ane Cagnam i BAACiB1i miayTte» [6, . 62]. Y pomani
MO3HULIOHY€ETHCS AyMKa IIPO Te, L0 TEPOp Ta CTpax
YTPUMYIOTh Halilo B eqHocTi. Haromomeno na Mox-
JMBHUX HETaTUBHMX HACIHIJKaX MPUXOAY aMEPUKaHIIIB
1o Ipaky, ane BogHOUYaC aKIIEHTOBAHO HA BAXKIIMBOCTI
NPUITUHEHHS Y€ProBOro BUSBY a00 K IUKITy HACHIIb-
cTBa. HaBenena Buiie murara 3 poMaHy BigoOpakae
CKJIQ/IHICTh TIONIITUYHOT CUTYAIlil, 3MYIITyIOYHN YATada
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3aayMartucsl HajJ TaKUMHU KOHLENTAaMH, SIK BIaja,
KOHTPOIIb Ta MOPAJIb.

Kpim TorO, OmMOBimau MOSICHIOE TPUPOAY TEpO-
pU3MY 3 TIO3WIIIl Peirii, ICUXOJIOTii, Helpoddiziomo-
rii. Ha Hamry mymky, pomanu 1. Mak’toeHa JO1iabHO
PO3IISLIATH MiJl KyTOM 30py TpaHC(hOpMaLiiiHUX KOH-
¢irypariifi B acnexTi mepexomy MOCTMOACPHI3MY B
MOCTHOCTMO/ICPHI3M, SIKOMY NIPUTaMaHH1 CBITOIISIHI
W HapaTWBHI PHUCH METaMOJIEPHICTCHKOI MOETHUKH 1
¢imocodii, MO 3aroCTPIOE MOTHB KPU3H pallioHaTh-
HOCTI B cy4acHOMy cBiTi. IlepcoHaxk, KoTpuit mae
yHiKaJIbHi (paxoBi 3A10HOCTI, HE 31aTeH 3aHypPUTHCS B
CBIT CBOIX JiTeH, BiH BiIYyBa€ BiIUyKEHICTh Y KOMY-
HiKalii 3 HAMH, HE PO3yMi€ iX KUTTEBOTO BHOODY.
Jlumme roctpuii ApaMaTUIHU MOMEHT Y >KHTTI [lepo-
yHa 3MiHIo€ foro norsian y ¢inami. 3naerses, [enpi
MOYMHAE 1HAKIIE CTABUTHUCS JI0 JIiTEH, IOYMHAE PO3Y-
MiTH TXHI €CTeTHYHI My3W4Hi BIIOAOOAHHS HE JIMIIE
SIK BUSIB HAJISKHOCTI 70 aHJeprpayH 1y, OaxkaHHs TIpo-
TECTY TOIIO, a SIK MOTPedy 3HAUTH CeHC Y KUTTi. Take
HaMaraHHs BiTHAWTH 3MIiCTOBY CTaOUTbHICTH, BUHTH
Ha PiBeHb PO3YMIHHS KUTTS B HOTO OyTTEBOMY CEHCI
pOOUTH POMaH TMOCTIOCTMOJIEPHICTCHKUM (BIIACHE,
METaMOJepHICTChKUM). HasiBHICTH (PaxoBUX KOM-
METEHTHOCTEH 1 NMEePIIOKIACHUX YMiHb IIe He 3a0e3-
Mevye PO3yMIHHS TEPCOHAXEM TITTHOWMHHHMX 3aKOHIB
KUTTSI, sIKI TAalOTh MOXKITUBICTh MOOYIyBaTH MOTO Ha
NPUHIMIIAX, 31aTHUX HaOnm3uT ['eHpi 1o macts.

MoTHB nepeTBOpEHHsI BIACHOTO CBITOIIISAY, 31aT-
HICTb 3HAWTH IIACTS 1 PO3YMITH CHpaBKHI LIHHOCTI
B JKUTTI € OJHUM i3 KJIIF0YOBUX MOTHBIB «Cy0oTHY.
[Topyu i3 pamioHanbHUM OadeHHSAM CBITY, O€3 SKOTO
HEMOXIIMBO OIIAHYBaTH TOHKOIIIB (haxy, MOTpiOHE
TakoX IHTYITHBHE BimuyTTs nilicHOCTi. | came 110
30aTHICTb PO3BUBA€ I MOMIMONIOE MHCTELTBO.
B mpomy Tak camo BOayaeMo METaMOAEPHICTCHKHUI
CBITOIVISI/I IIPOTAroOHiCTa f OIMOBiIa4a, KOTPUN BOTHO-
Yac 3aIydae 0 pOMaHy TEPMiHH 31 CBITYy METUIIMHH 1
KOTpUH He 3amepeuy€e GopM iHTYITHBHOTO OCSTHEHHSI
cBiTy abo x MeTadi3muHOTO AOCBimy. Jlumie HasB-
HICTb HNPUIYLIEHHS MPO Te, IO € IIO0Ch 32 PAMKaMH
¢bizuyHOTO OYTTSA, YMOXIIMBIIIOE MIHHICHE TIepeiHaK-
HICHHS )KUTTEBOI TPaeKTOPii mepcoHaxa. A 11e, Biamo-
BiJTHO, 3a0€31eYy€e MOXKIIUBICTh JIOCSITHYTUA 02)KaHOTO
1IacTsl, a He JIMIIE YCHiXiB y mpodeciitHii kap'epi, ki
HampsIMy 3 OCOOMCTHM IACTSIM HE TIOB'sI3aHi.

MeTamMoiepHICTChKII OIS HA CBIT, HA TyMKY
JIOCIIITHUKIB Tepei0adae OCMHUCICHHS TITHOWHHUX
MOTHBAIIll 1 TCHUXOJIOTIYHUX TIPOIIECIB, SIKI CTOCY-
I0ThCS CIIPUMHATTS peanbHOCTi. CaMe Takuii acrexT
npencrasiaeHo B pomani «Cyb6ota». [Iparaenns pos-
KPUTHU TICHXOJIOTIIO TIEPCOHAXKIB y €THOCTI HEUPOXi-
PYPTIYHOTO 1 MHUCTEUBKOTO TUCKYPCIB € Ba)KIHBOIO
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pucoro aHanizoBaHoro pomany l. Mak’toena. Taka
CTparterist BiANOBiJa€ METaMOACPHICTCHKOMY THITY
pednexcii. ['enpi mparHe 3po3ymiTH, 1m0 BigOyBa-
€THCSl Ha TMTMOMHHOMY PiBHI CIPUIHATTS PEaTbHOCTI,
HOTO 3aIiKaBJICHICTh MTOE3I€I0 JoToMarae 30arayTH,
0 Hapa3i HeMae MOYKJIMBOCTI ITi3HATH BCI acCIeKTH
¢byHKIioHyBaHHS MO3KY. | 1Ie 1ae migcTaBu 3amumia-
THUCSI TIEPCOHAKEM JUCKYPCY PalioOHaJbHOCTI, KU
BOJIHOUAC TPHUIYCKAE: Y TUX JIAKyHAX HENi3HaAHO20
MOYKe KPUTHCS Te, 10 3a3BHYail BA3HAYAETHCS B KaTe-
ropisix MeTagizuIHOTO JOCBIY 1 CIIBBITHOCHTHCS 3
MPAHCYEHOCHMATbHUM.

MeramonepHicTchkuii acnekr «Cy0oTm» mons-
rae B HaMaraHHi MepcoHaXka # OmNoBiZa4a 3po3yMiTH
MOTHBaIlii TepoiB, BHYTPIIIHI 1HTEHIIT, SKi HEMOX-
B0 chanmpITyBaTd. 30BHIMHIA OiK KOMYHIKaIli i
3arajioM COIlIaIbHUX KOPEJSIii MiX IepcoHakaMu
gyacTo noOyoBaHUM Ha imiTawii. Y Takomy pasi pos-
MOBH 1 CKa3aHi CJIOBa HE BiJIIIOBIIal0Th TOMY, 1110 TIEp-
coHaxi nymaroTh Hacrpaeni. [lorpeba 3adikcyBaru
BHYTPIIIHIO JYMKY, PO3KPUTH TIMOMHHY CIIOHYKY
YMHUTH TaK, a He 1HAKIIE, IIOCTA€ OJHHUM 13 3aBIaHb
OIOBijlaua, KOTPUH IparHe AOHECTU 10 PELUIIi€H-
TiB YCIO CKJIQIHICTh JIIOACHKOI MPUPOAHU, 30KpeMa 3a
JIOTIOMOTOI0 3aHypeHHSl B LAapuHy Heipodizionorii
MO3Ky. MeauiHa € TUM (PyHIaMEHTOM, KMl BUSB-
TISIE A8MEeHMUYHICIb OYTTSI.

ITOHATTA aBTEHTHYHOCTI € OJHMM 13 KIIIOUOBHX
KOHIIETITIB Y TUCKYPCI MeTaMoepHi3My. ABTEHTHY-
HICTh TIOMYyBaHb, aBTEHTHYHICTh €MOI[il, aBTCHTHY-
HICTb CAMOBUPa)KEHHSI B MOB1 — KIIIOUOB1 KOHILIETITH,
K1 BU3HAYAIOTh JHCKypC MeTamojepHizmy. Omo-
BiJlad IMOKa3ye YWTadaM, 110 MOBIICHE HE MOPIBHIOE
BHYTPIITHBO BiTIyTOMY, TNIMOMHHO TIepekuToMy. Sk
3a3Ha4Yar0Th JOCIIHUKH, «B Cy9acHOMY CBiTi cop-
MyBajacs Ta MIIHO 3aKpiluiacsi Taka colialbHa
CUTYallisl B sSIKIH JIFOSIM CTaJIO CKJIQJHIIIIE HE BJIaBaTH
13 cebe TOoro, KMM B JIMCHOCTI BOHU HE € i, BOAHOYAC,
CTaJI0 Ba)K4U€ MPOKUBATH BIACHE KUTTS Y HOro Hemo-
BTOPHOCTI. 3amHTaHHS «IK XKUTH?», «(I)kuM OyTH
Ta CTaBaTU?» € OHTOTHOCEOJOTiYHO HEBHYEPITHUMHU
3 aKaJeMIYHOTO MOMISAY Ta € BAKIMBUMHU IS pea-
Jizanii mMOMHHUX MOTpPed 1HIUBIZAA B OCMHUCIICHHI
BHUMIpiB BiacHoTO SI. ToMy pexoHuenTyami3armis ysaB-
JICHb LI010 OCOOUCTICHOT aBTEHTUYHOCTI € BaXKJIINBUM
KPOKOM 1 3 TIOIVISAY TeOopii, 1 3 MONIALy MPaKTUKH,
OCKUIBKY 11 HE JIMLIe 30aradye HayKy, a i Jjornomarae
JIOISIM JTiniIe 30arHyTH CIPSIMYyBaHHS CaMOiJICHTHU-
¢ikallii, caMOBHU3HAUYCHHS, 3HAXOKEHHSI CBOTO MICIs
Ha TIJTaHeTi.

Ha namry mymKy, TOIIyK aBTEHTHYHOCTI € JIei-
TMOTHBOM MeTamojiepHi3my» [7, c. 2-3]. Kpim Toro,
MOHSATTS BHYTPIIIHBOI JYMKH KOPECHOHAYE B pOMaHi

3 YSBJICHHSIM TPO ABTEHTHYHY IPUPOIY JIFOJAUHHU.
ABTEHTHYHICTB, 3 OTHOTO OOKY, ITOB's3aHa 3 THM, IIIO
BiOyBa€ThCS Ha PiBHI HeWporporeciB. 3'e€aHaHHS
HEHPOHIB, CTBOPEHHS HOBOTO CEHCY — 3AA€THCS, IO
came B HOBHX 3B'SI3KaX, SIKi BUHHKAIOTh Yepe3 HEeCIO-
JIBaHI CIIOTY4EHHsI HEHPOHIB 1 K1 ONPHUSIBIICHI Y Bep-
0aJIbHOMY BUPKCHHI, KDUETHCS aBTEHTUYHICTh. HOBI
YTBOPEHHS CJIB YacTO TPAIULIIOTHCSA B TOE€3ii, sSKa
nmoOytoBaHa Ha MeTadopax Ta iHIIKX 3ac00axX XymToK-
HOCTI, 10 € (HOPMOIO MepeiHaKImIeHHs PeaIbHOCTI, 11
CIIPUUHSATTS Yepe3 MOAiOHICTh a00 CYMIXKHICTD SIBHIIL
(mMemaghopa — «nepe-HeceHHS 3 TABHBOTPELHKOI
MOBH).

[Tomryk aBTEHTHYHOCTI, YCBIIOMIICHHSI, y SIKHX
(hopmMax KpHEThCS aBTEHTHYHICTh, € OAHHUM 13 YHH-
HUKIB OmoBiHOT Mojeni «Cybotu». Y Oyab-sikoMy
pasi opMH BHYTPILIHBOTO MOHOJIOTY, SIKMU MpHTa-
manHi [enpi [lepoyny, fioro 6axkaHHsI 3p0O3yMiTH, 1110
Kepye BUMHKAMH JITEH, 10 € CIPaBKHBOIO HIHHICTIO
B JKUTTI CHHA I JOHBKH, IIO-CBOEMY BHM3HAYAIOTh
notpedy 3'acyBaTd, y SKkHX (OpMax HpeAcTaBiIcHA
ABTEHTHYHICTh. Taka MoCTaHOBKa MUTAHHS THIIOJIO-
rivHo moB'sizye poman «Cy0ora» 3 MeTaMoaepHicT-
CBKUM JTUCKYPCOM.

BucnoBku. Poman «Cy6ota» 1. Mak'toena orpu-
SIBHIOE METaMOJICPHICTChKI PUCH, BUSIBIIAIOUN B Hapa-
TUBHOMY (DOKyCi OIOBifa4a CBITOIVISIIHUN CHHKpE-
tu3M. lenpi IlepoyH BusBIsiE MeTaMOAEpHICTCHKE
CBITOCHPUIHATTS, a 3arajbHa IpoOJIeMaTHKa POMaHy
penpe3eHTye MEeTaMOJIEpHICTChKAN TiAX1A A0 Hapa-
THBHOTO MTOETHAHHS B OMHOMY IHUCKYpCi OiojorigHo-
¢izionorivHOrO Ta ecTeTHYHO-MeTadi3nIHOro (1HTYi-
TUBHO-YyTTEBO-METa(i3NIHOTO) MEPBHIB.

JocmimpkeHo, mo B poMaHi 300pakeHO MepCco-
HaXa, IKM PO3KPUBAETHCSA B HAYKOBOMY I KUTTEBO-
moOyTOBOMY BHIMipaX, BHSBISIOUHM TpodeciiiHy Ta
ocobucricHy imeHTHYHICTh. CrinkyBaHHS [eHpi 3
POIMHOIO PO3KPUBAE IPOHIID OMOBiJa4a CTOCOBHO
HEJIONIKIB TOJIOBHOTO repos. [IpoaHamnizoBaHo, 110
B POMaHi JUXOTOMis MK HayKOBO-poQeciiiHuM i
MOOYTOBO-)KUTTEBUM BMIJIO BUKOPUCTOBYETHCS JIJISI
CTBOPEHHSI iPOHIYHOTO MIATEKCTY, 1[0 BUSBIISIE KOPe-
Js1ii poMaHy 3 TpaauLisiMu OpUTAaHCHKOI TOCTMOEP-
HICTCBKOI JIITEpPaTypH.

«Cybota» BigoOpakac €BONIOLIHHY ITUHAMIKY
tBOpyocTi I. Mak’roeHa # Bizyamnizye KoHbirypamii
Mepexoy MOCTMOIEPHI3MY B METaMOJIEPHI3M, BUSB-
JSI0YM 3MIiHM, $IKI CIIOCTEPIraeMo B POMAaHICTHIII
nouatky XXI cromitrs.

CeiTODNIsIIHA TTApaJUrMa aHajIi30BaHOTO POMaHy
Jla€ MOKJIMBICTh 3aCTOCOBYBaTH METaMOJICPHICTCHKI
MIIXOMN JJIS aHaji3y TBOPY W po3yMiHHS Horo eric-
TEMOJIOTIYHOT 3HaYymocTi. Takui MiAXia BUCBITIIOE
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KOpeJsilii MiX pO3yMOM IPOHIYHHUM Ta PO3YMOM,
SIKMI TIparHe 0 aBTEHTHYHOCTI W BUSIBJICHHS OHTO-
JIOTIYHUX aCIIEKTIB CBITOOYIOBH.

JloBesieHO, IO TMOHSTTS aBTCHTUYHOCTI BaXKJIMBE
B METaMOJIEPHICTCHKIH mapamurmi. Bogrowgac Bapto
BiJI3HAYMTH 3arajbHy HEJOBIpy OMOBigada 0 37aT-
HOCTi PO3yMy TOBHICTIO IOSICHIOBATH SIBUIIIA HABKO-
JIMIIHBOT JIWCHOCTI (HANpUKIAA, MOe3i0 sSK iMma-
HEHTHE SIBUIIC €CTETUYHOTO OYTTS TOIIO).

Amnamizytoun «Cy6oty» 1. Mak'toeHa 3 morsimy
¢dimocodii MeTamomepHiI3My, BiI3HAYAEMO, IO B

bOMY TBOpi1 palliOHaJbHE YSBIEHHS NPO CBIT He
abcomoTnzyeThes. OTNOBiAa4 He MparHe NepeKoHaTH
YUTAYIB y €UHO MOXKIMBOMY 00'€KTHBHOMY TOTJISIAI
Ha CBIT, IO 3arajJioM XapakTepHO I MeTaMojep-
HICTCHKO1 KOHIICIIIIi 300paskeHHsT MiHCHOCTI. AHaTi3
KOH(IrypaTuBHUX MEPEXOIiB BiJl TOCTMOACPHI3MY /10
MOCTIOCTMOACPHI3MY Ha npukiaa «Cybotm» Bimo-
Opakae TEHJICHIIIi B PO3BUTKY CYYacHOI JIiTepaTypH,
JTAI0YM MOXKJIMBICTh CHCTEMaTH3yBaTH HapaTUBHI Ta
CBITOTJSITHI BIMIHHOCTI €BOJIIOIITHOTO TPOIIECY B
pigumi opuTaHchkoi poMaHicTHKH XXI CT.
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Drozdovskyi D. I. AUTHENTICITY OF SENSES AS ONE OF THE “SIGNS OF THE TIMES”
IN IAN MCEWAN’S SATURDAY

In the paper, 1. McEwan's Saturday (2005) is analyzed in the aspect of narrative and worldview features
that determine a specific transition of postmodern fiction into a new configuration. Main objective is to outline
the specifics of the worldview of the main character, the London neurosurgeon Henry Perowne. The scope of
problem-thematic issues represented in the novel is revealed in the discourse of metamodern philosophy that
makes it possible to clarify the available interpretive models regarding the analyzed novel and to determine the
features of the configural transitions of postmodernism into a new phenomenon. L. Miroshnychenko's model
(2023) regarding the interpretation of the novel in the categories of "signs of the times" has been discussed as
an important feature that outlines British fiction at the beginning of the XXI century. Methodology: structural
and semiotic method, the hermeneutic and comparative approaches.

Results/findings and conclusions. The author has clarified the system of "signs of the times" proposed by
L. Miroshnychenko, in particular by referring to the category of authenticity that makes it possible to outline
new meanings, to present a new perspective on reality, and on the system of historical and biological processes
that determine the development of civilization. The view on the war in Iraq, inclusive of religious conflicts,
extremism and terrorism, is presented not only in the system of political or socio-historical coordinates, but
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also through references to psychology, the theory of evolution (specifically Darwinism), features of brain
activity, etc. All this gives reason to underline the combination in the narrator's focus of worldview approaches
that were usually considered antagonistic, polarising, and belonging to different types of discourses.

Significance. It is emphasized that the metamodern orientation to the creation of a new meaning enables
the reduction of such polarities, since new meanings are generated from such interaction that ensure the
authenticity of being, and a deep understanding of reality and related processes and phenomena. For example,
Henry represents two types of mind: professional excellence in working with patients, and in neurosurgery,
contrasted with the inability of the character to understand his own children, to find a common language with
them, to understand the system of their values, to define aesthetic phenomena that in general play an important
role in the civilization history. The disturbed scope of problems and thematic-motif units makes it possible
to expand a set of theoretical views available today regarding the interpretation of the British novel, and to
determine the configurations of the transition of postmodernism into a new quality precisely by involving the
metamodern approach.

Key words: lan McEwan, contemporary British novel, metamodernism, authenticity, post-postmodernism.
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LITERARY PORTRAIT GENRE IN AZERBAIJANI CRITICISM

The purpose of the presented article is to provide information about the history of the genre
of literary portrait, to show its characteristic features and at the same time talk about the study
of this genre in Azerbaijani literary criticism. It is noted that the literary portrait, which is one of
the modern genres of criticism, is one of the most common types in world theoretical and aesthetic
thought. Since most critics turned to this genre. Following this, the literary portrait began to be
widely used in Azerbaijani literary studies.

Method and methodology: The article uses historical-comparative and theoretical methods,
methods of description and content analysis of texts. The main feature of the genre of literary
portrait, which is one of the forms of criticism and literary criticism, is of great interest, but requires
serious creative search, which determines the creation of an image of a literary personality and the
assessment of creative individuality.

Novelty: For the first time in the domestic scientific literature, existing theoretical materials on
the genre of literary portrait in Azerbaijani literary criticism have been analyzed and examples
related to this genre, but actually related to the genre of literary essay, have been given.

Result: As a result, the meaning is summarized with the fact that among modern types of Azerbaijani
literary criticism there are unique types of the literary portrait genre. Analyzing existing examples,
it is shown that the fact that the mentioned genre reflects the features of other genres is accompanied
by a number of errors. It is noted that in literary criticism, based on the content of the examples
given, those belonging to various literary genres are sometimes mistakenly called a literary portrait.
Although it shares some similarities with other forms of criticism, overall it is of great importance as
a genre in its own right.

In summary, it is noted that most researchers call the literary portrait genre a syncretic genre, since
the literary portrait genre contains shades and characteristics of an artistic style, as well as a scientific
and theoretical style. In general, it is noted that the main object of the genre of literary portrait is the

creative heritage of the artist, and the remaining issues raised are assessed at this level.
Key words: criticism, genre, literary portrait, literary essay.

Introduction. Main feature of the literary portrait
genre, which is one of the forms of criticism and
literary studies that arouses great interest, but requires
serious creative searches, is the creation of the image
of a literary personality and the evaluation of creative
individuality. The foundation of this genre was laid
by the French writer Charles Saint Beauvais who
lived in the 19th century. Charles St. Beauvais, who
tried to revive the moral and psychological face of the
author in his first literary portrait examples, and later
emphasized creativity in his works, also defined the
theoretical framework and patterns of the genre. It
should also be noted that the critics after Sh.S. Bov also
preferred creativity in their works written in this genre.

The purpose of the presented article is to
provide information about the history of the genre of
literary portrait, to show its characteristic features and
at the same time talk about the study of this genre
in Azerbaijani literary criticism. It is noted that the
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literary portrait, which is one of the modern genres
of criticism, is one of the most common types in
world theoretical and aesthetic thought. Since most
critics turned to this genre. Following this, the literary
portrait began to be widely used in Azerbaijani literary
studies.

Novelty: For the first time in the domestic
scientific literature, existing theoretical materials on
the genre of literary portrait in Azerbaijani literary
criticism have been analyzed and examples related to
this genre, but actually related to the genre of literary
essay, have been given.

Stage of knowledge of the topic. If the portrait
in literature is a description of the appearance of the
hero, his age characteristics, then in literary criticism,
the portrait, in the words of A.P. Grossman, aims to
describe "the most expressive features of the creative
appearance" [1, 113]. "Literary portrait author writes
his works based on 3 principles, biography, the
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author's world of art and the author's real activity in
the context of the art world. Depending on the tasks
and principles of criticism, one of them may prevail"
[1, 113]. The author of the portrait can also use memoir
and biographical materials, literary context. The
author of the book "History and Theory of Literary
Criticism", considers the following genres of literary
portraiture:

a) critical biographical sketch: the inclusion of
creativity in the biographical outline of the writer's
life, the ratio of biographical facts and creative
moments. Documents, letters, memories are usually
widely used here;

b) portrait — the preface precedes any work,
provides the necessary historical, literary and
psychological analysis of the writer's work, brings the
reader to the "necessary" perception [1, 113].

Main matters. At the same time, it is noted that the
literary portrait genre has not yet been fully mastered
in literary criticism, on the one hand, it is associated
with the biographical genre, and on the other hand,
with various artistic journalistic and critical genres
(essay, review, monographic article, foreword,
obituary). The literary portrait genre is devoted to
the personality, life, fame, and contributions of great
writers. It is possible to find examples of the literary
portrait genre written in various volumes, from large-
volume articles to monographic studies, both in
Western literature and in Azerbaijani literary studies.

The works written in the genre of literary portraits
are sometimes given figurative names because they
reflect shades of artistry as well as scientificity. For
example, academician Bekir Nabiyev wrote "The flag
didn't come down" about M.A. Rasulzadeh, "The poet
victim of our independence" about A. Javad, "The
wandering poet" about Almas Ildirim, "The caravan
of life was looted" about Mikayil Mushfig, etc [6].

Although this genre is widely used in Azerbaijani
literary studies, there is little information about its
theory. Thus, although the "Encyclopedic Dictionary
of Literary Studies" of A. Mirahmadov, a prominent
researcher of classical heritage, provides information
about the term portrait, the literary portrait genre is
not mentioned. This was reported only in Professor
V. Sultanli's book "Azerbaijani Literary Criticism"
and Gurbat Mirzazade's article "Literary Portrait
Genre in Criticism". G. Mirzazadeh, who considers
the literary portrait to be a genre that can be used in all
fields of literary studies, summarizes the opportunities
and perspectives of the genre, as well as the structural
features in general as follows:

1. Literary portraits written on the occasion of the
anniversary;

2. Literary portraits completed in the form of
scientific articles, portrait essays, which highlight the
factor of literary identity in the research conducted in
the direction of literary history;

3. Literary portraits intended especially for
anthologies and the history of criticism.

At the same time, the author of the article compares
the characteristics of the literary portrait and the
jubilee article.

In world literature, the book "Literary Portraits"
by the French critic Andre Morouan can be cited as
one of the authors who published a series of essays
in the genre of literary portraits in book form. In the
literary criticism of Azerbaijan, the book "Fikrin
Karvani" compiled by the folk writer Elchi, for
which he is the editor and the author of the foreword,
attracts attention as a collection of literary portraits.
Thus, in this book, brief portraits-essays are collected
about prominent representatives of literary criticism,
starting with Mirza Fatali Akhundov, the founder of
Azerbaijani dramaturgy, and ending with modern
literary critics. The author notes in the foreword of
the work that these portrait essays, which serve a
single methodological concept, create a broad idea of
the idea-aesthetic, scientific-theoretical development
of the critical history of Azerbaijan. Along with this,
the book "Literary Portraits" by Professor Yavuz
Akhundlu, which contains the works of prominent
artists who wrote in various literary genres and genres
and spoke about the lives and works of prominent
artists belonging to various literary movements,
their literary history and services to the people and
the nation in a broad sense, is also of the same type.
Here, articles have been collected about twenty-five
outstanding representatives of Azerbaijani literature
of the last century, and the creative achievements and
shortcomings of writers who lived and created in the
turbulent, contradictory and complex conditions of
the era, especially during the persecutions and exiles
of the 20s and 30s, were discussed.

One of the interesting literary portraits included
in the book is about Huseyn Javid, who has a unique
place among the powerful figures of the 20th century
Azerbaijani literature, who started his literary activity
in the complex socio-political conditions of his time,
and went through a rich and multifaceted creative path.
Satisfied with brief information about the biography of
H. Javid, Y. Akhundlu gives priority to the dramatist's
work, talks extensively about the poet's lyrics and
dramatic works. Speaking about the lyrics, which are
one of the main directions of H. Javid's creativity, the
author wrote that the works written in this genre are
expressed in the poetic forms of ghazals, couplets,

77



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

lyrical songs. The contrasts between personality
and time indicate that human sadness, sympathy for
simple people, love for small children, and respect for
women occupy an important place in his work.

As for the analysis of works written by Huseyn
Javid in the drama genre, the main goal of the author is
to show the rise of ideas and artistry of the thinker poet,
to draw attention to the process of gradual refinement
and clarification of his humanist-democratic ideas.

Writing that Huseyn Javid's creativity is an art that
instills in people noble feelings, enlightened deeds,
high moral qualities, and calls them to the future, the
author gave brief information about the dramatist's
plays "Sheyda", "Uchurum", "Sheikh Sanan", "Iblis",
"Khayyam", noted that most of his protagonists are
either legendary heroes or historical figures, and
the ideas of many of these images have a universal
essence.

Y. Akhundlu, who provided detailed information
about the biography of Yusif Vazir Chamenzaminli,
a prominent representative of the 20th century
Azerbaijani literature, limited himself to a few
sentences about the writer's stories: "Yusif Mirbaba
ogluVazir(Chamanzaminli) wasbornon September 12,
1887 ... in Shusha. Y.Vazir's father...was a person who
was seriously involved in the education of children"
[2, 44]. "Y. Vazir's stories are distinguished by the
variety of topics. The author criticized the negativity
of the times in his stories "Shahgulu's Good Work"
(1907), "Ticket to Heaven" (1909). "Wrath of the
Khan". In the stories of "1905", the writer's hatred
of social inequality is clearly felt" [2, 45]. He spoke
extensively about his large-scale novels such as
"Students", "Girls' Spring", "Between Two Fires".

In the brief article dedicated to the Azerbaijani
poet Ahmet Javad, the author gave information about
his life and creativity, as well as his social activities:
"Ahmed Javad Mahammadali oglu Akhundzade was
born on May 5, 1892, in Seifali village of Shamkir
district. His father was an akhund"...The first poems
of A. Javad, who started his work in 1908, were in
the folk spirit [2, 55]. While talking about the poet's
work, he touched upon his poems written on socio-
political, nature, love and patriotism themes. In
different years, Ahmed Javad translated some Russian
poems, world famous English writer Shakespeare's
verse tragedy "Othello", Turkish writer A. Hamid's
drama "Indian Girl", Georgian poet Shota Rustaveli's
"Wrestler wearing tiger skin". He noted that Ahmed
Javad translated the latter with high skill.

In the article dedicated to the poet Mikayil Mushfiq,
who has a rare innate talent and boundless love for
his country and people, he gave information about
his difficult and tumultuous life, and talked about his
creativity and artistically rich poems covering a short
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period of only ten years. "M. Mushfiq's creativity
covers a short period of only 10 years. His endless
passion for poetry since childhood, his in-depth study
of classical poetry... strengthened his innate talent"...
Mushfiqg's first poems were still weak in terms of
artistry. "Yaram", "Homeless", "In the Shadows" and
other poems show that he spent a period of searching
[2, 162]. In the article, Yavuz Akhundlu gave a place
to the poet's works written for children, as well as his
translations.

From the above, it can be seen that the writings
included in critic Yavuz Akhudlu's book "Literary
Portraits" are essay in nature and do not meet the
requirements of the literary portrait genre. Although
the articles published in individual books and press
agencies are called literary portraits, we often see that
they are not scientific essays.

Although the book "Azerbaijanian Writers"
published in 1958 is written as a collection of literary
portraits, in our opinion, the works reflected here
are essays and do not meet the requirements of the
mentioned genre. It should also be noted that the
articles in the book about prominent representatives
of the 20th century Azerbaijani literature are clearly
influenced by the Soviet ideology. Let's focus on
the following examples to justify this conclusion.
For example, Mammad Mammadov, the author of
an essay written about the powerful dramatist Jalil
Mammadguluzade, writes: "C. Mammadguluzade
was welcomed by the Soviet authorities as a native
structure... At this time, writer continues to regularly
publish the magazine "Molla Nasreddin" with great
enthusiasm, despite some shortcomings. He turns itinto
a body fighting against internal and external enemies
of the Soviet state" [3, 32]; or Kamran Mammadov
in his essay on Abdurrahim Bey Hagverdiyev notes:
"... Hagverdiyev expressed the people's tendencies
towards freedom and democracy in his works before
the October Socialist Revolution, and in his stage
plays and stories written after the establishment of
Soviet power in Azerbaijan, he described free Soviet
Azerbaijan, reflected the truths of socialism" [3, 39].
The works written about other authors reflected in the
book are also of this type.

It should be noted that the works written in this
genre should not consist of dull and dry information,
but should contain shades of the text with figurative
thinking as well as scientificity. Only the facts of life
and creativity in most cases allow not only to create a
portrait of outstanding personalities, but also to obtain
scientific information about them. If the author of a
literary portrait personally knows the hero he is writing
about, it is easier to portray him comprehensively and
objectively. In the absence of personal acquaintance,
small memories, scientific writings, letters, interviews
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about the personality and character of the writer
or poet written about help the author in reviving
this portrait.

In our opinion, the work written by the honored
scientist Yashar Garayev about "Mirza Ibrahimov"
is one of the interesting examples written in the
literary portrait genre. From the very first sentences
of the work, the critic began to create a portrait of
Mirza Ibrahimov: "Every morning he walks from one
to the other of the two neighboring buildings on the
street named after Khagani. The familiar sound of
restrained, quiet, pedestrian steps is heard from the
corridor of the Institute named after Nizami" [4, 627].

Shades of imagery belonging to the literary portrait
genre can also be seen in the following sentences:
"Yes, he walked that way throughout his life. It has
been on the road for half a century. Just like in the
fairy tale: he bought an iron staff, put on an iron lamp
and went on a journey. But roads. He is always ahead
of the wayfarer, and only he is ahead of the way —
time itself gallops its horse. Hand-in-hand with the
roads and time, this wise traveler still gets the power
of life from the soil" [4, 629].

In the article, Yashar Garayev expressed his
opinions about M. Ibrahimov's works "Life", "Big
support", "The coming day", "Parvana", and also
talked about his scientific creativity.

There are interesting articles of this genre in the
book "Caravan of Thought", which attracts attention as
a collection of literary portraits. One of them belongs
to the folk writer Anar. Anar's teacher, Jafar Jafarov's
place in his life, wrote in a sincere language: "Since
when did I know him?" Is it possible to determine
when he remembers his uncle, uncle, closest family
member? | opened my eyes and recognized him as
the intimate person of our family, my father's close
friend, "Uncle Jafar" [5, 333]. He talked about his
teacher's character as a person and his position as a
critic. In the literary portrait, J. Jafarov comes alive in
our eyes as a person who is humble as a person, free
from flattery, cheap flattery, hypocrisy, arrogance,
and envy, brave as a critic, consistent in his opinions,
principled, and stable in his convictions. At the same
time, Anar included memories of J. Jafarov in the
work and added pieces from his diary.

Mammad Jafar Jafarov was one of the authors
who wrote in literary portrait genre in Azerbaijani
literary studies. In the "Literary Portraits" section,
included in the first volume of his Selected Works,
there are articles dedicated to Mirza Fatali Akhundov,
Hasan Bey Zardabi, Mirza Alakbar Sabir, and Jalil
Mammadguluzade.

The author wrote about Jalil Mammadguluzadeh,
who is known not only in Azerbaijan, but also in the
whole cultural world as a herald of progressive ideas,

that his great fame was caused on the one hand by his
artistic works written with high skill, and on the other
hand by the satirical collection "Molla Nasreddin",
which he published and edited. The critic noted that
the main creative ideas are sincere philanthropy,
internationalism, the celebration of the ideas of
spiritual friendship, brotherhood, solidarity between
peoples, rooting out national oppression, rooting
out superstition, superstition, religious and national
bigotry, and developing education and culture, and
contented himself with a little information about the
life of the playwright, gave more priority to his artistic
activity. Evaluating the narrative "Stories of Danabash
Village" as a satirical novel, Mammad Jafar talked
about both his artistic works and articles. Although
MC Jafarov called this work a literary portrait, in our
opinion, this article is also a literary essay and does
not meet the requirements of the portrait genre. The
author's article about Hasan Bey Zardabi is of the
same nature.

Although the preface of Academician Bekir
Nabiyev's book "Shoreless Sea" states that the work
consists of portrait-articles written by the author, we
also found examples written in the genre of jubilee
articles and reports. (The author of the foreword is
Nikpur Jabbarli) Thus, in the article "World knows
that you are mine..." dedicated to the famous folk poet
Samad Vurgun, the author himself mentions that it is
his jubilee article. In addition, the academician's essay
dedicated to Fikret Goja called "Poet's individuality"
is also a speech he gave at the Agdash cultural house.
The book dedicated to Ismayil Shikhli, the essay
"Vugar va zamat massamasem" tells about the life
and creativity of the prose writer, about the author's
beginning with poetry, and later becoming famous as
a prose writer, his diary during the war, "Separated
Ways", "Dali Kura", "My "dead world" novels, and in
our opinion, this article is written in the genre of an
essay, not a literary portrait [6].

One of the interesting literary portraits reflected in
B. Nabiyev's writings is the "Shoreless Sea" written
about Nigar Rafibeyli. At the beginning of the work,
the author gives information about the turbulent
life of the poetess and revives her portrait before
the eyes of the readers with a small story. So, when
the Rafibeyli family was persecuted by "Bolshevik"
Azerbaijanis at that time, a poem called "The Sun
will rise from the East" by the poet and critic Mikayl
Rzaguluzade was found in their house. Aliheydar
Garayev, who is mentioned in some sources as an
agent of the communists in Musavat, and of Musavat
in the communist party, mercilessly criticizes Nigar
Rafibeyli for this poem.However, in such a difficult
situation, the poet never turned to any office or editor
and never asked who was the real author of this poem,
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which was written in response to the amendments to
the law of nature, which is the law of nature, where
the sun rises from the east, comparing Lenin and the
October revolution led by him to the sun, which led
to the destruction of a young and talented Azerbaijani
intellectual. B. Nabiyev notes that Nigar Rafibeyli,
who was a child of his time, followed the same
path as most of his fellow writers, and wrote works
with public content. He wrote about her works on
this topic: "In general, Ms. Nigar was able to write
honestly, without any fuss or outward pomp, even on
very important social and political issues" [6, 398].
In the article, the correspondence of the poetess with
Rasul Rza and Anar was also given, in addition, it was
mentioned that she had important services in the field
of Azerbaijani literary translation.

Result: As a result, the meaning is summarized with

criticism there are unique types of the literary portrait
genre. Analyzing existing examples, it is shown that
the fact that the mentioned genre reflects the features of
other genres is accompanied by a number of errors. It is
noted that in literary criticism, based on the content of
the examples given, those belonging to various literary
genres are sometimes mistakenly called a literary
portrait. Although it shares some similarities with other
forms of criticism, overall it is of great importance as a
genre in its own right.

In summary, it is noted that most researchers
call the literary portrait genre a syncretic genre,
since the literary portrait genre contains shades
and characteristics of an artistic style, as well as a
scientific and theoretical style. In general, it is noted
that the main object of the genre of literary portrait is
the creative heritage of the artist, and the remaining

the fact that among modern types of Azerbaijani literary ~ issues raised are assessed at this level.
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3eiinanoa I. E. JKAHP JIITEPATYPHOI'O IIOPTPETY B ABEPBANTKAHCBHKINA KPUTHIII

Mema npeocmaenenoi cmammi oamu iHgopmayilo npo icmopilo ducamupy aimepamypHozo nopmpemd,
NOKA3y8amu 1020 XapakmepHi 0coOnU80Ccmi i 800HOYAC PO3NOGIOAMU NPO BUBYEHHA UbO2O XHCAHPY 8
azepoatioHCaHCoKOMy Nimepamypo3Hascmel. 3a3Hauacmscs, wo imepamyprutl. nOpmpem, wo € O0OHUM
i3 CYHUaCHUX JICAHPI8 KPUMUKU, € OOHUM I3 NOWUPEHUX 8UOI8 ) CIMOGIll meopemuKo-eCmemudtits. Oymyi.
OcKinvbku Oinbuwicms KpumuKie 386epryaucsi 00 yvboco dcaupy. Ilicia yvoeo nimepamypruti nopmpem cmae
WUPOKO BUKOPUCTNOBYBAMUCA U Y A3ePOALIONCAHCOKOMY NimMepanmypo3HA8CME.

Memoo ma memoodonocia. Y cmammi 6UKOpucmani icmopuxko-nopieHAIbHUL ma meopemudnull. Memoou,
Memoou Onucy ma KOHmMeHm auanizy mexcmis. 10106100 ocobnugicmio sHcaunpy aimepamypHo20 nopmpema,
AKUU € O0HIEI0 3 hopM KPUMUKU Ma IIMepamypo3Ha8Cmed, BUKIUKAE 8eIUKULL iHmepec, dlle BUMA2AE CEPLO3HUX
MBOPUUX NOWLYKIB, WO 00YMOBIIOE CMBOpeHHS 00pazy nimepamypHoi ocobucmocmi ma oyiHKa meopuoi
IHOUBIOYaNbHOCHIL.

HosusHna. Bnepuie y 8imuusHAHIU HAYKOGIU imepamypi NpOaHailiz308aHo ICHYIOUL neopemuyri mamepiani
NP0 HCAHP NiMepamypHo20 nopmpema 8 a3epoauo*CancbKoMy Jimepamypo3Hascmel ma HaseoeHo NPUKIaou,
NOB'SA3aHI 3 YUM HCAHPOM, alle WO (PAKMUUHO HALEHCamb 00 HCAHPY TIMepamypHo20 HAPUCY.

Pesynomam. 'V pesynemami y3aeanbHIOEMbCA CEHC PO me, WO 3 CYYACHUX BUOI8 A3epOAatlOHCAHCHKOT
JimepamypHoi KpumuKu iCHYOmMb YHIKAIbHI MUNU HCAHPY TTmepamyprHoco nopmpema. AHanizyoyu iCHyrouux
NPUKIA0i8 NOKA3VEMBCA, WO Mol Gakm, wo 32a0anuil Hcaup 8i0OUBAE 0COOIUBOCMI [HUUX IICAHDIS,
CYNPOBOONCYEMBCA HUKOIO NOMULOK. 3A3HAYAEMbCA, WO Y AimepamyposHascmei 3a 3MiCIoM HABe0eHUX
NPUKIadie Hanexcamsv 00 PI3HUX IMepamypHux JHCampie, IHOOI NOMUIKOBO HA3UBAIOMb JIMepamypHum
nopmpemom. Hessascarouu Ha me, wo 6in mac 0eaki nOOiOHI pucu 3 iHWUMU DOPMAMU KPUMUKY, 302010M
Mae enuxe 3HAYeH s AK CaMOCMIUHULL JICAHD.

Y niocymky 3azmauaemocs, wo Oinvuwicms OO0CHIOHUKIE HA3UBAIOMb JIMEPAMYPHULL NOPMPEmHULL
JHCAHP CUHKPEMUUHUM IHCAHPOM, OCKIIbKU JCAHD TIMepamypHo20 nopmpema micmums y co0i 8i0minku ma
XapaxkmepucmuKy Xy00HCHb020 CIUIIO, d MAKONC HAYKOBO-MeOPEeMUUHO20 CMUNI0. 3a2al1oM HA20J0ULYEMbCH,
W0 OCHOBHUM 00 '€EKMOM HCAHPY TIMepamypHo20 ROpmpema € meopia CnaOuUHa XyO00HCHUKA, a THULL NUMAHHS,
U0 NOPYUYIOMbCA, OYIHIOIOMbCA HA YbOMY PIGHI.

Knrwouosi cnosa: kpumuka, scaup, iimepamypHuii nNopmpem, jimepamypHe ece.
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Maxkapenxos O. JI.
3anopi3pKuil HalllOHATFHUHN YHIBEPCUTET

OCOBJIMBOCTI XY10OKHbOI PEITPE3EHTAILI
INEPCOHI®PIKOBAHUX OBPA3IB IPUPOIN
B YKPATHOMOBHUX NEPEKJIAJAX JIPUKHU I'. TEMHE

Y emammi 0ocaiosiceno ocobrusocmi xy0osxcHboi penpesenmayii nepconighikosanux oopazie npu-
Ppoou @ ykpainomoenux nepexaadax nipuxu I I'eiine. Bcmanosneno, wo yinicna konyenyis noemuu-
Hoi meopuocmi I I'etine pomanmuuna. Bona senne coboro 6usae 11020 HAUNOMYHCHIUUX NOYYMMIE
00 NPEeKPacHO20 — KOXAHHA 00 HCIHKU, 1100061 00 Npupoou. 3a memMnopaibHUM YUHHUKOM, Y MEop-
yicme cKIadae nepemeopenHs ocobaugocmell 1o2o nipuunoi maticmeprocmi 6i0 «Knueu nicenvy
(1816—1827) oo «Pomanmuku / Romanzeroy (1848—1851). Xyoooichiti obpas noemu cmeoprooms
3a OONOMO2010 1eKceM, OeMEePMIHOBAHUX AK GIOUYMMAMU, MAK | KYIbMYPHUM KOHMEKCMOM JCUMMs
noema, 30kpema enubunna ooisnanicms I Ietine 3 numans 1opucnpyoenyii Kopenioe 3 to2o npupoo-
HOM 30amHICTIO 8I04Y68aAMU, ONUCYBAMU CI08AMU OeMEePMIHOBAHT COYIATbHOI KOMYHIKAYIEN 3MIHU
Y ncuxivnux cmawnax i npoyecax noouHu. Bemanosneno, wo ykpainomosui nepexkaadu meopuocmi
I T'eiine cyms henomeny nimepamypHozo 8uMipy HiMeybKo-YKpaiHCbKoi akyiemypayii, axa nova-
ach 3 8enuyi nepexnadaybkoi maucmepHocmi npedcmasHukie ykpaincovroi Kyaomypu XIX cm., 6
ocobi JI. Vkpainku, 1. @©panxa, I1. Kyniwa, b. [ punyenxa, B. Koounancekoeo ma iHwux, i npooo-
8aKCy€ 3axonarogamu mumyie cyuacnocmi. Lle cnpusic meopennio Yxpaincvroi Hayii 6 ymoeax Kpu-
muyHux euxkauxie. Iliocymosaro, wo oopasu npupoou y nipuyi I I'eiine anmponomopui, cumeo-
JUYHI | RCUXONO2IYHI, WO XAPAKMEPHO 015 MAKO20 HANPAMY Y MUCMEYMBI K HIMeYbKULL POMAHMUZM.
Hazonoweno, wo 6 ykpainomosHux nepexaaoax nociioogno i 60ano nepeoano GUKOPUCMAani noemom
XY00d1cHi 3acobu (memagpopu, nepcorigixayii, ncuxonro2iunull napaieiizm ma iu.), uepes aKi nepe-
Kaaoayi 8i000pazunu noemudHull K00 ONHOHEHHS MEAPUH, TAHOWADMIE, CMUXill, NO2OOHUX A6ULY

ma inuwux gpenomenie npupoou. I ['eline Hacuyye 8010 JpuKy XapaxmepHoio 01 ybo2o Uy noesii

JIeKCUKOI0 eMoyitinoco 3abapenenns. Busnaueno, wo penpesenmosani @ yKpaiHoMOGHUX nepeKiia-
Oax nipuku I’ I'etine anmponomopui obpasu npupoou A61110ms cOO0H HeOOXIOHUL NCUXOTOTUHULL
KOHmeKcm 015l 8i000PANCeHHs NCUXIYHUX CIAHI8 Ma eMOYIUHO-YYMMEGUX NEePEHCUBAHb IIPUYHUX
eepois. [loem ysupasHioc ye 3a 00NOMO2010 NEt3aNCHUX 3AMATbOBOK, 0€ OCHOBHUMU CMAIOMb ACOYi-
ayii 3 npeomemamu i AGUWAMU HABKOTUWHBbO20 c8imy. Cmuii OKpemux YKpaiHOMOBHUX nepexiadia
€0HAE IXHE HacuuenHs demiHymusamu y micysx, oe I I'eiine ix He sukopucmogysas.

Knrouosi cnosa: anmponomopghizm, obpas npupoou, nepcoHigikosanuii 0bpas,
penpeseHmayis, XyO0diCHill nepexiao.

noesis,

IlocranoBka mpobaemu. Edexr Bim 3HaHOM-
cTBa i/aGo BuBueHHs moesii Kpicriana Moranua
I'enpixa I'efine / Christian Johann Heinrich Heine
(GxutTst 13.12.1797-17.02.1856) nepenbayae critike
3aXOIUICHHS BHUIIYKAHICTIO 1 0araTrcTBoM I JICKCHY-
HUX 3ac00iB, CTHIIICTHYHUX 1 CHHTaKCHIHUX QIryp,
BHPA3HICTIO 1 BIYYHICTIO €KCIIPECii JTIPUIHOTO Tepost
Tomo. He mapemHO omuH 3 yKpaiHOMOBHMX Iiepe-
KJIaJa4iB MOro JIipUKH, BEIUKHH YKpaiHCHKUH IMOET
M. Punbchkuii 3rajgyBas iM’s [eline B omHOMY psijty 3
MaiicTpaMu aHTUYHOI moe3ii: «Cepes maieHux mnpe-
piit 1 B TyHApi, e cuBi€ OiTHUI MOX, HaM CBITHTH
I'eitne, TrotueB, Apximox» [1, c. 78]. CkmamgHicTh
ocobucrocti i cBitorsay . I'eiiHe mpocTexyeThes
Ha PO30DKHOCTSX BHUMIpiB Horo moesii Ta mposw,
POMaHTUYHOI JIIPUKHU Ta TOCTPOT MOJIEMiKH, KOHTPACT1

BHPaKEHNX Y TBOPaX MOYYTTiB — KOXaHHI | HEHaBUCTI
Tomio [2, c. 1].

Ioesii I. I'efine BianOBiTar0OTh KAHOHAM POMAHTHY-
Hoi noesii. Moro mpupona a6o antporomopdizopana,
OJIFO/IHEHa, MepCcoHi(iKoBaHa (POMAHTUYHUH Nel3aK),
abo 3a0apBieHa B TeMHI, HiYHI KOJIbOPH (puca poMaH-
TUYHOTO TIeH3aXy), a00 BiII3epKaIioe TIepeKUBaHHS
reposi (TIcHXoJoTiyHuN Teii3ax). Bei 1mi o3Haku opu-
rinanpHOT moe3ii I ['eliHe Hamaranucs BiATBOPUTH B
CBOIX Mepeknazax pizHi ¢axiBui. BpaxoByroun Benu-
Ye3Hy KUIbKICTh TaKMX NEpeKIaiB, B MEKaxX OJHOTO
JOCIIJPKSHHSI MPOCTO HEMOXKIIMBO BHUEPIHO iX BCI
OXapaKTepHu3yBaTH, TOMYy MH 30CEpeIMMO yBary Ha
JeSKUX, OKPEMHUX TTOKA30BHUX MPHUKIIaIaX.

AHadi3 ocTaHHiX AociaiIKeHb i myOuaikamiii.
JliteparypHi nepexiaan ykpaincbkoro pooit I ['eline
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3aroyaTKoOBaHi I1e 3a HOTO KUTTS MOosBOK0 y 1853 pori
noe3ii «Kinka» B )KypHaii «30psi raluLbKay Ta nepe-
CHiBIB JIIpMKM HIMEUBKOTO aBTOpa, «3abapBICHUX
JIOKAJIbHUM YKpaiHCBKUM Kosmoputom» [3, c. 172], y
TBOpuill iHTepnperanii O. HaBponpkoro, B. Hlam-
keBuua, Ocun-tOpiss @enproBuua. Podoru I 'eline
nepexnanany JI. Vkpainka, 1. ®panko, b. Tpinuenxo,
B. KoOwnsiHchkmid Ta iHIm ykpaincbki mutui. HMoro
CTHJIb [TPE3CHTAL] XyA0KHIX 00pa3iB 3411 CHUB MTOMIT-
HUH BIUIMB Ha XyHZOXKHi 3aco0W 1 CTWIIb TMChMEHHU-
KiB HACTYITHHUX MOKOJiHb, 30kpeMa JI. YkpaiHku, sika
crninbHO 3 M. CnaBuncbkuMm (CraBuHChkHM, Cra-
BUCHKUM, MaKCHUMEHKOM Ta iH. IICEBIOHIMH) Iepe-
kiana Bipwi «Kuauru micenb», pomancu i «Himenbke
Mope» (mepekian 1894 p. i iioro nmepua myOmikamis
1900 p.), «Arta Tpons. Parkmid. banagu» (Bmepuie
omyb6mikoBano 1903 p.) [4, c. 79, 80, 82].

TBOpUicTh BUAATHOTO MPEICTaBHUKA CBITOBOI JIiTE-
parypu I 'eiine B ykpaiHChKili nepekiafabKii crai-
IIMHI TPYHTOBHO JOCHiIKyBaJlach HAaliOHAJILHUMH
Ta 3apyObKHUMH JiTeparypo3HaBisiMu — C. ATKiHC,
Ibx. Bikopdom, K. Jexepom, M. MockaneHKOM,
. Hanupaiikom, B. XopyHXKeHKO Ta IHIIMMH Open-
CTaBHUKAaMH JiTeparypHoi KpuTHkd. CKIagHICTh
XY[IOKHBOTO  MEpeKIaty z[eTepMiHyBana 3HAYHUI
1HTepec HayKOBHUX KiJ1 JO BUBYEHHS PI3HUX HOTO acrek-
TiB 1 mpoOinem, 30kpema C. FO. Bamiposa, K. M. Bacu-
may, O. €pumenko, O. A. Kanibomnorpkoi, O. JI. Kiu-
menko, T. O. Kosnosoi, O. Manenxo, O. O. HikooBoi,
O. Tapan, C. lllynsk ta in. HasgBHa goKTpHHa 103BO-
JMJIa HAM BUOKPEMHTH IPeIMET HALIo1 A0 CIi AHULBKOT
pobotu, Ae 3a pe3yabTaraMd OCMHCICHHS HasBHOTO
TEMaTUYHOTO Marepially MOXIJIMBHM CTa€ (HOPMYIIIO-
BaHHS OPUTIHAJIBHUX BUCHOBKIB, 10 MOXKYTb MICTUTH
Mi3HaBAILHUM MOTEHIIIaJ Ta CKIIaAaTH XapaKTepHy IS
TAKOro TUITY POOIT TEOPETUYHI LIHHICTb.

IMocranoBka 3aBaaHHs. MeTa cTarTi — pO3KPUTH
0COOJIMBOCTI XYIOXKHBOT perpe3eHTalii nepcoHigiko-
BaHMX 00pa3iB MPUPOAU B YKPAaiHOMOBHHUX IepeKJia-
nax noesii I Teline.

Buxkiaa ocHOBHOTO MaTeplale leOpI/ITeTHICTL
o6pa3Horo CKJIaJHUKAa B JIIHTBOXYHOXKHIN Mozneni
aHai3y MEepeKIaJeHOr0 TEKCTy BH3HAYAETHCS THM
Oe33anepeyHuM (hakToM, IO «caMe B 00pasi CKOH-
LEHTPOBaHAa CMHCIOBAa Ta €cTeTHYHa iHQopmamis
XyHAOKHBOTO TEKCTY, 1 CIIPOOM POHUKHYTH B HET BAPTO
MOYMHATHU 3 MOLIYKiB 00pa3y». B pamkax oOpasHoro
CKJIaJJHUKA JTOCIIKYIOTHCS BIIHOCHHU MK TEKCTOM
OpHriHaIly i TEKCTOM MEpeKany sIK iepapXiuHo 1moly-
JOBaHMMHU cHcTeMaMu o0pa3iB. Toukoro mepeTuHy
MDK LMMH JIBOMa CHCTeMaMH € o0pa3 mepekiajaaua,
KU MU BU3HAYMJIM 32 aHAJIOTI€I0 3 00pa3oM aBTOpa
y (pyHKIIOHATIBHOMY KIIIOUI SIK CTPATEriio MepeKiay,
3yMOBJICHY CIeIM(DiKOI0 1HTEpIIpeTalii nepIoTBopy,
B SIKIM 3MICT, «3aKJIQJCHUI» aBTOPOM, KOMOIHY€EThCS
31 3MICTOM, «JIOJJTaHUM TepeKiagadem» |5, c. 250].

ABTOPCBKE CBITOCHIPHUHSTTS, PENPE3EHTOBAHE B
XyIOKHI TBOPUYOCTi, HEPO3PUBHO IOB’3aHE i3 caMo-
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OyTHICTIO HalllOHAJIBHOI KYJIBTYPH, B paMKax SIKO1 MUCh-
MEHHUK ITi3Ha€ CBIT [0, ¢. 174]. ['eliHe mounHaB nvicatu B
TOM yac, konu B HimeuurHi JipraHa noesist nepe:xupaa
PO3KBIT. IcTOpist MepeKMBaHb JIPUIHOTO repost 00pasHo
Nepeia€  CBITOCHPUUHATTSL MOJIOZOTO TI0€Ta, KOTpHUii
nepeOyBae y MMOOKOMY pO371a/ii 3 HABKOJIUILIHIM Cepei-
oBuieM. Emoxa pomaHTusmy 3po0Ouiia JIPUKY Tpaju-
LIMHUM >KaHpOM HiMenpKoi Jiteparypu. Moro moesis
CTana BHLIMM JOCSATHEHHSM HIMELBKOTO POMaHTH3MY.
Jlipruni Bipiii HacHMYeHi O3HAKAMH MOBCSAKACHHOCTI,
KOTPi 3MYIIYIOTh MOBIPUTH Y MIMPIicTb MOo4yTTiB. Kpi3b
JIPUYHY CXBHJILOBAHICTH MOCTIHHO MPOPHUBAETHCS ipo-
HiyHa iHTOHALA. [ epoii 3HaX0mUTh y o0l CHITH TTOCMiX-
HYTHUCSI, HaBiTh, KOMM HOro MOYYTTS HE MOALISIOTH,
JKUTH JaJ1i ¥ 3HOBY KOXartu [7].

CripaBKHE 3HAHOMCTBO 3 TBOPYICTIO BHAATHOTO
€BPOIICHCHKOTO aBTOpa PO3MOYMHAETHCS HANPHKIHII
XIX cromitTs 3 ABOX mepuux 30ipok moesii . [aiine
BUjaHa B OiOmioreni «BcecBiTHI TBOpw» il penak-
mieto O. [Muinku B nepeknanax JI. Yipainku i M. Cra-
BUCBKOTO M1 OMHOMMEHHOI0 Ha3BoIO «KHura miceHb»
(BubOpani TBopH) Ta 30ipku «Bubip nmoesiii» . I'eiine B
nepeknazi [. @panka, mo Buiinum y JIbBosi B 1892 pomi
[8, c. 151]. Inteprperauis JI. Ykpainku icToTHO morm-
Oua oOpa3 HiMenpkoro noera. Ha 3miHy pomaHTHY-
Hill OTHOIJIAHOBOCTI PaHHIX YKpaiHCHKHUX TepeKiaiB
npuiiiia GaraTorpaHHicThb, y sSKil cTald BiI4yBaTUCS
obOpucu cnpamxkuboro leiine [9, c. 184]. Ilepexnan
«Knuru micenp» OyB 3akinuenuid JI. Ykpainkoro mie
y 1890 p. V JIbBoBi Bumaru kHwxKy 1892 p. momo-
mir [. ®panko — BiH HamAOaB 3a ZIPYKOM, TIPaBUB
KOPEKTYDY. Jep’sitp JlecuHux mepeknaniB TeiHeB-
CBKOIL J'IlpI/IKI/I naryrotbest 1888—1891 pokamu, Hanpu-
kiag, Bipm 23 «YHoro Tak moOmiamu Ti poxi SICHI ...»
(momarok A), «B Tebe 1 miamantu i nepnu». JIbBiB-
CBKHH JKypHaJ «30psi» CTaB JHKEPEJIOM MepLIomyoti-
Kaliid paHHiX TBOpiB 1 mepekianis JI. Ykpainku, 1o
yBIAYyTh 10 i1 30ipku nepexnaniB «KHUTM miceHb»
I. Teiine [4, c. 73]. ¥V ueil camuii mepio XypHaJIu
«3ops» 1 «Kanenmap npociTi» omyOIIiKyBaiu mepe-
knanu TBopiB . I'eline, a came: «Konu Tebe kuHe apy-
JKUHA...», «SIK B BoAi 100U HIYHOI...» 1 1Ie ciM poOiT
aBropctBa M. CrnaBHHCBKOrO, 30KpeMa i mij TiceB-
nonivamu C. JlaBinckkuii, M. T'omosatmii. 3 1890 p.
JI. Ykpainka i M. CnaBUHCBKHMI Be CHIJIbHO, a He
MOOAMHIII MepeKIafain YKpaiHCbKOI0 MOBOIO TEPILIO-
tBOpH ['etine [10, c. 153]. V 36ipui nepexnaniB «Kuura
nicens [ eline» npencrasneHa He TOBHICTIO, aBTOPH CBi-
JIOMO He BKIJIIOUMIIH A0 Hel BiplLli, paHilie nepexnaaeHi
yKpaiHceKoro MoBoto I. @pankom, M. CrapuupkuMm i
B. HlamxkeBuuem. Beix nepexnaniB moganu oooe 143:
3 Hux JI. VYkpainka 92, a M. CraBucbkuéi —
S1[11,c.57].

«Kuury micens» I. Teiine namucas 3a 11 pokis,
nponas pykoruc Buaasinto 0. Kamre 3 m. ['amOypr 3a
50 myinopis, sikuii ii Boepiie omyOiikyBaB y 1827 p.
¥ 1ai mepeBuIaB, TUTHKY 32 JKUTTs aBropa mie 12 pasis.
MortuBamu JipHuKH 1i€l podotu st Besmkoro I Teiine



Jlirepatypa 3apy0iskHux Kpaiu

CTajla raMMa Horo MIMOMHHUX MEepeKUBaHb BiJl BUCO-
KOTO CBITJIOTO MOYYTTS, ajie¢ HEMIACIUBOTO KOXaHHS
0 Horo gaBoropimHMX cectep Amami i Tepesu
[12, c. 47]. Orxe, Bipmi 1i€i 30ipKM BUKIUKAIOTH
HemiapoOHy IIiKaBiCTh mMochigHuWKiB. Ha ocobmmBy
yBary 3aciyrOBY€ XYIOXKHS peNpe3eHTamisi Iepco-
Hi(ikoBaHHX 00pa3iB MpUPOOH B YKPaiHOMOBHOMY
nepeksai BipuriB yacTuHu «JlipuyHOro iHTEpMENoY /
«Lyrisches Intermezzo» (1822—-1823) I. I'eiine.

JI. VYkpainka 3poOuia mepiry Boaiy cnpoOy BTi-
JIUTH 3ac00aMH YKPaiHChKOT MOBH HE TUTBKH 3MICT, a i
noetTndHy (GopMy JipuaHux TBOpiB [eiine. [lepexnan
92 moesiii 3 «KHuru miceHby», sKi Hanexarb i mepy,
MaJIIOIOTh  00pa3 roHoro IleiiHe, mobOadeHuil oumma
Hamoi noerecu. JI. YkpaiHka BIOBHIIA HE TUTBKH POMaH-
TUYHI HacTpoi paHHboTO [ eliHe, sKi mpuBepTamM yBary ii
TIOTIEPEIHNKIB, @ TOHKO BIATBOPIOE ¥ CBOIX MEpeKIamax
BipiB 3 «JlippaHOTO iHTEpMEI0» TeHHEBCHKHI TYMOD,
110 BUJIMBAETHCS YacoM y MPUMXJIMBI o0pasu (Bipi 8:
Es stehen unbeweglich Die Sterne in der Hoh, Viel
tausend Jahr, und schauen Sich an mit Liebesweh.../
Ha ne6i mepyxomo 3ipkm sicHi ctosath JIT THCSYi i
000 3DIIANAIOTECS, 30PATh...), Y HOTKH TeHHEBCHKOI
TiPKOTH, IO MPOPHUBAIOTHCS KPi3h YABHY 1FIIIFO 1 3HH-
uryroth 11 (Bipmr 26: Wir haben viel flireinander gefiihlt,
Und dennoch uns gar vortrefflich vertragen. Wir haben
oft «Mann und Frau» gespielt, Und dennoch uns nicht
gerauft und geschlagen. ../ Komuces Mu 3 TiBYMHOIO TBOE
Koxasiach, OJHaue MOBOMIINCH 3aBKau rapasn; He pa3s
«B YOJIOBIKa Ta KIHKY» MU Tpainch, — Hi cBapku y Hac
He Oyio, Hi 00pas...) [9, c. 184], a Takox HOTO Kab,
DIMOMHHI CTpayKIaHHs 1 HEBTIIIHICTH BiI Hepo3.ijie-
HOTO KOXaHHsI, HanpuKia, Bipur 20:

Das ist ein Floten und ComiJIKK i CypMH I'paroTh,

Geigen, I ckpumnouka 3aBoUTH;
Trompeten schmettern Ox, TO ) MOs KOXaHa
drein; TanoK BeCiIbHAN BOIUTE!
Da tanzt den Tam OyOHM ¥ TKOTOMIHKH
Hochzeitreigen BpuHsATh, 13BEHSATS,

Die Herzallerliebste mein.
Das ist ein Klingen und
Droéhnen,

Von Pauken und
Schalmein;

Dazwischen schluchzen
und stéhnen

Die guten Engelein.

Jus 11 mepexiaaiB XapakTepHa MPUCYTHICTh
apTedakTiB CyTO YKpPaiHChKOI KYJIBTYPH, HAIPHKIIA]
K och y monepeanbomy Bipmn JI. Ykpainka 3ranye
«DKONIOMINKY» — My3WYHHUH 1HCTpyMeHT bolikiB, 3
rpymnu aepodoHiB, 0 BUKOPHUCTOBYIOTH OOWKH (Bep-
XOBHHIII, TOPaJIbIli, MiATIPSHE — eTHOrpadivyHa Tpyna
yKpaiHiiB abo y CrnoBay4rHi pyCHHIB, IO JKUBYTh
Ha MiBHIYHUX 1 miBeHHUX cxuinax Kapnar / «boi-
KiBIIuHa» Bix pivok Jlimauns i TepecBa Ha cxomi
1o pidok Yk i OcnaBa Ha 3axomi, y CioBauuuHi Bij
pivok Llipoxa i1 [Tuomninka 10 KOpOHY 3 YKpaiHOM).

JIyHAIOTh;
Tam n100pi stHTOINISITA
I crornyTs, 1 pUAAIOT. ..

Manonok 1. JIzxosomiiika [13, c. 106]

VY mnepexianax . 3arynu MakcumalibHO 30epe-
JKEHI Xy/I0’kKHI 3ac00H, SIKi MEePCOHI(IKYIOTh IPUPOLY
3TiTHO POMAHTHYHUX YsIBJICHS | ['efiHe mpo CBIT.

CTOSITH HETTOBOPYIIHO
3ipKH B BUCOYHHI

1 IUBISATBCS TAK TY>KHO
3aKOXaHO-CyMHI.
BenyTtbh BOHU pO3MOBY,
B Hilf CTIJIBKM TapHUX CIIIB,
Ta JKOJICH 3 (DIJI0IOTiB
iX MOBH HE 3PO3yMiB.
A 5 TyI0 MOBY BUBUUB,
i B)Ke He 3a0yumy, Hi!
I'pamaTuKOIO CiIy K110
00y Yst JIIOOKH MEH.

Es stehen unbeweglich
Die Sterne in der Hoh’,
Viel tausend Jahr’, und
schauen

Sich an mit Liebesweh.

Sie sprechen eine Sprache,
Die ist so reich, so schon;
Doch keiner der Philologen
Kann diese Sprache
verstehn.

Ich aber hab’ sie gelernet,
Und ich vergesse sie nicht;
Mir diente als Grammatik
Der Herzallerliebsten
Gesicht.

Sk ciymHo BigzHavae npod. O. O. Hikonoa, mo
TYT NepeKiaiad HaMaraeTbcsi MaKCUMaJIbHO 30eperTH
XyIOXHI 3aco0u (MeTtadopw, emiTeTH MOPIBHIHHS),
BHKOPHCTaHI B OPHUTiHATI aBTOPOM 3 METOIO «OJIOII-
HUTH npupoay». [loka3oBUMH B IbOMY ILIaHI € Taki
tponu: «Es stehen unbeweglich / Die Sterne in der
Hoh / Viel tausend Jahr’, und schauen / Sich an mit
Liebeswehy. «CTosiTh HENOBOPYIIHO / 3IpKK B BUCO-
YuHI / 1 JUBIATBCSA TaK TYXKHO / 3aKOXaHO-CYMHI».
3ipku 300pakeHi SK KUBI ICTOTH, SIKI MOXKYTh CyMY-
BatH. «Sie sprechen eine Sprache, / Die ist so reich,
so schon; / Doch keiner der Philologen / Kann diese
Sprache verstehn». «BemyTb BoHH po3MOBY, / B Hili
CTUTPKM TapHUX CIHiB, / Ta *aleH 3 (ijmonori / ix
MOBHU HE 3pO3yMiB». 3ipKH 3IaTHI BECTH PO3MOBH,
SKi HE IOCTYITHI PO3yMiHHIO Jromeil. B opwurinami
I. TeitHe CTBOPIOETBCS HEPO3PUBHUHN 3B'SI30K MiXK
CBITOM JIOACH Ta SIBHULI HPUPOIH, MK OKPEMOIO
OCOOHCTICTIO 3aKOXaHOTO JIPUYHOTO TEposi Ta BCIM
KOCMOCOM, IO a0COJIFOTHO BiJIIOBiZa€ POMaHTHY-
Hi KOHIICTIIIi JIONWHHU SK MiKpokocMmy. JlipmaHuit
repoii 31aTeH 0aunTH ABUINA IPUPOIHN B HE3BUIHOMY
CBITJI, 3MaTCH PO3YMITH IXHIO MOBY CaMe 3aBISKH
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cuiti koxaHHs: «Ich aber hab’ sie gelernet, / Und ich
vergesse sie nicht; / Mir diente als Grammatik / Der
Herzallerliebsten Gesicht». [lepeknamau 4ynoBo posy-
Mi€ HeOOX1/THICTh 30epeKeHHS IOTO BPaKECHHSI IIiTic-
HOCTI JIFOAMHM Ta MpUpoIu. BiH Iyke TOYHO BKazye,
[I0 TPaMaTHKOI, TOOTO MpaBWJIaM CIIUIKYBaHHS 13
BcecBiToM nipuYHOrO reposi HaBYMJIa MOTO KOXaHHS.
o0ymvust TOOKKM MEHI» BUBYHB, / 1 BXKe He 3a0yuy, Hi! /
I'pamatukoro cirykuio / «A s Tyro MoBy [14; 15].

Ille oguH mpuKIaa TOroO, SK NPHUPOAHI SIBHIIA
MOXYTb OJrofHIoBaTHCs moeToM € Bipir «Auf Fliigeln

des Gesanges».

Ha kpuax micHi,
KOXaHKO,

TeOe MoHeCy B TOH Kpai,
Tam, Jie HaJl JTyKamu
Tanry

sl 3HAIO KYTOK, K pail.
Jle BHIUKY B MiCSYHIM
CBITII

POXKEBO CaH IBITYTS,
JIe IOTOCH PO3KBITIi

Ha PIAHY CeCTPHUKY
KLY Th.

DKM HKHO XUXOYYTh
1 IUBJISITBCS BC1 J10 31pOK,
a pOXKi HUIIIKOM
HICNIOYYTh

10 cebe maxy4nx Ka3ok.
A mynpi, cMEpHI raseni
CIIyXaTu UAYThb Y CaaKu;
3[1aJIeKa IIyMJISITh Becei
XBHJII CBSITOT PIKH.

Tam csiieMo BIBOX 13
TOOO0I0

IT1]] TaJIbMOBHUM JINCTOM,
00 MUTH IACTS B
CIIOKOIO

1 CHUTH OJTa)KCeHHU COH.

Auf Fliigeln des Gesanges,
Herzliebchen trag’ ich dich
fort,

Fort nach den Fluren des
Ganges,

Dort weil3 ich den schonsten
Ort.

Dort liegt ein rothblithender
Garten

Im stillen Mondenschein;
Die Lotosblumen erwarten
Thr trautes Schwesterlein.
Die Veilchen kichern und
kosen,

Und schau’n nach den
Sternen empor;

Heimlich erzéhlen die Rosen
Sich duftende Mahrchen in’s
Ohr.

Es hiipfen herbei und
lauschen

Die frommen, klugen
Gazell’n;

Und in der Ferne rauschen
Des heiligen Stromes Well’n.
Dort wollen wir niedersinken
Unter dem Palmenbaum,
Und Liebe und Ruhe trinken,
Und trdumen seligen Traum.

riHajy, BAKOPUCTOBYIOUM Taki MeTadopH sk «Jlskae
JIOTOC-KBITKY T€ COHIIE 30JI0TE, / BOHA CXUJISIE TONIIBKY
/1 MpiiiHO Bedopa kze. / il KOXaHOK-MicsIb / IPOMiH-
HSIM 30yIUTh 31 CHY, / BOHA )X HOMY JII000 OAKpHE /
HecMiny Bpoay sicuy» [14; 15]. 3HoBy nepconidika-
1[I HE € I[IHHOIO cama 1o co0i, a JIUIIe sIK XyJ0XKHIH
3aci0 mepenadi MOYyTTIB reposi, HacaMIepesa Horo
KOXaHHSI.

[Ipuennyemocs no nymku K. Hikonenko mpo te,
mo npupoxa B I I'eitne € He mpocTo hoHOM A5 300pa-
JKYBAaHHMX IOJil, a BOHAa HalyBae KOHLENTYaJbHOIO
3HAUEHHS, JO3BOJIIOYM MUCHMEHHHMKOBI BHCIIOBUTH
HOIVISIIU HE TIIBKH 100 NPUPOIHUX cdep, a i mono
iCHYBaHHS JIIOOUHM Y CBITi, CyCIiJIbCTBA, KYJIBTYPH,
NpU3HaYeHHs: MUucTeuTsa. [IpupoaHi sBuia y gipuii
MoeTa yepes ajeropii, CAMBOJIM, YOCOOJICHHS Ta 1HIII
BUpaXaJbHI 3ac00U CHPHUSIOTH PO3KPUTTIO ICHXO-
JoTii JIONICHKUX TMEepeKBaHb, YBUPA3HEHHIO 00pasy
nipuaHoro reposi. Y 300pakenHi npupoxau I I'efine
CIHMPAEThCSl Ha DIMOMHHI TpaguLii TrepMaHCHKOTO
(hoNBKIIOPY, 10 OPTaHIYHO MOETHYIOTHCS 13 TPAIHILi-
MU aHTHYHOT Mi(OJIOTii, A3MYHULBKUMH 00pa3zaMHu i
CHUMBOJIAMH, 2 TAKO)X MOTHBaMH, IOB’I3aHUMH 3 Pi3-
HUMH PENIrisIMH CBITY (XpUCTUSHCTBO, iIHAYI3M Ta 1H.).
VY XynokHiH CBiZIOMOCTI NMUCbMEHHHMKA MpUpOna €
BOXJIMBUM JDKEPEJIOM HApOIHOI MYApPOCTI ¥ BUSB-
JICHHSIM CaMOTO KUTTS, B SIKOMY TO€IHYIOTHCS Pi3Hi
MIOYATKH — CBITJIO i TEMPsIBa, )KUTTS 1 CMEPTb, PO3KBIT
i3racanHs Ta iH. [16, c. 95].

Jyxe BasKIMBUM NMPUHAOMOM OJIFONHEHHS IPUPOIN
y I. TeifHe € cmiBCTaBiIGHHSI NEPEKUBAHD JIIPUYHOTO
repost Ta SIBHILI MPUPOAH. ABTOP CTBOPIOE BiIUyTTS
HIOUTO mMpUpoJa 37aTHA CIHIBUYBaTH CTPaKTaHHIM
mipudHoro reposi. 1. T'eliHe BHKOPUCTOBYE MPHIIOM
TICUXOJIOTIYHOTO Mapaieni3My, SIKUii MaiiCTepHO mepe-
nmae nepernanad. Keitm (die Blumen), nraxu (die
Nachtigallen) Ta 3ipku (Die goldnen Sternelein) 306pa-
JKYIOTBCS SIK ICTOTH, 3/1aTHI JOTIOMOTTH 3aKOXaHOMY.

A sx Mani kBitd 3Ha)M 6 | Und wiiliten’s die Blumen,

VYenin 3anmpod. O. O. HikonoBoro 3BepTaeMo yBary
Ha Te, 10 Nepekiaaad 30epirae mepconigikaitii, 110
OJTIONTHIOIOTE 00pa3y 3ipOK Ta KBIiTiB, HAJAOYH iM
JOJICBKHUX XapaKTEepUCTHK. [IpH I[bOMY MOKAa30BUM
€ ToW (paKT, 10 Misl JIPUIHOTO Bipia BigOyBa€ThCS
He B pigHIN moeTy KpaiHi — a B KpaiHi eK30THYHIIA,
JaJieKiil. Ayel TaM mpupoja i€ Ta BiAUyBae, Ik KUBa
icrora. [lpakTH4HO TMOBHICTIO Ha mepcoHidikarii
noOynoBano Bipu «Die Lotosblume dngstigt». KiTka
JIOTOCA TIOKa3aHa SIK JKHMBa iCTOTa, siKa 3/laTHA BiAdy-
Bard sk JronuHa. «Sich vor der Sonne Pracht, / Und
mit gesenktem Haupte / Erwartet sie trdumend die
Nacht. / Der Mond, der ist ihr Buhle. / Er weckt sie mit
seinem Licht’, / Und ihm entschleiert sie freundlich /
Ihr frommes Blumengesicht. / Sie bliiht und gliiht und
leuchtet, / Und starret stumm in die Hoh’; / Sie duftet
und weinet und zittert / Vor Liebe und Liebeswehy.
IMepexnanady MakCMMaNbHO HAONMKAETHCS O OpH-
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y TPYZASX paHU MOI,

31 MHOFO 3apuaiu 0
3aroinau O OLTb MEHi.

A sIK COJIOBEUKH 3HAIH 0,
SIKUH 51 XBOpUI, CYMHU,
TO BECEJIO 3acIiBajiu 0,
PO3BaXMIIK O CMYTOK
Mii.

A sk MO€ Tope 3HaIH O
Ha HeOl 3ipKH sACHI,

TO 3 Heba mozmiTanu 0
MOJIaTH TTOTIXy MEHi.

Ta iM 11e 3HATH HE cua,
BigoMuil Miil O1Ib aUII
OJTHIH,

BOHA )k 00 cama po30mIa,
po30mita ceprie MeHi.

die kleinen,

Wie tief verwundet mein
Herz,

Sie wiirden mit mir weinen,
Zu heilen meinen Schmerz.
Und wiiiten’s die
Nachtigallen,

Wie ich so traurig und krank,
Sie lieBBen frohlich erschallen
Erquickenden Gesang.

Und wiiten sie mein Wehe,
Die goldnen Sternelein,

Sie kimen aus ihrer Hohe,
Und sprachen Trost mir ein.
Die alle konnen’s nicht
wissen,

Nur Eine kennt meinen
Schmerz;

Sie hat ja selbst zerrissen,
Zerrissen mir das Herz.
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BuToHYeHY Kpacy MOeTHYHOCTI XyI0XkKHIX 00pa3iB
3ycTpiuaeMo y Bipax 3 TBopy «Ilogopox Ha ["apmy»
1824 p. I Teitne y nepeknani O. UepHsxiBCHKOTO

[17, c. 42-44, 46, 48—49; 15, c. 166—-173].

Ha ocninunky niBuarko,
S nepxy ii pyuxu;
OueHsiTa — CHHI 30pi
KBiT poxeBuii —
YCTOHBKH.

I B THX TFOOMX CHHIX
30psiX,

Baay s HebecHuil CBIT,

1 xiaze nieHui
MaJTBYUK

Xutpa Ha POKEBHH KBIT.
... Y BIKHO pyKa 3eJieHa
Bi sUTHHU CTYKOTHTB,
Micstp, TOH miacmyxad
TUXUHI

[InOku cBiTIIOM
30JIOTUTb.

... Ta B MOiX OIaKUTHHX
30psix

Slcre mpoMiHHSA Cist
PoXi-yCTOHBKH MAJIAl0Th
JIro06a miBuriHa MOBJIS:
... Tax uBinu xapTuHu-
Mpii

Ha tux poxax
YCTOHBKaxX

I 6makuTHEE IPOMIHHE
I'pasio B cuHIX 3ipoHBKaX
... Piui Bci B XaruHi
TUXIH

[{upo auBnsATHCS HA
Hac, -

I 3pan0¢h MeHi, 1110
6auuB

ady # crin 51 BxKe HE
pas.

... Uu Tu Oauwmii, 1:00K0
Mua’?

[TiBHIY MiHUTBCS 1
TPEMTHUTH!

JlaBHs ckenst
npoOyauiacs,

CraB 3 SUIMHOIO IIIYMHTb.
... 30pi, MOB BeNHUKi
COHIIS,

[Mormsa mro0Ouii, manKui
IUTFOTh.

B kenmx nimii Benukwii
IIpomenwncTi xBuITI
JUTIOTh

Auf dem Schemel sitzt die
Kleine,

Stiitzt den Arm auf meinen
SchoB;

Auglein wie zwei blaue
Sterne,

Miindlein wie die Purpurros.
Und die lieben, blauen Sterne
Schaun mich an so
himmelgroB,

Und sie legt den Liljenfinger
Schalkhaft auf die Purpurros.
... Tannenbaum, mit griilnen
Fingern,

Pocht ans niedre Fensterlein,
Und der Mond, der stille
Lauscher,

Wirft sein goldnes Licht
herein.

... Aber meine blauen Sterne
Strahlen auf in hellerm Licht,
Und es gliiht die Purpurrose,
Und das liebe Maddchen
spricht:

... Also bliihen Marchenbilder
Aus des Mundes Roselein,
Und die Augen gieflen driiber
Thren blauen Sternenschein.
... Und im stillen Zimmer
alles

Blickt mich an so
wohlvertraut;

Tisch und Schrank, mir ist als
hitt ich

Sie schon frither mal
geschaut.

... Siehst du, Kindchen, wie
schon dammert

Und erbebt die Mitternacht!
Bach und Tannen brausen
lauter,

Und der alte Berg erwacht.
... Und die Sterne, gro3 wie
Sonnen,

Schaun herab mit
Sehnsuchtglut;

In der Liljen Riesenkelche
Stromet ihre Strahlenflut.

Oco0JIMBOCTI XYIOXKHBOI perpe3eHTallil aHTpo-
noMoppHHUX 00pa3iB MPUPOIU Yy LLOMY TepeKiai
BipmiB I, ['eliHe MPOCTEKYETHCA Y AeMiHyTHBAX (JIaT.
diminutivum) BiIHOCHO HaWIOPOXKIOTO, SKE BUKIIH-
Kae Ui, TOHKI HI)KHI OYyTTs, a caMe: JiBJaTko / die
Kleine, pyuxu / den Arm, ouensra / Auglein (3MeH-

uryBasbHa ¢Gopma Big das Auge — OKO), YCTOHBKH /
Miindlein (3menmyBanbHa ¢opma Bin der Mund—
por), nansuuk / die Finger, 3iponbku / Sternenschein
(die Sterne), mro0ko muia / das Kindchen (mamrok,
mutuaka). I. TeifHe BUKOPHCTAB 3MCHIITYBaJILHO-
nectuBi cydikcn HiMmenpkoi moBu: -chen i -lein.
VYei iMEHHUKH 3 OUMH CydikcaMu y HiMeUbKiid MOBi
cepenHboro poxay. I'pamaruuni hopmu ycix IHUX CliB
y Bipii, 30KkpeMa ixHi aikcu, B OpUriHali He MapKo-
BaHi I I'eiine sk mectmsi, mpore O. YepHAXiBCHKUI
TepeKaB iX caMme y Takiid (hopmi, BiToOpa3MBIIIH ITi T~
HECCHMH TOH SIK CaMOro I0eTa, Tak 1 Horo xapakrep-
HOT'O CTHJIIO Y JIIPHILIL.

Takuii miaxig MOKHA Ha3BaTH HACIiTyBaHHSIM
nepekyagalbkoro ctuwito oHoi JI. Ykpainku, ne, 3a
ciymHoro ominkoro B. KontinoBa, moMiTHe HagMipHe
3aXOIUICHHS 3MCHIICHO-TICCTIUBUMH (OopMaMH CITiB
«Komn HactaB uynoBuii Maii, CaioukiB pO3BUBAHHA,
Tomi y cepuenbky MoiM IIpoKHHYIOCH KOXaHHS»
(muBuck nmonarok A, Bipmr 1). I{ompasna, me Oinb-
1I0I0 MipOo Iie BiacTUBO mepekianaM M. CraBuch-
KOTO: «3isKanacs KBiTOHbKa-motoc llpominHsuKa
sicHoTO 1Hs, CXHIHiIa TOMiBOHBKY 1071, JKme Bedopa
i THX0 KyHs»!. B opuriHaii TyT HeMa >KOAHOI 1mecT-
nuBoi1 (opMH, XOU HIMEIbKa MOBAa Ja€ MOMKJIMBICTb
HIMPOKO BUKOPUCTOBYBATH iX. Jluie 3pifka BaaeThes
000M TiepeKIIaayamM HaOJM3UTHCS 10 CBOEPITHOT PHT-
MIKH HiMenpKkoro moeta [9, c. 184; 18, ¢. 5]. 3 ocraH-
HiM TBepkeHHsAM B. KomrimoBa He moromkyemocs,
OCKUIBKM pUTMiKa y nepeknaaax JI. Ykpaiuku makcu-
MaJIbHO HaOmkeHa 10 puTMy BipuryBaHHs . [eiine.
Binbiie 1poro, BiACyTHICTh PUTMIKH HE TIOSICHIOETHCS
TIIBKH 4epe3 BiJ[3HAUYCHy HHUM HAJMIPHICTh JeMi-
HYTHBIB. PO3YMIHHIO JIOTIKH perpe3eHTallii mepco-
HipikOBaHHX 00pa3iB TPHUPOON B YKPAiHOMOBHHX
nepeknanax JI. Yipainku i M. CraBuchkoro moesiit
I'. I'eitne momaroTh ominku M. [IparomanoBa y #ioro
mucti 1893 p. no JI. Ykpainku: «Ilepexnanu 3 ['eline
YUTAOThCs Jierko. lle Bxe Oararo, TUIBKH JOCHUTh
nmanexko mepenokeHi. OcoOmuBo 3micth [eitHe He
BHIIIIA, MOXKE, Uepe3 Te, 1m0 BU 3 M. C[JTaBUHCHKUM |
nmo0pi momu» [19, c. 191].

[lepenaua HacTporo IMoeTa 1 XapaKTEpHCTHKA
monuau  Tpamuiiiao ais [ [eitHe BinOyBaeTbes
4yepe3 o0pasu MPUPOJIH, 110 TOHKO 3MIT MepelaTu y
nepexnaal ykpaincpkoro O. UepHsSXIBChKHM, a caMe:
1) HIXKHICTE OUel aCOIIFOETHCS 13 30psIMU — «OdeHITa—
cuni 30pi / Auglein wie zwei blaue Sterne»; 2) ryou
JIIBYMHU — 31 CBITJIIOM 1 HI’)KHUMH KOJIbOPAMU KBITiB,
TEHITHUX 3a MPUPOJIOI0; 3 CBITIIONIIOOHUMH POKAMH,
SK1 3aBXKIU POCTYTh Ha J0OOpE OCBITIICHUX CXHIaX,
y3micesix — «KBiT pokeBuit — ycronbkn / Miindlein
wie die Purpurros»; Poxi-ycronpkn manatots / Und
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es gliiht die Purpurrose; 3) BUTOHYEHICTb i O1TOCHIkK-
HICTb PYKH JIBYMHU — 3 JIJICEI0 — «IIICHHUH TaTBInK
/ den Liljenfinger».

MertadopuHICTIO Yy IIbOMY BIpIIi BiA3HAYAETHCS
TaKOX TTEPCOHI(IKAITIS SITHHH, MiCAIIS, peUeH y XaTHHi,
[liBHOUI, ke, BOTONMH, 3ipOK, JIiIil, a came: 1) rinka
STIMHU YOCOOJTIOETBCS 3 PYKOIO, @ MICAL — 3 TaBOIO —
«Y BIKHO pyKa 3€JIeHa BiJl SUIMHU CTYKOTHTh, MICSIIb,
ToH migciayxad Tuxuii / Tannenbaum, mit griinen
Fingern, pocht ans niedre Fensterlein, und der Mond,
der stille Lauscher»; 2) pedam HamaroThCS CIIPOMOXK-
HOCTI Oa4WTH, TPEMTITH, TPOOYIKyBaTHCh — «Piui
BCi B XaTuHi THXil mumpo muBnsThes Ha Hac / Und im
stillen Zimmer alles blickt mich an so wohlvertrauty,
«[liBHiu MiHUTBCST ¥ TpemTuTh! JlaBHs ckems mpo-
Oymuack, ctaB 3 spmHOIO mrymuTh / Und erbebt die
Mitternacht! Bach und Tannen brausen lauter, und
der alte Berg erwacht»; 3) 3ipku HaOynmu MOXIIUBOC-
TeW TUBUTHCS 3 JIFOOOB IO 1 MAJIKICTIO, 4 KBITU — MUTU
3a JONIOMOTOIO BJIACHHUX KeNHXiB — «30pi, MOB BEIHKI
COHIIS, TIOTJISAT JIFOOMH, TTAJKAH NITIOTE. B Kemux il
BenuKknii ipoMenucTi xBuii JutioTh / Und die Sterne,
gro wie Sonnen, Schaun herab mit Sehnsuchtglut;
in der Liljen Riesenkelche Stromet ihre Strahlenflut.
CroBom kenux (y Bipmi ne «Riesenkelche» - Benuka
yamra, Kyook; der Kelch), 3mebinbmoro, ykpainmi
MO3HAYAIOTh CKJSIHKY, SIKa 3BYXKYETBCS JOHU3Y 3
HIMPOKOI0 OCHOBOIO Ta JIOBIOI0 HiXKKOIO. BogHowac B
cepi OOTaHIKH HOTO BUKOPHCTOBYIOTH ISl HOMiHAIIi 1
30BHIIIIHBOT, 3a3BUYAll 3€]IEHOT YACTHHU OIBITHHH, 1110
oxorumoe nemoctku (der Bliitenkelch — cykymHicTs
yarmonucTkiB) [20, c. 192, 365].

BucnoBku. OTxe, IiicHa KOHIIEMIS TOSTUYHOI
tBOpyOocTi I. I'eitHe pomanTnyHa. BoHa sBisie co60t0
BHSIBHOTO HAMTIOTYKHITITUX TOYY TTiB IO MPEKPACHOTO—
KOXaHHS JI0 iHKH, JIF0OOB1 10 TIPUPOAX. 332 TEMIIO-
paJbHUM YMHHUKOM, LSl TBOPYICTH CKJIaJa€ MepeTBO-
PeHHSI 0COOMMBOCTEW HOTrO JIIPHYHOI MaiCTepHOCTI
Bif «Kuuru micenb» (1816-1827) no «Pomantuku /
Romanzero» (1848-1851).

XyHnoxkHil TiepeKiaj] aBisie o000 aBTOPCHKY Tep-
MEHEBTHYHY JisUIbHICTh 31 BCTAHOBIEHHS €JTHOCTI
MEHTAaJbHUX, aKCIOJOTIYHHMX, €CTETUYHUX Ta IHIINX
CMHCIIIB TEKCTIB MOBU OpHIIHANY 1 MOAAIBLIIN iXHiH
CKBIBAJICHTHIN Tepe/iadyi MOBOK Tepekiiany. Pesyib-
TaT TEpeKNIanay JIPUIHUX TBOPIB MAa€ MaKCHMAaJIbHO
30epiraTa CTPYKTypy OpPMTIHAIBGHOTO BipIa i CTHITiC-
THUYHI 3ac00H, sIKi BUKOpHCTaB aBrop. JlipuuHuii TBip
€ CKJIaJIHOK CHUCTEMOIO 3HAKIB XYIOXKHBOTO CBITY pi3-
HOTrO (DYHKI[IOHAJIBHOTO TPH3HAYCHHS, SIKi KOpEIo-
I0Th 31 3HAKAMH HEBiJl’€EMHUMH BiJ] IPUPOJH TyTTEBUX
00pa3iB CBOIX aBTOpPIB, OyIydH OMOCEPEIKOBaHI CJIO-
BaMH SIK MaTepialbHUM HOCIEM 0Opa3HOCTI, 10 BUpa-
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JKaroTh 17110 1 3MicT. CyTb 1 3MICT CMUCTIOBUX HaBaHTa-
JKEHb [IUX YyTTEBHX 00pa3iB MUTII MEpenaroTh Yepes
KOHIICTIT 1 TOHATTS BIAMOBIIHO. XyI0KHIH 00pa3 BOHU
CTBOPIOIOTH 32 JIOTIOMOIOO JIEKCEM, AETEPMiHOBaHUX
SK BIIUYTTSIMH, TaK 1 KYJIbTYPHUM KOHTEKCTOM >KUTTSI
noera, 30kpemMa mIMOMHHA oOi3HaHicTh I. leliHe 3
NUTaHb IOPUCIPYACHLII KOPEIOe 3 HOro MpUpOIHOIO
3[AaTHICTIO BiJUyBaTH, OMUCYBaTH CIOBAaMH JACTEPMi-
HOBaHi COIIaJIbHOI0 KOMYHIKAIII€I0 3MiHH y TICHXid-
HUX CTaHax 1 mporecax JIOMUHU. [1oBHE YsIBICHHS
PO CTPYKTYPY 00pa3iB MPUPOIU y JIPHUIIl BUMarae
BUBUEHHS 1XHBOI Tiepudepii — oOpa3HuX 1 IIHHICHUX
CKJIaJTHUKIB, CHHTAKCHYHHX (DIryp TOIIO.
VYkpainomoBHI mnepeknaan TBopuocti I. Ieiine
CyTh ()EHOMEHY JITEepaTypHOrO BUMIpy HIMEIBKO-
YKpalHCBKOI aKynbTypalii, fka Mmoyajach 3 BeJHUl
TepeKyIaaanbkoi MAMCTEPHOCTI IPEICTABHAUKIB YKpa-
iHcpkoi kymeTypu XIX cr., B ocobi JI. VYkpainkwm,
I. ®panka, I1. Kyniwa, b. I'punuenka, B. KoOwusn-
CBKOTO Ta IHIINX, 1 MPOJOBXKYE 3aXOTUTIOBATH MUTIIIB
cydacHocri. Lle cipusie TBOpeHHIO YKpaiHChKOi Hatii
B yMOBaxX KPUTHYHUX BHUKIHWKIB SK BiJ 30BHIIIHBOI
arpeciei pociiicekoi (emeparii Ta ii CIiByYacHUKIB,
TaK 1 BiJl BKOPIHEHUX KOPYIIIIHHIUX BUKPUBJICHD BCE-
penuni Hauii. Ilpupona B TBopax I I'eline Bimirpae
Ba)XJIMBY posib. BoHa "acTo He POCTO TIIO, Ha IKOMY
po3ropTaroThes MOil, a HiOM kuBa ictoTa. OOpasu
MPUPOAN AaHTPONOMOP(HI, M0 IIJIKOM BiAMOBiIaE
POMaHTHYHIN KOHIEMII1 cBiTy Ta mpupoan. lleizaxi
I'. I'efine € pOMaHTHYHUMU, CHMBOJIIYHUMH Ta TICUXO-
JIOT1YHUMHU, 110 BOAYAETHCS K B OPUTIHAJIBHUX TEK-
cTax Horo BIpIIiB, TaK iy iXHIX yKpailHOMOBHHUX Iepe-
knanax [l. 3arymm, JI. IlepBomaiicekoro, I. Kouypa
Ta iH. B yKpailHOMOBHMX mepekianax IOCHTiI0BHO
1 BIAJo TepemaHo BUKOPHUCTaHI TOETOM XyHOXKHi
3acobu (Mertadopu, nepcoHidikarii, MCUXOIOTIYHAN
napaeiisM Ta iH.), uepe3 fAKi nepekiagadi BigoOpa-
3UJIM TIOCTUYHUH KOJI OJFOAHEHHSI TBApUH, JTaHmad-
TiB, CTUXIiM, MOTOJHUX SIBHUII Ta IHIIMX (DEHOMEHIB
MIPUPOIH, SKI HEBIJOMUM YHHOM 3HAMIILTA CBOE BiZI0-
OpakeHHs y Iymn aBropa BipmriB. I T'eifine Hacuaye
CBOIO JIIPHKY XapaKTepHOIO JJIsl LbOI0 BHIY HOe3ii
JICKCUKOI eMOIIiifHOTO 3abapmiieHHs. Excmpecito
TakoX MaiicrepHo 30epermu mnepekiagadi. Pemnpe-
3eHTOBaHI B YKpPalHOMOBHHX MEpeKiIafax JipHKH
I'. Teitne anTponoMopdHi 00pa3u MPUPOAN SBIISIOTH
c00010 HEOOXITHUH IICHUXONOTIYHUN KOHTEKCT IS
BiTOOpa)KEHHsI TICHXIYHUX CTaHIB Ta €MOIIHHO-YyT-
TEBUX NEpEeKUBaHb JipuyHuX repois. [loer yBupas-
HIOE 1I¢ 32 JONOMOTOI0 MEH3aKHUX 3aMalbOBOK, JI€
OCHOBHHMH CTalOTh acoliamii 3 mpeaMeTamMmu 1 sBU-
IaMH HaBKOJMIIHBOTO CBITYy: 1) 3aranbHi sBHUIIA
npuponn — 3ipku / Die Sterne, Micsiiis / Der Mond,
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xmapa / die Wolke, ne6o / der Himmel, ropa / der
Berg, ckens / der Fels, piuka / der FluB (ocobnmBo
Oararo acomianiii 3 piukoro Peitn / der Rhein) Tommo;
2) pi3ni Buau aepes — s / die Tannen (n1at. Abies),
cMepeka, sumHa / die Fichten, der Tannenbaum (Jrar.
Picea), ny6 / die Eichen (;at. Quercus) Ta in.; 3) pi3-

HOMaHiTHI niTaxu — conoseit / die Nachtigall, »xaiiBo-
pon / Die Lerche, cHiryp / Der Gimpel, denikc / Der
Phonix Ta iH. CTuii nepekiaiiB reifHeBChKOT JTIPUKH
O. Yepmnsxiscbkoro, JI. Ykpainku i M. CraBucskoro
€IHAE iXHE 3aXOTUICHHS JEMIHYTHBAMH Y MICIIIX, 1€
I'. T'eitHe X HE BUKOPUCTOBYBAB.
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Makarenkov O. L. THE PECULIARITIES OF NATURE PERSONIFIED IMAGES ARTISTIC
REPRESENTATION IN UKRAINIAN TRANSLATIONS OF H. HEINE'S LYRIC POETRY

The article reveals the peculiarities of artistic representation of personified images of nature in Ukrainian
translations of Heinrich Heine's lyric poetry. It has been established that the overall concept of H. Heine's
poetic work is romantic. She is a manifestation of his most powerful feelings for beauty — love for women, love
for nature. According to the temporal factor, this work is a transformation of his lyrical skill features from the
"Book of Songs" (1816—-1827) to "Romantics / Romanzero" (1848—1851). It is emphasized that the essence
and content of the semantic loads of sensual images are conveyed by artists through the concept and concept,
respectively. They create an artistic image with the help of lexemes determined both by the feelings and the
cultural context of the poet's life, in particular, H. Heine's deep knowledge of jurisprudence correlates with his
natural ability to feel and describe in words the changes in the mental states and processes of a person determined
by social communication. It has been established that the Ukrainian translations of Heinrich Heine's works
are the essence of the literary dimension phenomenon of German-Ukrainian acculturation, which began with
the great translation skill of Ukrainian culture representatives of the 19th century, in the person of L. Ukrainka,
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L Franko, P. Kulish, B. Grynchenko, V. Kobylyanskyi and others, and continues to fascinate contemporary
artists. This contributes to the creation of the Ukrainian nation in conditions of critical challenges both from
the external aggression of the russian federation and its accomplices, and from entrenched corrupt distortions
within the nation. It is concluded that the images of nature in H. Heine's lyrics are anthropomorphic, symbolic
and psychological, which is characteristic of such a trend in art as German romanticism. This can be seen both
in the original texts of his poems and in its Ukrainian translations by D. Zagula, L. Pervomaiskyi, G. Kochur,
and others. It is emphasized that the Ukrainian translations consistently and successfully convey the artistic
means used by the poet (metaphors, personifications, psychological parallelism, etc.), through which the
translators reflected the poetic code of humanizing animals, landscapes, elements, weather occurrence and
other natural phenomena, which in an unknown way found its reflection in the Heinrich Heine's soul. His
byrics are full of an emotional color lexemes that are characteristic of it. The translators skillfully preserved
the expression. It was determined that the anthropomorphic images of nature represented in the Ukrainian
translations of H. Heine's lyrics represent the necessary psychological context for reflecting the mental states
and emotional-sensual experiences of the lyrical heroes. The poet expresses this with the help of landscape
sketches, where associations with objects and phenomena of the surrounding world become the main ones:
1) general phenomena of nature — stars / Die Sterne, Moon / Der Mond, cloud / die Wolke, sky / der Himmel,
mountain / der Berg, rock / der Fels, river / der Fluf3 (especially many associations with the river Rhine /
der Rhein), etc.; 2) trees — fir / die Tannen (lat. Abies), spruce, fir / die Fichten, der Tannenbaum (lat. Picea),
oak / die Eichen (lat. Quercus), etc.; 3) birds — nightingale / die Nachtigall, lark / Die Lerche, Eurasian
bullfinch / Der Gimpel, phoenix / Der Phonix, etc. The styles of Heine's lyrics translations by
O. Chernyakhivskyi, M. Stavyskyi and some other poets are united by their fascination with diminutives in
places where H. Heine did not use this.

Key words: anthropomorphism, nature image, personified image, poetry, representation, artistic translation.
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HartionansHuit yHIBEpPCUTET XapuOBUX TEXHOJOTIH

OCOBJIMBOCTI POMAHHOI OIOBIJII BPOMAHI «1IYM I JTIOTb»

BIJIBAMA ®OJIKHEPA

Bio camoeo momenmy c6020 uHUKHEHHs i 6NPOO0BIHC YCI€l icMOopii pomar 8UPIZHAEMbCS MANHCIH-
HAM 00 eKCNepuMennty, KUl GUABTAEMbCS 8 CYNONOICEHHT PISHUX MOUOK 30pY Ma NOOEKONIU HECNO-
O0IBAHUX NEPEeNIeMeHHAX YUCTEHHUX CIOMCEMHUX NIHIl, PempoCneKmueax i 8i3iax mMatoymHb020 8
MedHcax 00H020 Meopy, CyMiljeHHI MOBHUX MACUBIE [ 0OPAZHUX BUMIDIE Y MBOPEHHI 00pa3y KOHKpen-
HO20 NepCcoHAdiCca ma 1o2o OMOYEeHHS.

Y emammi npocmesiceno popmysannsi ocobnueocmeti pomanHoi onogioi ma pucu excnepumen-
mamopcmea, onpusereti y meopi Binvama @onxnepa «LLlym i iromuy (“The Sound and the Fury”),
onybnikosaromy y 1929 poyi. Hosusny cmpykmypu pomMany cnocmepexiceHo nepedycim y momy, wo
NUCLMEHHUK PO3GUBAE 3A2ANIOM HECKIAOHULL CIONHCem NOBICIMYBAHHS Y YOMUPLOX DI3HUX 3a (op-
MO3MICIMOM HAPAMUSHUX NAPAOUSMAX. NO-Nepuie, 3 Memolo NOKA3amu 00Hy 1 my camy nooito ma
No8’si3aHi 3 Her Kodi3ii ouuma mpvox Opamie — HiMO2o, aie uylHo2o onicoghpena benooci; neo-
POMAHMUYHO20 34 6HYMPIWIHLOIO CYMHICMIO HespacmeHika Keenmina, Konucb yCniuHo20 «mee-
pe3ocoy dinka [ceticona ma appo-amepuxanxu Jinci. Kooicen nepconasic mae ceoro cgioomicmy,
Xapakmep ma 6auenHs OICHOCHI, WO IX BUPA3HO NOMIMHO Y POpMOIMICINT MBOPY — 3ACMOCYBAHHI
PIBHOMAHIMHUX MOBLEHHEGUX T OOPAZHUX KOHCMPYKYI 3A015 NOKA3Y €OUHOL NOOII.

Ilo-Opyee, mpu yacmunu 3 HOMUPLOX 3ACHOBAHO HA NPULOMI «NOMOKY CEI0OMOCMIY, 6HACTIOOK
4020 anpiopi CKAAOHO RPOCMENCUMU NEBHY NOCTIO08HICIb MA JIO2IYHICIb Y MOGI NEPCOHANICI8, OOHAUEe
NPU YEANCHIUOMY NPOYUMAHHT MONCIUBO BUOKPEMUMU IXHE CIABTIEHHSI 00 C8020 OOBKIISL MA THUIUX
J00ell i 6CMano8umu OCHOBHI MOGHOCTUNICIUYHE cnocoOU 11020 nokazy. Ceo€I0 uepeoio, ymeepoiceno,
wo cneyugika (orkHepiscbKo2o «NOMoKy cgioomocmiy y «LLymi ma momiy nonszcae ne nuwe 6 ima-
HEeHmHIU OJis Y020 NPULLOMY CHOHMAHHOCI MOGIeHHs (nepuuti ma opyautl po30iiu), a i HAsIBHOCMI
NeBHUX MUCTIeHHEBUX KOHYenmie (mpemitl po30din), i ye, pa3om i3 KOHMPACMHUM 00 NePULUX MpboxX

uemseepmum po30ioM, CHMEOPIOE UUPOKY KAPMUHY MO20YACHO20 AMEPUKAHCLKO20 CEIMmY.
Knwuoei cnosa: poman, amepuxaucvka aimepamypa, meopyicms B. @onxuepa, «nomik c6ioo-

Mocmiy, 00pasz, Mo8a, ONoGiob.

IMocranoBka npobJuemu. «...It is a tale / Told by
an idiot, full of sound and fury, / Signifying nothing»
[16, p. 179]. Lli psiaku 3 MIEKCHIPiBCBKOTO MOHOJIOTY
Mako6era, siki anu Ha3By pomaHoBi Bimbsima @oi-
kHepa «l ajac i maneHcTBoy (iHII yKpaTHChKi Ha3BU —
«IIym i motey, «Kpuk i mam», 1929), neBHOIO Miporo
BHU3HAYAIOTh CBOEPIHICTH HOTO OMOBifi. 3a cioBaMu
aBTOpa, BiH XOTIB PO3MOBICTH «iCTOPiIO» — 1CTOPIiIO
3yOOKIHHS W 3aHemnajay KOJIKMCh INACIMBOI POJUHHU
KomricoHiB, MemIkaHIliB aMepuKaHchbkoro I[liBmHs,
— MparHy4Yu SKOMOTa ITHOIIe MPOHUKHYTH B CBijO-
MICTh 1 MIJCBIAOMICTh CBOIX T€pOiB, TIOKA3aTH TOIii,
MOB'A3aHI 3 POAMHOIO, Yepe3 Mpolec Cy0'€KTUBHOTO
BIUYTTS i CIPUHHATTS JIHCHOCTI.

Poman sk emiyHME KaHp XapaKTepU3yeThCsl YHC-
JICHHUMH THUTIOJOTIYHUMH OCOOIMBOCTIMHE (30Ceper-
JKEHHSI Ha JI0JTi 0COOMCTOCTI, Ha TIPOIIECi CTAHOBJICHHS
Ta PO3BUTKY 1i XapakTepy, II0 CBOTO Yacy a0 M-
craBu [ ['erenesi Ha3BaTH poMaH €MOCOM MTPUBATHOTO
JKUTTS), TPOTE BIPOJOBK TPUBAJIOTO MEPIOLy CBOET

eBoJTroIlii BiH HaOyB Oararbox puc. [lpukian Binbsma
DornkHepa € HeMMOBIPHO IIKABUM MOETHAHHSIM 30ara-
YeHHs (OpMH BAAJIHUM JIiTEpaTypHUM €KCIIEPUMEHTOM
[1, c. 45], HOBUM mipuiioMOM, 3 aOCOJIFOTHO YTHIIITap-
HOIO HEOOXIiTHICTIO SIKOMOTa aJIeKBaTHIiIIe (HACKITBKH
e B3arajli MOXKJIMBO) 300pasuTH XiJl TYMOK JBOX
JIOCUTh crnenupivHnX TepoiB pomaHy: beHmxamina
Komnicona — 33-pi4HOro 4YosoBika, MO BCE KUTTS
MOTEPIIAE Bijl HE 03HAYEHUX aBTOPOM IpoOIIeM i3 Tcu-
XIKOIO (3a pI3HMMH BepcisiMU 11e — oJirodpeHisi, iJ1io-
Tig a6o aytm3m [20]), Ta KBerrina Kommicona — #ioro
Opara, SIKMi y IIEBHUH MOMEHT ITOYMHA€E PO3MipKOBY-
BaTH Ipo camoryoctBo. Came 3apaau TOro, mod cnpo-
OyBaTu MPOJEMOHCTPYBAaTH YHTAa4YeBi Ty CKIAIHICTH
Ta CBOEPIHICT Oa4yeHHs CBITY ICHUXIYHO XBOPOIO
JIFOJIMHOIO Ta MPOBECTH HOTO MEHTAILbHUMH MapIipy-
TaMH, IEPEKUBAHHAMHU Ta BPAKECHHAMH, 1110 Yepe3 HUX
KBenTin npuiioB 10 myMku npo cyinmn, Ponkaep i
3aCTOCOBY€ THCTPYMEHT «IIOTOKY CBIiJOMOCTI», 3 YAM
yrnopascst MaiicTepHo [4].
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AHani3 ocTaHHiXx gocaimkeHb i myOuaikamiii.
[Mompu te mo «The Sound and the Fury» mosomi
JIOBro He OyB TPEAMETOM eTallbHOI yBarm yKpa-
THCBKHX JTiTepaTypoO3HaBIIiB, 3a OCTaHHI 15 pokiB
(hONKHEPIBCHKHUI apXiTBip AOCHIIKYIOTH i Pi3-
HUMH KyTaMH 30pY, B TOMY YHCIi KOMIIAPaTHBHUM.
Jlume 2018 poky 1oro Oyino BUAAHO B YKPaiHCHKOMY
nepekiagi O. MokpoBOJIbCHKOTO 32 Ha3Bow «llIym i
JOTH» (TOMY B JaHii CTaTTi TBip IIUTOBAHO caMe ITifT
UM 3arOJIOBKOM).

Ha mymKy HayKoOBIIiB, KOXKHA 3 TOYOK 30Dy, MPEJ-
CTaBJICHUX Y pPOMaHi, He JIUILIE PO3KPUBAE HEMIOBTOPHY
IHIMBITyaJIbHICTh OIOBiJa4a; uepe3 B3aeEMOJI0 U
3iCTaBJICHHS [UX TOYOK 30py YUTa4 HAOIHIKAETHCS
0 OCSTHEHHsSI 00'€éKTMBHOI CyTHOCTI Tomii. Yce e
3YMOBIIIOE, 32 BU3HAYEHHSIM Cy4acHOi JOCIiTHHMIII
TtBOopuocTi PDonknepa Haranii JlazapeBud, romosny
0COOJIMBICTH peIpe3eHTAalll]l TePCOHaXIB: y MepIInX
TPHOX YaCTHHAX OIOBIJIauil € «HCHAIHHUMI» (3T1HO
3 aHMIHCHKUM TepMiHOM «unreliable narrator» 3a
knmacudikariero Jx. birym), i aumre B ocTaHHil dac-
THHI 3’SBISIETHCS TO3aTEKCTOBUN HApaTop, i TaKUM
YMHOM Yy TBOpPI IOCTAarOTh ILIOHAMMEHIIE YOTHPH
TOYKH 30pY, SIKi MaJIo B yoMmy 30iratotecs. [1pu npomy,
B MEPIIUX TPHOX YACTHHAX XapaKTep IMOBICTYyBaHHS
TEX € OTHHUM 13 3ac00iB pempe3eHTallli mepcoHaxa-
Haparopa. 30BHIITHICTh TIEPCOHAXKIB HE JeTaTi30BaHa
[muB. 23, p. 87]: 30kpema, ipo Keni i 1i noubky KBen-
TiHY BiZIOMO TUIBKH, 10 BOHH BPOJUINBI, ajie OIUCY iX
He rmojaaHo [6, c. 114].

TonoBHuMHU prcamMu koMmo3uilii pomany Tamapa
JleHrcoBa BU3HAYMIIA OPUTIHAIBHY CTPYKTYPY (hpasu,
10 B Hill «310paHO HE JIHIIE TEeTepillHe, a i MUHYIIE,
Ha SIKOMY BOHO TPHMA€ETHCS»; BUIbHY TPy 3 HacoM,
30KpeMa BUTBOPEHHS 3aMKHEHOTO B TIPOCTOPi i po3i-
MKHEHOTO B 4aci XpOHOTOITY; MHO)KUHHICTb TOJIOCIB,
3aCTOCYBaHHS TPUHIMITY CYMIIIEHHS TOYOK 30pY;
OpraHi3aIio OmMOBiAil K OaraTormapoBOi IITICHOCTI
yepe3 3aCTOCYBaHHS OBTOPIB, JISHTMOTHBIB, KITFOUO-
BUX 00pa3iB, cUMBOIKH [3, ¢. 218-219].

3o00paxyroun pyliHyBaHHs ciM'i, DonkHep moka-
3aB JIBl CTOPOHHU IIHOTO MPOIIECY: iICHYBaHHS TIEBHUX
TpamuIliii Ta BUHUKHEHHS HOBOTO (IO MOXeE OyTH
CIPUUHSATE JBOICTO: K IECTPYKIlisA Ta Xaoc, abo sk
MOCTIMHUN TUIMH JKHUTTS, PO3BUTOK ictopii). Cras-
JICHHS! TUCbMEHHMKA JI0 «HOBOTO XXHTT» € amOiBa-
JICHTHHM: BiH 1 X04€e 3MiH, 1 00IThCH 1X. € 11Ha TI0aUHA
3 TIEPCOHAXKIB POMaHY, SIKii IEBHUM YHHOM BJIAJIOChH
BIIAIITYBaTHCS y kUTTi, — me [[xeiicon Komricomn.
ATnle, 3a CIIOCTEpeKEHHSIMHU KPHUTHKIB, BIiH «I0OCATAE
[OTO JIMIIIE IIIHOKO BTpaTu Iymii» 5, ¢. 579]. Otxe, y
poMaHi BifOouTO cpoOy MepcoHaxiB BPSTYBAaTH CBOE
«sD» B CYCITUIBCTBI, SIKE «IPOJAocs HOBOMY».
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3 apyroro 6oky, y «lllymi Ta JroTi» € 1 KpuTHYHA
TTO3UIIIS MO0 MUHYIIOT0. DONKHEP CIIOYaTKy PO3I0-
BiJla€ iCTOPIitO 3 TOUKHM 30py Tpbox OpariB KommicoHiB,
a 3roJIoM Ja€ BiCTOPOHEHMH MOIVISI Ha peui, SIKUH
BTUTIOETBCSL 4epe3 o0pa3 adpo-amepukanku Jlinci,
ciykauni y gomi Komnconis. Koxen i3 Tppox Opa-
TIB HAMAra€TbCss BUPOOUTH CBOIO MOJIEIb MOBEIIHKH
nepen MiHJIUBUM XUTTSIM, AAaTH BIACHE TIIyMad€HHS
MOJTiHi — 30KpeMa, i aKTHBHO BapilOI0YH MOBHI 3aCO0H,
— aJie XHi OpeTeH3ii BUABISIIOTHCS HECTIPOMOKHUMH.
3 UpOro MONIsAAY MHHYJIE HIOWTO # OyJao «3eMHUM
paemy, alie TakuM, 10 TaiB y co0i MeBHY TTOPOUYHICTS,
110 TIpU3BeJia CBIT J0 Kpaxy [5, c. 579].

Ha Bigminy Bim HemiHIHHOT PO3MOBIAlI y TEPUITHX
TPbOX YAaCTHHAX, HAPATUB YETBEPTOI YACTUHH Xapak-
TEPHU3YEThCS TOCIIOBHICTIO 1 NPUYUHHO-HACII-
KOBOIO JIOTiKOI0. Taky CTpyKTypy OIOBili cydacHi
HAYKOBIII OTOTOXHIOKTh 13 4YOTUpMa €BaHIENIsIMH,
ne Tpu kaurH (Big MartBis, Mapka Ta Jlykn) «cunomn-
THUYHI», TOOTO PO3MOBi/Ib BEAYTh BIICTOPOHEHI Hapa-
TOpH, a ocTaHHIO (Bix [BaHa) omoBimae Oesmocepen-
Hill CBIZIOK 1 y4acHUK mofili [8, p. 427].

IocTranoBka 3aBmaHus. MeTa 1i€i podoTH — Ha
OCHOBI TTOCJIIJJOBHOTO TIPOYUTAHHS PO3/IIIIB POMaHy
«IyM i TIOTBY» yCTAaHOBHUTH OCOOIMBOCTI HOTO (op-
MO3MICTY, HAPaTUBHOI CTPYKTYpHU Ta MPUHLMIIN Yep-
TYBaHHS TOYOK 30pYy Y TEKCTi, BUBECTH Ha LILOMY
I'PYHTiI OCHOBHI MOBHOCTHJIICTUYHI 3aCO0M TBOPEHHS
00pa3y KOXKHOTO 3 OIOBiJAuiB, a TaKOX YTBEPAUTH
MOHSITTS Yacy Ta HOTO CUMBOJIIB SIK TOJIOBHUX CIOXKET-
HUX KOHIIEHTPIB TTOBICTYBAaHHS.

Buxnag ocHoBHoro marepiaay. Yorupuyac-
TUHHY CTPYKTYPY POMaHy aBTOp MOSICHIOE Tak: «Bcs
1151 [TOBICTH [TOCTAE BKE B MEPIIii yacThHi. .. Sl Harucas
JPYTHA 1 TpeTill po3AiIy, 00 MOSCHUTH MEPIIHd, —
1 M06a4mB, 1O IHOTO HE JOCHTH...» [15, p. 45]. Tomy
OyJI0 HAIMMCAHO ¥ YEeTBEPTHI PO3MIiNI, Yy SIKOMY TOJIOC
OyJ10 HaTaHO CTOPOHHBOMY PO3IIOBIAAYEBi; BiH SIBIISE
c00010 CHHTE3 MOAIN 1 BpaKeHb, BUKJIAICHUX y Tep-
HIMX TPHOX YACTHHAX.

[pyHTYIOUHCh Ha HE TaK JABHO C(HOPMYJILOBa-
HOMY B aMEPHKAaHCHKIM IICHXOJOTIYHIA TPaKTHUIlL
MOHATTI «CHIpaJIbHOI JAWHAMIKI», SKE «BUAUIIE I
OINUCYE TMapagurMH MUCIICHHS, a TAaKOX IOSICHIOE,
SK MHUCJICHHSI PO3BHBAETHCA BiJl OJHUX MapajurM J0
iHIMx» [7], MOkeMO 3pOOUTH BUCHOBOK, IO U OMO-
Bifb y «lllymi Ta mroTi» OyayeThesi TAKHMH CAMUMH
«CTIpaIIMA»: YUTaY BiJl IEPIIOTO PSIAY MO 1 0Ci0,
30BCIM HOMY HE3HalOMHUX, IEPEXOIUTH A0 Mi3HAHHS
JpPYTOro sy SBHLI, sIKi BXKE MEBHOIO MIpOI0 HOMY
BiJIOMi. 3/IHCHUBIIU MOJOPOXK OJHIEI0 W Ti€H0 caMo
POMaHHOIO TEPHUTOPIEI0 YOTHPHU pPasd, YKpaTHCHKUN
YUTad TIOYMHAE CIIPUMAaTH 6araTomapoBy i pi3HOTA-
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COBY CHUTYallil0 B POAUHI aMepuKaHLiB KoMrcoHiB sk
0Cch Onu3bKe ¥ 3po3ymine [24, p. 59].

[TounHaeThcst poMaH i3 MOJIiH, TaTOBaHUX 7 KBITHS
1928 poxky. Ix BuKIag€HO y BHYTPIllTHHOMY MOHOJIO3i
omiroppena benmki Kommcona, skomy B Il J1eHB
BUTIOBHWIIOCS 33 poku («mpudysams 1im, K oma-
Kutl npucmpimy», sk ioro onucye Jlacrep, cun Jinci
[10, c. 15]). MoHoOT HaCHYEeHMI HECB1IOMOIO TYTOO
3a MUHYJIUM (Ha#Iepini croraay repost moB'si3aHi me
3 1898 pokom), 3a MACTMBUM TATHHCTBOM, TIAXOIIli Ta
3BYKH SIKOTO 3PHHAIOTH Yac Bijl 4acy B HOTO maM'sTi.

Bci cmoraam benmKki CKOHIIEHTPOBAaHO HAaBKOJIO
tioro cectpu — Kemni. BoHna, mkeperno Ternia, 100081 i
HIKHOCTI, — MOpasibHe onepts poauHu KomricoHis, 6e3
YOro OCTaHHA MPHUPEUCHA Ha KpaxX. [epoil mependauan
0imy iHTYITHBHO, JIUITIC TTIOOAYUBIIH CECTPY B HOBOMY
KareJroIIKy, 3 KBiTaMH i TOBIOIO ByaJUTIO Ha TOJIOBI, —
a HalicTpalHille, o BiH «Oinbute He uys Oyxy depesy
[10, c. 13]. dus reposi-omnirodpeHa He iCHYeE Hi yaco-
BOI MOCJIJIOBHOCTI MOZiM, HI IPUYMHHO-HACIIIIKOBIX
3B'A3KIB MK HUMH. [IpoTe okpemi emizomu sk MHUHY-
JIOTO, TaK 1 TEMepimHBOro (DIKCYIOThCS B HOTO CBiITO-
MOCTI 3 TOUHICTIO hoTorpadii, i y IboMy TUIaHi Tiepiia
YacTHHA POMaHy € «Hai00'€KTHBHIIIUM BHKIAIOM
JISSIKUX TOJiH 13 xutTs Komriconisy [8, p. 425].

Enizonu nporymsinku benmki it Jlactepa xonuii-
HiMHU BOJIOMIHHAMHU (BeH/PKUHUMH JTyKaMHu), 3yCTpid
13 KBeHTiHOI0 Ta 11 HOBUM MpusiTeNeM, ClieHa Ha KyXHi,
nie HerpuTsHKa J[inci roTye Bedepto, Ta B i1aibHi, e
poarHa 3i0pasiacsi 32 iIMCHUHHHUM CTOJIOM, — CBO€PiJI-
HUH KicTsik onoBiai. [lonpu Te, 1o iXHil mIMH nepe-
pPHUBAETHCS EKCKypCaMH B MHHYJIE, BOHH CIPSIMOBaHI
IO JIOTIYHOTO 3aBepIICHHsS (MOMeEHTy, komm Kemmi
BHHTIIIA 3aMiX 3a ['epOepra ['exa i Buixana 3 jomy), it
1€ BIOPSIKOBYE CyO'€KTUBHHM Xa0C BIUYTTIB Ir'epos.

[TomroBXoM 10 MUHYJIOTO, B sIKOMY beHIki Bin-
YyBaB aHAJIOTIYHUI JOCBiJ, € 3HAlOME CJIOBO, Mpel-
MET YH OYyTTS:

«S1 ¥y ot mapkaHoM, 1€ TIPOXOIATE IKOJISIPKH
31 CBOIMU paHIsIMHU.

— Areii, bermxi! — rykae Jlacrep. — Karait Hazan,
cronu!

«Hy sike mobi nymms 3 mozo, wjo mu cmogouyul
mym i 6UOUSIsIEULCs KPizb XeIpmKy Ha oopozy? — Ti-I1i
Meni. — Adoice mic Kedoi oanexo 6i0 nac 3aixana. Bee:
samixc eutiuiia ma il nokuryina meoe. Tooic iy mooi ne
nomosice, AKWO OMax MpuMamuMeuics 3a Xeipmky ma
naakamumewt. Boua osic mebe e noyye!y [IATYETbCS B
nepexiani O. MokpoBonbcbkoro, 2018. 10, ¢. 16].

BaxnuBy ponb Bimirpae KypcuB, SKMM HaOpaHO
MEBHI €Mi30[{ IEpIIOro PO3JAULy: BiH IOKa3zye M
«MiIIaHWHY» B TOJOBI beHmxki, W okpemi YacoBi
3cyBH. [Ipu ibomy DonkHEp «HABMICHO BUALISAB Kyp-

CHBOM 1 CLIEHH MHHYJIOTO, i CLEHH TENEePilIHbOTO —
HE JUIsl TOTO, 00 TMoKa3aru, 1o BiaOyocs, a moo
JaTh YHUTaueBi mnepen0dayuTd 4eproBuil mepediid y
mymii» [19]. Ile ocoOnmMBO 04EBUIHO, SKIIO 3BAYKATH
Ha ETUMOJIOTIIO CIIOBA «KYPCHB», i3 JIATHHCHKOTO —
«ODKy4Hit».

BuainuBim KypcuBOM 4acoBi IIaHHM, SIKi HaKJIa-
JAIOTHCSl OOWH Ha onuH, DOJIKHEp BUTBOPHB TaKOK
Ty CUCTEMY KJIFOUOBHX CIIIB 1 00pasiB, sKi, 3 OTHOTO
0OKY, OpiEHTYIOTh YUTaua, a 3 IPYToro — MiTKPECIIO-
I0Th KOHKPETHICTh, BIIACTHUBY MHCIEHHIO beHmxKi:

* 00pa3 Kenmi mns HROTO TOB'S3aHMIA 13 Taxo-
IaMH JIEPEB;

e gans emizony 3miHm imeni Mopi (Maury) Ha
Benmxi («bendocamin — ye 3 bioniix», noscuroe Kemi)
KJIFOYOBUMH MOTHBAaMH € JOI, BOTOHb y KaMiHI Ta
moctpo [10, c. 18];

» Beciua Kenpi acomiroeTbest 31 BOpaHHAM Hape-
yeHoi Ta boxoM, ae Ti-I1i n'e «cacnpeneBy»;

* 10xopoH nana KomricoHa — «3amax cMepTi», BUTTA
cobakw Ta moxmype mpopoirrso Pockyca [10, c. 10].

3aBagKH aBTOPOBI repoil, HIMUHN BiJ HAPOHKEHHS,
OTPUMY€E TIOJIOC, A OTXE — 3[aTHICTb BHUCJIOBUTH
mo4yTTs B 00Jaii ajorivHii, ane po3nosini. XKogHoro
pasy He BIAIOUMCH [0 MPSIMOi aBTOPCHKOI Xapakre-
PHUCTUKH, NHUCbMEHHUK 1 PO3KpUBAE IICUXOJOTiI0 I
cBiToOaueHHs: Bewmki, W BIATBOPOE 00pa3u ToOJIO-
BHUX Ta €IMI30INYHHUX T'epOiB pOMaHy, CTOCYHKH MiXK
HAUMHA. MOHOJIOTIYHA 332 CBOEIO IPHPOIOIO OIMOBIIH
iHO/I HaOyBae moi(hoHI3MY 3aBISIKH JliaioraM, Yepe3
AK1 yBUPA3HIOETHCS KOXKHA IOCTATh y POMaHi.

BHyTpimHiii MmoHomor benmxi — 1€ MOTiK CBigO-
MOCTI, B SKOMY SIKHAHXMMEpHIIE MeperiliTaloThCs
MuHyne ¥ MaiOyTHE. CBOEPIMHICTE MOBJICHHS TEpOs
BHUPaXEHO 1 JIHTBICTUYHO. 3 YCiX MI€CIiB aHITIMHCHKOI
MOBH BXHBA€ETHCS JIMIIE (DOPMA MUHYIIOTO TPUBAJIOTO
yacy Past Progressive (mofist, 110 po3ropTa€Thecsi B TOU-
KOBOMY MOMEHTI MUHYJI0TO [2, ¢. 29-30]), aje 3aBasku
SKif el caMUil TOUKOBHM MOMEHT PO3MHUKAETHCS Y
mIpoKuit gacorpoctip [12, p. 37; 21, p. 267]. Adu
MOKa3aTH CKOPOMHUHYILIHMH, NPAaKTHYHO OJIMCKaBUY-
HUI XapakTep BpaXeHb 1 MOJil, repoil oCcTiiHO yxa-
€TBHCS JI0 3BYKOHACHIZYBaHb 1 BUTYKIB: «XaID», «IJIUID»,
«BHPTHUIEY TOIO. CHHTAKCUC — €JIeMEHTapHO TPo-
cTvii (Ha3WBHI, OMHOCKIAIHI pedeHHs), ppa3u moea-
HYIOTbCS B JIOBI1 JIQHLIOTW Yepe3 CIOIYyYHHUK «i»
(TTeBHOO MipOIO anmro3ist 10 0i0miiiHOT MOBH): «Keddi
obusna mere, i ma OnUCKYUa 6yanb 0OHAAA, § 5 Ditbule
He uye 0yxy Oepes, mo u sanaaxas» [10, c. 13].

[Ipore mpocti ¢pasu BigOMBAIOTH CKJIAJHICTH
MOYYTTIB TEpOsl — HYepe3 TaBTOJIOTIIO (ITOBTOPEHHS
peIuTik Ha KIMTanT «naxia Kedoi, mos Oepesay,
«Bona naxna Oepesamu» Ta «AH 3annakaey),
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TUICOHA3M («QnosuUIA MeHe pykamuy), THBepcii («Keddi
Kaodicey, «Bona depesamu naxwe» [10, c. 22]), naHu-
3yBaHHS CEHCOPHUX 00pa3iB («Ocb 51 posenedie sikHa,
mam Oepesa uiemparoms. Ta oce i nimvma 6cs niuiia
anadenvKumu, sckpasumu naamamu...» [10, c. 22]).

He BumagkoBo came 3 mepioto dactuHoto doi-
KHEp TNOB'A3yBaB caMmy Ha3By pomany: «lcTopiro
posmnoBinae imior y mepmiii ii wactuni» [15, p. 38].
K.-I1. CapTp cTBEepmKyBaB, 1110, BUCIOBJICHA 1HIINM
OTIOBiadeM, ICTOpisl «IEpecTae iCHyBaTH, TIIepe-
TBOPHUBIINCH HA 30BCIM IHIY icTOpito, O6e3 ramacy i
manencTsa» [14, p. 87].

Jpyry 4acTHMHY pOMaHy JarOBaHO 2 YepBHs
1910 poky. lle — BHYTpilIHIH MOHOJOT CTapIIOrO
Opara, cryneHTa KBeHTiHa, «pOMaHTHYHOTO Camo-
ryorsm» [11, p. 56]. Po3noBiap Takox mMoOyI0BaHO SK
MOTIK CBiIOMOCTI, TIPOTE AJIOTIYHICTh MUCIEHHS TYT
mTMOOKO BMOTHMBOBAaHA, BUIUIMBAE 3 HAIPYKEHOTO
MICUXIYHOTO CTaHy JIIOANHHU.

®DoJKHEp 33aCTOCOBYE TIOTIK CBIiJJOMOCTI B MOB-
JICHHI BiJ mepiioi ocoOu, IO 3YMOBJIEHO OCOOJIH-
BOCTSIMH JIFOJICHKOI ITaM'sSITi: MUHYJIE B Hilf HE 3aBXKIH
BITOPSTKOBAHO, 0araTo BHUITAJIA€ 3 TIOJS 30y, MOXKITHBI
94acoBi 3CyBH. X04a CIOTa/id KOYKHOTO 3 OIOBiAa4iB —
Benmxi 1 KBentina — mocuth pi3Hi, iX €1Hae Te, 110
KOKEH 30BHIIIHIN HaTsK (cI0Ba, Maxolli, MPeIMeTH)
NUISIXaMU CKIIATHUX acOIlaTUBHUX Tpadariil puBo-
AT TEPOST B MUHYJIE, @ BC1 acoITiallii HEOAMIHHO KOH-
HEeHTPYIOThcsa HaBkoio Kemmi [13].

ITosBa B [DxeddepcoHi CHOKycHHKA CecTpu —
Hansrona Eiimca, cnpoba Ksentina momcrutHCs 3a
4eCTh JIBYMHHU, PO3MOBa 3 0aThKOM Ta HApPCYCHUM
Keni, Beciist — Bl 1l €mi3041, BUHUKAIOYU B ITaM'sITl
KBeHTiHa, TIepeOMBAIOTh OTHE OTHOTO Y TPAaHUIHO
HaIpy)XEHOMY TEMIIi, SKUH Tiepelae BCIO TIHOUHY
BHYTPILIHBOTO CyM'sITTsI Tepost. [IpoTe 30BHi BiH juIIa-
€THCS CIIOKIHHMM 1 Oe3MpHCTPaCHUM, Ha BiZIMiHY Bij
Benoki, sIkuid clib03aMH H pO3MAYIUBAM MYTHKaHHSIM
CHUJIKY€TBCSI TOBEPHYTH KonutHio Kesyi.

3amixokst cecTpu KBeHTIH cripuiiMae He K TPixo-
MaIiHHA, a K 3paay. Sk i s benmki, Brpata Kemmi
it KBeHTina piBHOLIHHA BTpati Bchoro. [Ipore sKio
Jutst MoJtofioro Opara Kemi Oyna nuiie JpkepesioM
TEIUIa W HIXKHOCTI, OMIKYIOUYHUCh HUM MOB MaTH, JJIs
CTapIIoro BoHA — BTUICHHS 4ecTi ¥ rigHocTi Komr-
coHiB. [[ist o0ox OpariB i1 mamiHHA — Karactpoda,
SKa 3arpoXy€ THM MOJEJSIM CBITY, 1HAMBiTyalbHUM
JUISL KOOKHOTO 3 TepOiB, BATBOPEHUM iXHBOIO YSIBOIO.
Benki HamaraeThCst 3aIUIIMTH CECTPY X04a O y Cro-
ragax; KBeHTIH e 3a[jig 1bOr0 FOTOBUH HAaBITH HA
CcaMOOOMOBJICHHSI, 313HAHHS B 1HIECTI:

«bo 110, KOH 6 OTaK 3pa3y Ta TOJOBOIO B MEKJIO.
o, xonu 6 oTak 3pa3y i Kpal-KiHeLb ychoMy. SIkOu
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BCE OTaK y3s10 Ta i mponaiio. | HIKOTiCiHBKO Ha CBITI
— TUIBKH MU 3 Heto ynBoxX. OT koiu 6 MU 3 HEIO CIpo-
MOTJIHCSI BKOITH IIIOCh TaKe JKaxJIMBE, MO0 yci-BCi 3
TMeKJIa TIOBTIKaJIM, a TI030CTAINCS TUTbKU HAC JBIHKO.
A crois kpogosmiwenns, Omue! A ckazae mo 5 crois
a ne Jlanvmon Etimc...» [10, c. 23-24].

Cepen uyTTeBUX acouialliii y »urti KBeHTina, Tak
camo 5K 1 beHpki, BaKIMBY pOJIb BiIITParoTh Maxoli.
AOCTpakTHHH «3amax IepeBy i3 TepIIoi YacTHHH Ha0y-
Ba€ KOHKpPETH3allii B IPYTiii: CIIOray OIoBiza4ya mpo-
HU3aHi apomaroM >xumosnocti (honeysuckle) — «dyx
AHCUMONOCTI, Ye, K HA MeHe, HAUNeYanIbHIUUL 3anaxy»
[10, c. 43—45, 48]. CencopHi obpa3u sik y benmki, Tak i
y KBeHTina 9acoM oCTaroTh Y BUIVIII CKIIQTHUX HEO-
JIOTI3MIB: «ABXKEXK, aBKEK, — 30ABHCENCKAB SIIEUKO
Magpi...» [10, c. 5], «Bona BumypxHyna 3 n13epkana, 3
rymii oyxmsarowie» [ 10, ¢. 23], «eapsapocvro-inmenex-
myanvui Hade0To HaOyTKw» [ 10, ¢. 25], «yupeponamo-
quye romuHAAKAY [ 10, ¢. 36], «myxo3acudceruti TaH
Mmicteuka» [10, c. 42].

Omnpra bognap, 3icraBnstoun nmpo3y donkaepa Ta
Baunepis lllepuyka, akTyainizye MOHITTS «CEHCOPHOTO
BpaXCHHS», sKe, Ha AyMKy M. ®pimmana, «Maike
MOBHICTIO T030aBJsie iCHYBaHHS HOCIST MOHOJIOTY
(monologuer)», 10 TOro * 4YacTo 3yCTPIYAEThCS HE
TIIBKH PO3PUB CHHTAaKCHYHMX TONIOHOCTEW — (pa3s,
pedeHb, a i ciiB, 10 HEe BUCIIOBIIOIOTHCS, 3aMOBUY-
fotecs [1, c. 52]. Bayrpimniii monomor Ksenrina,
B SIKMI BKITIOYEHO 0araToCTOPiHKOBHH, 0€3 IMyHKTY-
ariitHux 3HaKkiB mianor i3 Kemni (wepes skuit repoit
JOUIYKY€ThCS TIPaBId, XTO X 3Ba0HB CECTPY), € CBO-
€PIIHMM JIOTIOBHEHHSIM (pparMeHTapHUX CIIOTadiB
Benmxi npo nogito, ApaMaTu3M SIKOT IIOCUIICHO Yepes
aJIOTIYHICTh TOTOKY cBimomocTi KBeHrtina. OmHax
BapTO 3a3HAYUTH, M0 KOJO CIOTAJiB JIPYrOro OIO-
Bijjaua ByXd4e, 1 HE KO)KHE CIIOBO YH SBHUIIE MOXKE
Bukiukaru acorianii: «Tam, ge benmki Oynye minui
cBit, KBeHTiH miekae ymiie onny idée-fix» [9, p. 223].

Uepe3 TOTIK CBIIOMOCTi, Jie¢ BHYTPILIHIA CBIT
JIONWHU, WOTO ippallioHabHI 371aMH TOKa3aHo 0e3
aBTOPCHKOTO BTpy4aHHs, DorkHEp T0BOMUTH, 0 ben-
JoKi i KBEHTIH «HE CTIIBKH PO3IOBIIAIOTH MPO T, M0
CTaJIOCs1, CKUTHKY BIJIMBAIOTH 3MyUeHyY Aymiy» [9, p. 225].
Jlo Takoro BUCHOBKY ITiJ{BOJAUTH TOPIBHSHHS ONOBIJI-
HOI MaHEpPH B MEPIIiil i APYTil YaCTHHAX.

Ha mpotuBary acoriaTHBHOCTI MHUCIIEHHST bermki
it penexruBHOCTI KBEHTIHA, TEpOl TpeThOI YaCTUHU
pomany — J[>KeliCOH — He CXUJIbHUH Hi 10 pO3yMyBaHb,
Hi 10 mepexuBaHb. Yci npobnemu ponuHu Kommco-
HIB OTPUMYIOTh Y HHOTO MPOCTE PO3B'si3aHHs. KBeH-
TIH I HBOTO — «C1aOKoOyXutll Hegdaxa»; OaTbKo —
AJKOTOIIK, AKUH «NUAYMBOM 3A2HAE cebe 8 MOSULY»;
HiMOTO BeH/KI BiH PafiuTh «8i00amu 83adCUMOK Y
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opoosuuil yupr» [10, ¢. 57]. Lo x no Kenai, nmaninus
SIKOT NIMOOKO MEePEKUBAIOTh CTapIli Opatu, — TO i Ha
e B JlkeficoHa JIAKOHIYHA TOYKA 30DPY: «IK YOaIacs
UWLILOHOPOTO, MO WALOHOPOIO U 6ik 36iKye» [10, c. 52].
Lls ceHTeHIis, SIKOIO TOYMHAETHCS TPETS UYACTHHA,
nmaroBaHa Ha NoOy padime Bif mepmioi (6 KBiTHs
1928 poky), migKpeciroe KOHTpacT y Xapakrepax,
QyMKax i mouytTsix J[xeiicona it Keenrina.

V uiii yactuHi 3anenan poauHu KoMIcoHiB moka-
3aHO dYepe3 CHPUHHATTS «HAW3IOpOBImIOTOo» 3 1l
YJIeHIB. YHACHIJOK I[bOTO BHHHUKAE IIe OJHE TIyMa-
YeHHS YUTFHOTO KOMIIOHEHTa B 3aroJIOBKYy POMaHy
— «sound» — He JMIIE SK IMEHHHKA «3BYK», a i SIK
NPUKMETHHKA 3 I[IHUPOKHM acOLiaTHBHUM IOJIEM:
«3JIOPOBUI», «PO3YMHUIY, «HEYIIKOHKEHUIN», «CIO-
KiHUIY, «T0OpOSKICHHID» 1 HaBITh «IIIATOCIIPO-
MOKHUI». [IpoTe yBaKHIMIUI TOTINISA HA OIOBiMb,
SKa € BHYTPILIHIM MOHOJIOTOM «y HOTO IEpBICHOMY
BUIIIAI, O3 TEeHACHLIT IepepoCcTaHHs B MOTIK CBiZO-
MOCTI» [4], BUSIBJISIE Pa3tOuUil KOHTPACT MiXk Oe3/10-
raHHUM (hOpMaTbHUM HAaIlOBHEHHSM Ta 30BCIM HEJO-
OposnuwmBUM 3MicToM. CTpykTypa ii, TIOPiBHSHO 3
MEPITUMH JIBOMa, BHJAETHCSA MPOCTOI0 U BUPA3HOIO.
TyT HemMa HecToAiBaHUX MMOBOPOTIB BiJ OHOIO Yaco-
BOTO TUIaHY /IO 1HIIOTO, BCE BIOPSAKOBAHO, «BCE HA
CBOIX MICISIX». AJle «iCTEpUYHY HEMOCIHiAOBHICTD i
CyNEepeWINBICThY Y BUMHKH i ciioBa J>kelicoHa BHO-
CUTh «THUIIOBO KOMIICOHIBCHKa» OJEPKUMICTb: SIKIIO
Uit BeHKi 1e — ONep)KUMICTh CrorajiaMu, a Jyis
KBentina — gymkoro npo Te, mo Kenni «3paannay
IiiM, T0 J[>KeliCOH OJIep)KUMUIT HEHABUCTIO.

Po3irpatoun 3 cebe 3pa3KoBOTO Tocronapsi, KU
TIpaIfioe IeHb 1 Hid, abW MpoTomyBaTH CTapy Marip,
Opara-ifgioTa, TUIEMIHHHITIO Ta M€ ¥ LTy KyXHIO
«YOPHIOKIBY, TepOW BOJHOYAC HEHABUIWTH iX YCiX,
YaCcTO TIOKMHAIOYH TUIOJIM CBO€T HEHABHCTI:

«l]o e2ice € mym 0oun 4ono08iK, wo U cam cede 3a
nosic 3amKHe, a 8u U 1020 Kpye naibys 0oume...

— Xmo orc 6in, moti uonogix? — numaro Joicooa.

— A micmep [oxceticon Komncon! — giokazye...»
[10, c. 74].

[ocnigoBHicTh, i3 sko JXKEHCOH po3CTaBIIsIe
MacTKi, ¥ OOEpHEHICTh IX MPOTH MOTO CaMoro —
CHIBBIAHOCATELCS 3 IMOCHITOBHICTIO Ta 3aMKHEHICTIO
OTIOBimi. AJie HaBITh TaKOTO JIOTIYHOTO H TBEPE30TO
MOHOJIOTY, Jle¢ KO)KHa TOJIisi Ma€ NMPUYWUHY W HACIi-
JIOK, Oy710 He JOCUTh. ToMy, MUIIy4n YeTBEpTHI PO3-
nin, QonkHep MaB Ha METI BHUTBOPUTH 3 OKPEMHX
¢parmeHTiB 1iTicHy ictopito. Koiu paHiine KutTs
KomriconiB Oyno ToKa3zaHO 3CepeauHH, TO TeTep
HOro MojaHo 4yepe3 CHPUHHATTS CTOPOHHBOIO CIO-
cTepiraya, SKMM CTaB caM aBTOp. [HIIUMU clioBamH,
nocrae (opmaibHa BiAMIHHICTE Bix UeTBepoeBaHre-

JIisl — TPY YACTHUHH OIOBIJIAIOTHLCS Bijl MEPIIOl 0COOH,
a 4eTBepTa BiJ] TPETHO1, — 31 30epeKEeHHSIM 3MiCTOBOTO
HaIOBHEHHS (TIOAIT Ta ITOB’3aHUX 13 HEIO KOMi3iH).

BincTopoHeHICTh XylIOKHUKA Jana 3MOry Ioda-
YUTH Te€, 0 OMUHYJIM Tepur Tpu omnosinayi. «Cri-
pasiby PO3IOBiJli OTPUMY€ HOBHUH BHTOK, — TEpen
YUTa4eM BHMHHUKAIOTH 3HAWOMI MEPCOHaXi, aje ix
MOYKHA HE JINIIIE ITOYyTH, a i TOOAYNTH:

1. «/[ebenuti wonosix, uue senuxe mino HemosoU
yce CKIaoanocs 3 4acmoyox, AKi YOMYCb YU He MO,
Yy 1l He XOMINU 31a200H4CeHO Chienpayoeamu 00HA
3 00HOMW, a uu 600all 3 KICMAKOM, HA SAKOMY CUOLTU.
Llxipa iiozo Oyna 3emaucmo-mepmeomna, 6e36010cd;
6eCb 00YMIYSaAmuil, 6iH KIUWAs Ho2amu, nodiOHO 00
8ueH020 eedmeos. binaee, monecenvke 6onoccs ana-
0eHbKOIO epugKoio OyN0 3auecane Ha 7100, HEMO8 HA
CMAPOBUHHUX — OUMAYUX — CBIMIUHAX-0AIePOmUNaXx.
Oui — yucmi, HIJICHO-BOJIOWIKOBI, a4 MOECMA CNIOHA
2yba oosucaa» [10, c. 80]. Lle — benmxki.

2. «Bin — x0on00HUll i 20CMPONRPOHUKIUBO30PUIL,
i3 Kapumu OYUMA-Kpem SuKami 6 YOPHitl 00IsMIsYI,
3 KOPOMKO NIOCMpudtCeHuM 4yOoM, WO X6aIUCs
nPAMUM NPOOLIOM MA 080MA HCOPCMKUMU KAUMA-
HOBUMU KY4epukamu, OApaHOpPINHCHO HA YOO CHY-
WEeHUMU, HeMO8 Y M0o20 OapMeHa 3 KApUuKamypu
[10, c. 82]. Lle — /IxeticoH.

L1i meraii cTOCyIOThCS 37€0UTBIIOTO 30BHIITHBOTO
0o0pasy TepoiB — Takux, SIKUMHU ix Oauuth Jlinci, —
aje B CYKyIHOCTI 3 TUMHU BPKEHHSIMH, SKI 9nTad
OTpPUMaB pPaHillle, BOHU € KOCTAHHIM IITPUXOM, STKAN
OXHBIIIOE MEpTBY KapTtuHy» [18, p. 313]. OOpasu
repoiB OUyIHEHO — YUTay 0a4uTh X ymeplie, a HacTa-
HOBY Ha Ii3HABAHHS, BIIACTUBY CIIYHII OMOBIII, TaHO
B TOPIBHSJIBHUX 3BOPOTaX «HEMOB Ha CTApPOBHHHHX
TUTSYUX CBITIIMHAX-JIATEPOTUTIAX», «SIK Y OapMeHa 3
KapUKaTypu».

KynbMmiHaLi€ro 4eTBEPTOro PO3Aily — «YacCTHHHU
Minci», 3a DonKHEPOM, — € ClieHa BEJIUKOIAHBOT Bijl-
npaBu boxoi B HerpuTsSHCHKIN 1epkBi, kyau Jlinci
MIPUXOIUTL pa3oM i3 beHmki, — CBOEpPIMHUN aro-
¢eo3 moOOBi, MUTIOCEpPAS Ta €IHOCTI B CBIiTi 371a Ta
HACHJIbCTBA: <« Oauy 200uHy ocmanubo2o cyoy, 4yio
cypmu 3010Mi, Wo CYPMIAMG C1a8y 3 Hebec, 5 Yyio, AK
no6CMaroms iz MEpmeux mi, xmo 3oepic nam 'smo npo
Aenys ii nponumy kpos Hozo!» [10, c. 87].

OpmHiero 3 HANCKIAAHIMNX 1 HAHBaXIIHMBIIIHX Y
HapatuBicTuii pomany «lllym i mr0Th» € mpobiema
yacy. Yac mocrae sk CKIIafioBa XpOHOTOILY; SIK YHH-
HUK, SIKHU BU3HAYa€ MOBEJIHKY W BIIMOBIIHO MaHEPY
OTIOBi/Ii TEpOiB; SK JIGHTMOTHB JpPYyroi YacTHHH,
3aKTaICHAN y HACKPI3ZHOMY CHMBOJTI 200UHHUKA.

Po3iMKHEHICTH XPOHOJIOTiI OTOBiMI BHSBIISIETHCS
B CITIBICHYBaHHI MUHYJIOTO ¥ TEMEPINIHBOTO B MEXKax
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OJIHi€T 100M, SIKa € BUCX1THUM YaCOBUM BUMIPOM KO-
HOT yacTuHU. OCOOJIMBO CKIIQJHOIO B IIbOMY ILIaHI €
nepia YacTUHA, B SAKIM JOCTIIHUKYA BUPI3HIIOTH BiJl
7 mo 13 gacoBux piBHIB: cMepTh 0abyci (1898 p.);
3mina imeni benmxki (1900 p.); Becimia Kemmi
(1910 p.); emizox 31 mxomsipkamu (1910 p.); 1 Tak mgami
aX JI0 J1aTH omoBiai — 7 xBitHA 1928 poky [5, c. 577;
17, p. 242; 18, p. 311].

Bix GaraToriaHoBOCTI OIMOBIJII B MEpIIiii YacTHHI
BiIOyBa€THCS TIEPEXi 10 TBOBUMIPHOCTI B APYTiA —
TYT yBary NpuaiJIeHO PealbHUM TIO/TisIM 1 HECKiHYEeH-
Hilt po3moBi mpo Kenmi Ta ii 3amixoks, Ky Bele cam
i3 coboro KBeHTiH.

[IponoBkyroun MOPIBHSHHS MEPIIUX JIBOX 4Yac-
THH, BapTO 3BEPHYTH yBary Ha KaTeropiro dacy: Jyis
MIEPIIIOTO OTIOBi/Iadya BOHA € CTPYKTYPOTBOPYUM KOM-
TTOHEHTOM OTIOBiIi (CyMIIlIeHHsI Pi3HUX YaCOBHX ILIa-
HiB), ISl APYTOTO * — BOJHOYAC 1 HArajbHOIO IPO-
Onmemoro Jronchkoro icHyBaHHs. J{nst Benmki uac
3ynuHUBCS Jech y 1898 poui: «Akpaz mpuoysmo
aim, sk tomy mpu pouku» [10, c. 7]. dna Ksenrina,
KU JlaMae CTPUIKU TOAMHHUKA, «Ydc yoce nomep,
@ BOCKpecHe 6iH, ajdC SAK 2OOUHHUK 3YNUHUMbC»
[10, c. 25]. Bin panky 2 yepBust 1910 poky uac Hady-
Ba€ O3HaK BUAWMOI peanbHOCTI: JA3BiH KypaHTIB,
[OKaHHS TOJIUHHHMKA, PyX COHIl, TiHI, SIKI CTalTh
JTOBIITIMH, — BCE 1€ BUKITUKAE B TEPOsT Maike izuyHi
BITYYTTSI MHUTTEBOCTEH, SIKi BIIXOIATH y O€3BICTB.
I 3 roTMHHUKOM MTOPIBHIOKOTHCS a0COIIOTHO BCI MPeJI-
METH JTIOBKIJIIS:

«Bucoxo, decv aic y conyi, eupic y Hebi HA0i MHOIO
200UHHUK, 1 51 NOOYMA8, SIK Ye Max, uo om HaoyMaecs
BIOKUHYMU NPUKPY 36UYKY, A M A3U MEOI, 8ce Mmilo
cami, cunomiyv, HiOU no3a c8IOOMICMIO MBOECID, MAK
i cmaparomovcs 3H08Y 3amsiemu mebe 8 Omotl, 8Jice
JIc Hawebmo GiOKunymuil Henompio6. A eiduyeas, 5K
HANPyJICUIacs wus, abu maxku KpymHymu 20108y 00
Mo2o 200UHHUKA, ajle Mym 5 84Y8 CB020 2OOUHHUYKA 8
Kuuteti 1 1020 YOKAHHAM eumichug ycto peuimy. To s
Kpymb i npumsmMom Hasao, 00 miei 6impuru 200UHHU-
K060i. A 3a Helo 3a CMOIOM 200UHHUKAD CUOUMb, NPa-
yroe. Ha mim i nucuna. A 6 oyi — nyna, pypkoro mema-
J1e6010, 8 obauyys tomy exkpydenoioy [10, c. 25]

Ha BigMiHy Bij mepiioi YacTHHH, KUTBKICTh Yaco-
BUX IUIaHIB APYTOi CKOPOYEHO, a 3aHypEHHS B MUHYIIE
MaroTh XapakTep IumicHUX momii (Becumis Kemmi,
3ycrpid i3 Jansronom EiiMcom, po3mosa 3 ['epoeprom
I'enom). BnacHe, Bech Apyruil po3fiji, MOPIBHSHO 3
PELITOI TPhOMa, € CYLIJIBHUM SKCKYPCOM Y MHUHYJIE,
SIKE TIOB'SI32HO 3 TIEIO 30JI0TOI0 TIOPOIO AUTHHCTBA, SIKa
HaBiKH 3akapOyBaacs B cepisix oparis» [21, p. 275].

Tpetst qacTiHa moBeprae 10 (GpaldyrbHOTO Yacy —
kBiTHS 1928 poky. JxeiicoH, sskuli po3noBijae ii, 10
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MUHYJIOTO 3BEPTAETHCS JIMIIE y 3B'SI3KY 3 HEBIAJIONO
Kap'eporo, aje B OCHOBHOMY YKHBE TETICPILIHIM.

BiamoBigHO MOXHA BHMBECTH 3aKOHOMIPHICTb,
SK caMme 4Yac 3yMOBIIIOE TOBENIHKY TepoiB Ta CTHIIb
IXHBOI'O MOBJICHHS:

1. BeH/Ki HE yCBIIOMIIIOE TUIMHY Yacy, MPUYH-
HOBO-HACJIIKOBHX 3B'SI3KIB MK IOIISIMH, IJIS HHOI'O
MUHYJIE HEMOXJIMBE 0€3 TemepilllHbOTO M HaBIaKH.
Manepa Horo ornoBijii — MOTIK CBIJJOMOCTI, 3aCHOBa-
Huit Ha digressive method [22, p. 353].

2. KBEHTIH HACTIIBKH TIEPEHMAETBCS  1/IE€r0
4acy sIK 3aCTUIJIOT0 MUHYJIOTO, III0 HaMaraeThes abo
BTEKTH, a00 3ynmuHUTH Horo. ONoBis y HBOTO — BCY-
[iJIb PETPOCTIEKTUBHUIA MOTIK CB1IOMOCTI.

3. JIKelCOH HaMaraeTbcs BCTHTaTH 32 YacoM,
aje TOCTIHO 3ami3HIoeThea. OMOBias — BHYTPIII-
Hif MOHOJIOT, y SIKOMY «TIOKa3aHO HACIIIKW Tparemii
Kowmriconiby [21, p. 279].

4. Minci 3Hae TemepilHii yac, sK 1 TemepilHe
JKUTTS; B ii OMOBiJI Yac MOBEPTAETHCS B CBOI HOp-
MaJibHI MEXI.

BucnoBku. OmnoBigny Manepy «lllymy i mroTi»
HAYKOBIII TIOPIBHIOBAJIA 3 €BAHTEIHCHKUMH KHUTAMH,
AKIIEHTYIOYM Ha BiIIMIHHOCTI NMPUHIIMITIB OTMOBiII Y
YeTBEpTil YacTUHI BiJl TPHOX Momnepeanix. OnHax 1o
aHaJIOTII0 MOXKIIMBO PO3IVISIATH MiJ MPOTHICKHUM
KyTOM 30py: OCTaHHIH, «CHHONTUYHUN» MAacHB TOBi-
CTYBaHHS, SKUH HAJICKUTH CIyXHUI Jlinci, y 3icTaB-
JIEHHI 3 TPHOMa PO3IIJIaMH «BiJ IepIroi ocoOm» (Bia-
noBigHO benmki, KBentin i [xelicoH), KOTpi, CBOEIO
Yeprolo, Pi3HATHCS MiK COO0I0 32 MOBOIO, TPOTIKOIO,
CHUHTAKCHCOM, aJieé CYrojOCHI y KIIo4l Tpobiema-
taku (3amixoks cectpu Kemai ta ii Bin'izay). Bin-
TaK JOIUTPHO CEMAHTHKY 3arojloBKa poMaHy iHTEp-
MIPETyBaTH HE JIUIIE SK aJlF03iI0 JI0 MIEKCITPiBCHKOTO
“story told by an idiot,” a i six OiHapHY ONO3UILIO
fury (0TH) Ta sound: ajKe, OKpiM IMEHHHKA «3BYK»,
OCTaHHE CJIOBO MAa€ 3HAYCHHS MPUKMETHUKA «PO3yM-
HU, PO3BAXIINBHNY, a Yy TTIOETHAHHI 3 apTUKIEM BOHO
crae 30ipHIM MTOHATTAM (the sound — «po3ymMHI»).

3 npyroro OOKy, Taka «pO3YMHICTB» BHUCTYIIA€
1€ OJHUM YMHHHKOM KOHTPACTY y MOBICTYBaJbHIiH
cTpykTypi DonkHepoBoro apxitBopy. beszgoranna
jiteparypHa MoBa JxelicoHa, omoBijada pO3Jiay
TPETHOTO, BIATIHIOE «HEHOPMAIBHICTHY» YCIIITHOTO
JIJKa y CTaBJICHHI A0 JIFOeH, SKi HOTO OTOYYIOTb,
HE3JIaTHICTh TEepPCOHaXKa 3HAWTH 1OOpe CIOBO s
inmoro. TUM yacoMm IulyTaHa, MOACKYIU IepeBaH-
Ta)xeHa 00pa3sHUMH KOHCTPYKLissMHU MoBa KBeHTiHa,
a TMM made BeH/pKi, IIJIKOM BIPOTiTHO 3HAMEHYE
MOIIYK oOoMa OparaMu BIIIIOBiEH Ha J>KHUBOTpeE-
TIeTHI MMUTAaHHS, OTPEMeUeHi Y 3ByKaxX JOBKIJUIS Ta
peaiisix.
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Jleranmi-neiTMOTHBH, HAaBKOJIO SIKHX OpraHi3o-
BaHO OIOBiJb MEPIIUX JABOX PO3ILTIB (AepeBa, 01,
IiM, Jopora), CKIaJaloTh HIMPOKY KoHIenTochepy
JIONMHU Ta i MICHA y MIHJIMBOMY YacONpPOCTODI,
skuM 1151 B. @oskHepa Oyia AMeprka Iepiioi YBepTi
XX cromitrsa. YinbHe Mmicue B il KoHIENTocdepi
MOCIJaI0Th OCMHCIICHHSI TepOsSMH 4acOBOTO ILTUHY,
3a37aleria» NpupeueHi Ha HeBauy cripoou Horo npu-
CKOPHUTH, YIOBUILHUTH a00 i 30BciM 3ynuHuty. Llei
acmeKkT 0COONMBO BHPA3HWH B OPHUTiHAI TEPIIOTO
pO3iITy, e TOJIOBHOIO YacOBOIO IMMAPaTUTMOIO OTTOBI
€ rpaMaTHyHa KOHCTpYyKis Past Progressive, iHmmMun
CJIOBaMHU — NOOYyI0Ba BEIMKOT KAPTUHH 3 CYKYITHOCTI

TOYKOBHX MOMEHTIB Y MHHYJIOMY, 110 € O€3CyMHiB-
HOIO HOBU3HOIO y cTpYyKTypi «Lymy 1 moTi».

[MomanpIni 1OCHIHKEHHS Y IIapUHI SMIYHUX TBOPIB
0O MOZIEpPHI3MY Ta HACTYITHUX TIEPIOiB JIiTeparyp-
HOTO TIpoIlecy TepeadadatoTh BHUSBICHHS CHEU(iKn
CIOKETOOY/IOBH y POMaHi, 30KpeMa CyMIIIeHHS KiJlb-
KOX TOUYOK 30pY, OKpeCcIeHHs poii (hOpMO3MiCTOBOTO
EKCIIEPUMEHTYBAaHHSI Yy CTaHOBJICHHI i1HAWBiAyallb-
HOTO CTHIIIO TIpo3aika Ta MPOCTEKEHHS HOro eBo-
JIOITI{, a TaKo)K 3iCTaBHE BUBUCHHS YKpaiHCHKOI Ta
3apyOi’KHOT pPOMaHICTHKH 321151 YTBEP/DKCHHS Here-
PEpPBHOCTI Ta B3a€MOJii Tpaaulliii CTBOPEHHS MaHO-
paMHHX TOJIOTEH J00MU.
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Naumenko N. V. SPECIFICATIONS OF NOVEL NARRATION IN WILLIAM FAULKNER’S
THE SOUND AND THE FURY

The novel, from the very moment of its emergence and throughout the entire development period, is distinctive for
its tendency to the experiment, which is evident in viewpoint juxtaposition, sometimes unpredictable interweaving
of plot lines, retrospectives of the past and visions of the future within one written work, combination of linguistic
massifs and imagery dimensions in creating an image of a character and one's environment.

The author of this article followed the formation of the novel narrative specifications and the experimental
traits in William Faulkner's The Sound and the Fury (1929). What was confirmed as the novelty of the novel’s
structure is that the writer evolved an actually simplex plot in four narrative paradigms differing by their form-
and-substance: primarily, to show the same event and the collisions connected with it from the viewpoints of
three brothers — Benjy, dumb but sensitive insane,; Quentin, a typically neo-romantic neurasthenic student; Jason,
a ‘sober’ businessman, successful for the time being, Dilsey, an Afro-American servant woman. Each of the
characters has one'’s own consciousness, temper and worldview, perfectly noticeable in the form-and-substance
of the work which is the use of various speech and conceptual constructions in order to show the same event.

Along with that, three parts of the novel out of four are built on the ‘stream of consciousness,’ hence it is a
priori difficult to trace the certain consequence and logicality in the characters’ speech. However, the closer
reading would allow a researcher to outline their attitude to the environment and the people around, thereinafter
affirming the essential linguostylistic means to display it. In turn, the author of this article confirmed that
the specific features of Faulknerian ‘stream of consciousness’ used in The Sound and the Fury are not only
spontaneity, typical for this method (Parts 1 and 2), but also the presence of certain mental concepts (Part 3),
which, together with Part 4 contrasting to three previous, created the broad picture of America of those times.

Key words: novel, Americam literature, W. Faulkners works, ‘stream of consciousness’, image, language,
narration.
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FEATURES OF THE TEMPORAL-SPACE DIMENSION
IN DORIS LESSING'S NOVEL “THE CLEFT”

The article analyzes the novel of the English writer of the 20" and 21st centuries. Doris Lessing.
1t was determined that the novel «The Clefty fits into the general paradigm of the subject of artistic
texts of the late period of the writer’s creativity, in which the author explores the historical process
of the development of humanity. It was found that in «The Cleft» the focus of attention is on the
study of the historical past. It is proved that the writer’s novel reproduces the author’s myth about
the origins of human history. In the novel «The Clefty there is a mythological model of the world,
which is realized on different artistic levels of the text (mythological space, mythological time,
mythological images). The writer «rewritesy the patriarchal narrative, giving primacy to the female
gender and returning humanity to its matriarchal origins. It was revealed that in D. Lessings novel
«The Clefty two traditions, «feminine» and «masculiney, interact with each other and enter into a
kind of dialogue. Feminine (matriarchal) tradition is closely connected with the space of the Cleft
and the coast of the nameless ocean — a topos in which women have lived since time immemorial.
Masculine (patriarchal) tradition prevails in the Valley and, later, in Ancient Rome. It is proved
that in the chronotope of the novel «The Clefi», the artistic space appears as a defining component,
thus, the topos prevails over the chronos. Artistic time also reveals its peculiarities: the novel lacks
an accurate division of time and time experienced by the characters. Space-time is «spatializedy,
time acquires a spatial dimension, extensifying. In the spatial dimension of the novel, the space of
the Cleft, in which the female tribe lived, acquires an important significance. It was determined that
the temporal dimension in the novel is subordinated to the spatial dimension. The chronoplane of
the Cleft is characterized by a mythological confluence: women exist in a fantastical dream, as it
were. The women of the Cleft have a «mythological worldviewy: they subordinate their existence to
lunar rituals, «enact the events of the mythological eray» and reproduce the cosmogony. The spatial
component of the chronotope is manifested in the juxtaposition of the topos of the female space of the
Cleft and the male topos of the Valley, which until a certain moment are separated from each other
by the threshold space of the Killing Rock. Slowly, the boundaries between the two topos are partially
leveled, causing their interaction.

Key words: Doris Lessing, novel, neomythologism, time-space, chronoplane, gender, mythological
time, mythological space.

Problem setting. The name of the English writer
Doris Lessing (Doris Lessing, 1919-2013) is iconic
for world literature of the 20th — 21st centuries. The
Nobel Prize for Literature (2007) only confirmed the
literary value of the writer's work that had lasted
for more than half a century. Acute gender issues,
neo-mythological and post-apocalyptic trends were
reflected in the artist's work. In particular, D. Lessing"s
novel «The Cleft» (2007), which belongs to the
late period of the author's creativity, is of particular
interest. The text reinterprets the origin of humanity
and the primacy of the male gender.

Analysis of recentresearch and publications. The
critical reception of D. Lessing's novel «The Cleft»
was covered in foreign literature in several articles

[5, 6,7, 8]. The general outline of study of D. Lessing
creativity was focused on the material of her better-
known novels («The Golden Notebook», «Shikastay,
«Children of Violencey, etc.). Separate aspects of the
novel «The Cleft» were studied by Ukrainian scientific
researchers such as L. Miroshnychenko [2, 3], I. Bura
[1, 4], O. Tykhovska [4]. However, the problems of
the temporal-spatial dimension of the work remained
out of the attention of research interests.

Task statement. Taking into account the growing
interest of scientists in the study of the problem of
neomythology and its inherent space and time, there
is a need to study the texts of modern foreign writers,
in whose works the neomythological chronotope
functions implicitly or explicitly.
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An overview of the main material. D. Lessing's
novel «The Cleft» is consistent with the previous works
of the writer of the late period, in which she creates
an emphatically mythological world. D. Lessing uses
the artistic method «novel within a novel»: the text of
«The Cleft» includes two storylines. The first is the
story of a historian named Transit, who studies ancient
manuscripts. The second line of the story relates directly
to the content of these manuscripts, which talk about
the «authentic» history of the origin of mankind — these
are the chronicles of the area called «The Cleft», where
the first creatures of the universe lived — women.

The beginning of the series of events «The Cleft»
is temporally uncertain: «When was then? I don't
know. Then was a very long time ago, that's all 1
know» [9, p. 8]. The life of the inhabitants of the Cleft
was like an endless dream, a state of «timelessnessy.
The artistic time of the Cleft is not clearly defined,
the flow of time is associated in the inhabitants of
the Cave with the oppositions «day and night». The
counting of time is carried out by the time of day or in
general, it is not defined: «it is already noon», «from
time to time», «for a long timey, or «in ancient times».
Historian Transit characterizes the artistic time of the
events of the Cleft as «timelessness».

According to literary experts, the space-time
continuum can «influence» the behavior of the
characters. The time-space of the area of the Cleft
exists as if in a fantastic dream of its inhabitants,
however, it fully adheres to the cosmic rhythms of the
universe. Nothing can shake the old order: «Why was
it? Because that’s how it has always been, and we
never thought to change things» [9, p. 12].

The water space (the tides of the sea), the Cleft, and
everyday life of women (conducting various rituals, the
birth of new representatives of the tribe) of this topos
are connected with the lunar cycle. The time of the
monthly ritual performed by the women of the Cleft
is symbolically called «the time of the red flower».
Women plucked red flowers that grew in the cave and
threw the petals into the stream so that the red water
from the flowers would «set off» their female cycle:
«When the moon is at its biggest and brightest we climb
up to above The Clefi where the red flowers grow, and
we cut them, so there is a lot of red, and we let the water
flow from the spring up there, and the water flushes the
flowers down through The Cleft, from top to bottom,
and we all have our blood flow» [9, p. 9].

Thus, the women of the Cleft perceive the
surrounding world through the prism of a mythological
worldview. For the female inhabitants of the Cleft,
traditions, and rituals become «a sacred vault not only
of prototypes but of magical and spiritual powersy.
Women of the Cleft conduct monthly rites and
«continue to maintain the established order in nature
and society». During the ritual, the inhabitants of the
Cleft «enact the events of a mythical era and include
the recitation of creation myths» [10, p. 208].
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The inhabitants of the Cleft do not feel the passage
of time, they do not even need to allocate a certain
period of time: «How old are you, as a people?’ with
bland, blind enquiry: ‘What do you mean?’ They
believed that a Fish brought them from the Moon.
When was that? Long, slow, puzzled stares» [9, p. 31].
Women of the Cleft do not separate time periods:
«yesterday» and «tomorrow», but exist in the eternal
present: «They lived in an eternal present. For how
long? Useless to ask» [9, p. 31].

However, the existence in the eternal present,
which was perceived by the women of the Cleft as
«golden timesy», is interrupted by an unexpected
event — the first boy is born in the female tribe. This
event provokes the «starting» of a new countdown
and «tears out» women from their everyday dream
like life. The women of the Cleft perceived the baby
boy as an anomaly, a «monster» that contradicted the
social order of the tribe. Since the birth of the first
boy was presumed by the inhabitants of the Cleft as a
deviation from the norm of the social life of the Cleft
and as a threat to the further peaceful existence of the
female tribe, this baby is killed. However, the killing
of the first man did not solve the gender problem,
because more and more often, instead of new Clefts,
as the women called themselves, new male babies,
monsters, were born. Violation of the cosmogony was
perceived by women as a return to chaos, emotions of
surprise slowly transformed into anger, disgust, and
fear of all manifestations of masculinity: «They hated
the Monsters, and now they were afraid» 9, p. 15].

The women of the Cleft tried to get rid of all
mentions of the existence of «monsters» and to
«cleanse» the exclusively female space of the cave
from the presence of men and their further influence.
These circumstances forced women to leave the
boundaries of the world they knew, to leave the
familiar closed and controlled space to the «open and
foreign». When it became impossible to silence the
more than isolated cases of the birth of boys in the
tribe, they were taken to the Killing Rock, where the
babies were sacrificed to the claws of huge eagles.
From this moment in the Cleft, the division of the
world into two parts begins: the traditional feminine
and the modern masculine. Such a «split» of the
known universe contributes to the birth of a new
worldview: «Perhaps a new kind of thinking began
like everything else when the Monsters started being
born» [9, p. 8].

Before the appearance of the first «mutantsy, the
time of the Cleft was unchanged, segments of time
did not stand out and did not differ from each other:
«That was how things had always been. Nothing
changed, could change, would change» [9, p. 31].
From the moment a male child appears in the female
tribe, this cycle breaks, and the chronology steps
towards linearity. However, the time of the Cleft is
still characterized by a mythological monolithic:
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«What need had there ever been to define time? It
was such a time ago, we did this then ... when ... but
everybody knew the times of the moon, sometimes
large and round, or like a slice» [9, p. 79].

The mythological nature of the time of the Cleft
is contrasted with the clarity and chronological
sequence of the time-space of Ancient Rome. Transit
criticizes the way of the ancient female tribe, and
their reluctance to master time: «We Romans have
measured, charted, taken possession of time, so that it
would be impossible for us to say, ‘And then it came
to pass’ <...> for we would have the year, the month,
the day off pat, we are a defining people» [9, p. 101].
So, for Transit, as a historian and a representative of
the male gender, the chronological accuracy of events
and counting the passage of time is correlated with the
study and mastery of the chronoplane. The syncretism
and mythological unity of the female chronotope
contrasts with the divided space-time of Ancient
Rome and the male world system in general.

The opposition of two traditions and time-spaces: the
chrono-plane of the Cleft and Rome is gender-marked.
The chronotope of the Cleft (the Women's Cave) is
purely feminine: such definitions as «the time of the full
moony, «the time of the round, narrowy, «the time of
the red stream» are used to denote this time. The time of
the Cleft at the beginning of the story is emphasizedly
mythological. Space is limited to an unspecified area
near an unnamed ocean. Residents of this topos do not
need to specify and systematize knowledge about their
living space. Over time, masculine tendencies break into
the feminine time-space, modify it, and incorporate it
into an exclusively male system.

Transit does not attempt to give geographical
precision to the events of the Cleft, to tie them to a
specific locus. For Transit, as a scientist, it is not the
very fact of the existence of the Cleft, its authenticity,
that is important, but the history itself and its
interpretation, which has subsequently changed. The
historian, depicting the contemporary chronotope
of Rome, gives a more or less exact point in time:
the era of Emperor Nero's reign. In a dialogue with
his wife Julia, the scientist mentions political unrest,
repression, and confiscation of the property of nobles
and prisoners in Rome (approximately 61-63 AD):
«Do you really want to lose this house to Nero? Nero
is worse, worse every day» 9, p. 175].

The main topos — an estate near Rome are
reproduced in detail. Transit provides comprehensive
descriptions of his estate and social system, while
briefly presenting his biography. Modern realities
and the correlation of the two genders are represented
through memories of Transit's marital relationship,
relations between the historian's daughter and son,
and everyday situations.

So, the chronotope of the Cleft reveals certain
features: the spatial component prevails over the
temporal one. In the spatial dimension of the novel,

the central place is occupied by the Cave, the Cleft,
which is a feminine topos. It should be noted that the
title of the novel «The Cleft», correlates both as a
word for a topos and as a vulgarism. In the novel, the
inhabitants of the cave call themselves «Cleft» before
the appearance of the division based on the gender
principle. Ancient female representatives of the tribe
(The Old Shes) didn't separate themselves from the
Cleft topos, existing according to the principle: «We
are The Cleft, The Cleft is us» [9, p. 9-10].

In the text of the novel «The Clefty, it is stated
that the name «The Old Shes» was used by the male
historians of Rome to denote only the oldest female
representatives of the tribe of the Cleft, who were
capable of parthenogenesis (birth without male
fertilization). It was these residents of the Cleft who
initiated the tradition of killing male infants. «The
Old Shes» felt threatened both by the male tribe in
general and by the children of a new generation, born
from the union of the female inhabitants of the Cleft
and the men of the Valley. The old inhabitants of the
Cleft tried to destroy this new generation and restore
the ancient harmonious state, get rid of the prevailing
chaos. However, their attempt was defeated, and «The
Old Shes» slowly disappeared, and new generations
of the Cleft and the Valley began to be born only from
the union of a woman and a man.

The disappearance of the ability of the original
inhabitants of the Cleft to parthenogenesis marks the
final extinction of the old tribe of the Cleft and its
traditional organization: «There is no mention at all
of the Old Shes, the Old Females, and from this we
have agreed to believe that they had died out, and that
none of the young ones had grown into the status and
stature of the Old Ones» [9, p. 140].

The topos of the cave, where generations of
women live (from women capable of parthenogenesis,
the Old Shes, to the more modern generation of
Maronna's time), is characterized for them, according
to the mythological worldview, as «their», i.e. safe,
overtaken space: «Our caves are warm, with sandy
foors, and dry” [9, p. 8], “But why should we have
moved about and looked for new things, or wondered
about the eagles? What for? We have everything we
want on this part of the island» [9, p. 13—14].

For women, leaving the space of the Cleft marked
the transition from a safe space to a foreign and
hostile topos and was equated to death: «4way from
the sea, her element, her safety» [9, p. 109]. The
peaceful existence of women was spent resting on
the rocks, on the shore, and on the waves of the sea:
«They lay on rocks, the waves splashing them, like
seals, like sick seals» [9, p. 29]. The sense of security
and isolation that prevailed in the cave affected the
structure of the tribe, and their reluctance to leave the
already occupied safe space. The functioning of the
mythological space determines the need for a sacred
center, the main point of the universe. Such a center is
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the space of the Cleft and the Cave located in it, which
is the cradle of life: «The Cleft it is the most important
thing in our lives. It has always been so» 9, p. 9].

However, the space of the Cleft is a safe space
for women only. For the male part of the tribe, this
female space has a negative impact and is dangerous
for their lives. The space of the Cleft suggests to men
memories of ancient times, when their existence was
under threat from the moment they were born: «We
knew we hated the Clefts though we did not remember
anything of our earliest days, of being put out on
the Killing Rock» [ 9, p. 29]. So, this hatred and the
opposition of the feminine and masculine principles
were rooted in the consciousness of all the inhabitants
of the Cleft and the Valley and were passed down
from generation to generation.

The feminine space of the Cleft is contrasted
with the topos of the Valley, which is a refuge for the
male tribe. The ancient representatives of the tribe, in
contrast to the active male nature, had a rather passive
disposition, but this passivity was a continuation of
natural harmony. The life of the women of the Cleft
was in harmony with the rhythms of nature: «/mpulses
and rhythms we may hardly guess at governed their
lives» [9, p. 34].

The fundamental leisurely nature of women is
opposed by the active nature of men: «Not only were
they unused to fighting, or even aggression, they were
unused to physical activity. They lay around on their
rocks and they swam. That was their life, had been
for — ages» [9, p. 22]. Men have an inherent urge
to study the unknown and master someone else’s
space, conquests, they strive for travel, to go beyond
«their» space: «To get somewhere, find something, to
discover, take possession» 9, p. 205]. However, the
novel states that men try not to cross the boundaries
of the female tribe: «Most females lived in the caves,
because they did not like the valley, and most males
lived in their valley» [9, p. 145]. The men of the
Valley travel to master a qualitatively new space that
would not be «feminine». The valley is surrounded
by thickets, which become a kind of obstacle for
crossing the defined space. The complex, tangled
internal structure of the caves is contrasted with the
«lowland» and «openness» of the Valley.

The opposition Cleft-Valley isrealized in the binary
pair «top-bottom». Between the two juxtaposed topos,
there is a threshold space of rock, the place of killing,
where the first boys of the female tribe were taken to
die. This space becomes a barrier separating the female
and male space. Guardians of this threshold space are
eagles, who embody masculine characteristics and are
the protectors of the male tribe.

Transit, researching the chronicles of the Cleft, calls
this space an island from which there is no way out.
Men, residents of the Valley, set out on an expedition
to expand their own space: «A4/l they wanted was
to land their flimsy craft, <...> and then a new life
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would begin <...> this place was altogether better,
richer, more beautiful than their owny [9, p. 214].
The men of the Valley went on an expedition to
explore new lands near the coastline of the Cleft, but
many obstacles awaited them: the death of comrades,
arebellion of teenagers who refused to obey the will of
the leader of the expedition named Horsa and for fun
blew up and burned the environment, etc. Therefore,
the expedition did not bring the men from the tribe the
expected results: the helmsman of the tribe and the
leader of the expedition, Horsa, could not go beyond
the topos of the Island, so he was forced to return to
the already occupied space of the Cleft and the Valley.

The artistic space of the novel The Cleft is built
on binary oppositions, in particular the «open-closed»
space. The topos of the Cave, in which women live,
are endowed with the characteristics of a closed
space. The feminine space of the Cave and Cleft is
initially opposed to the «open» masculine space of
the Valley, which, in fact, also turns out to be limited.
The members of the men's expedition, exploring the
unexplored foreign space, are defeated and forced to
return to the ascending point — the Cleft. However,
after returning to the mastered space, the young
men, who found an incendiary substance during the
expedition, reveal their destructive nature and blow
up the Cleft.

Conclusions. Therefore, in D. Lessing's
novel «The Clefty two traditions, «feminine» and
«masculiney, coexist and interact with each other and
enter into a kind of dialogue. Feminine (matriarchal)
tradition is closely connected with the space of the
Cleft and the coast of the nameless ocean — a topos
in which women have lived since time immemorial.
Masculine (patriarchal) tradition prevails in the
Valley and, later, in Ancient Rome. The collision
and opposition of two different traditions lead to the
presence of two time-spaces in the novel: feminine and
masculine, which conflict with each other, entering
into a kind of dialogue. Such dialogism of the two
chronotopes determines their close relationship and
interpenetration, which leads to the supplanting of the
feminine space-time and narrative beyond traditional
history by the masculine chronotope.

In the chronotope of the novel, it is the artistic
space that appears as a defining component, the topos
prevails over the chronos. Artistic time also reveals
its peculiarities: the novel lacks precise time division
and time experience. Space-time is spatialized, time
acquires a spatial dimension, extensifying. In the
spatial dimension of the novel, the space of the Cleft,
in which the female tribe lived, acquires an important
significance. The temporal dimension in the novel is
subordinated to the spatial dimension. The exposition
of plot situations related to the history of the Cleft, on
the one hand, is linearly oriented, and chronologically
consistent, but, on the other hand, this temporal
dimension lacks the accuracy of the exposition.
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IIpockypina H. 10., Kpageus O. M. OCOBJIMBOCTI TEMIIOPAJIBHO-ITPOCTOPOBOI'O
BUMIPY Y POMAHI JOPIC JIECCIHI" «YIHEJIUHA>»

Y emammi ananizyemoca poman aneniticoxoi nucomennuyi XX—XXI cm. [opic Jleccine. Busnaueno, ujo
poman «Ywenuna» enucycmocs 6 3a2anbHy napaouemy memamuku XyOOJCHIX MeKCcmi ni3Hbo2o nepiooy
MEOPUOCMi NUCLMEHHUYI, 8 AKUX AGMOPKA OOCTIONCYE ICMOPUYHUIL nPOYec po3eUmMKY aodcmea. Buseneno,
wo 6 «Ywenuniy oxyc yeazu 30cepeddiceno Ha O00CIONCEHHI iCmopuuHo2o Munynoo. logedeno, wo y
POMAHI NUCbMEHHUYI 8i0MBOPEHO aBMOPCbKULl Migh npo eumoxu icmopii noocmea. B « Ywenuni» nassna
Mighonoeiuna mooens c8imy, Wo peanizyemucs Ha PI3HUX XYOOJUCHIX PIBHAX meKcmy (Mighonoziunuii npocmip,
Mighonoeiunuil uac, migponoeiuni oopasu). llucvmeHHUYS «nepenucye» «NAmpiapxaibHULly Hapamue, Haoadu
«neputicmuvy HCIHOUIL cmami ti ROBEPMAIOUU THOCMBO 00 1020 «KMAMPIAPXAIbHUXY 8UMOKI8. Busasneno, wo
v pomani J[. Jleccine « Ywenunay cnigicnyroms 08i mpaouyii «peminHay i «MACKVIIHHAY, W0 83AEMO0IIOMb
Midc coboro ma ecmynaroms y c80€pioHull dianoe. PeminHa (Mampiapxanvha) mpaouyis micHO N0 A3aHA
3 npocmopom Ywjenunu ma y30epexicocam 6e3iMenHoco OKeany — monocom, y SAKOMY CHOKOHGIK MeuwKalu
acinku. Mackyninna (nampiapxanena) mpaouyis npeganioc y npocmopi Jonunu i, 32000m, y [asuvomy Pumi.
Lloseoeno, wo y xponomoni pomany « Yujenuna» came xyo00oxucHil npocmip nocmac U3Ha4aIbHOI0 CK1A0060I0,
MAKUM YUHOM MONOC NPEBANIOE HAO XPOHOCOM. XVOOIICHIL YaC MAKONC BUABIAE CE0i 0COONUBOCTI: Y POMAHI
BIOCYMHIU MOYHUL YACONOOIN | 4aACONepeldCUsants nepconadxcamu. Yaconpocmip «cnayianizyemocsy, dac
Habysac npocmopoBoco SUMIpY, eKCmMeHCUPIKyIouUucs. Y cnayianoHoMy 6UMipi poMany 6anicaue020 3HaA4eHHs.
Habysae npocmip Ywerunu, y AKil MeUKaio sHcinove niem 's. Busnauero, wo memnopanioHull 6UMip y pomai
nIONOPAOKOBAHO NPOCMOPOBoMY. XpoHoniowuHi Yujerunu npumamanHa miponoeiuna 3aumicms: JHCIHKU
icHytoms y Hemo8 bu hanmacmuuromy cHi. Kinkam Ywenunu npumamanto «mighonoziune ceimocnputiHAmmsy
B0HU NIONOPAOKOBYIOMb BILACHE ICHYBAHMSA JYHAPHUM PUMYALAM, (IHCYEHVIOMb no0ii Mighonoziunoi enoxuy
ma 8iomeopiooms Kocmozouilo. CnayianoHa cKk1ao008a XpOHOMONA ONPUSBHIOEMbCA 8 NPOMUCAGIEHHI
MONOCI8 HCIHOY020 npocmopy Yuenunu i 4o106ivo2o monocy Jlonunu, aKi 00 ne6HO20 MOMEHMY 8i00KpeMIeH]
00uH 8i0 00HO20 nopozosum npocmopom Ckeni Bouscme. 11060711 KOpOoHU MidHe 080MA MONOCAMU YACHKOBO
HIBENIOIOMbCS, 3YMOBIIOI0UU IX 83AEMOODTTO.

Knrwuosi cnosa: Jlopic Jleccine, poman, ueomigonoeizm, uaconpocmip, XpOHONIOWUHA, TeHOep,
Mighonoeiunuii uac, mighonoziunuti npocmip.
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THE ROLE OF HEYDAR ALIYEV IN THE DEVELOPMENT
OF LITERATURE AND CULTURAL LIFE IN THE SOUTHERN
REGIONS OF AZERBAIJAN

The aim of the article is to consider issues of concern for the literary traditions of the southern
regions of Azerbaijan, especially the development of literary culture in 1969—-2003, when Azerbaijan
was led by the Heydar Aliyev. Based on the facts, attention was brought to the regional branches of
the Azerbaijan Writers Union, especially to poets and writers, about the role of the national leader
as the head of state.

Methods and methodology. During the study, biographical and formal literary methods were used
to analyze literary works based on facts.

Novelty of the article. For the first time in domestic scientific literature, based on the cultural
policy of the world-famous politician Heydar Aliyev, the positive influence of the attention and care
of the head of state on representatives of the literary activities of the region is shown.

Conclusions. Today, throughout Azerbaijan, especially in the southern region of our then
independent republic, we have witnessed the role of the Great Leader Heydar Aliyev once again
being confirmed. The economic development laid down by Heydar Aliyev and successfully continued
and developed by his worthy follower Ilham Aliyev, in many ways raises Azerbaijan to the heights
that it deserves in the world community. From this height, not only the economy of Azerbaijan is
clearly visible, but also the rich literary culture, which serves to raise the image of our nation,
making it the owner of respect and authority among the civilized peoples of the world.

1t is gratifying that in the southern regions, which is one of the charming corners of the republic,
based on ancient and rich cultural traditions, enjoying the best, advanced cultural and literary-
spiritual traditions of the modern world, we have. The article touches on only one aspect: a
multifaceted cultural and spiritual life is rapidly developing here. In this case, we must once again
note that the basis of this development is the attention and care of the state. There is no doubt that
respected literary and cultural figures of the southern regions played a historical role in the further
enrichment of Azerbaijani literature as a whole.

Key words: literature, Southern region of Azerbaijan, Heydar Aliyev, dynamics of development
of poetic heritage.

Introduction. National Leader, Great Leader
Heydar Aliyev, who holds one of the leading places
among the greatest personalities created by the
Azerbaijani people throughout their ancient and rich
history devoted his entire profound phenomenal life
and his inexhaustible energy to the tireless struggle
for the development of our people to the promotion
of literary heritage and taking the high position it
deserves in the world community until his last breath.

During a period of nearly 35 years, from the
time he came to power in Azerbaijan in 1969 until
his death in 2003, The great leader in his public
speeches, he always quoted prominent representatives
of Azerbaijani literature and promoted his native
language. His skill in the field of oratory has become
the language of all over the world, and the right path
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defined by Heydar Aliyev for the development of our
national literature was of exceptional importance.

Indeed, as a result of faithfully following the course
set by the great leader Heydar Aliyev, our Azerbaijan
President Ilham Aliyev is leading our country and
people from victory to victory in the field of literature
and culture. Among these victories, it is can not be
deny the exceptional importance of post-war peace-
building and culture-building.

The main factors of Heydar Aliyev's cultural
policy. During Heydar Aliyev's leadership of
Azerbaijan, continued and developed of the ancient
and rich cultural traditions of the Azerbaijani people
within the requirements of the new era and the new
global geopolitical conditions. Without this factor, it
makes no sense to talk about the peculiarities of the
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national mentality and national image of any nation
and people. Thanks to God's grace and the wisdom of
our people, we have enough cultural and moral values
that define our national identity and make us stand out
among other ethnic groups.

The great leader used to say that, “the nation is
known, considered and distinguished among the
nations of the world by its many characteristics. The
highest and greatest of these features is culture”.
That is why the great leader always focused on the
development of the people's culture during all the
periods he was in power” [1, p. 5].

In the classical literature of Azerbaijan, which
draws strength from the ancient culture of Azerbaijan
and the rich oral literature of people, the cultural
development of the people was highly valued, and
Heydar Aliyev, who is deeply familiar with this
literature, brought his own idea with quotes from this
rich treasure whenever he had the opportunity and
strengthened his conclusions.

The immortal legacy of Dede Gorgud, Nizami
Ganjavi, Muhammad Fuzuli, Molla Panah Vagif,
Huseyn Javid, Samad Vurgun and many other classical
artists, as well as the creativity of contemporary poets
and writers, who are the authors of the rare pearls
that Azerbaijan has given to the treasury of world
literature, as well as the creativity of contemporary
poets and writers, is always the care and attention
of the Great Leader, the promotion of these unique
values not only among our people, but throughout the
world has always made him think.

It is not by chance that academician Teymur Karimli
in his book “Heydar Aliyev and classical heritage” used
the famous couplet of the immortal Nizami Ganjavi,
“If you ask after 100 years: “Where is he?”” Everything
sounds: “It’s here, it’s here!” improvising in the form,
he continues: Indeed, if you look at any sphere of life
in the independent Republic of Azerbaijan, you will see
a trace of Heydar Aliyev, a result of activity, a perfectly
realized work, a cultural-spiritual monument, and in
this regard, of course, the great activity of the National
Leader in connection with the classical heritage cannot
be excluded. Because this activity is directly related to
the ideology of Azerbaijanism, which Heydar Aliyev
formed, systematized and turned into a social-political-
historical concept and 1t is known that the National
Leader attached great importance to the promotion of this
ideology and its transformation into an action incentive
that every Azerbaijani would be proud of and should turn
into a means of national existence” [2, p. 3—4].

The National Leader who cherished even the most
ordinary parts of his Motherland, loved every corner
of it, became an example to generations by focusing

his struggle for the whole Azerbaijan and the ideology
of Azerbaijaniism on the development of the regions,
especially on their cultural and spiritual development.

The role of Heydar Aliyev in the development of
the literature of the Southern region of Azerbaijan.
The Southern region of Azerbaijan was no exception
in terms of national leader Heydar Aliyev's concern
for national literature. Sabuhi Aran, who highly
appreciated the great attention and care shown to
Lankaran region by Heydar Aliyev since the first
period of his rule, wrote:

“The development of the Lankaran region has
always been a special focus of the national leader
Heydar Aliyev. He came to Lankaran 6 times (in 1973,
1974, 1979, 1992 and 1998) took a close interest
in the life of the region, studied the problems of the
population and took appropriate measures on the spot.
The visits of the leader, who held meetings in factories
and other enterprises and communicated directly with
the workers in the fields, became a significant event in
the socio-economic and cultural life of Lankaran, and
had a strong impact on the general progress” [3, p. 15].

Of course, Heydar Aliyev was first of all an
enlightened leader,a patron of science and art, apatron
of creative people, and precisely in this respect, unlike
other leaders of the former Soviet republics, during
his visits to the regions, he meets and talks not only
with hard-working people, but also with intellectuals,
people of words and arts, worries about various
spiritual and moral problems, and reveals the aspects
that hinder the rise of cultural development in the
places showing ways to correct them. It can be thought
that the following verses of the genius Azerbaijani poet
and thinker Nizami Ganjavi, whose work he knows
by heart, and whose 880th anniversary was named the
“Year of Nizami” by the Decree of the President of the
Republic of Azerbaijan Mr. Ilham Aliyev on January 5,
2021, are for a moment the phenomenal of the Great
Leader did not leave his memory:

He ordered that such a decree be issued:

"A scientist is the dearest person in my eyes!
With science, with art, no one else

Can't give preference to anyone!

Among the ranks, one is selected —

The place of the scientist is higher than all!" [4, p. 37]

Academician Isa Habibbeyli, in his famous article
on Heydar Aliyev and literature, highly appreciates
the role of literature in the formation of this great
personality and writes:

“Heydar Aliyev is one of the rare statesmen in the
world who has extensive and systematic knowledge
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of literature. The factor of literature occupied a special
place in the formation of the worldview of Heydar
Aliyev, who was distinguished by his extraordinary
reading ability from his youth, and who bravely
appeared on stage alongside professional theater
actors even at a young age. This historical figure
himself acknowledged the great role of fiction in his
personal destiny:

“Personally, | am a person who loves literature very
much and I have loved literature since my youth, even
since I was a child, when I read the first examples of
literature in school... literature and culture had a great
role in my formation as a person, in my education,
morals, and spirituality. When I was in high school,
I read all the works of Azerbaijani poets and writers
with pleasure... In those years, in those years of
childhood and youth, they influenced me so much that
I have not forgotten them. These words "I have read,
I have not forgotten" are not just an opinion. In other
words, they influenced me, I benefited from them, I
received spiritual food” [5, p. 4].

Heydar Aliyev, who highly appreciates the role of
museums where material culture samples are collected
and preserved in the formation of the national image
of the people, while visiting the city of Lankaran in
1979, the history-local history museum, which he
met with great interest, made a great impression on
him and recommended the spread of this advanced
example to the whole country. This fact itself is a
clear proof of how much attention Heydar Aliyev
paid to the cultural development of the regions and
the importance he gave to the spread of advanced
practice. Again, let's turn to the source:

“On December 8, 1979, Heydar Aliyev, who got
acquainted with the museum (Lankaran City History —
Geography Museum — R.S.) was satisfied with what
he saw and wrote the following notes in the memorial
book with his signature:

“The Lankaran History-Geography Museum
creates a broad idea of Lankaran. The exhibits here
provide an opportunity to get acquainted with the
achievements of workers and hardworking people.
I thank the employees of the museum for their
activities. I hope that the museum will always be a
temple to which working people will turn...”

It was after getting acquainted with this museum
that the head of the country issued an order the creation
of local history museums in all regions that will keep
local history alive. This process started in 1980. The
Lankaran History-Geography Museum preserves
and displays the notes signed by Heydar Aliyev like
hundreds of exhibits of the special corner named after
him. This signature is a permanent confirmation of
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the attention and love that Heydar Aliyev has always
shown to Lankaran, rich in local culture, traditions,
and history” 3, p. 15].

It's no secret that in places with fascinating nature,
poets and artists with fine taste and nature are born.
The Southern region of our country has inspired poets
since ancient times not only with its beautiful nature,
but also with its open-hearted and sincere people,
encouraging them to write and create. However, as
a creative organization, the Union of Writers in the
Southern region was formed during the reign of Great
Leader Heydar Aliyev and continues its activities
successfully today. Prominent Azerbaijani journalist
Flora Khalilzadeh writes while investigating the
history of the Lankaran branch of the Azerbaijan
Writers' Union:

“The Lankaran branch of the Azerbaijan Writers'
Union was established at the end of 1978. The
division covers Astara, Lankaran, Lerik, Yardimli,
Masalli and Jalilabad regions. At that time, the branch
was called the Lankaran branch of the Azerbaijan
Union of Writers. The first head of the branch was the
writer Mammadhuseyn Aliyev. When the branch was
newly established, there were only 6 members of the
Union of Writers in 6 districts. A literary meeting was
held every Sunday. The writers of the region would
read their works for the first time in this assembly.
Mammadhuseyn Aliyev, the head of the department,
would make sacrifices for the further development
of literary life in the southern region. He led the
department for 14 years” [6, p. 7].

Attention and care of Heydar Aliyev to the
Lankaranbranch of the Azerbaijan Writers' Union.
Since the revitalization of literary life in the regions,
then in the Southern region, was one of the factors
that spurred the cultural and spiritual development
as a whole, it could not remain unnoticed by Heydar
Aliyev, who highly valued the role of literature in
the life of the society, and the Lankaran branch of
the Azerbaijan Writers' Union also developed from
a small organization and established its own role in
contemporary Azerbaijani literature its transformation
into an institution that speaks its word was possible
as a result of the attention and care of the National
Leader. So, in the following years, the section,
which started its activity with only 5-6 members,
has become a number of prominent representatives,
among them, along with the chairmen of the section
after Mammadhuseyn Aliyev, Shakar Aslan and
Iltifat Saleh, there are more than 50 members,
many of whom are already well-known writers like
Baku, the capital of Azerbaijan, they operate in a
lively literary environment. Among them are Ahad



Jlirepatypa 3apy0iskHux Kpaiu

Mukhtar, Zulfugar Godmanli, Novruz Ibadoglu,
Azad Talishoglu, Allahverdi Mammadli, Firudin
Agayev, Agaddin Mansurzade, Bahlul Abdulla,
Zeydulla Agayev, Ayaz Vafali, Maarif Teymur, Azade
Musayeva, Jamal Yusifzade, Sevda Aliyeva, Aslan
Guliyev, Fakhreddin Ziya, Zohrab Zovunlu, Mammad
Kazim, Alisa Nijat, Sahib Aliyev, Etibar Ahadov,
Aliye Seyidgizi, Agafar Hasanli, Kardashkhan Aziz
and others are possible to mention the names of well-
known artists who have effective literary activity.
The published books of Ilham Ilhamin, Hafiz Mirza,
Ahmet Hagsever, Mehman Karakhanoglu, Meykhosh
Abdulla, and Kardash Alishoglu, among the members
of the section, are well known to the readers.

It is also clear that literature and culture in itself,
as a phenomenon of a superstructure, are developed
and enriched in a state with a strong economy, where
the welfare of the people is improving day by day, and
where household concerns are relatively light, and
there is an ideological-aesthetic demand for it among
the people, especially among the representatives of
the growing younger generation increases. With this
in mind, the Great Leader put forward a very popular
programmatic idea: "A state with a strong economy is
capable of everything!”

Today in all of Azerbaijan, in the Southern region
of our then independent republic, we see the truth
of this brilliant idea of the Great Leader Heydar
Aliyev, which has the nature of a program, once again
found its proof. The economic development, which
was founded by National Leader Heydar Aliyev,
and successfully continued and developed by Ilham
Aliyev, the worthy follower of the Great Leader, the
President of the Republic of Azerbaijan Ilham Aliyev,
in many ways, raises Azerbaijan to the heights it
deserves in the world community. Looking from that
height, not only the economy of Azerbaijan, but also
the rich culture is clearly visible, it serves to raise the
image of our nation, to make it the owner of respect
and authority among the people of the world.

It is gratifying that in the Southern region, which
is one of the charming corners of our paradise-like
Motherland, based on ancient and rich cultural
traditions, benefiting from the best, advanced cultural
and spiritual traditions of the modern world, and
which we have only touched on one aspect of here, the
multifaceted cultural and spiritual life is developing
vigorously. We feel obliged to mention once again
that the basis of this development is the attention
and care of our state, our powerful heads of state like
Heydar Aliyev and Ilham Aliyev. There is no doubt
that the respected cultural figures of the Southern
region will also respond to this care and attention, and
will play their historical role in the further enrichment
of Azerbaijani culture in general.

Conclusions. Today, throughout Azerbaijan,
especially in the southern region of our then independent
republic, we have witnessed the role of the Great
Leader Heydar Aliyev once again being confirmed.
The economic development laid down by Heydar
Aliyev and successfully continued and developed by
his worthy follower Ilham Aliyev, in many ways raises
Azerbaijan to the heights that it deserves in the world
community. From this height, not only the economy of
Azerbaijan is clearly visible, but also the rich literary
culture, which serves to raise the image of our nation,
making it the owner of respect and authority among the
civilized peoples of the world.

It is gratifying that in the southern regions, which
is one of the charming corners of the republic, based
on ancient and rich cultural traditions, enjoying the
best, advanced cultural and literary-spiritual traditions
of the modern world, we have. The article touches on
only one aspect: a multifaceted cultural and spiritual
life is rapidly developing here. In this case, we must
once again note that the basis of this development is
the attention and care of the state. There is no doubt
that respected literary and cultural figures of the
southern regions played a historical role in the further
enrichment of Azerbaijani literature as a whole.
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CagixoBa P. POJIb TEVJIAPA AJIIEBA Y PO3BUTKY JITEPATYPHU TA KYJIBTYPHOI'O JKUTTSI
Y MIBJIEHHUX PETTOHAX ABEPBAMIJKAHA

Memoto cmammi € po3ensi0 numaub, WO XEUN00Mmb JiMepamypHi mpaouyii niG0eHHux pecionis
Aszepbatiodcarny, ocobaueo pozsumok aimepamyproi kynomypu 6 1969—2003 poxax, xonu Aszepbatiodcan
ouomosae leiidap Anice. Ha ocnosi paxmis 006edeno ysazy npo poib 3a2aibHOHAYIOHANILHO20 HI0epa SK
anasu oepoicasu 00 pelionanvHux ioditensy Cninku nucoMeHHuKie Azepbatiodicany, ocooiugo 0o noemis ma
NUCbMEHHUKIB.

Memoou ma memooonozisa. Y xo0i 0ocniodicenns npu ananizi aimepamypHux meopie 3a gaxmamu 6yn0
sUKOpUCmano dioepaghiunuii ma GopmarbHO-1IMEPAMYpPHULL MEMOOU.

Hoeusna cmammi. Bnepuwie y eimuusnsamnitl HAyKoGill Jaimepamypi HA OCHOGI KYIbMYPHOI NOMIMUKU
6cecsimHbo gidomozo nonimuka Ieidapa Anicéa noxkazano no3umueHull 6NIUE Yyeazu ma mypoomu 21aeu
Oeparcasi NPeoCcmasHUKAM imepamyproi OisibHOCII pecion).

Bucnosku. Cvo200mi y 6cvomy Azepbatiodcani, 0coonuso y nis0enHomy pecioni Hauloi moodi He3aneicHoi
pecnybnixu, mu Oynu ceiokamu, pois Benuxozo Boowcos Ietidapa Aniesa 6kompe 3HAUUAA C80€E NIOMBEPONCEHHSL.
Exonomiunuii pozeumox, 3axnadenuii I etioapom Aniegum i YCnittHo npoo08iCceHUll i pO38UHEHU 11020 2i0HUM
nocriooguukom Libxamom Aniceum, 6acamo 6 womy nioHimae Asepbaiiodxcan na mi GUCOmMU, HA AKI GiH
3acnye08y€e y C8IMOBOMY Cnigmoeapucmei. 3 yiei gucomu 0odpe 6uOHO He uue eKoHOMIKa Azepbaiiodicany,
a 1 6acama nimepamypHa Kyibmypd, KA CAyACUmMb NIOHAMMIO IMioxcy Hawlol nayii, pobums il onodapem
nosazu ma asmopumemy cepeo YUusinizo8anux Hapooie ceinty.

Bmiwmno, wo 6 nigdennux pecionax, sKuil € OOHUM I3 4aPIGHUX KYNMOYKI@ pecnyOniKu, 3aCHOBAHOI HA
Ccmapooasnix ma bazamux KyJIbmypHUx mpaouyisx, o KOpUCmyemoscsa Kpawumu, nepedosumu KyibmypHuUMu
ma aimepamypHo-0yX08HUMU MPAOUYIAMU CYHACHO20 CIMY, | AKI MU Maemo. Y cmammi nopyuieno auuie
00UH acnekm. mym OYpXIUBO PO3BUBAEMbCA ba2amozpante KyavmypHe ma 0yxoene scumms. 1 mym noeuHHi
BKOMpE HA20NOCUMU, U0 OCHOBOIO Yb020 PO3BUMKY € y6aza i mypboma Oepxcasu. Hemae cymmuigy, wo wianogui
Oisui timepamypu ma Kyibmypu nie0eHHUX pecionié 8idiepanu iCmopudny poib y NOOAlbUloMy 30a2aueHii
azepoatioNHcancbKoi iimepamypu 3a2aiom.

Kniouosi cnoea: nimepamypa, Ilieoennuii pecion Aszepbaiioxncany, letioap Anies, ounamixka po3eumky
noemuyHoi cnaouuHu.
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JKuromupcebkuii nep:xaBHHN yHiBepcUTeT iMeHi IBaHa @paHka

JIECCIHI' I TEATP: KOHIEIITYAJII3ANIA TIIECHOCTI
Y BUKOHABCBKOMY MUCTELTBI

Y emammi 3anpononosano nayrkosy inmepnpemayiio OpamamuiyHo2o JiMmepamypHo2o meopy, mea-
MPATLHOT BUCTNABU SIK CNOCOOY 11020 ICHYBANHA, BUUeHHsT meopemuynux npayb [omeonvoa E¢paiva
Jleccinea, wo cnpsamogyroms 00CTiOHUYbKY V8acy HA NOUWLYK PeNesaHmHUX CKIAAOHUKIE Opamu.

Mema pobomu nonsizae y 6UoKpemieHHi ma auanizi OCHOBHUX KOHYenyitl munogoi 0ia enoxu minec-
Hocmi. Beaoicaemo 3a doyinbre susnauumu, sx 8i00y8anucs, BUNPOOOSY8AIUCS, NIOMBEPOAUCYBATUCI YU
cnpocmosyeanucs Ha cyeni y XVIII cmonimmi sminu meampanvtoi ecmemuxu. Ha yvomy mui 6ypoicy-
asna opama Jleccinea ma tioco npoekm Hayionanenoeo meampy nocmaroms K epanoiosna ioetiHo-
ecmemuyna cnpoba iHiyiayii «3a2anbHOHAYIOHATILHOZ0 KAMAPCUCy». 3a680anHts 3anponoHO8aHol po3-
BIOKU — NOULYK 2ePMEHeBMUYHO20 KA0Ya 015 Yici cnpobu, suuenHs meampaibHoi Konyenyii Jleccinea,
00CIONCEHHSL Kame20opii MilecHOCmI Ma il penesanmuoCmi 8 KOHMEKCMI KyIbIMypPHUX mpancgopmayitl
XVIII cmonimms, i0enmugbikayis 3MiCmoux penpeseHmamueHux el1eMeHmis yici kamezopii.

Jpama Jleccinea «Eminia Ianommiy cayeye npuxkiadom 0as mozo, wob cghoxycyeamu ysaey i
PO3KPUMU CEMAHMUYHULL NOMEHYIAL TMeKCTY, 3 00H020 OOKY, I poib mexkcmy y opMySaHui Kyib-
mypu, 3 iHuo2o. Memoou 0ocniodicenHs — cepmeHe8mudHULL, ICMOPUKO-TIMepamypHull, KyabmypHo-
icmopuuHuil ma memoo KOHMEeKCMYaibHO20 AHATI3Y.

Pesynomam nayxkoeozo nisHanua OpamamuyHo2o 1imepamypHo20 meopy — 3anponoHosati 63a-
EMO3ANENHCHI MOOeNi: aAHANIMUYHA MOOelb MeKChy md CUHmemuyHa mooelb meopy. Y npoyeci
iHmepnpemayii 6CMaHo8IeHo, Wo NimepanmypHo-meampaibHa Ape3eHmayis munosoi Oasa enoxu
minecnocmi pooume GUOUMUMU COYIANbHI MA eKOHOMIYHI nopsoku 1l nompscinus. Te, wo «mposanoy
spusaroms neped oyperoy, sk ceiouums memagopa «Eminii ['anommiy, Modcha nepekoHaueo emi-
JUMU HA CyeHi, ane AK NIACMUYHA 8UCMABA 80HA CHPUIMAEMbCA He 00pa3y, MOXCIUBO, He CHPULL-
maemocs 63aeani. Axkmyanvuicms n’ecu Jleccinea nonseae 6 yitl amOisaieHmHoCmi: y momy, uo

aHmupeodanvbHull npomecm, a pasom i3 HUM i OYprcyasHa cei0oMicmb pO3YMIIOMb G1ACHT IMNIIKAYLT

ma enachy obmedxcenicmo. Teamp npedcmagnae n0OUny YinicHolo, 3 il MOBOW U MilomM, a momy
MiecHicmy, 30Kpema HCIHOYUX NePCOHAICI8, CIMAE IMAHEHMHUM NPOMUPIYYSIM OPAMAMUYHIN dlee-

Opi inmpueu ma crodicemy.

Knrwouosi cnosa: meopisa Opamu, meampaibHa ecmemuxa, noemuxa, Oypocyasna mpazedis,

MilecHicmb, aKmMmopcbke MUCEYmao.

HocTranoBka nmpodaemu. [locmimkeHHs Cy4acHOT
JiTepaTypHOi cuTyalii, 30KkpemMa 3MiH TPaauLiiHOTO
JIpaMaTU4HOrO TEeKCTy, (QYHKLIH JpaMu B HOBOMY
JpaMaTyprivHoMy JTUCKYpCi, HE MOXKHa ysSBUTH 0e3
TeopetnuHux imer Jleccinra. YkpaiHChKHH JTiTepa-
Typo3HaBelb €. BacuibeB migkpecitoe HeoOXiaHICTh
3BEPHEHHS 10 PI3HUX ApaMaTypriuHux TpaauLil,
MOAONIAaHHS KOPJOHIB 1 PO3IIMPEHHS TeaTrpagbHOro
MPOCTOPY, a/DKe 1€ «Ja€ MOXJIHMBICTH TOTISHYTH
Ha CBITOBY IpamaTypriio fK Ha €IUHHWNA TOTIK (110,
0C3yMOBHO, CKJIAIAEThCS 3 OKPEMHUX HaIllOHAIBHHUX
motokiB)» [1: c. 10].

AHaJli3 OCTaHHIX JoOCJHiIkeHb 1 MyOsikamii.
Totronen Edpaim Jleccinr mae Ge3zamepedyny i

HE3MiHHY NOLIaHy BiJl Yacy HalmMCcaHHS HOTO TBOPIB i
JI0 cborofieHHs. Ha ymMKy OaraTbox JTOCIITHUKIB, K
JUTSL aBTOPA, TaK 1 /I HOTO pereniiii came Iis TolnaHa
crajma mpoOieMoro. Bona He BmmcyeThest B 00pa3
MMICEMEHHHUKA-KPUTHKA, OE3KOMIIPOMICHOTO CaMO-
CTIMHOTO MHCIHTENA i OfMHaKa. Y bOMY HEPEKOHY-
1otk mipani b. Acmyra, €. Bacunsea, M. ['opmana,
T. Kaneke, I. Kinnepmanna, I.-T. Jlemana, I. HicOepa,
M. Ipicrepa, M. @ik, E. ®imep-Jlixte, B. @pinpixa,
I. Xera, @. [llnerens.

SIk  3a3Hayae BigoMa HIMENbKA TOCIITHUL
tBOopuocTi Jleccinra Momnika @ik, MO JAUXOTO-
Misl CTa€ OYCBUIHOIO BXKE 3a HOro »kurTs [4: c. 9].
3 1960-x poxiB XX CcTOMTTS BYECHI Hamaraiucs

107



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

BUDILIMTU LIO JWJIEMY, YCBIJOMIIIOIOYH HEOIHO3-
HayHy pelemnuilo TBopyoro aopoOky Jleccinra.
ChOrojiHi JOCIIIHUIbKA CUTYaIlisl MO3HAUEHA ILIIO-
pajizMOM TIIXOMIB, a TAaKOXK MeAasli OUIBIION pPi3-
HOMAHITHICTIO IIIOAO TIpeaMeTa AOCHiKCHHS. 3a
UM CTOITh TEeHJIEHINs 1m0 icTopm3arii. Jleccinr — y
JUCKYCIi Ta 1HTENEeKTyalbHi 1e0aTu CBOTO 4acy, IO
MiIKPECITIOE (IUTI0pati3M» TeM 1 cdep, SKUMH BiH
3aitmaBcs [4: ¢. 10].

Ha mymKky HiMeIBpKOTo JiTepaTypo3HaBIsS Boib-
rapna ®pinpixa, TBopuocTi Jleccinra Opakye iHTeTpy-
BaJILHOTO MOMEHTY [6: ¢. 16]. Po3mairtTs miteparypHIX
¢dopm, mamQreTiB 1 MONEMIKH, TOCIIKCHb JTaBHBOT
icropii Ta TpakTatiB i3 Qinmocodii pemirii ckiagHO
ocsarHyTH. Jlo IbOrO BapToO JoJaTH Oarato Hepeai-
30BaHUX TUIAHIB 1 YEPHETOK, a TAKOXK TBOPH, SIKi OyITH
HaJIpyKOBaHi, aye 3ajumics gpparmentamu. HopitHi
JOCHIPKEHHS] HaMararoThCs OCSTHYTH Lo Oararo-
BUMIPHICTb 32 JIOIIOMOTOI0 TEPMIHIB «ILIIOpai3M» 1
«TIEPCTIEKTHBI3MY, 3aBASKA YOMY TBOPH HaOyBalOTh
HECIOiBaHO cyJacHHX puc [6: ¢. 16]. Monika Dik po3-
poOmiTa BITacHy JA0CIITHAIIEKY ITPOTpamy, IIpo OCHOBHI
3acazu sKol BOHa 3a3Havae B «JloBigHuky Jleccinray:
«Kosxen miteparypHuil TBip, KOKHa I1°€ca, KOKHA KpH-
THKA, KOXKHE (DIIOJIOTIUHE JOCIIPKEHHS, 32 sIKe OpaBcst
JlecciHr, po3MipKOBYIOUHM HaJl IHIIMMH TOYKaMH 30Dy,
€ J3epKajioM iCTHHHM, IO BiJOOpakae He JUIIEe HOro
yac, a it MalOyTHE, 1 SIK Take Mae OyTH 3pO3yMiTHM 200
nosicieHum» [4: ¢. 10].

IMocranoBka 3aBaanus. Mera pobotu nosisrae y
BUOKPEMJICHHI Ta aHaJli31 OCHOBHUX KOHIICTII[iH THUIIO-
BOI JUIsl €NOXHW TiNlecHOCTI. BBaxkaemo 3a morinbHE
BU3HAUNTH, SK BimOyBaaucs, BUIPOOOBYBAJIHCS,
HiATBEPKYBATIMCA UM CIPOCTOBYBAJINCS Ha CLEHI
y XVIII cromitti 3MiHM TearpaiibHOi ecTeTuku. Ha
npoMy Tii OypikyasHa apama Jleccidra ta Horo mpo-
exT HarionanbHoro Tearpy mocTaroTh SIK IpaH1io3Ha
ieifHO-ecTeTHYHA CIpoda iHIImiaIii «3araJbHOHAITI-
OHAJIBHOTO KaTapCUcy». 3 ONIAY Ha METY 3aBJaHHS
3alPONIOHOBAHOI PO3BIAKM — MOLIYK I'€PMEHEBTHY-
HOT'O KJIto4a Jist i€l crpoOu, BUBYEHHS TeaTpaibHOL
koHuenii Jleccinra, AOCHIKCHHS KaTeropii Tijiec-
HOCTi Ta ii peNeBaHTHOCTI B KOHTEKCTI KYyJIBTYPHUX
tparcopmaniit X VIII cromitts, imenTudikaris 3mic-
TOBUX PEIPE3CHTAaTUBHUX CJIEMCHTIB IIi€] Kareropii.

Hpama Jlecciara «Ewminis anorriy (1772) cmy-
ry€e TPUKIagoM Ul TOro, mo0 coKycyBaTH yBary
H PO3KPUTH CEMAaHTUYHMH IOTEHIIald TEKCTy, 3
OJTHOTO OOKY, 1 pOJIb TEKCTY Y (POPMYBaHH1 KYJIBTYpH,
3 igmoro. Himenpkuii gocmigauk bepuxapn AcmyT
TIEpEeKOHAHWH, 0 «Iis1 OyprKya3Ha Tparemis Aae€ Iij-
CTaBM POOHMTHU MPUITYLICHHS 100 HASBHOCTI 3B’ SI3KiB
MDK TPaAMLIAHOIO Ta Cy4acHOIo Apamoro. Kpim toro,
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BOHA UTIOCTPYE TEOPII0 JpamHu, MpO SIKY HaBPSJ YH
XTOCh 13 HIMEIBKHX IpaMaTypriB BHUCIOBIIIOBABCS
nmoxamnime HiX Jlecciar» [3: ¢. 7]. Jus peamizarii
MOCTABJICHOI METU Ta PO3B’S3aHHS 3aJICKIapOBAHHIX
3aBJaHb 3aCTOCOBAHO TaKi METOIU AOCIHIHPKEHHS: rep-
MEHEBTHYHHM, 1CTOPUKO-TIITEpaTypHUH, KyJIbTypHO-
ICTOPUYHUH Ta METOJ] KOHTEKCTYaIbHOTO aHai3y.

Buknan ocHoBHOro Matepiajy. B ocHOBI ' ecH
«Eminmis TamorTi» jekarb Mofii, omucaHi JaBHBO-
puMcekuM icropukoM Tutom JliBiem y mpami «lcto-
pist Pumy Big 3acHyBaHHS MicTay. [neTbes mpo BOMB-
CTBO PUMCHKHM BOTHOM, IUICOCEM-IIPOCTOIOIUHOM
Jlymiem Biprimiem cBo€i AOHBKH, MO0 IMO30aBUTH
il Big TaHBOM CTATH HAJIOKHHIICIO TATPHINS ATIITis
Knasnis, skuit 00iiMaB BHCOKY TOCay JELUUMBIpa.
OOpaxeni Oe33akoHHMM 3a3ixaHHsMm Kiapmis Ha
iXHIO CBOOOJTY U T1HICTb, TUIE0ET TiTHSIIN TOBCTAHHS
NPOTH TATPHIIB 1 MOBAJWIM BIaay JCIUMBIpIB.
s mmpoxo Bimoma icTOpist cTanma CHUMBOJIOM CYBO-
poi HecHOTH IpeBHIX pUMJISH emoxu PecryOmikw.
YouscTBO Bipriniem cBo€i 10YKM Mallo MONITHYHUN
e(eKT, OCKIJIbKH 1Iel aKT CTaB CUTHAJIOM J0 yCyHEHHSI
APUCTOKPATHYHOTO MpaBiiHHA. XYI0KHbBO OCBOEHI i
ocMucIIeHi noii 3 icropii JlaBHporo Pumy 300paxkeHni
npamaryproM XVIII cTOmiTTS BIAMOBIMHO 1O ¥HOTO
€CTETUYHOI KOHIICHI] JiHCHOCTI.

Ha croxxeTHOMY piBHI II’€Ca MOXKE CITYT'yBaTH 3pa3-
KOM Oyp»Kya3HOi Tpare/ii: MpUHI] 3IHCHIOE CBaBIILIS,
0e3 BaraHp IiAMUCYE CMEPTHI BUPOKH U JJOMaraeThest
Tia migiaHoi, mob moTyparu cBoiM Haxwmiaam. [Ipu-
nBOpHUN MapiHemn — BTUIGHHS OC3MPHHIIAITHOTO
Ta aMOpaJbHOTO iHTpHrana. bareko Eminii — B3ipemp
peciyOTiKaHCbKOT YeCHOTH W cyBopoi mopaini. Emi-
st JoOpodecHa Ta He Oaxkae YyTTEBOI MPUCTPACTI JI0
YOJIOBiKa, SIKMH He cTaHe ii cympkeHuM. Maru Eminii
BUSIBIIIETHCS HA0ATaTo MparMaTHyHIIIO0, HiX 11 9oJo-
BiK, SIKHI y CBOEMY PHIOPH3MiI OTPUMY€ TpoOiiemMa-
tuHi puch. I'paduns Opcina, BigkuHyTa QaBOpUTKa
NpUHLA, Ha0yBa€e MEPEKOHJIMBOI TiIHOCTI, pO3KpHBa-
F04M MEXaHI13MH CBaBIIBHOTO (DEOATILHOTO MPABIIIHHSI.

CroxkeT 1 3aB’s13Ka KOH(IIIKTY ayke Mpo3opi Ta
crpykrypoBati (Dpiapix lllrerens ToBopuB y IIHOMY
CeHCl mpo «JIpamaTuuHy anredpy») [14: c. 125].
Onnak y HEHTpi JUCKYCIM Mpo I’ecy, SIK 3a3HayYae
M. Topman, nepebyBae 1i po3s’sizka [8: c. 105]. 3a
CXeMOI OypiKya3HOI Tparelii Ta «OpTOJOKCATbLHOKY
iHTepnperamicro m'ecu, Omoapmo lamorTi cBOIM
aKTOM HACHIIBCTBA PATYE YECTh JTOHBKHU i TaK BUKPH-
Ba€ aMopaibHICTh maHiBHOI cuctemu. Ilependa-
YeHo, 0 misiaay ineHTudikye cede 3 OypiKyasHUMH
reposiMu (TOYHIIIE, 3 JIBOPSTHUHOM, SIKUH KEPYEThCS
OyprKya3HOIO MOpPAJUTIO) 1 Yepe3 CHIBUYTTS A0 HHUX
HaOyBae aHTH(EOJAIBHOI HaNAMTOBAaHOCTI. Takii
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IHTepHpeTalii Cynepe4nTh, OHAK, TOH (axT, mo Emi-
Jisl BUMarae CBOro BOMBCTBa HacaMIiepell TOMY, IO
00IThCs, 110 Yepe3 CBOIO «rapsdyy KpOB» BOHA MOXKE
BiTYyTH YyTTEBUH MOTAT A0 MPUHIA i JOOPOBLIHHO
MiggaTuCs Ha HOro 3ayIMISHHS. Y Il TEepCIIeKTHBI
m’eca UTIOCTpyBaJia O aHTUTYMaHHICTh MOpPaIbHOTO
pUropH3My Ta TOKa3zyBajia O aHTUTYMaHHICTb €THKH,
SKa TIPUHOCUTH KHUTTS W YyTTEBI MOTATU B JKEPTBY
a0CTpaKTHOMY ieaty.

OTxe, Meca — OMHOYACHO 1 KyJIbMIHAIIWHUHN, i
MepeIOMHUIT MOMEHT B icTopii Oypikya3Hoi Tparemii:
MPOTECT MPOTH CBABIIUIS apUCTOKPAaTHYHO-(eosab-
HOI fii Ta BIaAW 3aJIMIIAETHCS, ane caMmopedieKcis
OyprKya3HOT MEHTAJIBbHOCTI BHMarae >KepTB MOpaJib-
HOT CBiJIOMOCTI, SIKa BUSIBIISIETHCSI BOPOXKOIO JIO KUTTSI.
BypxyasHa Tparemis ctae Tparemicro Oypikyasii, gus
anTHdeomambHa 30pos — MopaibHa CBIJIOMICTH —
o0epTaeThCst IPOTH 11 HOCIA, CIPUYMHAIOYN aHTPOIIO-
JIOT1YHY PEAYKUiI0 Ta 3yO0XKiHHS, 0 TPU3BOAMUTH JI0
BTPATH KUTTS.

3 0/1HOTO OOKY, HOHSITTS TUICCHOCTI TICHO ITOB’sI3aHE
3 TIOHATTSIM MarepiallbHOCTi, OCKIIBKH TiIECHICTh —
OCHOBHHI BUMIp MarepiajJbHOCTI BHCTaBH. 3 iHIIIOTO
0OKy, TIOHATTSI TUISCHOCTI BUXOJIUTH 32 MEXKI TOHSTTS
MarepiaabHOCTI, Ma€ KaTeropiajbHy aBTOHOMIIO W
Habararto HIMPINY KOHIIENTYaJlbHY ICTOpIIO Ta TeHe-
3WcC, HK MarepiansHIicTh [9: c¢. 19]. HeobxigHO mim-
KPECIUTH LIEHTPAJIbHUNA acCIEeKT I[bOTO MOHATTS, AKUH
0COOJIMBO BUIISETHCS B AUCKYCIAX 3 Teopii mepdop-
MAaTHBHOCTI Ta TeaTpaibHOi ecTeTHKHU. Lle cTtocyeThes
MOJIBIMHOTO 3HAYEHHSI TLJIa, SIKE MOYKHA OTIMCATH Pa30oM
13 TenmpmyToM [lnecHepoM SIK «TiO-OyTTS» 1 «Tijio-
Bomomiuasy [13: c. 43]. Ilim «TiUTOM-OyTTAM» MaroTh
Ha yBa3i (eHOMEHANbHE, BiAYyTHE TUIO, TOMi SK
«TiJI0-BOJIOJIIHHSD) O3HAUYAE TUIO SIK 00’ €KT, KOHCTPYKT
abo meradopa. «JIrogarHa Ma€e TiO, IKUM BOHA MOXE
MaHIMyJIOBAaTH Ta 1HCTPYMEHTAIli3yBaTH, K 1 IHIIMMH
00’eKkTamMH, — Kake HIMEIbKHI Tearpo3HaBenpb Epika
®dimep-Jlixre, — ane B TOH ke Yac BOHA € ITUM TiJIOM, €
TiOM-cy0’exTom» [5: c. 129].

[lomo Tearpy MOABIMHICTB JIFOACHKOTO Tijia O3HA-
Yae, IO TUI0 aKTOPKH / akTOpa MOXKHA PO3YMITH SIK
3HAaK, K peNpe3eHTalilo MepcoHaxa («Tio-BOJIO-
IIHHS»); BOITHOYAC KOXKHA aKTOpKa / KOKEH aKTop €
Iy’)ke 0coOMMBHM, (DEHOMEHANIBHHM TiJIOM («TijTo-
OyTTa»). Ha mpomy T BimmaneHOCTi, TOOTO TIEBHOI
JIUCTAHIIIT JTFOUHHE 70 camoi cebe, 3a . [lmeccHepom,
aKTOpKa / aKTOp 3JIaTHA / 3JIaTHUI TIOKa3aTH Ta CUMBO-
nizyBaru conditio humana ocoonuBo [13: ¢. 44].

[lixaBuM 1 CKJIQJHIM BHIAETHCS MUTAHHS PO TE,
HACKUIBKHM JIpaMa BiATOBimae Teopii Tparemii caMmoro
Jleccinra. Yu € Eminis «cepemHim» mepcoHaxeM, i3
SAKHM TS24 MOXKe 11eHTudikyBaTtu cede, 60 BiH 3po-

OJICHUH «3 TOTO % Marepiany», 1o i Bona? Yu BoHa,
3pEIITOI0, CTAE CBOEPITHOIO MyUCHHIIEIO OypKya3HO1
CBLIOMOCTI il TUM CaMUM BUKJIMKA€E 3aX0IUIeHHs? ADO
JK TUIAAAY TUCTAHIIIOETHCS Bif 11 IMO3UIIT Ta 3aMUCIIIO-
€TbCS HAJ MOMKJIMBUMH OOMEKEHHSIMH PHUTOPHCTHY-
HOT OyprKya3HOT Mopati? Y meprioMy BUMAJKY JpaMa
TsOKUIa O 710 CTOIUM3MY, Y ApyroMy — HaOJrKaiacs
0 10 emYHHUX TEHICHIIIW TeaTpy B TOMY CEHCI, IO
JIUCTAHIIIS TISIIadiB 0 il Ta MepPCOHaXIB aKTUBIZYE
CBIZIOMICTB 1 CIIOHYKa€ O KPUTUYHOTO OCMHUCIICHHS
300paxkennx nopid. Toi dakt, mo apama Jleccinra
JEMOHCTPYE W YMOXIIUBIIIOE IO BIIKPHUTICTh 1HTEP-
mperTaitii, a 0OTXe, 1 TeaTpaIbHOI MPAKTUKH, — OJHA 3 11
CHJIBHUX CTOPIH.

3aB/sIKM TeaTpalibHil TIOCTAHOBIII JIpamMa Tepepoc-
Tae XapakTep CyTO JITEpaTypHOrO TBOPY M CTae 3Mi-
11aHoo (HOPMOIO JIiTepaTypH Ta iHmMX MuCTenTB. [Ipo
BOKJIMBICTH 1 HEOOXIIHICTh TeaTpabHOI MOCTAHOBKH
JlecciHT BHCIOBIIOETBCS B TIEPEIMOBI IO JKypHAITY
«Tpakraru po iCTOPItO Ta CIIPUIAHATTS TEATPY»: «XTO
HE 3Ha€, 0 JpaMaTHydHa TI0e3is JIUIIE Y CBOEMY CIIe-
HIYHOMY BTiJICHHI HaOyBa€ TOro HaA3BUYAWHOTO CAHBa
1 TUIBKH TOJI SIKHAMITOBHIIIE BpayKae CBOEIO ICTUHOIO
kpacoro? Tak, BOHa 3a4apoBy€ HAC, KOJIM MU YUTAEMO.
AJte BOHa 3/1aTHA 3aMlOJIOHUTH HAC A0 KiHIIS, KOJIA MU
ii ayemo # Gaummo [...]. OTox, Xiba 11e HEOYEeBU/IHO,
10 ITOCTaHOBKa — HEOOXifHa CKJIagoBa IpaMaTHIHOL
noe3ii?» [12: ¢. 360]. Jlumie B ClieHIYHOMY BTiJICHHI
JpaMa peai3yeThCsl TOBHOKW Miporo. lnes emaHOCTI
JPaMaTUYHOTO TEKCTY W TiJia, aBTOPCHKOIO CMHUCITY Ta
TeaTpaabHOI POPMH, IO OPTaHITHO BUPOCTAE 31 CITIBII-
pami Ipamarypra W akTopa, BiAIOBimae Teopii «BTi-
JICHHSI CMUCITY» Ha PiBHI TeaTpanbHOi npakTuku. Llei
iiean €IHOCTI Teopii Ta MPaKTUKU BH3HAYA€ KOHIICTI-
110 B3a€MOBIJTHOCUH MK JIpaMaTypriuyHO MOJIEILIIO
I aKTOPCHKOIO I'POIO.

I KimgepmanH posmuimae 3yctpid Jleccinra ta
Exroda six macnuBuii BUIIAJOK U PO3BUTKY Jpama-
TYprii Ta akTOpChKOro MHCTEeUTBa. JloCTiTHUK OaunTh
«yHIKaJIbHY B3a€EMOJI0 B HIMELBKIH iHTENEKTyab-
Hil icTopii MiXK TeHIaJbHUM ApaMaTyproM i He MEHII
re"ianmsHUM akTopom» [10: c¢. 503]. Omuak «Emimis
lanotTi» AUCTaHIIIOETBCS BiX MOMIOHOTO PO3YMiHHS
ixHBOT criiBnparti. BiAMiHHICTE Mi>X aBTOPOM JApamMu Ta
AKTOPOM TOJIATAE B PI3HUX ITiJX0aX JI0 TeKcTy. Ekrod
0auuTh y HBOMY MOJETIb, Y SIKY aKTOP BIMXA€ SKUTTSI
Yyepe3 CBOE BTUIEHHSA, HaToMmicTh JlecciHr moBepTae
(danTa3M Tijma, OTPUMAHWU Bij] TeaTPaIbHOTO BHpa-
JKeHHS TIPUPOAHOT (popMU, Ha3all y TEKCT, Jie BiH Ha0y-
Ba€ MOBH, HECHIBMIPHOi 3 aKTOPCBKOIO MiSUIBHICTIO.
Jpamarnunmii TekcT Jleccinra 3pemroro BUCIH3A€E Bif
AKTOPCHKOTO MHUCTEITBA, 3aCHOBAHOTO HA «IPUPOAHIH
eKcrpecii» Ta «BTineHHi cmucay» [7: c. 211].
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Xapakrep cTocyHKiB Mix Jleccinrom ta Exrogom
3acBiuye, Mo Xxoua ysiBa JlecciHra 3anexuth BiJ
«TPaBHIILHOT» TBOPUOCTI aKTOPIB — MPO 1€ CBITUUTH
1foro 0aueHHs BJIACHOI JisSUTBHOCTI K KpUTHKA («5 HE
akTop 1 He moeT») HanpukiHii «['amMOyp3pKkoi apama-
Typrii» — BiH Oepe 3 Hei JHIIe Te, 0 MOXKE BHKO-
pHUCTaTH JJ1s1 CBOIX BIACHUX MOCTaHOBOK [12: ¢. 505].
VY npomy cBiTai «I'aMOyp3bKy ApamaTyprito» MoxHa
po3mIAnaTh K MPUKIAL MHUCTELTBA W TeaTpajibHOI
JIOTIKW KPUTHKA, KWK B o0pas3i Ipamarypra Ta Teo-
peTHKa aKTOPCHKOIO MMCTELTBAa PO3BHBAB BIIACHI
XYJI0KHBO-ECTETUYHI iJ1ei.

Ha nouarky nistmpHOCTI ramOyp3bKoi Tpynu ooOu-
JiBa (aKTOp 1 ApamMarypr) BiIKUIar0Th 0€33MiCTOBHICTh
Tija, «JIUIIe» HOro JEKOPATHBHICTB 1 Kpacy camope-
npesenTaii. Komu Jleccinr ta Exrod 3ycrpinmucs B
I'amOyp3i, «BTiIEHHS cMmHCIy» He Oylio 3araibHO-
NPUHHSTOIO MapaJUrMoI0 ApaMaTHYHOTO MUCTELTBA.
BoHM CTHKAIOTBCS «I1e» 3 BIpPLIOBaHOIO APaMOIO Ta
AKTOPCBKUM MHCTEITBOM, sIKe «IIe» repeadadae
JIEKITaMaIlito.

Jleccinr Bupimrye 3pobutn tabula rasa ¥ mouu-
Hae 3MEHILYBaTH TiJIeCHE KpacHOMOBCTBO: «Kpacusa
¢birypa, yapiBHuil BUpa3 o0IUYYs, 0Ui, 1110 TOBOPSTD,
rapHa xoJ1a, IpUeMHa IHTOHAILis, MEJIOIIHHUH TOJI0C —
e Te, M0 HEMOXJIMBO TIepelaTd clioBaMu. Ale
1Ie HEe €IWHI 1 He HaWOULTBII JOCKOHAJIOCTI aKTopa.
Ligni napu nmpupoan ayke HEOOXiTHI sl HOTO Tpo-
¢ecii, ane mamexko He BHUEpHyIOTh 1i. BiH moBmHEH
CKpi3b AyMaTd Pa3oM 3 MOETOM; a KOJIM 3 TIOETOM CTa-
JIOCS WIOCh JIIOJIChKE, BiH MMOBUHEH IYMAaTH 32 HHOTO»
[12: c. 193]. Lle mporpamHe TBEPIKCHHS BUSBIISIE
HE3alliKaBJICHICTh KOHKPETHOIO MAaTepiayIbHICTIO Ta
TIECHICTIO «HOCIiB ekcrpecii». Jis Jleccinra Bax-
JIMBI came CII0Ba, BepOaibHa MOBA, IIOBHICTIO OPI€HTO-
BaHa Ha cMucil. Ekrod ctae B Haroi mij| 9ac «po0oTH 3
OYMIICHHS 1 TIEPEOLIiHIOBaHHS», Ky JlecciHT po3mnoun-
Hae B ['amOyp3i, ajke y cBoiii rpi Ekrod mayxe cuibHO
pEemyKyBaB TiJIo, 3pOOMBIIN aKIICHT HAa BEpOAILHOMY
BUKOHaHHI. BaXXJIMBOIO B LIbOMY CEHC1 € HE MOMJIMBA
Oiorpagiuna moruBanist Exroda mykaru cBoro cuiy B
MalCTepHOCT] ClIOBa i BHKOPHUCTOBYBATH CBill «HaJ-
3BUYAMHO YHIBEpCAJbHUI Opran», o0 CTaTH HalBH-
JIATHIIIAM TeaTpajbHUM OpaTopoM Hallii, a KOHTpPacT
MIDX TIJIECHHM Ta OPaTOPCHKUM BUKOHAHHSM.

3ocepemKeHni Ha CMMCII ApaMaTypr 3HaXOAUTh
B Exroi cBiii psariBamii sxip. Y «['amOyp3bKiit apa-
Maryprii» JlecCiHT 313HA€ThCS, MO CBOIMH «BIJICTY-
namMu» y BHKIIQJI MOPaJIbHUX MMACaXiB BiH 3aBJSUYE
«TUTBKY TIpuKIIanam mana Exroday, Maike MOBHICTIO
BiIMOBIISIFOYMCH BiJ BIIAaCHOI y4acTi B HuX: «S He
MparHyB HIYOTO, KPiM TOTO, 1100 MMPaBUILHO adCTpa-
ryBatucs Bij HuX (mpukianis)y» [12: c. 29]. Lli macaxi
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— CTpW)KEHb aKTOPCHKOTO MHUCTEITBA, IO JOTPUMY-
€THCSI TIPUHITUITY «BTIJICHHSA cMucTy». Y Himeuuwmni
I KOHLEMIIS 3HAXOMUTh BEIWKY KIJIBKICTh TIPH-
XWIBHUKIB joTeriep. [losSCHEHHS MmI0oA0 Tearpaib-
HOro O(OPMJICHHS MOpAJIbHUX TMAacaXiB HE JIHIIE
pO3rOpTaloTh MPOTPaMy «BTIJICHHS CMHUCIY», aje H
BUKPHUBAIOTH ii amopii. Yepe3 mepeoriHioBaHHs Tija
TOpY€ HUISTX HOBAa MaKCHMa T€aTPaIbHOTO MPOCTOPY
— «PO3YM CTBOPIOE TLIOM.

Buxinna te3a Jleccinra mono BUBYEHHST HOBOTO
OypKya3HOTO aKTOPCHKOTO MHCTELTBA 3JA€ThCS
0aHaNBHOIO, TIPOTE BOHA JAJICKOCSDKHA: aKTOP TOBU-
HEH PO3yMITH CEHC TOTO, IO BiH TOBOPUTH. «KomaeH
(haTpIMBUI aKIIEHT HE TIOBHHECH 3MYCHUTH HAC 3allij-
O3PHUTH, IO aKTOP TOBOPUTH TE€, YOTO HE PO3YMIE.
Bin moBuHEH mepexoHaTH HAC HAWIIPABUIIBHIIIHM,
HAWTEBHIINUM CITIOCOOOM, IO BiH MPOHUKHYB Y BECh
3MicT cBOIX ciiB» [12: ¢. 200]. Jleccinr Bijgae nepe-
Bary 300pa’keHHIO, TIOBHICTIO OpIEHTOBAaHOMY Ha
pPO3yMiHHS, SIKe BiH BBa)kKa€ HaWBHIIMM. 30BHIIIHIN
BUTJISIT TTIOBUHEH OyTH TPOHHM3aHHWN CMHUCIOM, 100
aJICKBaTHO BUpa)XaTu «BiMUYyTTS icTHHM». [[st Toro,
1100 OCSTHYTH 1€, aKTOP MOBHHEH 3HATH, SIKUH LIISX
MPOXOJIUTh CMHUCI: HOTO BHPaKEHHS MMOYMHAETHCS 3
PO3yMiHHSI B TOJIOBI I Be/IE 3BIATH Uepe3 Tooc, mo3y,
JKECTH Ta PyX JI0 TpaHchopMarlii BChOTO Tijla 3BepXy
JIoHu3y. Bupimanbny poib y IbOMy Ipoleci Bigirpae
TOJIOC SIK JOCKOHAJIMH 1HCTPYMEHT «aKTopa JyMKH».

BaxuBuUM € mHUTaHHS MOBEIIHKH 3 UM IHCTPY-
MeHTOM. MO)KHa YSBUTH COO1 MIAXia, SIKAH TparHe
3BUTBHATH TiJICCHE Ta 3BYKOBE BiJl BKJIFOYCHHS 0
3aKoHy (hopMH 1 TaK MOBEPHYTH CYO €KTY IOChH Bij
HOro mpHcTpacTi, Tak O MOBUTH, Y CUPOMY BUIIISI, —
HIISIX, SIKKM HaMaraeTbesi UTu teatp «bypi 1 HaTHCKy».
JlecciHr He #e IUM IUIIXOM. Y HBOTO TOJIOC CTaE Oe3-
MOoCepeNHbo «uucTuM» roiocom Jlorocy. Ile mporec
OJlyXOTBOPEHHSI, SIKHIA CTIOYaTKy BIMAarae BiJ cy0’ekra
OMEpPTBIHHA IUIOTI. Y IBOMY CTOCYHKY JIyXOBHHUH
ToJI0C, IO TPOMOBIISE 3 «MEPTBOTOY Tijla apTUKYJISLI,
CXOXKUH Ha volontée générale Pycco: BiH niparse mnepe-
TBOPHUTH KHBY JIIOIMHY Ha T'POMaJSIHUHA, SIKHH Mae
BOUTH B CO01 €TOICTUIHOTO OypIKya.

J1o ocHOBHOI MOJIeTi TeaTpalTbHOI TOCTAaHOBKU HaJTe-
JKHTB, 32 JIecCIHTOM, OKpIM «OTyXOTBOPEHOTO TOJIOCY»,
xecT. Opasy 3p0o3yMiJio, IO paMarypr BU3HAE JIUILE
«GHAYYLIHH JKeCcT» y CTHI peayKuionismy [12, c. 200].
I'paBropu, sixi ¢ikcytors rpy Exroda, 3ynmustoun il
B JKECTIi, HANAIOTh YSABIICHHS Tpo Iei cTwib. Ha rep-
A TIOTIISA, MOYKHA PO34apyBaTUCs, TOMY IO Ha X
rpaBiopax Majo Mo MOXHa mobauntu. Hemae pos-
MalIMCTUX JKECTiB, IO TPHUBEpTaroTh yBary. [locrasa
JIOMiHYy€ HaJl )KECTOM, TIPH IIbOMY BOHA 3aBXKIIH Opi€H-
TOBaHa Ha MEPIICHANKYISIPHY JIHIIO, IO HAOa€ Tepco-
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HaXkaM 4OrocCh 3aCTUIVIOTO i CTATHYHOTO. 3a€ThCS, 10
X 3aTIrHyIM B 3ai3HUH KOPCET, Y SIKOMY BOHH JIC/IBE
MOXYTb MTOBOPYXHYTHCS. MiHIMalIbHI BIIXWJICHHS Bij
1i€] YKOPCTKOI «BEPTUKATHLHOCTI», HAPHUKIIA, BHITHY-
THH KHBIT, 3rOpOJICHI TIIEY, 371eTKa HaX JICHA FOJI0BA TB
BEpPXHS YaCTHHA Ty/Iy0a, T03HAYal0Th OCHOBHY ITO3HIIIFO
abo xapakrep nepcoHaxa. L1 xapakrepHa BiIMIHHICT
CYNPOBOKYETBCSI TIEBHUM KECTOM: HE3aJIEKHO Bij
TOTO, UM BiH € 300payKyBaJbHMM, BKa3iBHHUM ab0 eKc-
MIPECUBHUM, Ha TPaBIOpax BiH HIKOJIM HE TIOPYIITYE TIPO-
CTOpY TepcoHaka. [aeThest Mpo rapMOoHiHE MO AHAHHS
OKpEMHUX YaCTHH i3 TIPUPOAHOI (POPMOIO, ampKe JKecT
MOBMHEH HE JIMILE i IOPSIIKOBYBATHCS 3HAYCHHIO, BiH
Mae 1H/IMBIIyaTi3yBaTi TIePCOHAXKA, HOTO BI/IMOBIIHICTh
TMICBHIN MOpaJIi Ta CBITOIVISITY.

KecTtu myOmror0Th KOHBEHITIHI MOBHI 3HAKH, 1100
3po0OuTH X OLIBIN BUpa3HUMU. JlecCiHT Haromomrye,
10 TIapajenizaiis voxX 1 motus sK 3HaK CaMOTOTOX-
HOCTI — HEBil’€MHa YacTHHA OyprKya3HOTO aKTOPCTBA.
Tinbku Te, 110 TOTOXXKHE caMoMy 001, Mae ceHc. Came
TOMY, III0 TOTOXXHICTh TiJIa Ta CMHUCIIY HE € TapaHTO-
BaHOIO, 11 MOTPIOHO MOCTIHHO BiAHAXOIUTH 3aHOBO.
Lle BimOyBacTbcs B JIAHIIOTY 3aMIllleHb, Y SIKOMY
OJIMH OpraH 3acBifuye iHIIWH 1 Ji€ Bij HoOro iMeHi:
«UUCTHID TOJOC BUABISE CMUCI BepOaIbHOI MOBH,
«OIyXOTBOpPEHHI» Tonoc — rosoc Jlorocy, mocrasa —
«OITYXOTBOPEHUI» TOJIOC, a KECT — ITOCTaBy. Bei BOHH
MPAIIOIOTh Pa3oM, MO0 «JIaTH ICTHHY 1 )KUTTS MEpT-
BoMy cmuciy» [12: c. 149]. Ongnak Bech nporec OyB
Ou HeBmanuM, SIKOW MOBI Tila He OyJIO MpUTaMaHHE
I0Ch Take, 4oro Opakye MoBi ciiiB. JlecciHr Ha3uBae
KECTH «TPUPOJAHUMH 3HAKAMH peuei», MiIKpecIo-
0UH YMOBHICTh MOBHHX 3HAKiB. [XHE 3aBIaHHS MOJIA-
ra€ B TOMY, 00 «HAJaTH XOJIOJHUM CHMBOIIYHHM
iIesiM JIeNO BiJ TeIuIa 1 JKUTTS MPUPOJHUX 3HAKIBY»
[12: c. 149]. Ines npupomHUX 3HAKIB MPOTHUCTABIIS-
€TbCsl abCTpaKIlii MOHATTS, caMe TYT MIPUPOJH] 3HAKH
MOBH TiJIa TOBHHHI TIOBEPHYTH KUTTS, SIKE BUTICHUIIA
a0CTpaKITisST CMUCIY.

o6 3po3ymiTH OCOONHBICTH HMBOTO KIFOUOBOTO
noHaTTs X VIII cTomiTTs, MOpEeYHUM € BUBYCHHS Jpa-
matnuHoi MoBHM JlecciHra, sika XapaKTepU3yeThCs
MapaoKCoM MPUCTPACHOTO po3yMy (200 parioHaib-
Horo adexry). Y npami «Eminis ['anoTTi» Tijo akropa
MTOBEPTAETHCS B MOBY, sSKa B TaKWil CrociO HaOyBae
CaMOCTIHHOCTI SIK JiTeparypHuil Tekct. Timo akropa
3aJa€ TEMI AIajiory, a «4yTTEBOMY 00pasy» (i3uu-
HOT0 300pa)keHHsI [IEpe/Iy€ ysiBHA Yy TTEBICTH MOBHOTO
BTiNieHHs. «EMiis [anoTTi» KareropuyHo 3amnepedye
iHTepIpeTaiiHi crpoOn TOE€THATH MOBY Jpama-
Typra Ta TiJIO aKTOpa B €IWHE IIiJie 32 MPHHIIAIIOM
B32€MHOTO JIOTIOBHEHHSI i BOAYaTH B IIbOMY MOJEIh
IPUPOAHOTO» BUKOHAHHSA. OCKUIBKH aKTOPCBHKE

MHUCTEITBO € TaKOX «BHUIUMHM JKUBOIMCOM» Tija,
BOHO MIAMOPSIIKOBaHE 3aKOHY KpacH. AKTOp TIPHUCBS-
yye ce0e BUPaKEHHIO MOBHOTO CMHCIY, KOHTPOJIO-
IOUH JKECTH W PyXH, HOTO TUIO TIPH IIbOMY BHSBIISIE
B3a€MOIIOB’s13aH1 adeKTH. 3 1HIIOro OOKY, aKTOPChKa
rpa sSK THMYacOBE MHUCTEIITBO ITOB’si3aHa i3 3aKOHOM
ICTUHH, OTKe, 00pa3 Tijla MOXKE TIOTPATTUTH ITi]T BIUIUB
«9yTTEBOCTI», CTaTH «IOTBOPHUM» 1 BUKJIHKATH
orupay. BusnadenHnst JlecciHTOM aKTOPCHKOTO MHCTE-
[TBa SIK «MUHYIIOTO JKABOIIKCY» MOKJIMKAHE TIPOTH-
CTOSITH TAKOMY CIPUHHSTTIO, 300 POHSIOUN 3aTPUMY-
BaTH Ha TLIi aJICKBaTHUI 00pasy aekr.

Te, 0 BiZHIMAETHCS BiJ TUIECHOTO 300paKCHHSI,
JOJIAE€THCS IO APAMATUYHOI MOBH: IIPO CIPOOy 3Ba-
OneHHst B cOOOpi MU Ji3HaeMoCs 3 po3noBiai Emimii,
y IpaMi HEMae CLeHU M EMifi€to Ta IpuHIIOM, siKa
0 mokaszyBaja HaMm HeOe3leKy CIOKYyCH. ABTOp He
JIO3BOJISIE HAM CTATH CBiJIKAMHU «OCTaHHIX CIiB Tpada,
KU yMHpae» Ha CIeHi, TAKOX He IMOKa3y€e HaM CBITY
I'pimanbni B toroTi. Ilepmra mosBa Eminmii Ha crieHi
— 1e il oOpa3. [neTbes HEe MpPo KapTUHY, TPUHECEHY
xynokHUKOM KOHTI, a mpo o0pa3, SIKUi BHKJIUKAE
onuc KapTuHy, 3poonenuii [Ipunmom i Konri B Tpa-
JUIiT 0apOKOBOTO KIHOYOTO 3BEIIMUCHHS:

«DER PRINZ: Lieber Conti, — (Die Augen wieder
auf das Bild gerichtet) wie darf unser einer seinen
Augen trauen? Eigentlich weifs doch nur allein ein
Maler von der Schonheit zu urteilen.

CONTI: Dieser Kopf, dieses Antlitz, diese Stirne,
diese Augen, diese Nase, dieser Mund, dieses Kinn,
dieser Hals, diese Brust, dieser Wuchs, dieser ganze
Bau, sind, von der Zeit an, mein einziges Studium der
weiblichen Schénheit. [...]» [11: c. 244-245].

Lleti omuc Harajaye XynOKHBO-TEOPETHUYHY JHC-
KyCil0 TIpO TIpeIMeT 1 MeXi >KUBOIHCY, Y IMpoIeci
sikoi KOHTI HaroJonrye Ha 1€albHOCTI XyTOKHHOTO
300paKeHHS:

«CONTI: [...] Die Kunst muf3 malen, wie sich
die plastische Natur, — wenn es eine gibt — das Bild
dachte: ohne den Abfall, welchen der widerstrebende
Stoff unvermeidlich macht, ohne das Verderb, mit
welchem die Zeit dagegen ankdmpfet» [11: c. 242].

3a TakUM BHCOKHM XYIOXHIM ifeainizMoM o0pa3
Eminii MmaB Ou 3HMKHYTH, SIKOM MEXi MUCTENTBA HE
Oynu MuMoBOii Bu3HaueHi KoHTI Ha mouarky Heo-
JTHO3HAYHO:

«CONTI: Ich bitte, Prinz, daf} Sie die Schrinken
unserer Kunst erwdgen wollen. Vieles von dem
Anziiglichsten der Schénheit liegt ganz aufler den
Grenzen derselbeny [11: c. 241].

Skuro st KoHTi Meka MUCTEITBA TOJISra€e B iHEpIli
Marepii, sika YMHUTH OITp MPOHUKHEHHIO ineany («Auf
dem langen Wege, aus dem Auge durch den Arm in den
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Pinsel, wie viel geht da verloren!y [11: c. 244]), nns
NpHUHIA «HAUpHUBAOMBIlIE B Kpach» — Le OakaHHS,
ke ii mputsrye. Lle crocyerscs ysBnenus, «ein anderes
Bild, das mit andern Farben, auf einem andern Grund
gemalt isty [11: c. 241]. Lle ysiBIeHHsS BUHHKae depe3
ormMc MeX o0pasy B CHCTeMi 3aMiH i BifcwiaHb. Tijo
Eminii 3aMiHIO€TBCS HaMaJILOBAaHUM 00pa30OM, SIKHUA,
Jielb ONMCAHMM, 3MIHIOEThCSL peuIeKciero Tpo ieann-
Huil o0pa3. Lle Bigcuiae HAC A0 «IyTTEBOTO OOpazy»
Ewmimii, skuit mpama mpeacTaBIisie Yepes Taior. 3 OIiucy
11eaIbHOTO XyA0XKHBOI0 00pa3y JpaMaTHIHa MOBA 3a11o-
3u4ye 300pakeHHs 0e3/I0TaHHOT [TOCTaTi, HEelTiABIaHOL
cMmepti Ta TiiHI. OmHAK NepepuBaHHS E€CTECTHYHOTO
JIICKYPCy IHTEPEeCOM TIPHHIA, TUIABHA IHTErparlis po3-
PHBY B JIAJIOT, SIKMH Maike HEMOMITHO TIEPEXOIUTD BijT
00pazy 10 BIJICYyTHROTO YSIBHOTO, CTBOPIOE KOJMBAHHS
MOBH MDK OITUCYBaHUM 1 HeBUMOBHUM. TaK 3’ sIBIISIETHCS
«UyTTEBUI 00pa3» Tina i BUSBIAETHCA (paHTaCMaropuy-
HHI XapakTep YyTTEBOCTI.

VaBHe, y po3yminni JKaka Jlakana, moB’s3ane
3 BI3yaJbHOIO W pEaTbHOI0 TMPHUCYTHICTIO TOTO,
IO CHPUIMAETHCS, CTa€ IMPUMATOM CHMBOJIIYHOIO
MOPSAAKY U CyO’€KTa B IHIIOMY MiCIli — y MOBI
[2: c. 28]. 3anexHicTh YSBHOTO BiJl MOBH, TOOTO
crienudivyHe MeperuieTeHHsI ¢J0Ba Ta 00pa3y, nepe-
Oavae, MO0 TIJIO aKTOpa, HOTO JKECTH Ta PYXH PO3-
IVILIAJIN HE SIK 10Ch «IIPUPOAHE», I03aMOBHE, a K
MeTadopa BiIKPUTOTO CMUCITY MOe3ii.

Teoperuk JlecciHr He 3aiiMaBCsi pPUTOPUKOIO 00pas3y
Tina, aje B IpamMaTnaHoMy TekcTi «Eminii ['anorTi» BiH
ypaxyBaB HeOe3meKy (hi3naHOro TyOITIOBaHHSI CMHUCITY,
TOMY «IIPUPOJHUHN 3HAK» MIEPCHECEHO 3 TiJIa Ha MOBY.
JpaMaTypr HamaraeTbcs, OImycKaroun e(heKTi CIICHH,
HaJIUIUTH MOBY O€3H0CEpeIHbOI0  MEPEKOHIMBOIO
CHJIOIO Ta 3BYKOBHM €()EKTOM, SIKi paHille MpUIHCY-
BaJIM TUIBKH «IPHUPOIHUM 3HAKaM» JKECTOBOI apTUKY-
Jsiii. Y apamMaTuyHii MOBI BOHU 3 SIBJISIFOTHCS B TIepe-
TJIETEHHI TIOHATTS 3 HOTO «IyTTEBUM 00pa3oM», TOOTO
yepe3 3HaKU CUMBOJIIYHOIO nopsaky. Komu Hamanbo-
BaHi moptpetr Opcinu Ta Eminii 3aMiHIOOTE BiICyTHI
JpaMaTH4Hi MMepcoHaxi, 1Ie CBIAUUTh NMpo (QyHAaMeH-
TaJIbHE 3aMilleHHs 00pasy, 0 PO3KPUBAETHCS B MOBI.
Tino akTopa cTae TIIOM y TEKCTi, 1[0 BKa3y€ Ha MPH-
MapHicTh (i3UIHOI Bizyaizailii.

BucHoBkM i nepcrnieKTUBH. 3 OISy HA 3a3HAYCHE
BUIIC MOYKHA 3pOOHTH TaKi BUCHOBKH: Yy TeaTpalibHil
koHuenii Jleccinra ecreTryHa mpooOIeMaTHKa nepe-

TUIETeHa 3 MOETONOriYHOI. OCHOBHE IOETOJIOTIuHE
nmoHATTs Jleccinra BimmoBimae HOTO yCTaHOBII Ha
TUHAMIKY, )KUTTEBUH PO3BUTOK, 1€ TTOHATTS — 1is. BiH
IparHe BCTAaHOBUTH YHIBEpPCaJbHI 3aKOHHM CJIOBEC-
HOTO MHCTELTBA 3 ypaxyBaHHIM iXHbOI BIIMiHHOCTI
BiJl 3aKOHIB OOpa30TBOPYOrO MHCTENTBA, TOX HOTo
iz1e1 3HaMEHYIOTh TIepeXijl Bijl MPHUIUCOBOT MOCTHKH
TIPaBWJI J0 «3aKOHOMABYOI» MOETHUKU. JlecCiHT 3miii-
CHIOE TIEpEIVIA ] aKCIOJNIOTIYHOI MapagurMy ITOCTHKH:
BiH CKacOBY€ TpaJuLiiiHe MPOTUCTABICHHS JOCKOHA-
JI0r0 / TMPEKPacHOro i HeJOCKOHAIOro / MOTBOPHOTO
Ta CTaBUTh Ha HOTO MicClle MPOTHCTABICHHS KUBOTO
/ TUHAMIYHOTO 1 MEPTBOTO / CTATUYHOIO, ITiIKPECITIO-
104U NIPU LIbOMY, 1110 JKUBOMY J103BOJIEHO OyTH Hempa-
BUJIBHUM 1 HOTBOPHUM.

VY cBOIll MPUXUIBHOCTI O SICHOCTI, iCTHHH, MPO-
cToTn JlecciHr 3anMmaeThcst SICKpaBUM MPEACTaB-
HUKOM TPOCBITHUIILKOT enoxu. JliTeparypHo-Tea-
TpajbHa MPE3CHTAIliSI TUTIOBOI JIJIST €TTOXU TUIECHOCTI
POOUTH BUAMMHUMHU COITiaTbHI Ta EKOHOMIUHI TIOPSIKA
i moTtpsicinHs. BucraBa Moxe 30cepeKyBaThCS Ha
nepdopMaHci Tina, sIKke MPUHOCSTD Y KEPTBY 3apaju
iJiealiiB, aje ke BCE K BUMArae CBOiX mpas. Te, 110
«TPOSIHIYy 3pHUBAIOTh Iepes Oypero», SIK CBIIYNUTH
metadopa «Ewmimii ['amorTi», MOXXKHA TEPEKOHINBO
BTUIMTH Ha CLIEHI, ajie SIK MJacTUYHA BHUCTAaBa BOHA
CHpUiIMaeTbcs HE ofpa3y, MOXJIMBO, HE CIpHiMa-
€TbCsl B3araiii. AKTyanpHIicTh T’ ecu Jleccinra nossirae
B Iii aMOIBaJICHTHOCTI: aHTU(EOAAILHUN TPOTECT,
a Pa3oM i3 HUM 1 OypiKya3Ha CBIZOMICTh PO3YMIIOTh
BJIACHI IMITTIKaIii Ta BJIIAaCHY OOMEXeHicTh. Tearp
MIPEJICTABIISE JIFOIMHY IUTICHOIO, 3 i1 MOBOYO i TilTOM,
a TOMY TIUJIECHICTh, 30KpeMa >KIHOUHX IEPCOHAXKIB,
CTa€ iIMaHEHTHUM NPOTHPIYYSAM IpaMaTUYHIN anre-
Opi iHTpHUTrH Ta crokeTy. [IBa pi3Hi BUMIpH Tijla BUKO-
HABUIll / BUKOHABI CYIPOBOUKYIOTHCS JIBOMA Pi3-
HAMH CIIOCO0aMH BIUTMBY Ha ITyONiKy: SKIIIO TiJIO SK
(heHOMEHABHE TIJIO OULTBIIE CTOCYETHCS UYTTEBOTO
JOCBiTy, TaKOXX y CEHCl1 ySABJICHHS, BpakeHHs abo
eHeprii, TO BIUIMB TiJla sIK 3HaKa OLJIbILE CTOCYETHCS
MEHTaJIBHOTO MPOIIECy IHTepIpeTalii Ta TIyMadeHHsI.
OO0wu1Ba BUMIpH TIIECHOCTI HasiBHI B aKTOPIIi / aKTOPI.
Y mnopmampmioMy BHUBYEHHI JIpaMaTypriqYHOTO JIHC-
KypCY 3aCJIyroBYIOTh Ha yBary MpHCYTHICTb 1 penpe-
3CHTAIlis TiIa, SKi 3aBKU BHCTYIAIOTh Pa3oM, ajic B
PI3HOMY CIiBBiTHOIICHHI, 3aJI€KHO BiJl ICTOPHYHOTO
eTarry, akTOPChKOTO CTHIIIO TaTeaTpaIbHOTO YKaHPY.
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Sokolovska S. F., Taraba 1. O. LESSING AND THE THEATRE: CONCEPTUALISATION
OF CORPOREALITY IN THE PERFOMING ARTS

The article proposes a scientific interpretation of a dramatic literary work, a theatrical performance as a
way of its existence, and a study of the theoretical works of Gottfried Ephraim Lessing, which directs research
attention to the search for relevant components of drama.

The purpose of the work is to identify and analyze the main concepts of corporeality typical of the era. We
consider it appropriate to find out how changes in theatrical aesthetics took place, and were tested, confirmed, or
refuted on the stage in the eighteenth century. Against this background, Lessing's bourgeois drama and his project
of the National Theater appear as a grandiose ideological and aesthetic attempt to initiate a “national catharsis. *
The tasks of the proposed study include finding a hermeneutical key for this attempt, studying Lessing's theatrical
concept, investigating the category of corporeality and its relevance in the context of cultural transformations of
the eighteenth century, and identifying the semantic representative elements of this category.

Lessing's drama “Emilia Galotti** (1772) serves as an example to focus attention and reveal the semantic
potential of the text, on the one hand, and the role of the text in shaping culture, on the other. Research methods
include hermeneutic, historical and literary, cultural and historical, and contextual analysis.

The result of the scientific cognition of a dramatic literary work is the proposed interdependent models: the
analytical model of the text and the synthetic model of the work. In the process of interpretation, it is established
that the literary and theatrical presentation of physicality typical of the era makes social and economic orders
and upheavals visible. The fact that “a rose broken in the bud before the storm scattered its petals,” as the
metaphor of “Emilia Galotti” says, can be convincingly embodied on stage, but as a plastic performance,
it is not perceived immediately, perhaps not at all. The relevance of Lessing’s play lies in this ambivalence:
in the fact that anti-feudal protest and bourgeois consciousness understand their own implications and their
own limitations. The theater presents a person as a whole, with their language and body, and therefore, the
corporeality of female characters, in particular, becomes an immanent contradiction to the dramatic algebra of
intrigue and plot. The idea of the unity of the dramatic text and the body, of the author's meaning and theatrical
form, which organically grows out of the collaboration between the playwright and the actor, corresponds to
the theory of “expression of meaning” at the level of theatrical practice. This ideal of the unity of theory and
practice defines the concept of the relationship between the dramaturgical model and acting.

Key words: drama theory, theatrical aesthetics, poetics, bourgeois tragedy, corporeality, acting.
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THE JOANNE KATHLEEN ROWLING PHENOMENON
IN CONTEMPORARY ENGLISH CHILDREN’S LITERATURE

The article examines the creativity of the globally acclaimed contemporary English author
J.K. Rowling and the genre specificity present in her oeuvre, particularly focusing on her renowned
"Harry Potter" series. Works within the fantasy genre are deeply entrenched within popular culture.
Numerous scholars posit that this genre is subordinate to realism. Simultaneously, the significant
contributions made by the English writer J. K. Rowling to English children's literature through her
"Harry Potter” series are underscored. "Harry Potter" has emerged as a contemporary literary
icon within both general and children's literature. Many scholars classify Rowling's "Harry Potter"”
series as bildungsroman or coming-of-age novels. Her predilection for the fantasy genre in her
creative output, the perspectives of distinguished authors on this matter, and their analyses of her
works are also discussed within the article. The array of genres and their distinct characteristics
are particularly emphasized. According to literary critic U.H. Oden, although children's literature
is primarily geared towards children, it would be fallacious to assert that solely children engage
with it. It is imperative to recognize that children's literature captivates not only children but also
adults. Literary masterpieces such as "Oliver Twist", "Alice in Wonderland", "Harry Potter", among
others, are considered among the pinnacle of modern children's literature within British literary
tradition. These works are regarded as those that cater to children's interests and preferences, and
their unparalleled impact on shaping the spiritual, moral, and humanistic facets in children is
indisputable. Children's literature has intermittently played a pivotal role in facilitating children's
adaptation to the societal milieu, as well as in the cultivation of language, knowledge, taste, and
worldview. Furthermore, the article delves into an examination of J.K. Rowling's "Harry Potter”

series, which catapulted her to global prominence.

Key words: Harry Potter, Rowling phenomenon,

bildungsroman, fantasy, literary work.

Introduction. Children's literature, as a distinct
domain within the broader literary landscape,
began to flourish during the Victorian era of the
British monarchy (1837-1901). Works produced
and disseminated during this epoch, notably Lewis
Carroll's "Alice's Adventures in Wonderland," along
with the narrative poems in "Through the Looking-
Glass," emerged as seminal pillars of English children's
literature, offering insights into the idiosyncrasies of
the juvenile realm during that period. Furthermore,
within the subsequent Edwardian era (1901-1910),
which corresponds to the reign of King Edward VII, the
esteemed children's author Beatrix Potter's publication
in 1902 of "The Tale of Peter Rabbit" attained the
status of a cherished tome within children's literary
canon. Over subsequent years, Potter authored a total
of 23 children's books, including celebrated narratives
such as "The Tale of Mrs. Tiggy-Winkle" and "The
Tale of Benjamin Bunny."

Degree of Problem Elaboration. During the
late 19th century, children's literature, emerging as
a distinct subset of general literature, encapsulated
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contemporary children's literature,

the physical, poetic, and dramatic reflection of the
unique life realities of children. playing a pivotal and
significant role in their personality formation. Both
classical and contemporary exemplars of children's
literature hold particular importance in shaping the
worldview of young readers.

Selected from a diverse array of genres, children's
literature serves as a conduit for the transmission
of social, moral, and aesthetic values to successive
generations. The scholarly investigation and analysis
of the creative output of Joanne Kathleen Rowling,
a renowned figure in English children's literature,
contribute significantly to fostering interest and
engagement with English children's literary works
within Azerbaijani academic and intellectual circles.

Goals and objectives. The primary objective of
this research is to identify and delineate the innovative
phase represented by Rowling's literary contributions
within the realm of English children's literature.
Furthermore, the study aims to elucidate the scholarly
foundations underpinning the parallels drawn between
the author's creative endeavors, notably focusing on
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the seven novels within the fantasy genre recognized
in Azerbaijan as a transformative epoch in English
children's literary tradition.

Methods. This research predominantly employs
historical-comparative and typological approaches,
grounding the analysis of Rowling's creative oeuvre
on a comprehensive examination of literary-historical
evidence and theoretical-aesthetic ~ constructs
within the broader context of global children's
literature. The academic resolution of this inquiry
involves rigorous theoretical analysis and scholarly
synthesis, supplemented by contemporary research
methodologies and literary-critical evaluations
conducted in accordance with prevailing academic
standards.

Main section

About Contemporary English Children's
Literature

The titling of the first chapter of the encyclopedic
publication "The Oxford Survey of Children's
Literature," under the editorship of Julia L.
Mickenberg and Lynne Vallone, as "Adults' and
Children's Literature" is not coincidental. The
inaugural scholarly investigation within this chapter is
attributed to the distinguished specialist in children's
literature, Professor Peter Hunt. Let us turn our
attention to his assertion: "The majority of older and
experienced readers engage with children's literature
to contemplate the child's perspective and to ascertain
its potential developmental benefits" [10, p. 40].

Professor Peter Hunt, noting that Lewis Carroll's
narrative poems "Alice's Adventures in Wonderland"
and "Through the Looking-Glass," written for
children, are also avidly read by adults, attempted to
address serious inquiries about children's literature
in his research. Through his study, he aimed to
uncover the impressions evoked by children's texts
in adult readers and the influential power of these
ideas and impressions on the reader. Delving into
such fundamental questions, the researcher highlights
the dilemma faced by the reader in discerning the
genuine outcomes amidst the principles of "books for
children" set forth in contrast to other literary works.

Indeed, a pertinent query arises as to whether a
clear demarcation should be drawn between children's
literature consumed by adults and literature intended
for adults but read by children. In our estimation,
if the discourse pertains to classic literary works
that align with children's sensibilities and are age-
appropriate, their consumption proves beneficial and
commendable.

In this regard, there are sometimes children's
literary works that are so complex that the necessity

arises for adults to provide further explanation or
commentary to children.

Rafig Yusifoghlu, a prominent representative of
Azerbaijani children's literature, touches upon the
multifaceted aspects of the creative endeavors of Jalil
Mammadguluzadeh, a distinguished satirical writer
of Azerbaijani literature, in his book "Children's
Literature": "All of Jalil Mammadguluzadeh's works
are for both children and adults" [3, p. 55].

Continuing his argument, the author recalls a brief
anecdote from the book "Precise Moments from the
Lives of Azerbaijani Writers" by the late literary
scholar Kamran Mammadov. In that passage, we read:
"One day, one of the young people who considered
himself a writer and had just picked up a new pen
turns to Jalil Mammadguluzadeh with excitement.

— Uncle Mullah, I want to publish a book for
children, — he says with enthusiasm. Calil is not
pleased with the young man's gushing:

— Son, I can't understand, are children supposed to
write books for children? When the young man fails
to grasp the subtle irony in Jalil's response, the writer
reiterates his words" [3, p. 55].

Whether in the realm of adult literature or children's
literature, there are moments in the world that may
seem ordinary at first glance but are perceived and felt
by writers and poets, shared with us, and cherished as
thought-provoking instances and artistic masterpieces
bestowed upon readers of literature throughout
generations. In this context, the gifts that all writers,
including classical authors, present to literature play
a crucial role in shaping and educating individuals
through the power of words in their true essence.

The English-American poet and critic Winston
Hugh Auden expressed his critique, recalling an
aphorism concerning children's literature as follows:
"There are no exceptional children’s literary works"
[15, p. 106].

In reality, while children's literature has attained a
degree of autonomy as a component of general literary
discourse over approximately the past seventy years,
it would be inaccurate to assert that it is exclusively
tailored for children or consumed solely by them.
Auden's aforementioned critique reiterates this
assertion. Works designed exclusively for children
cannot be scrutinized in terms of literary brilliance
or grandeur. Hence, it is imperative to recognize
that children's literature serves not only the younger
audience but also adults.

About the Creativity of J.K. Rowling

In the realm of contemporary children's literature,
what is the nature of J.K. Rowling's creativity, which
has garnered the attention and affection of millions of
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readers through her "Harry Potter" series of novels?
To what extent is it appropriate to categorize her
exclusively as a purveyor of children's literature? In
one of her interviews, the author explicitly stated, "/
primarily wrote for my own satisfaction" [15, p. 106].

When embarking on an investigation into children's
literature, it is pertinent to note that comparing it to
shoes or garments tailored to fit the proportions of
children lacks logical coherence. Similarly, debating
whether all children should speak and behave like
adults from a young age is unwarranted.

The discourse revolves around genuine
masterpieces of art that captivate and remain
entrenched in the hands of readers, irrespective of age
or stature. In this context, if instances of children's
literature transcend their confines and integrate into
the broader literary heritage, they genuinely ascend to
the status of artistic masterpieces.

Concerning the demarcation between general and
children's literature, the recognition of literary works
as both artistic and literary artifacts in critical discourse
accurately reflects the true essence and rationale of
literature. The author articulates her viewpoint on
this matter as follows: "Certain individuals perceive
children’s literature as inferior to literature crafted for
adults." Continuing his argument, she subsequently
reveals that "I am frequently asked, “When do you
plan to write your books about adults?” Again, the
author generalizes her perspective by asserting that "if
a book resonates with the reader, then it is addressing
each reader” [15, p. 106].

In discussions about emerging trends and
trajectories in children's literature, the primary
assertion posited is that the appraisal of children's
literature by adults has gained significant traction.
This is predominantly ascribed to the "Harry Potter"
phenomenon. In our assessment, the notion that
the principal consumers of children's works in the
contemporary milieu are adults does not constitute
a "novel discovery." Throughout history, literature
has frequently been disseminated to children through
the initial interest of adult readers. Furthermore, it is
worth emphasizing that when referencing children's
literature, it is reasonable to construe this literature
not solely as literature written exclusively for children
but also as literature catering to both children and
adults. Firstly, the consumption of such literature,
often recommended by parents, in childcare settings,
particularly in educational institutions, occurs
under their supervision. Secondly, it is pertinent
to underscore that regarding children's literature
as literature for both children and adults would
be more apt.
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The second edition of the book "Introduction to
Mythology: Contemporary Approaches to Classical
and World Myths," published by Oxford University
Press, includes an essay by researcher M. Catherine
Grimes on "Harry Potter" [9, pp. 603—615]. In her
essay, M. Catherine Grimes articulates a polemical
stance on the interpretation of the meaning of the
myth in the "Harry Potter" series, referring to the
psychoanalytic theories of Sigmund Freud and Otto
Rank. She contends that the psychological teachings
of Freud and Rank are crucial tools for explaining the
contradictions in the mythical images [9, p. 603].

In the researcher's essay, primarily based on
Otto Rank's psychoanalytic teachings, on the fourth
book of J.K. Rowling's popular seven-part series
"Harry Potter," a logical conclusion is reached that
the Harry Potter tales are a series of stories with a
perfect descriptive mythological content, continuing
to entertain people in modern society and providing
them with images that express their fears, hopes, and
desires [9, p. 604].

It is noteworthy that Harry Potter has been
transformed into an extraordinary modern literary
figure in both general and children's literature,
becoming a mythical hero in popular culture.

In J.K. Rowling's "Harry Potter and the Deathly
Hallows," we read: "Of course, it is all happening
inside your head, Harry, but why on earth should that
mean that it is not real?"

The author herself acknowledged in a subsequent
interview that fantasy is not necessarily her preferred
genre, although this revelation is not particularly
astonishing. J.K. Rowling has prominently expressed
her realistic inclinations within the fantasy genre in
her "Harry Potter" series [15, p. 100].

The narrative of the wizard Harry Potter consists of
seven volumes devoted to his exploits. The captivating
literary style of the "Harry Potter" series, crafted over
a decade (1997-2007), represents a creative pinnacle.
This series of works has significantly reshaped both
children's and adolescent literature, leaving enduring
imprints on the collective consciousness. Indeed,
the seven independently published volumes have
attained the stature of a "one grand book," and this
maginificent book effectively resembles a child’s or
adolescent’s chronicle of life from the age of eleven to
seventeen, focusing on the character development and
maturation of the protagonist Harry Potter.

The seven-volume novel is dedicated to the
evolution and maturation of Harry Potter's character
from the age of 7 to 17. As a prominent genre in
literary discourse, this work can be classified as a
bildungsroman or a coming-of-age narrative.
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Regarding the generic characteristics of the "Harry
Potter" series, itis noteworthy thatin literary discourse,
it is demonstrated that the didactic novel embodies a
synthesis of three genres. Across the series, a fusion
and diversity of the three genres — fantasy, magical
realism, and bildungsroman — are discernible.

In addition to the aforementioned points, divergent
perspectives on the generic attributes of the series
are also evident. Karin E. Westman, a contemporary
British literature scholar at Kansas State University
in the United States and the author of the study
"J.K. Rowling's Library: In the Context of Harry
Potter," delves into the intricacies of the genres found
in the author's works, particularly in the "Harry Potter"
series. While she identifies them as falling within the
bildungsroman or didactic novel and fantasy genres,
she posits in her research that the fourth genre emerging
from such hybridity is "children's literature" [15, p. 94].

Researcher Johanna Ruf Brinkley Tomlinson
posits in her dissertation entitled "Children's Voices in
British Fantasy Literature from 1749-1906": "Which
literary work from your childhood do you recall
exerting a profound influence?" [13, p. 195].

Primarily, the scholar reminisces about her own
childhood, retracing her literary encounters during that
developmental phase and articulating the impressions
and ruminations that lingered in her consciousness
at the tender age of 10, particularly concerning the
Nancy Drew series. Presently, she articulates her
critical stance regarding those series as an adult.

It is worth noting that the Nancy Drew books, or
series, spanning 56 volumes under the banner "Nancy
Drew Mystery Stories," were serialized from 1930 to
2003. She elucidates her logical deductions as follows:
"My formative years were significantly shaped by the
act of reading, and the narratives therein profoundly
influenced the trajectory of my life" [13, p. 195].

ramifications on the cognitive development of
juveniles within the Western sociocultural and literary
milieu during a notable epoch spanning from 1749 to
1906, alongside its implications on various stages of
psychological maturation. However, the salience of
the study is equally underscored by the author's broad
generalizations derived from the collegiate cohort's
attitudes towards their childhood literary pursuits
and the conducted surveys. The investigator observes
that the subjects she interviewed confessed to the
preference for the "Harry Potter and the Philosopher's
Stone" series. Undoubtedly, these literary opuses
enthralled the subjects' interest and kindled their
enthusiasm for reading. Such predilections primarily
correlate with the exigencies and dictates of
contemporary times. Nonetheless, the researcher,
discerning the historical continuum between antiquity
and modernity in the realm of fantasy literature, posits
that the established discourse between contemporary
youths and the literary luminaries of yore serves as the
quintessential conduit for a nuanced understanding of
historical paradigms [13, p. 203].

Conclusions. The renowned author J.K. Rowling,
acclaimed for her literary contributions that have
captivated the hearts of innumerable readers
worldwide, stands recognized as the architect behind
the iconic character, Harry Potter. In the twenty-first
century, this prominent figure in children's literature
has bestowed upon British literature and culture
unparalleled gifts through her rich and diverse
creative output. The works under our scholarly
scrutiny embody the realm of children's fantasy. These
literary pieces, situated within this genre, not only
encapsulate vivid portrayals of the childhood domain
but also enthrall readers with vibrant dialogues and
narratives tailored to the developmental stage and
psychological nuances of children and adolescents,

The author's investigation places significant thereby ensnaring the attention of the new generation
emphasis on the literary landscape and its of readers with their distinctive thematic elements.
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Xankimuena 3. A. ®EHOMEH J1KOAH KETJIIH POYJIIHI'
Y CYUACHIN AHITITMCHKIN JATSAYIN JITEPATYPI

Y cmammi pozensoacmvca meopuicmuv 6cec8imubo 8i00MO20 CYHUACHO20 AH2NIUCHbKO20 NUCbMEHHUKA
Ilic. Poynine ma orcanpogy cneyughiky, npucymuio 6 il meopuocmi, 0COOMUBO 30Cepeddicyiouuch Ha it
snamenumii cepii «lappi Ilommepy. Teopu 6 dcanpi gpenmesi enubOOKO BKOPIHUIUCA 8 MACOBIl KYIbMypi.
bazamo euenux cmeepocyroms, wo yeu dHcaup nionopsaokogaHuu peanizmy. BoOHouac 3nmaunuti 6Hecox
anenilicoxoeo nucomennuxa o K. Poynine 0o aueniiicoxkoi oumsuoi aimepamypu uepes ii cepiro «l appi
Ilommepy nioxpecneno. «lappi [lommepy cmas cyuachoilo 1imepamypHoio iKOHOW 5K ) 3a2anbHill, max i
6 oumsuiu nimepamypi. bBacamo euenux xnacugikyiomo cepito «lappi [lommepy Poynine sk pomanu npo
odopocuiwanna. Y cmammi maxoxc 002080p0€mubca i NPUXUIbHICMbL 00 JHCaHpy Genmesi y meopuomy
00pOOKY, N0210U HA Ye NUMAHHS BUOAMHUX asmopie ma ixuitl ananiz it meopie. Ocobau8o NiIOKPecIOEmMbCs
pisHoManimuicms dcanpie ma ix iominui xapaxmepucmuxu. Ha oymxy nimepamyposnasys ¥Y.1. Ooene, xoua
oumsaua nimepamypa 6 OCHOBHOMY OpIEHMOBaHa Ha Oimell, 6Y10 6 NOMUIKOBUM CMBEPONCYBAMU, WO Helo
saumaromocs auwe oimu. Tpeba susnamu, wo oumsua iimepamypa 3axXonuoe e auute oimetl, a it OOPOCIUX.
Taxi nimepamypni wedespu, ax «Onieep Teicmy, «Anica 6 kpaini uydecy, «lappi [lommepy, ceped inuiux,
86aAJHCAIOMBCSL OOHUMU 3 BEPULUH CYUACHOI Oumsa4ol imepamypu 6 OpumancobKil aimepamypHii mpaouyii.
L]i meopu esadicatomvcsi makumu, wjo 6ionogioaioms inmepecam i 8n000OanHAM Oimell, Oe3nepeyHuMm
€ Ixuitl Oesnpeyedenmuull 6nauU8 Ha GopmMysanus OYXOBHO-MOPATLHUX [ 2YMAHICIMUYHUX 2panell Oimell.
Jlumsiua nimepamypa nepioouuno 6idicpasana K408y poib y noiecuienni adanmayii oimeil 00 CyCniibHo20
cepedosuyd, a MAKOIC Y BUXOBAHHI MOBU, 3HAHb, CMAKIG i c8imoansady. Kpim moeo, y cmammi posensndacmscs
J.K. Cepisn «'appi [lommepy» Poynine, sika npunecaa il c8imogy nonyispHicme.

Kniouosi cnoea: Iappi Ilommep, ¢enomen Poynine, cyuwacna oumsuwa aimepamypa, bildungsroman,
henmesi, nimepamypuuii meip.
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«KuiBchknii moniTexHiuHuH IHCTUTYT iMeHi [rops CikopcbKkoroy»

AHTPOINOLOEHTPUYHI TA CHIEHTUCTCBKI METOIH
JOCJIIIKEHHA Y 'YMAHITAPHOMY 3HAHHI

Texcmoyenmpuuna napaouema Kyivmypu nompedye GUpOoOLeHHS HOBUX NAPAMEmpis O00CHio-

HUYbKUX OPIEHMAyill, HOBUX MemOOON02IYHUX NiOX00is. Y cmammi 3 Ypaxy8aHHAM NONEPeOHiX
3a2aNbHOYMAHIMAPHUX HA0OAHb (2epMeHe6mUKY, (HeHOMEHONO02T, eK3UCMEeHYiani3my, peyenmus-

HOI ecmemuKu mowo) i HayKogux (NO3UMUGI3MY, HeONOZUMUBIZMY, CIPYKMYPALI3MY, AHATIMUYHOL

Ginocoii mowjo) posenioaromscsi AaHmMpOnOYeHMPUUHI i CYIEHMUCMCOKE NIOX00U 00 00CAIONCEHHS.
meKcmy 6 2yMAHImAapHOMY 3HAHHI. AHMPONOYeHmpuyHi nioXo0u aKkmyaiizyiomovcs 8 2yMAHImMapHux
mekcmax ((inoco@corux, Kyibmypoarociunux), 0e 32poMaoulacs HaubiIba KiibKicms yHieepcail,
AKI nocmaromy YiniCHUM (PeHoMeHoM, o 1020 MONCHA MINbKU ONUCYSAMIL, IHMepnpemysamu 3a
nesHo Memamemooonozicio. [lpome npoyec cmanosients Memamemooono2ii nuue Ha Hauux o4ax
3an0YamKo8YEMbCS, A OOCTIOHUKU NOKU WO KEePYIOMbCs KOMCHULL CBOEI0 «NONIMEMOO0N02IEI0N —
OKPEeMOI0 CYKYRHICIIO MeMOOONI02IUHUX NPUHYUNIE, SKI GUDIPKOBO GUXONIIOIOMbCI 3 PI3HUX 342A/b-
HOMeOpemudHUX, AHmponoYeHmMuUYHUX i CYIEHMUCTNCOKUX, HA0OAHD.

Y cmammi nioxkpecnioemocs i 3HAUeHH CYIEHMUCMCOKUX MemOo0i8. AKuo anmponoyenmpuymi
nioxXo00u aHANI3YIOMb MEKCm 3 NO2IA0Y 11020 PO3YMIHHI, MO CYIEHMUCTCOKI Memoou NOKIUKAHI 8
MeKCmi 6KA3y6amu Ha Mo4YHe HAYKOBe 3HAHHA.

Tymanimapre 3nanus nompebdye Memamemooonoeii 3 6UpodIeHHIM 8iON0BIOHOI MEMAMOBU — Mema-
Kamezopiil, MeManoHams, a Ha WLISAXY 00 Yb02o Y CIAMMI NPONOHYEMBCS | OOTPYHIMOBYEMbCS MidiC-
QUCYUNTTHAPHULL NIOXIO K 8aPiaHmM NOEOHAHHS AHMPONOYEHMUYHOZO | CYIEHMUCTICHKO020 NI0X00I8.

Ipumipom, Kynemyponoziune aimepamyposHa8Cmeo (MUCEYMBO3HABCMEO, MOBO3HABCGO),

KOJIU GNLACHE KYTbMYPON02IUHA CKIA008A 3d OONOMO20I0 CE80IX Memodi O0CIONCYE meKkcm 00 miel

MedC, 3a KO YHEMONCTUGTIOEMbCS PYUHAYIS cneyuhiky camozo npeomema O0CHiONCeHHsL — 1020
AHCAHPOBUX KOHMYPIB, POpMOMEOPUUX, CIMPYKMYPHUX Komnonenmig. Tomy inwa cxradosa, npumi-
POM — imepamypo3Hasud, MUCeymeo3Hagyd, MoGO3HAGYA MOUO — CIACE 3ANODINCHUKOM «HepYIi-
Hayiiy, 30epedcenns cneyughiku, ckasamu 06, A8BMOPCHLKOI KAHOHIUHOCME OOCTIONCYBAHO20 MEKCMY.

Knrouosi crosa: anmponoyenmpuyni memoou, CYieHMUCMcobKi Memoou, MidcOUCYUNIHAPHICIDY,
NONIMEMOOON02Is, 2YMAHIMAPHE 3HAHHS, YHIBEPCAis, MEKC KYIbIMypPU.

IocTranoBka mpodiaemu. Xowa yci i3 myaric-
THYHUX METOMOJOTIYHHMX IMiIXomiB (i CIIEHTHUCTCHKI,
Opi€HTOBaHI Ha ICTUHU-00 €KTH, 1 TaK 3BaHi aHTPOIIO-
HEHTPUYHI, OPIEHTOBAaHI Ha 1CTUHM-CYO €KTH) CKpi-
TUIeHI TIEBHOIO €HICTIO, TPUTAMAaHHOIO CaMe TaKOMY
MIPOEKTY MMCJIEHHS, X04 1 BUKOPUCTOBYIOTbCS B IEp-
oMy 1 B JJpyroMy BapiaHTi 0CiOHO, TpOTe iX 4acTo
JOLTBHO BKUBATH B KOMIUIEMEHTapHOMY PEXKUMI
(1OTIOBHIOIOYH OJIMH OAHOTO) SIK aHANITHYHA i iHTEp-
npeTaliifHa MpakTuKa BOJAHOYAC.

[Tomryk migxomiB mo aHami3y Ta iHTEpIpeTaIiil B
pi3HHX cdepax T'yMaHITapHOTO 3HAHHS Ma€ BaroMe

3HAYeHHS, ajPKe 3aJIe)KHO BiJM NIOpaHUX O TEKCTY
JIOCIIDKEHHST METOJOJIONIM Ta METOMIB BHUXOIMMO
Ha TOHM YW IHIIMH pe3ysbTar, i He 3aBKIU BCEOIYHO
oOrpyHTOBaHMI y HayKOBOMY ceHci. Binrak, Teope-
THKO-METOMOJIOTIUHI 3acaiy IJIs aHali3y Ta iHTep-
mpeTarlii TEKCTy B TYMaHiTapHOMY 3HaHHI X04a JOBOJI1
PO3MaiTI 32 CBOEK TUCHHUILTIHAPHOI CTPYKTYPOIO,
NpOTE aKTyalli3yloThCsl Tepen BHOOpOM HailonTu-
MaJIBHIIIOTO BapiaHTy METOAOJIOTI AJIsi KOHKPETHOTO
JIOCIIIIKEHHS.

AHami3 ocTaHHIX AoCHiTKeHb i myOJikaiiii.
Jlo po3poOKHM aHTPOTIOIICHTPUYIHUX METOJIB B CEHCI
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MHUCTELTBAa PO3YMIHHS Ta iHTepHpeTamii TeKCTy
JOKJanand 3ycuib 3HaHi Qiocodu Ta KyabTypo-
noru: @. Ulnsepmaxep (UUIAX BiJg PO3YMIHHS TEK-
cTy mo uoro 3po3yminas), [.I. I'agamep (akmeHT Ha
icTopuaHOMY Xapakrtepi posyminus), M. laiimerrep
(oHTONOTIYHA pedIeKcis Ha TEKCT: «PO3yMITH — IIe
Oytn»), M. BaxTiH («po3yMiHHS — KOMYHIKaTUBHO-
TUsUTbHICHUN akT») Ta iHIm. CIIEHTHCTChKI METOIU
npornoHyBaiu Takox Bigomi BueHi @. me Coccrop
(«cTpykTypHEe MOBO3HaBCTBO»), K. Jlei-Ctpoc
(«CTpYKTYpHa aHTPOTIOJIOTIS» ), «apXEOJIOTis 3HAHHDY
M. ®yko, koHOTaTHBHA cemioTnka P. bapra ta iHmi.
Yac Bim yacy CII€HTHCTCHKI METOMU TiAJIaBaHCS
1 MIIar0ThCS KPUTHIL, MPOTE HE3BAXKAKOUM HA IIE,
0e3 HUX Oy[b-IKHIl aHaTi3 HAa aHTPOMOLEHTPUYHUX
3acajiax BBAKATHMEThCS HEHAyKOBHM. TOMy IMOIIYK
MIPaBHIIBHOT KOPEISIIil JyalliCTHIHNX METOMIB 3allh-
HIA€THCS AKTyaJbHUM 1 BIOKPUTHM AJISI MOJANIBIINX
JOCTIKEHb. A MOKH HIO MPONOHYETHCS MPOMIKHUIH
METOJI — MDKIMCIUTLTIHAPHUI 11 X1,

MocranoBka 3aBnanHs. Mera crtarTi — po3rop-
HYTH aHaJi3 y HaIpsMKy MONIYKiB CBOEPIAHOI METO-
JIOTIOTIT 13 3allydeHHsIM HaIlpalbOBaHUX KIACHYHOIO,
HEKJIACHYHOI 1 TIOCTKIACUYHOIO (inocodieto Teo-
PETUKO-METOAOJIOTIYHUX 3aca UIs 000py Oibli-
MEHII TOYHUX BapiaHTIiB aHaNi3y Ta iHTepHpeTaii
TEKCTY I'yMaHiTapHOTO 3HAHHSI.

Buxnan ocHoBHOro marepiasy. Metomonorivai
MOUIYKU JIETEPMiHYIOTHCS CKJIQAHICTIO CaMOro Mpes-
MeTa JO0CTiKEHHS, O1IbIII-MEHIIl TOYHHM OKPECIICH-
HSIM MOTO 1HTENEeKTyaJbHOI TepUTOPii, Ha KM muIs-
XOM aHaji3y Ta iHTepHpeTaliifHuX MPaKTHK MOXKHA
Oyno 6 BuOyayBaTH 1 BUCHYBATH aJIeKBaTHY /10 TEKCTY
1 copMyITHOBaHOI B HHOMY TIPOOJIEMH CHCTEMY YMO-
BHCHOBKIB.

CporozHi B ryMaHiTapHOMY 3HaHHI [IEPEBAKAIOThH
AHTPOIIOLIEHTPUYHI MigXoan (BUCHYBaHi 3 (imocodii
JKUTTS, CK3UCTEHIIai3My, (eHOMeHONorii, (pei-
JU3MY) Ta COPMYITEOBaHI PEIENTHBHOIO €CTETHKOIO,
TEOPIEI0 PO3YMIHHS Ta TePMECHEBTUYHUMH TIPAKTH-
KaMd. AHTPOTIOIEHTPUYHI ITiTXO/U, SIKI BUPAKAIOTh
NEePEeBaKHO Cy0’ €KTHO-CYO’€KTHI BiIHOLICHHS, YaCTO
BUXOAATh 332 PaMKH PO3YMIHHS Ta IHTepHpeTaii
KOHKPETHOTO IpeaMeTa JOCTIKeHHS, KOHKPETHOTO
TEKCTy. 3BYXXyIOounm a00 pO3IMUPIOI0YH MEXKI IHC-
[UTUTIHAPHOTO TIOJS,, AHTPOTONEHTPUYHI TTiIXOIN
MOYaCTH HaJaroTh (POpMH MOCTMOAEPHICTCHKOI CBO-
€pPIAHOT TPH, KOJIM TNepeadadyBaHicTh aHaIli3y TapaH-
TY€ThCs crenu(iuHUM 00’ €KTOM 3alliKaBICHHS, KU
€ BU3HAYAJbLHUM JUIS Ti€l YW 1HIIOT METOMOIOTTYHOT
Moneni. [IpuMipoM Tak, sIK CBOTO Yacy BITUM3HSHUH
METO/I PO3YyMiHHSI Ta iHTEepHpeTaii TeKCTy CIIOHY-
KaB JTOCIiTHUKA BOAUaTH «KJIACOBUH 1HTEPEC)» HABITh
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TaM, JIe PO HbOTO HE WIIIOCS, TaK 1 ChOTO/IHI Pi3HO-
BapiaHTHI TaK 3BaHi BOJOHTATUBHI ITiIXOIH, 30KpeMa
TeHJCpHI, TPaHCTCHICPHI, TICHXOAHATITHIHI, BHHO-
CATh HA TOBEPXHIO JIOCIITHHUIIBKUX iHTEepIpeTarii
TaKi «THOUHHI» HOTO CMUCIIH, SIK OJIBIYHY «00POTHOY
cTarei», «CEKCyallbHy OpI€HTAIliI0» MEePCOHAKIB,
po0JIeMy IHIECTY, «IMIIOTEHTHOI HECIIPOMOXKHOCT1»
TOTIO; Mi()OTIOCTHYHI T AXOAH CKPi3h 1 BCIOAH IO TEK-
CTy pEeCTaBpyIOTh Mi(hOJIOTIUHI CIOKETH, BHABISIOTH
apXeTHITIYHI KOHCTPYKTH CBiomocTi Tomjo. Haxma-
JIAaHHS Ha TPEJIMET T'YMaHITapHOTO JTOCIIHKEHHS THX
YM 1HIIUX TOMIOHMX IHTepHpeTaliiHUX MaTpUIlb
4acTo 3BOAUTH pPe(IIEKCHBHI TNPAKTUKKA HaHIBEIb,
TIEPETBOPIOIOYN HAyKy PO3YMIHHS Ta IHTEPIPETAIII0
Ha 0E33MICTOBHY «Tpy 3 BapialisiMm», OTPHUMYIOUU
BIJINIOBI/IHI pe3y/bTaTd Ta IHTENEKTyallbHEe 3a]10-
BOJICHHSI HE CTUIBKH BiJI aBTOPCHKOTO TEKCTY 1 HOTrO
3aMHUCIy, CKUIBKH BiJ] CBOIX «PEKOHCTPYKLI», sKi
CIIOTBOPIOIOTh, & TO ¥ PYWHYIOTh BJIacCHE aBTOPCHKI
iHTeHIIii. 3aMipsHHS Ha TEKCT, TKOMY TPHITHCYETHCS
«caMopyiHaIis», 4epe3 «yIepe/HKEeHICT 1, CKa3aTh
0, mocTiliHe IPUTATYBAHHSA 3a ByXa «THX, IO Tpeda»
03HAYAJIbHUX 3HAYCHb 03HAYEHOTO, HOTO HE HA0JMKa-
I0Th, @ IIBH/IIIC Bi/UIAJISIOThH BiJl CYTHICHMX CMHUCIIIB
TEKCTY. 3a TaKWX MiJXOAIB PO3IIMATOBYIOTHCS, PO3-
JIPIOHIOIOTHCS TaKi KOHCTUTYTHBHI O3HAKH TEKCTY —
[UTICHICTB, TOYaCTH 3aKJIa/IeHa B HhOMY iHpOpMaIlii-
HICTh, aBTOPChKa OCMHUCIICHICTh, BUPEIHEPIIOIOTHCS
OJIHI KOHLIENTYaJIbHI CKJIAJIOBl, HATOMICTh IHIIII,
30KpeMa OLIbII MPoOIeMHi 1 MpoOIeMaTHYHIII, IPH-
TIIYMJIIOIOTBCSI, 3 BUKOPUCTAHHSIM HAa3BaHUX TiIXOIIB
BiJICYBalOThCS Ha Mepudepito HayKoBOTO Mi3HAHHS.

Y 3B’M3Ky 3 IIMM 3aKOHOMIPHO BHHHKAIOTh
nuTaHHs. SIKy K i3 METOJOJOrii MmoJ0 aHami3y Ta
iHTepTpeTalii TeKCTy B TyMaHITapHOMY 3HaHHI BBa-
JKaTu HaoNTHMaNBHIIIOW? SIKy i€epapxiro i 3 SKHX
TIIXOMIB BWJIAMNTYBATH, MO0 IHTEHINI TEKCTy pO3-
MIpeIMedyBaIUCs OHAWTTOBHITIIE?

IluranHs HaATO CKIAJHI, 1 HE MalOTh, Ta W HE
MOXYTh MaTH, OJHO3HAYHOI BiAMOBiAl. Bymb-sikiii,
31aBasiocs 0, «HalaICKBaTHIIIIIY IHTEPIPETAIli TOro
YU {HIIOTO TYMaHITapHOTO TEKCTY 3aBXKIH TPHUTa-
MaHHa MOJAJbHICTh, @ 9acTO, K MU BXXE MEpeKOHa-
JMCs, 1 yriepe/pKeHicTh nocmigauka. [Ipodnemarusy-
€THCS 1 METa IHTepIpeTAaLii: CMUCIH, IO iX IPOMOHYE
aBTOP, TBOPSTYM TEKCT, CMUCITH, ampiopi HasBHI B TEK-
CTi, CMHUCIIH, IO 1X IIyKa€ JOCIIIHUK, I CMHUCIIH, 1110
HUMH BiH YBIHYY€ CBOIO IHTEPIIPETAIlif0, — aXK HifK 1
HE 3aBXIM € TOTOKHUMHU. Mae pamiro Ymbepto Exo,
KOJIM TTHUIIIe, 1[0 «B TEKCTi € 0araTo Takoro, HaJl YUM
HaBITh HE 33yMYIOThCS Hallll TCOPETUKHU TEKCTY. AJie
OyBarOTh BUIAJKH, KOJIM B TEKCTI HEMA€e TaKOTo, HaJl
YUM BOHHM 3aAyMyloTbes» [4, ¢. 71]. Tum made, mio
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pi3HI TEOPETHUKO-METONOJIOTIUHI  iHTepHpeTauiiHi
CHpsSIMYBaHHSI, II0 HAIMH MU OIEPYEMO, OpPIEHTOBaHi
B TEKCTI KOYKHUU Ha CBill IOMIHAaHTHUI CMHCIOTBIp-
HUll 00’ekT. IlpuMipom, perenTHBHA €CTETHKA Opi-
€HTOBAaHA Ha IHTEHIIII YHUTaya, MOCTCTPYKTYpaIi3M —
Ha KOHTEKCT (IHTEPTEKCT), (PEHOMEHOJIOTIS «IIpH-
3HAYUIIa» CMHUCIOTBIPHUM KOMITOHEHTOM — 1HTEHIi{
IHTEepIpeTaTopa, i, 3BUYalHO K, CaM TEKCT SIK TEKCT
KYJIBTYPH, K TEKCT TyMaHITaPHOTO 3HAHHS Mae Iepe-
JIOBCIM CMHUCJTIOTBIPHUM KOMIIOHEHTOM MOBHHH JFC-
Kypc (HapaTuB) 3 HOTO €CTETHYHOIO 1 KOTHITHBHOIO
¢yHkmieto. ToOTo cMuciam TekcTy mepeOyBarTh y
Pi3HUX HOro KOHCTPYKTax — 1€ 1 BIaCTUBICTH CaMOT0
TEKCTY, 1 aBTOPChKA IHTCHIIIS, 1 Cy0’ EKTHBHHIA JTOCBIJT
yuTa4a, 1 KOHTEKCT, 1 IHTEPTEKCT, 1 TIEPTEKCT TOLIO.
[IpudoMy Bci Ha3BaHI CMHCIOTBIPHI KOMITOHEHTH,
XO0Y SIK 1€ apagoKcaabHO, 0OMEKYIOTh CAMUI CMHCIT
BJIACHE TEKCTY, IIPH LIbOMY caMi HE OOMEXKeH1 HiUnM.
[TpumipoM, KOHTEKCT, iHTepTeKcT, Timeprekct. Lo
ix Moxe oOmexutu? Himo! Cmuciu, siki TBOPSIThCS
B IXHbOMY MPOOIIEMHOMY TOJIi, MOXYTh iICHYBaTH B
MOIyCi TypHOI HECKIHYEHHOCTI, SKIIO 3HEXTYBaTH
BKJIMBUM «OOMEKYBaJIbHUM)» TOHSTTSAM — IOHATTSIM
NPE3yMIIii TEKCTyaJbHOCTI (YMOBHE OKpECIICHHS
CMHCJIOBUX MEX CaMe I[bOr0 aBTOPCHKOTO TEKCTY).
3naBanocst 0, MAa€EMO CHUTYAI[il0 MOBJICHHEBOTO IEpe-
OupanHs Oicepy, ane, 3 iHIIOTO OOKY, «MUCICHHEBY»
CTPYKTYpY AYPHOI HECKIHYEHHOCTi, JIETKO MO)KHa
PEKOHCTPYIOBATH B MPOEKTOBHY «CMHUCICHHEBY
MOZIeTIb HECKIHYEHHOCTI, HaJITO CHOKYCIHMBY JUIS il
TPaHCUEHAEHTHOTO CIOMIAJaHHS, 1110 Ha/la€ 1 HOBOI
SKOCTI. Buxomsun i3 Takol eKCIumiKaiii AyMKH, Iiji-
KOM MO)KHa NPHUITYCTUTH, & TO ¥ CTBEpAXKYBaTH, 11O
HOBi 200 TpaHC(HOPMOBaHI CMUCIH TEKCTY, IIPUIAEH]
came B Iii HECKIHYEHHOCTI, ¢ BOHH MOXYTb TBO-
PHUTHUCS IIISIXOM TIEPEOCMHCIICHHSI a00 PO3MIMPEHHS
M03aTeKCTOBUX  (KOHTEKCTOBUX, I1HTEPTEKCTOBHX,
TIMepTeKCTOBUX) CTPYKTYpP CMHCIIB iHTEpPIpPETOBa-
HOTO TekcTy. OTKe, YIBHO TpaHC(HOpMOBaHA HECKIH-
YEHHICTh y HOBIH SKOCTI HaJUIA€THCS TOTSHIIIIHOIO
CIPOMOXHICTIO BHBECTH I1HTEpIpETaliiHi MOIIYKH
Ha IHHOBAI[Il{HI CMUCJIOBI BIJTKPUTTSI.

[IpoGsiemMoro mpu aHai3i TEKCTIB y TyMaHiTap-
HOMY 3HaHHI IOCTAIOTh TEKCTH, K1 ONIEPYIOTh YHisep-
canisimu. OUTOCOPCHKI 1 KyITbTypOJIOTIUHI AUCKYPCH
BepOaJbHUX TEKCTIiB PACHIIOTh METAKATErOPisIMHU, 10
KOPEJIIOIOTh 13 3arajbHOKYJIBTYpHHUMH (iHBapiaHT,
IpaHUYHI MiACTaBU, OyTTEBI KOHCTAHTH TOLIO). AJKe
BCl BOHM 0Oe€3MOCepeIHbO TIOB’sI3aHi 3 JIFOIWHO3HAB-
9UM acCIeKTOM (TEKCT, JTIOIMHA, CBOOOIA, CBIIOMICTH,
CaMOCBIZIOMICTb,  HAJCBIAOMICTb, IIiJICBIZIOMICTb,
KyJIbTypa, KHUTTS, OyTTS TOINO) 1 HE MiANAIOTHCS HE
TIIBKH KJIACHYHOMY BH3HAYEHHIO 32 OpakoM pojo-

BOTO TOHSATTA, & i 3arajioM He IMiJJIal0ThCs KOJTHOMY
(B TOHATTEBO-TIOTIYHOMY CEHCi) Bu3HadeHHIO. CIli-
€HTUCTCHKI MPUHINIKA Ha ITiJACTaBi JIOTIKH 3arajioMm
00OMEXYIOTh aHANITHYHUN MiAXiA 10 TOCIHIHKEHHS
yHiBepcaniil. SlcHa piu, aHami3 yHiBepcaniii moTpelye
1 cremianpHOI «yHiBepcaiabHOI» MeTtomonorii. Oco-
OnuBi1 TpynHOIII 11 QYHKIIIOHYBaHHS! BUHUKAIOTH CaMe
yepe3 ii Oe3mocepenHili mMpenMeT OCIHiHKeHHS —
4yepe3 MpUpoLy YHiBepcanid. He BumajmkoBo, 110
CHOTOIHI METONOJIOTISl aHaji3y Ta iHTepmperarii
TYMaHITapHAX JOCIIKCHB, alelltoloun 10 cdep, e
3rpomMajuiacs HaWOiIbIa KiTBKICTh yHIBEpCaiid,
nepenoBciM 10 GinocochbKoro Ta KyJIbTypoJoriu-
HOTO 3HAaHHsI, MparHe CTaTH METaMETOOJOTIEI0 3
BUPOOJICHHSIM BIAMOBITHOI METaMOBM — MeETaKare-
TOpiid, METANOHATE. Y 3B 43Ky 3 IUM aKTyaJli3ye€ThCs
morpeda Takoi METaMeTOMoJIOoril, fKa, Ha CIYIIHY
nymMky M. CaBenbeBoi, BpaxoByBana O cremudixy
JOCTIKEHHS BJacHe MOAIOHUX yHiBepcamid. Amxke
MaEMO CUTYAILIO, JIe «IO/Ii0He HApOPKY€E MOiOHE. ..
KYJIBTYpa HaApOKYETHCS 3 KYJIBTYPH, @ HE 3 IPUPOJIH,
CcB0O0Oa HAPOIKYETRCS 31 CBOOOIH, a HE 13 HEOOXi -
HOCTI; CBIJIOMICTh HApPOIKYETHCS CBIIOMICTIO, a HE
KOpOIO TOJIOBHOTO MO3Ky» [0, c. 9]. Tomy rpanudno
HIMPOKI TOHSTTS MOXYTb OXOILIIOBATHCS METaTeo-
pi€to, OCHOBHI IMOJOKEHHS SIKOT OyAyTh 3BOJUTHUCS
JI0 TOTO, III0 HE MOXKHA PO3DIISIIATH YHiBEepcalil sk
npobnemu (M0 ¥ Tak 3pO3yMiNo), a SAK IITICHUN
(heHOMEH, TOMY MOJKHA 1X «TIJIbKW OIUCYBATH, IHTEP-
NPETyBaTW» SIK LIOCh Take, IO YCBiAOMIIIOETHCS SIK
«JIOCBiI». YHiBepcallii, He JIUIIIe OCMUCITIOIOTHCS, aJle
{ TIepeKUBAIOTHCS; MOBA 1HTEPIIPETALil KyJIbTypHOTO
JIOCBIY — 1€ JCIIO 1HIIA IHTEPIIPeTallis MPeaAMETHOT
MOBH (TOOTO IHTEPIpETAaIis KYIbTYPH SK «IHITIOTO»
CTOCOBHO KyJIBTYPHHX LIHHOCTEH). 3 OISy Ha Taky
METaTeopeTUUHy apryMeHTalio, KyJipTypa Ta ii yHi-
Bepcaiii MOCTalOTh HE NAaHUMHU pa3 1 HazaBKIW, a
JIAHUMH B «IIPOIIECi CaMOBH3HAYCHHSI BHACIIIOK 0€3-
TepepBHOTO caMoposropTanusm [6, ¢. 10—11]. [Tomi-
OHA METaMETOOJIOTIsA, «METAaTCOPSTHUHNN iK1y,
3BUYAlHO, MIT OM CTaTH 1 3r0J10M, Oe3repeyHo, CTaHe
EBPUCTHYHMM KIIOUEeM J0 0araTtbox KyJIbTYpPHUX
SBUI, 30KpeMa JI0 TEKCTiB KYyJIbTYpH, O TEKCTIB y
rymMaHiTapHoMy 3HaHHi. [IpoTe nporec cTaHOBICHHS
METaMETOIOJIOr] Ha HAIIUX O4YaX TUIBKM 3all04YaTKo-
BYETbCS, @ JOCIIIHUKN MOKU 110 KEPYIOTHCS KOKHUM
CBOEIO «IOTIMETOI0JIOTI€I0» — OKPEMOIO CYKYTIHICTIO
METOJOJIOTTYHUX NPUHLHUIIB, SKi BHOIPKOBO BHXO-
TUTIOIOTBCS 3 PI3HUX 3arallbHOTEOPETHYHHUX HaA0aHb
AHTPOMOILEHTHYHUX 1 CIIEHTUCTCHKHX, 1 CTPYKTypa-
JICTCHKOTO, 1 TOCTCTPYKTYPAiCTCHKOTO, 1 PEIIeTITHB-
HOI €CTETHKH, 1 TepMEHEBTHYHOTO TOILO. L5 cutyanis
JETEPMIHY€THCS THM, 1[0 Cy4acHa KyJIbTYpa, SIK )KOIHA
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JI0Ci, CKJIajanacsi BOIHOYAC 3 BiATOYCHHSM pO3Mai-
TOTO TEOPETUKO-METOAOJOTTYHOTO IHCTPYMEHTAPIIO
il mocmifKeHHs, iHaKIIe KaXXy4H, Pi3HOBEKTOPHICTb
MiAXOMIB IO TEKCTIB KYIBTYPH 1 Pi3HOBEKTOPHICTh
CaMHX TEKCTIB KYJIBTYPH B3aEMOOOYMOBIIOIOTHCS.
SlcHa pidu, MU CBiOMi TOTO, IO PiI3HOAUCIUILTIHAPHI
pedaekcii, HaBITh MOAAHI in corpora, NPU3BOIATD J10
EKJICKTUYHOTO TJYMAYeHHsI IPOOJIEMH JIOCITIKSHHSI.
3HATHU IO MOTEHIIHO 3aKia/ieHy 10 METOIy JIOCITi-
JOKCHHST CKJICKTUYHICTP MH TIPOTOHYEMO (PopMy-
BaHHSM, CKa3aTu O, Ha MUIAXY /IO «MeTareopii» 4u
«HAJIMCIUTUTIHAPHOCTI» MIKIUCIUILTIHAPHOTO, alie
CUCTEMHOTO, MiJIXOMy, JIe O IHCTUTYIINHO, 3 OISy
Ha TpeJMET 1 Ipo0IeMy TaKoTo JIOCIIJKCHHS, 3aKpi-
nuiicst O TEOpeTUYHI BUMOTH Ta OKpeciuiucs O
OUTBIII-MEHI KOPCTKI METOMOJIOTIUHI MeEXi «MiX-
JTUCIATITIHAPHOCTI» K HAyKOBOCTi. OCKITbKU TIpe-
METOM HAIIOTO JOCIIKEHHS € TEKCT TyMaHITapHOIo
3HAHHS, TO, 3BaKAIOYM Ha KOHCTUTYTHBHI 0cOOIH-
BOCTI TIpeMeTa — SIK TEKCTYy KYJBTYPH 1 SK TEKCTY
JiTeparypu (MHUCTENTBA, MUCTELTBA CJIOBA TOMIO), HA
HaIll OIS, HAHONTUMATBHIIIAM METOAOM aHaJi3y
Ta iHTepmHpeTalii Takoi MOJeli TeKCTy Moxe OyTH
METO/, SIKUI OU MoeaHaB yHiBepcalibHi (inocodchKo-
KyJIBTYpOJIOTiuHI Ta cneun@ivyni JiTepaTypo3HaBdi
(MHCTENITBO3HABYI,  MOBO3HABYi)  METOMOJOTIYHI
HAaCTaHOBM (YMOBHO HAa3BEMO MOTO KYJIBTYpOJIOTid-
HUM JITEpaTypO3HaBCTBOM, MHCTELTBO3HABCTBOM,
MOBO3HABCTBOM), 1 SIKHIA, 3 OAHOTO OOKY, BpaXOBYyBaB
0u i 3arajgpHOryMaHiTapHuid (pimocopcbkuil 1 Kyib-
TYPOJIOTIYHMH ACTeKT aHali3y), 3 1HIIOr0 — CIPHSIB
O pO3KPHUTTIO KaHPOBOI cnenuiku TEKCTy depes
JTepaTypo3HaBUUi (MHUCTEIITBO3HABYNI, MOBO3HAB-
Yuil) aHai3 i3 MIMPOKUM 3aTy4eHHSIM CIIIEHTHUCT-
CbKUX CTPYKTYPHHX METOJIB.

3p0o3yMiso, M0 TaKWil MOJIMETONOIOTIYHHNA TTijI-
Xi, skui noTpedye o0IPyHTYBAaHHS BHIIOTO MTOPSIKY,
MeTapiBHA JOCIIKCHHS, TITBKH (DOPMYETHCS, TIepe-
OyBae y CTaHi «HEYCTAJICHOCTI» SIK HAyKH 1 MTOKHU IO
HE BXOAMTH IO CUCTEMHU TEOPETUYHOTO 3HAHHS, IPOTE
aHaJITHYHA MpaKTHKa (30Kpema, y maputi ¢inocod-
cbKoi aHTpomonorii, (inocodchbkoi TepMEHEBTHKH
TOII[0) 3aCBIIUYE, 1110 OaraTo XTo, HABITh HE BKA3YIOUH
Ha MDKIUCIUIUTIHAPHICTh CBOTO METOMOJIOTIYHOTO
IHCTPYMEHTapito, MEAPO HUM KOPHUCTYETHCS, BKIIIO-
Yarouu BOJHOYAC Pi3HI migxoau. Mu cBigomi i Toro,
[I0 TpOCTE TOEIHAHHS KaTeropiiHO-TIOHSITTEBOTO
amapary JABOX 1 OUIbIlle MiJXOAIB, HABPSI YU MOXKE
JIaT! OYiKyBaHWH IUTIIHUI TMO3UTUBHUK pe3ysbTaT B
MMOBHOMY 00CS31, TOMy MU PO3ITIIAAEMO MIKIHCIIH-
TUTIHAPHICTH HE TLTBKH B JIOTIYHOMY 3B’ SI3KY, SIK TTOE]T-
HaHHS TaKUX KOMIIOHEHTIB, IO JOMOBHIOIOTH OIUH
OJIHOTO, ajie i HaMaraeMocs, 3aJUILAIOYN aTpuOyTH
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MIXKIACIUIUTIHAPHOCTI, BCE K HAJIaTH IIbOMY METOY
TEHIEHITIT 10 HaITUCITUTUTIHAPHOCTI, 10 CHCTEMHOCTI
Oomait Ha piBHI TEOPETHIHUX pedieKciii.

®dinocodchka Ta KyIBTypOJIOTIYHA  CKIIAJ0Ba
OKpECJIEHOr0 HamH Tiaxony (opMmye MeTaHayKOBHi
KaTeropiiHO-TIOHSITTEBUH  amapar, 3a JIO0TIOMOTO0
SKOTO MOXKHa IHTETPaJIbHO OCMHCIHTH aHTPOIIOJIO-
TigH1 yHIBepcaltii (sIKi perpe3eHTY0Th JTIONUHY B iI0C-
Taci TOJOBHOI /IiF040i 0cOOM KyIbTypH), OHTOJIOTIUHI
(OyTTs JIIOAMHM 1 KYJABTYPH Y CUCTEMI PI3HUX MOAYCIB
OyTTs — Haif3araynpHili OyTTEBI TOMIHAHTH 1 AeTep-
MIHAHTH), aKCIOJIOTiuHI (CHCTeMa ijealliB 1 I[IHHOC-
Tel), TOOTO MONICYTHICHI aCTIEKTH JIFOAWHHU B TEKCTI,
a TaKOX Pi3HI HapaTUBHI THITH (HiT0oCOPYyBaHHS B TCK-
CTax KyJIbTypH, OOyMOBJICHI TPaHCLEHIEHTAJIbHOIO,
JaNorivHor Ta HeoMioloriyHow  (inocodiero.
Jliteparypo3HaBya (MHUCTEUTBO3HABYA, MOBO3HABYA)
CKJIaJI0Ba 3aHYPIOE€ HAC B IIMOMHHI TIACTH TEKCTY,
aHaJi3y€e, BiITBOPIOE MOAYCH iICHYBaHHS KyJIBTypH B
TEKCTi, OKPECITIOE TPAaHUYHI KaHPOBi (OpMHU, BU3HA-
yae BJIacHE Pi3Hi iHBapiaHTH TEKCTY.

AHTpPOIIOIIGHTPUYHI ~ MiIXOMU  IEpeadavYaroTh
OCMHUCJICHHSI Ta IHTEPIIPETAIII0 TEKCTY B KYJIBTYPO-
JOTIYHIM Tapagurmi, sIKy BBaXKalOTh TpPaJHIliOHA-
JICTCHKOIO, aJlKe I'PyHTY€EThCSI BOHA HA KOHCTAHTAX,
SKi BiIOWBAIOTh TPAIMIIIIO, B SIKill THI3MUTHCS TIEepe-
JOBCIM 1HTYiTUBHE PO3YyMiHHS KYJIBTYPH SIK YOTOCb
JIOBEPIIIEHOTO, TOCKOHAJIOTO 1 JIFOJISTHOTO (3BHYAHO, B
MeKax pO3yMiHHS Ti€i UM iHIIOT apXaidHO- YH maTpi-
apxaapbHO-3BUYAcBOi KynbTypH). Llimicauit o06pa3
KynbTypH (i1 OHTOJIOTiUHI, €CTeTHYHI, aKCIOJIOTIvHI,
MOpaJIbHO-€TUYHI YHiBepcallii) BIOCKOHAJIIOBABCS
i moridgyBaBcs 0araToBIKOBUM JIOCBiZIOM JIIOACTBA.
CMmucnoBa €IHICTh KyJIbTypu (Ha MPOTHBAry, Npu-
MipoM, IMBiJi3allii) HEMOXJINBA B AaHTHJIIOASIHOMY i1
CIpsMyBaHHI (3BHYAiiHO, TIpY I[bOMY TOBHMHHI Bpa-
XOBYBAaTHCSI €THO3BHYAEBI OCOOJIMBOCTI KOHKPETHOI
Tpaauiii). ToMy ¥ BiOUyTTsS KyTBTYpH, IO CKIIafa-
Jocs 1 CKJIANOCS Ha EMIIPUYHOMY iHTYITHBHOMY
piBHI cBimoMocCTi, yacto OyBac TITHOWHHIIINM, HIX
Ti, IO 3aCBOIOIOTHCS PI3HUMH MOHSATTEBO-KAaTETOPiii-
HUMH CXEMaMH.

[loennanHs AyalliCTHYHUX TIAXOMIB IIOCTa€ Ha
MIPaKTHI SK BapiaHT, IPUMIPOM, KYJIBTYPOIOTI9HOTO
JTepaTypo3HaBCTBA, KYJIBTYPOJIOT YHOTO MUCTELITBO3-
HaBCTBA, KYJIBTYPOJIOTTYHOTO MOBO3HABCTBA — CBOEPIJI-
HUI METOJ TI3HAHHS, «TIEPEKUBAHHS» 1 TEPETBOPEHHS
BCHOTO, IO € CEepOoro JIONCHKOI MisITBHOCTI, B TEKCTI,
SKAN Halla€e MOXKIIUBICTh y MeXax 00’€IHaHOTO Kare-
TOpifHO-TIOHSTTEBOTO arapary 3AIHCHUTH aHalli3 TeK-
CTY, 3 OJJHOTO OOKY, SIK TEKCTY KYJBTYpPH, 3 1HIIIOTO — 5IK
CIETU(ITHOTO TEKCTY TIEBHOI KaHPOBOT MOMU(IKAITii.
MorkHa BUCIIOBUTH 1 TaKe T€PMEHEBTUYHE YTOUHEHHS,
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0 KYyJIBTYPOJIOTIUHE JIITepaTypO3HABCTBO (MHUCTE-
LTBO3HABCTBO, MOBO3HABCTBO) BHKOPHCTOBYE BIIACHE
KyJIBTYypOJIOTIUHY CKJIAJIOBY Y JOCHTIJPKEHHI TEKCTY JI0
Ti€l MEXI, 32 SIKOI0 YHEMOIJIUBITIOETHCSI PYHHAIIIS CTIe-
r(IKA caMoro TpeaMeTa JOCIiHKEHHS — HOoro JKaH-
poBux KoHTypiB. Tomy iHIIa CKiIagoOBa, MPUMIPOM —
JiTeparypo3HaBya, MHCTCITBO3HABYa, MOBO3HABYA
TOLIO — CTa€ 3armo0DKHUKOM «HEpyHHaIii», 30epe-
JKeHHs cnenn(iky, cka3ard 0, aBTOPCHKOT «KaHOHIY-
HOCTI» JOCITIIKYBaHOTO TEKCTY.

Ha cporomni B rymaniTapHOMY 3HaHHI aHTPOTIIO-
METPHUYHI IiX0M B METOMOJIOTIi JOCHIKEHb Tpe-
BaJIIOIOTh.

CII€HTUCTCBKI MIAXOAM Yac BiJ Yacy TaKOK
aKTUBHO 3aCTOCOBYIOThCS [5, c. 53-64]. Ix menpe
BUKOPHCTAHHS TIOB’s3aHE, 30KpeMa, 3 ¢imocodiecro
HEOINO3UTHBI3MY 1 3 aHamThyHOW (dimocodieto.
[upoxe 3amikaBiIeHHS 1 BUKOPUCTaHHS LUX METO-
JiB 3armoyaTtkyBaB BUAaHUM Ha moyatky 20-X pOKiB
«Jloriko-¢inocoderkuit Tpakrar» JI. BiTrenmraiina,
SIKUHM, Ha ciylHe 3ayBaxkeHHs b. Paccena, cras Teo-
PETHYHUM MIATPYHTSIM YCiX CIPSIMyBaHb CIIIEHTHCT-
cbkoi dimocodii [2, ¢. 250-257, c. 448-506]. bymu
3allpOMOHOBAHI METOJMYHI TPUHOMU TEepPEeBipKU
TEKCTy Ha ICTHHHICTb, TaK 3BaHy «BepUQIKaIiio».
Bepudikanis Mana 3HaueHHs A7l HaJaHHS TEKCTaM
HAyKOBOTO MIiATEKCTY, Mo3ask «Tpakrar» BHU3HAYaB
peaNbHICTh Y TEKCTI SK CYKyNMHICTh (DaKTiB Ta MOIii.
Bonu mignmsranu Bepudikarii, 3a SKOI0, CIIOYATKY
B TEKCTI BHOKPEMIIIOIOTHCS BH3HAYAJbHI Te3H, SKi
Hajam 3BOAATHCS 0 NMPOCTUX, HEMOAUIBHUX «aTo-
MapHUX CYIKEHBY; Y peaNbHOCTI BOIHOYAC BHOKPEM-
JIOIOTBCSL TaKi K «aroMapHi (akTu» i, y BUCHOBKY,
XHUOHICTB UM ICTHHHICTh HAYKOBUX PE3YJIETATIB, TOBO-
JIUTHCS IIJISIXOM MOPIBHSIHHS «aTOMAapHHUX CYH’KCHbY
i3 «aromapHuUMH (aktamu». Y pa3i HEMOXKIMBOCTI
ix 3icTaBlIeHHS, BHOKPEMJICHI OKpeMi Te3U OILiHIOBa-
nucs sk 6e3nry3ai. OcoOnrBo MigKpecIoBanocs, Mo
BaromMe 3HaueHHS IS TOYHOCTI 3HAHHS 1 B TyMaHi-
TapHOMY 3HaHHI TaKOXX Ma€ TOYHa MoOBa (MOBa Hay-
KoBOi TepmiHouorii). [IpoTe 3 wacoM mpencTaBHUKH
CLIEHTUCTCHKUX TEOPi MOYaJM 4YacTO CTHUKATHUCS 3
JYMKOIO, IIO CTPYHKI CLI€HTUCTCBKI Teopii B Tyma-
HITapHOMY 3HaHHI HE CIIPalbOBYIOTh, HOTO HE MOYKHA
3BecTH A0 (akTiB Ta joriku. L{fo cynepeuynicts Hama-
TaJIMCS 3HATH HOBHMH 17esIMU: MOcadieHoi Bepudi-
Karii, ampcudikarii (konu HayKoBe 3HAHHS BU3HA-
Yany SK Take, 10 He € 3aBEepILICHHM, & TOMY MOXKe
OyTH CHpOCTOBaHUM; a HEHAyKOBE 3HAHHS CIIPOCTY-
BaTH HEMOXIIMBO). 3a 1/1€€10 KOHBEHIIOHATBHOCTI
(«KOHBEHITISI»—yTO/Ia), HAyKOBiI TIOJOXKCHHS BBaX<a-
FOTBCSI TAKAMH, SKIO iX MpHMae TepeBakHa OiTb-
ITICTh HAYKOBIIIB.

BucHoBku. TeKkCTOLIEHTpU3M SK MapajurMa
ryMaHiTapHoro 3HaHHS XX CT. IPHU3BIB HE TUIBKH
0 TIOSBM MHOXXWHHOCTI METOIOJIOTIYHUX CI[I€H-
TUCTCHKOTO Ta AHTPOIOLEHTPUYHOTO CHPSIMYBaHHS
KOHIEMIIH 1 MIXOAIB A0 TEKCTy SIK (peHOMEeHa KyIib-
TypH, a i minnx ¢izocodcbkux cucreMm, siKi Teope-
THYHO TpoOIeMaTH3yBain criennudiky po3yMmiHHS Ta
TIlyMaueHHs TeKcTy. Brpomomxk XX cT. B3aeMojis
CIIIEHTUCTCHKUX Ta AHTPONOICHTPUIHHUX ITiIXOMIB
HaOyBaJla pi3HUX MOJYCiB iX cIiBicHyBaHHA. BoHU TO
iCHYBaJIl aBTOHOMHO, TO SIK )KOPCTKE MPOTUCTOSHHS,
HAJITO X Y MOJIEPHICTCHKOMY JTUCKYPCI, 1 3pelITo0, B
MOCTMOJICPHI3MI OKPECIIHIIACS TSHICHITIS 710 IXHBOTO
30JIMKEHHA, 10 B3a€MOJIOTIOBHIOBAHOCTI. Jlerepmi-
HOBaHA IS CUTYaIlisl TUM, IO CIIEHTUCTCHKI TT1IXOTH
y BCIX CBOiX crmpoOax BiHAWTH IS JiTepaTypHUX
SBUIL «HE3AJICKHUH, HAYKOBUH 1 «HeMeTa(i3sHuHuiD»
3HAMEHHHUK» MPUBOIWIN A0 HEBTIIIHOTO PE3yJbTary:
e 3HAMEHHUK 3aBXK/H BUSIBISIBCS «y TOUIII, sIKa a00
BIIPUTYJ HAONMMKAETHCA O HECKIHUYEHHOI TUCKPET-
HOCTI, a00 110 abcomoTHOI emHOCTI» [1, ¢. 348]. Tomy
BUYEPITHO OCATHYBIIHN CHCTEMY TEKCTy (hopMmaism),
HOTO CTPYKTYpy (CTPYKTypai3Mm), OIOBiIHI CXeMH
(Hapatosorisi), BiI4yBIIM IpU HbOMY Opak ¢imocod-
CHKMX Yy3arajbHIOIOYMX YMOBHUCHOBKIB, CI[IEHTH3M
MOCTIMHO 1 PEBHO 3aXOJIMB HAa TEPUTOPIFO aHTPOIIO-
MEHTPUYHUX TPUHIIAIIIB TIIX0My 0 TEKCTY, O6araro
SKi 3 HUX OyJnH, cka3aTru O, 3aKOHOMIpPHUM «aJloTid-
HUMY TIPOJIOBKECHHSM HOTO (CIIIEHTU3MY ) «JIOTTUHUX)
CHCTEM.

Bu3HauallbHUM ~ aCEKTOM  HECLIEHTUCTCHKHX
HAaIpsIMiB € BIACTUBA JIUIIIE iM MPOIIeypa PO3yMiHHSI.
Bona mepenbadae HEOMHO3HAYHICTH IHTEpIIPETAITii
OJIHOTO M TOr0 caMOro TEKCTY, 110 BUIUIMBAE 3 ILIIO-
paslicTUYHOT TPUPOAM CBITY 1 JIOAMHU. AHTpPOINO-
UEHTPUYHI KOHLEMIIi Maloul «HEHAYKOBUH CTaTycy,
SKOCh 00’ €MHILIE 1 pebeHIIIE PO3rOPTAIOTH EKCILTi-
IIATHI 1 OCOOJIMBO IMILTIIIUTHI CMHUCIIA TEKCTY, 9acTO
HaBITh EMITIPUYHHHA OMHC iX BHUINIANAE TIEPEKOHIIN-
Billle B IHTEpHpETAIifHOMY CEHCi, HD)K «HayKOBE»
CTPYKTYpHE (aHaTITUYHE) OSCHEHHSI.

Ha musxy 10 TBOpEHHS METaMETOoJIOr i, 110 Ti,
Mmo3a BCSIKUM CyMHIBOM, MOTpeOye Hall MpeaMmeT
MOCIIHKCHHS, MU 3allpONOHYBAIM SK 1HHOBAIIIIO
TaK 3BaHUHA MINKAUCHUIIIIHAPHUN, MOJTIMETOI0I0-
riYHUP OiaXi0, SKAE Haga€ MOXKJIMBICTH MOOAYUTH
TEKCT HiOM oapa3y 3ycibid, B pi3HUX BUMipax. Mixk-
JUCHUILUTIHAPHICTD MiIXOAY peami3yeTbest y Takii
JOTiUHIN (IHTENeKTyalbHIi) CcXeMi: KyJIbTypojo-
TiYHa CKJIaJ0Ba 3aCTOCOBYETHLCS B IPOIIECi aHATI3Y
TEKCTY JIO Ti€l MeXi, 3a SIKOI0 TapaHTy€eThCs 30epe-
JKEHHS HOTO crenudiky K IMEeBHOTO KaHPY, CTPYK-

TypH, hopMmu.
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Herasymchuk V. A. ANTHROPOCENTRIC AND SCIENTISM RESEARCH METHODS
OF HUMANITIES

Text-centric paradigm of culture requires the development of new parameters of research orientations
and new methodological approaches. In the article, taking into account the previous general humanitarian
heritage (hermeneutics, phenomenology, existentialism, receptive aesthetics, etc.) and scientific (positivism,
logical positivism, structuralism, analytical philosophy, etc.) are considered anthropocentric and scientism
approaches to the study of a text in humanities. Anthropocentric approaches are actualized in humanitarian
texts (philosophical, cultural), where the largest number of universals have accumulated, which appear as
a complete phenomenon that can only be described, interpreted according to a certain metamethodology.
However, the process of formation of metamethodology is just starting before our eyes, so researchers are
still guided by their own «polymethodology» — a separate set of methodological principles that are selectively
extracted from various general theoretical, anthropocentric and scientism assets.

The article also emphasizes the importance of scientism methods. If anthropocentric approaches analyze
a text from the point of view of its understanding, then scientism methods are designed to indicate accurate
scientific knowledge in a text.

Humanities requires metamethodology with the development of a corresponding metalanguage —
metacategories, metaconcepts, and on the way to this, the article proposes and substantiates an interdisciplinary
approach as a combination of anthropocentric and scientism approaches.

For example, cultural literary studies (art studies, linguistics), when the cultural studies component itself
with the help of its methods, examines a text to the limit beyond which becomes impossible the destruction of the
specifics of the subject of research — its genre contours, form-forming and structural components. Therefore,
another component, for example — literary criticism, art history, linguistic, etc. — becomes a safeguard of “non-
destruction”, preserving of specificity, so to speak, author s canonicity of the studied text.

Key words: anthropocentric methods, scientism methods, interdisciplinarity, poly methodology, humanities,
universal, text of culture.
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IHcTuTyT Hapomo3HaBcTBa HarionansHOT akageMii Hayk YKpaiau

MIK HAM’ATTIO TA BABYTTAM: POJIb ®OJIBKJIOPY
B 3BEPEKEHHI KYJIBTYPHOI IIEHTUYHOCTI
NEPECEJIEHIIIB YOPHOBUJbCHKOI 30HU

Y cmammi aumanizyemocs eniug ycroi mpaouyii Ha npoyecu 30epediceHHs KyibmypHOI i0eH-

muunocmi ceped nepecenenyis 3 Yopnoounvcovroi s3onu. Ocodausy yeacy 30cepeodrtceHo Ha KaleH-
0apHO-00psi0080MY (DONLKLOPI, WO AKYMYIIOE KOMAOKU, WeOPIBKU, PYCATbHI, 5Ki IHGopMYIOmsb npo
KVIbMYPHY CRA0wWuKy ma oonomazarwms 30epicamu 36'a30K 3 empaueHum 0oMom. Jocniodcenus
0a3yemvCs Ha NOTLOBUX 3ANUCAX ABMOPKU, 3POONIEHUX NIO Yac eKCneouyitli Ha Micys nepeceieHHs.

Baoicnusicms  kanendapnoi nicennocmi po3ensioaemuvesi Kpizb npusmy 0CoOIUB020 3HAYEHMHS
MOmugie ma 06pasis, XapaxmepHux 05 ybo2o 8udy orvraopy. Bmim, seepmacmucsa yéaza na npo-
Oremamuxy 30epexicents YiniCHUX mekcmie, OCKiIbKU nepemiuyeHHs Hociie mpaouyill 6 iHue 2eoepa-
hiune cepedosuye Hacmo CRPULUHAILO 6Mpamy yux mpaouyiu. @Ppazmenmapue npueadysanis mex-
cmig 071 pecCnoOHOeHmi6 3yMosJieHe PISHUMU akmopamu, 30Kkpema cmpecosi cumyayii. 3pooneno
AKYeHm Ha 8adNCIUBOCHE NPOYECi6 3anam'smosyeanis ma 6i0meopents oNbKIOPHUX eNeMEeHMIg Y
SMIHHUX COYIOKYIBIMYPHUX YMOB8AX. Brazyemuvcsa makoodic na pisHuyio 6 npoyecax 3anam 'asmoey8amHs.
MeKCHy Midic 6e3nocepeoHiMu y4acHuKamu oopsoie ma mumu, Xmo ompumye iHghopmayiio 6i0 HOCii8
mpaouyil, GUCBIMIIOIOYU NPU YbOMY KOMIIEKCHICMb ma 6a2amocpaHHicmy yux Mexanizmie.

Iiokpecneno cknadnicms 6I0MEOPEeHHs 00PA006UX Oill Ma NiceHb, 30e0inbll020 ceped el
cmapuio2o 6iKy, AKi OUCMAHYIIIMbC 810 8020 OUMUHCMBA MA NPOCMOpY, 0e Yi mpaouyii 6io-
oyeanucs. Ilonpu ye, ginanizayis ceancy 3anucy8anHs CHpULMacmvcs K opma ncuxomepanii, oe
KOJICHe €060 ma 00pa3s, wjo 32a0yemvbCsl, CHPUSE NCUXONOSTUHOMY niOHecenHIo iHghopmamopis. Lle
00CAI0IHCEHHs RIOMBEPOIICYE He Jiuule KYTbMYypPHY Md ICMOPUdHY YIHHICMb 00pa006ux mpaouyiil, d i
IXHill 6NAUE HA NCUXOTOSTUHUL CINAH YHACHUKIB, PO3KPUBAIOUU BANCIUGICTNG (DOTLKIOPY Y CYYACHOMY
COYIOKYILIMYPHOMY KOHIMEKCMI.

Takuii nioxio mae sHaueHHs K O i0eHmu@ikayii ocoducmocmi 3 1020 YHIKATbHUMU 3010HOC-
MAMU 0N0BIOAYA, CNisYst, MAax i 0Jisi HAYKOBUX NPOEKMIB, 0036010 KPAULE 3DO3VMIMU A0anmayir
KVILMYPHUX NPAKMUK ) HCUTIIMI nepecenenyis. Yce ye dae niocmasu koncmamysamu, uwjo HapooHi
mpaouyii, nepereceri @ Hoge cepedosulye, BUCHYNAIOMY K CIEPIICeHb, AKUL CIPUSE 30ePerCeH IO
38'3Ki6 13 KOPIHHAM, 3 MUHYIUM, WO HAOYEAE OCOONUBO20 3HAUEHHS 8 YMOBAX KPU3LL.

Knrouosi cnosa: onvknop, nam ’sims, nepecenenyi, KyibmypHa i0eHmMuuHiCmb, Mpaouyis.

IMocTranoBka mpodiaemu. YopHoOMIHCHKA KaTa-
cTtpoda BiJOKpeMHIIa TIOJICHKY 3€eMIT0, TepeHecIa
B iHIIY, «BiguyXeHy» peajbHicTh. IIpore Tpanu-
1ii, KYJIBTypa I[bOTO KParo 3aBKJIu OyJiu B 00 €KTUBI
yBard HayKOBIIiB, SIKUM JOBOAMJIOCS 3aHOBO 30MpaTu
BCE BTpaueHEe B CKCIEAMITISIX Ha MICII TIEPECEICHUX
TIOJTICSTH, YV SIKMX aBTOpKa CTaTTi ABIUi Opana ydJacTh
(1998, 1999). Tomy 3aKIEHTYEMO yBary Ha OIIHOMY
3 BEKTOPIB JyXOBHOI KyJbTYpH — (ponbKkiopi mepe-
cenenuiB i3 YopHoOwibchkoi 30HU. Lled marepian
CTaB 0COOJIMBO aKTyaJIbHUM ITiJ] 4aC BOEHHOT arpecii,

OCKIJIbKH PECIIOH/ICHTH CBOTO Yacy Oy/ii BHBE3eHi Ha
KuiBmuny, 30kpema y MakapiBcrkuii, boponsHcpkuit
Ta iHII paiioHH, A€ BOHM MEPEKHUIU Ie H cydacHe
MOBHOMACIITaOHE BTOPTHEHHS POCIMCHKUX BIHCBK.
AHaJni3 ocTaHHiX J0caiTxKeHb i myOsikamii. [Ipo
MOHATTS (DONBKIOPHOT TIaM’SITi TOCUTH Majio AOCHi-
JDKeHb. MaeMO HEe3Ha4yHi HalpauloBaHHS y LBbOMY
HampsiMi. Y KOHTEKCTI HApoOAHOI MPO3M PO3INIsAJaB
ue nuranHs B. Coxin [7, c. 163-168]. B «VYkpain-
ChKill (DONMBKIOPUCTHYHIN CHIUKIONEI» Led Tep-
MiH BUKOPHCTOBYETHCS Yy PO3YMIHHI TPaTUIIHOCTI
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HapOJHOI TBOPUYOCTI 1 puc 1i penpoayKuii Ha OCHOBI
cTabinpHOCTI Ta AWHAMIYHOCTI [6, c. 575-576].
Bkazany mnpoOmemy aBTOpKa CTaTTi BHCBITIMJIA Ha
Marepiami KaJIeHIapHO-00PAI0BOT Tpaauii
[4,c.234-248]. Te, mo mam’sITh € peCypcoM ysiBH, hop-
MY€ETBCSl CIIOTa/laMH, «BKOpPiHEHa B KOHKPETHOMY —
IpOCTOPi, KecTi, 00pa3iiod’exti» Tak TpakTye I1. Hopa
[5, c. 202]. V donbkiaopi 00’ekToM mam’sTi BBaXKa-
10Thcst 00pazu. Tomy K. @porosa y cBoix crymisix
IIATIUTA 10 BUCHOBKY, IO «B JDKEpENax MYyIpPOCTi
HapOKYETHCS,  TBOPUTBCS  €MOITIHHO-00pa3HUH
KapKac MEHTAJILHOCTI Hapody, TOW JyXOBHHUW KOI
HETIOBTOPHOTO CBITOCHPUHHATTS, SIKHH MEPeaaeThCs
3 TOKOJIIHHS B mokommiHHs» [8, c. 10]. A. Kupumon
yBa)kae, 110 MaM’sITh BJIAIITOBAHA MOMIOHO JI0 Tirep-
TEKCTy: HeNiHIWHA, (parMeHTapHa 1 JOBUIbHA Y
BrOOpi MapmpyTiB. OOpas3u, 3ByKH, 3araxu, CMUCIH
Ta 1HII eJeMEHTH ii HEOCSHKHOTO BMICTYy TIOB’s3aHi
MiX COOOI0 CHCTEMOFO TilePIIOCUIIaHb — «acOoIlialii»
[2, c. 8]. Jocmimuums wmae parjito, II0 3arma-
M’SITOBYIOTBCSl 3[€01IBIIOTO SICKpPaBi CIJIOBa, KOJO-
pUTHI 00pa3u, HEOPAMHAPHI TMOiT, MiCIIS.

IlocTanoBka 3aBaaHHs. Meta poOOTH — IpoaHa-
mizyBaté (HONBKIIOP TIEPECENIeHINB, TOKa3aTH pPOJIb
TpajauIlii, maMm’sTi 0COOMCTOCTI, M0 MEPEKUIIa SKC-
TpeMasbHi YMOBH, CTPECOBI CHTYyaIlil, 30epirmu npu
OMY BJACHY KYJIBTYpPHY IA€HTHYHICTB; IpeicTa-
BUTH TIPIOPUTETHICTH BUKOHABIIS, 10 MOJISATAE B H1OTO
3MATHOCTI (OPMYBaTH TOETHYHY CTPYKTYPY (Oib-
KIIOPHOTO TBOpY. B IIbOMY KOHTEKCTi Ba)KJIMBE 3HA-
YEeHHSI Ma€ B3aeMOis 3 iHpopMaropamu, iXHI TOTOB-
HICTB JIJIUTUCI OCOOMUCTHUM JOCBIJIOM Ta €MOIUSIMH.
Kpim Toro, 3acToCyBaHHS Cy4acHMX TEXHOJIOTIH JIJIst
3anucy (Y KOHKPETHOMY BHIIAAKY ITEPE3aInc i3 KaceT
Ha 1 poBi HOCI1) Ta apXiByBaHHS (DOIBKIOPHIX TEK-
CTIB 3a0€3MeUNUTh IXHIO JOCTYIHICTH Ta CIPHUITUME
MOAAJIBIIUM JOCTIKEHHIM. BakTMBUM acmekToMm €
BUKOPHUCTAHHS IHHOBAIIMHUX TEXHOJIOTIH JJIsi 300py
Ta aHalizy JaHuX, OI0 Hajajl crpustume (hopmy-
BaHHIO T (ppoBOTO HOHIY (HOIBKIOPUCTHKH Ta JACTh
3MOTY 3IyYXTH IIUPITY ayIUTOPIO 10 BUBYCHHS Ta
30epeKeHHsI KyJIbTYPHOI CHIaIIIHU.

JocnigkeHHs] BUMarae KOMILJIEKCHOTO IMiJXOAY,
[0 MICTUTh HE TUIBKH JIIHIBICTUYHI Ta €THOIpa-
¢iuni acmexTH, ame W mcuxosoriuni. OcoOnmBa
yBara HaJla€ThCS BIUIMBY TPAIUIIHHUAX OOpSIiB Ta
MiCeHb Ha EMOIIIHII CTaH pecrnoHaeHTa. J{s nporo
3aCTOCOBYIOTh METONIHU SIKICHOTO aHaji3y, 30Kpema
DIMOMHHI IHTEPB'I0 Ta eTHOrpadiuHi crocrepe-
JKEHHS, sIKi JI03BOJISIOTH BHUSBUTH 1HIAWBITyalbHI
EMOIIIHI peakIrii.

Buknag ocHoBHOro marepiasay. BuBueHHst ycHOL
Tpaauiii mepeceneHiiB 3 YopHOOMIBCHKOI 30HU

126 | Tom 35 (74) N2 2 2024. YactmHa 2

HA/a€ YHIKaJIbHY MOXIIMBICTb 30€perTd BasKIHBY
KYJIBTYPHY CH/IIIMHY, siKa TiepeOyBae Iij] 3arpo30r0
3HUKHEHHS B yMOBax Kpw3HW Ta TpaHcdopmarii. B
KOHTEKCTI TIepecesyIeHHs IIi Tpaauilii HaOyBatOTh 0CO-
OJMBOTO 3HAYECHHS, OCKUIBKU JIOTIOMAraloTh yTPUMY-
BaTH 3B'S30K 13 BTPAYCHUM JIOMOM Ta CIIPHUSIOTH IICH-
XOJIOTIYHIM CTIMKOCTI JIFOMHU TICIIs KaTacTpo(u Ta
HACJI/IKiB €BaKyaIrii.

YV crarti s aHamily BUKOPHUCTAHO BIIACHI
MOJILOBI 3AIKCH BiJl iepeceneHIliB i3 YHopHOOMIbChKOT
30HU (1998-1999 pp.) [1]. T'eorpadis dikcarriii: c.
JlumiBka, [InaxTanka, MakapiBcekoro paiiony Kuis-
cpkoi obiacti, Hosi Baposwuui, [Tnecerpke, JIyo’sinka
BacunbkiBecbkoro paitfony KuiBcekoi obmacti i3 cin
[epesicnaB-XMeTbHHUIIBKOTO P-HY Ta HIINX. 3arych
3MIHCHEHO BiJI PECIIOHJICHTIB, SKi OyJIH TepeceseHi 3
YopHoOHuIbCHKOTO paiiony — Piunmi, bypskisku, Tos-
croro Jlicy, Koporoay, Omauny, 3aniccs, Kynosaroro
Ta aeskux cin [losickkoro paiony.

Sxmo moguBUTHCA HA (GOIBKIIOPHI 3aIllUCH, TO
TTOMITHO, III0 YiTKHHA MPIOpUTET 3aiiMae 3MMoBa 00psI-
JI0Ba TpaauLis. Y Hil Opaiu y4acTh pi3Hi BIKOBi Kare-
ropii: SIK AiTH, Tak 1 Jopoci. 3 meBHUX (parMeHTiB
MPOTIOHYEMO PEKOHCTPYKIIIO OOpSIly KOJSTyBaHHS:
«l, 3nauumo, neped Kongoamu, ye nepeod ceobMum
Aneapa, eom, ye OYIU Yy HAC KOAAOU — HA3UBAIUCH
maxk, eom. Hy, i dimeopa, 83pociue manio xo0iii...».
BaxmBo 3poOWTH akIeHT Ha TpoIeci 3rayBaHHS
(ONBKIOPHOTO TBOPY: CIIOYATKy BiJITBOPIOBAJIACH
oOpsiyioBa Jiis, micis 4oro ¢ikcyBanach micHs. Jlis
JIFOJICH CTApITIOTO BiKY BCi ITi €TaIN JaBAHCH HEJIETKO.
[Ipote dinamizamist GOTBKIOPHUX CEAHCIB CIipUiiMa-
JIach SIK TIeBHA TICUXOTEPaNieBTHYHA ITPAKTHKA.

Jis  anHamizy 3aJy4eHO JIMINE KaJCHIapHO-
0o0pAI0BY Tpaaulito, Y sKiii CTaTUCTHYHO JOMiHY-
I0Th KOJISIJIKA Ta IIEAPIBKH, a 3 BECHSHOTO IHUKITY
— pycanbHi micHi. Cepen TEKCTiB 3UMOBOTO ITHKITY
TepeBaYkKaroTh Ti, sIKI aapecoBaHi rocmomapesi («Hu
JloMa, JIoMa Hai rocrnopapy, «locrmomapy, ciaBHHNA
naxapy», «[lane rocriogapy, 1o B 1My JIBOpY»); TOC-
noauHi («Y xas3siHa yMHas xoHa» ). OcobnuBe Micie
MOCiafoTh TicHI st mapyOka («Mananuit IBanko
XBajia KoHeM»); sl JiBunHU («B camy BUIICHBKA
po3BuBanace», «llacima noHedka dYOTHpI BOIW,
«Manama Mapycs MIIIEHHULTIO Kallay).

Y mam’sati  iHdopmaTopiB 30epekeHO  00psa
xoniHHs 3 «K03010», 1110 BUCTYIIA€ OJHUM i3 Haii-
OUIBII KOJIOPUTHUX €JIEMEHTIB 3UMOBOI 0OPSAIOBOCTI
Ta IMOETHYE B cOO1 TearpasizoBaHe qiHCTBO, POTLKIIOP
Ta BipyBaHHS. B mMX NifX MOETHYIOTHCS BUKOHAHHS
poJeH, TaHLi Ta iIHTEPAKTUBHI €J1eMEHTH, IO J103BO-
JISTFOTh TIUOIIIE 3aHYPUTHUCS B KYJIBTYPHUH KOHTEKCT
Ta BIUYTH 3B'SI30K 13 TPAJUIIISIMH [IEPECEIICHIIIB.
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Bapro 3a3HauMTH, 1110 TpU BIATBOPEHHI 00psI0-
Boi rpu 3 Ko3or0, 3a¢ikcoBaHO TOCUTH LiTICHI TEKCTH
nicensb «Kamsiny, xomsiny, s Kasy Beny», «Oro, Kasa,
ororo, cepay. ETHorpadiyamii KOHTEKCT y TOBHIN
cuHeprii 3 (QonpKIoOpHUM: «/[eéa Kadicyxi Hadesa-
OMb HA XA0NYd, poci NACMABAmM KONECOM MAKUX i3
pozosux. Ilpuxooum kaza i max ysice cnesaiom ice
arc. «— Ilycmume cnsasamv? — Ilycmum! 3axoobmey.
3axooam ma i 3pazy Jic cna8aroms.

Ta eu nanose, cacnadapoge

Ilacmaeme 6 psdy, 1 Kaszy 80y

Ha eapi kaza 3 kazensmami

Boanuni easuox 3 sasuunsmami

AK 836C5 6A8UOK 30 KA3Y «UOK-UOKH ...

A mu, mixanowa, nyosucieHu xazy

1106 nawa xasa pasxaounacs

Iany xazainy naxaanunacs

bepym xasy npuxunaom. A ona xodim i KiaHs-

emvcs. A xazsin iv 3aniomim onicis, a 6eeyi 300pHsL.
Ja snocsamca xnonyi, wo mam wio 3apadini...». Csi-
JIOMO HABOIMMO TIOBHMH 3aluC BiJl MEPECEICHKH
Owmenpuenko ['aman Bacwmisam, 1929 p.H. 31 cema
Kynosare YopHoOwmnbcekoro p-Hy KwuiBchkoi o0
Lle mae 3Mory CTBOpUTH IEBHY KapTHHY, BIIHOBHUTH
okpemi eramu fiiicTBa. Taki 30epexeHi Mmarepiaiu
BiJ MEPeCEesICHIIB Ha0yBatOTh OCOOIMBOTO 3HAYCHHS
(«OKABOTO» CBIMYEHHSA. BaroMmmy BOHHM CTArOTh 1 JUIS
HAyKOBHX JIOCHI/KEHb, OCKIJIBKH JOTIOMAraroTh Kpalie
3pO3yMITH aJIalTaIlif0 KyJIBTYPHUX IMPAKTHK JIO IIEBHIX
3MiH JKUTTS, IXHE BiJJPO/DKEHHS YU TpaHchopmallito.
MycruMO KOHCTaTyBaTH, IO 31e0UTBIIOro oOpsIoBa
TpaJUIlis 3aJTUIIAETHCS HA IIUPPOBUX HOCISX.

®parmeHTapHO 3a(PiKCOBAHO KOJBIAKY, SKY CIIi-
Baym OmkonaMm («Ilan racnamapy, 1o B 1AMy IBapy».
30epexkeHO U mocuth apxaiyny micHio «OH JeTiT
CTpeaa», MPOTe 3 YTPAaYeHUM OOPSJIOBUM KOHTEK-
ctoM. [lomiOHmii 3ammc HaIpyKOBaHO B 30ipHUKY
3opiana JloneHrn- X0makoBChKOTO.

OTXe, BHABICHO MIMPOKUI CIEKTP KOJSMIOK,
KOXKHA 3 SIKHX Ma€ CBOIO BUHSTKOBY TeMy 1 ajpecara
(Bix roctiomaps oMy 10 MOJIOAMX JiBYAT i TapyOKiB),
BiJIoOpakae Pi3HOMAHITTS COIiaJIbHUX POJICH Ta Biji-
HOCHH Yy CyCHibCTBI. Lli KOJISAKH HE TUIBKH BUKO-
HYIOTh (yHKIiO modaxanb 100poOyTy, ane i Bimi-
IPafOTh BAXKIIMBY POJIb Y 30€peKeHHI Ta MmepeaaBaHHi
KyJIBTYpHUX IIHHOCTEH.

[Momupenum siBuiieM, 6€3yMOBHO, OYyIIH ITPOBOIU
pycanok: «IIpoBeny s pycanouku a0 6opy», «IIpo-
Be/ly S pycallouku 3a ropy», «IIpoBemy s pycanouki
ax 10 saMouki», «[IpoBemy s pycamoduky B TEMHHUH
6op». LlikaBo, o0 y BCiX IHUX TEKCTaX Pi3HI MPOCTO-
POBi 00’€KTH, KOXKEH 3 SKHUX MAa€ CTOCYHOK JIO CBITY
MIPEJIKiB:

[IpaBeny pycanky ma rpady,
Cama sepryce daoomy.
IIpasedy pycanxy oa amxi
Cama eemnyce oa mamxi
IIpascdy pycanxy, npaseoy.

A demi Kpuuams, camue 0apociue Udymo i MyujiHu
Ha k1aobiwa. Y Hac iudyms Ha Knaodiwa, npasooini
ooma. 3axo0im y K1aooiwa, nepekyiibOVKyeEMOCs uepes
MOCLIKI, Yepes 201108y 0aK Nepesepuyacmocs 0azapi chi-
Hal, Ha MAziny, wob aa21a cnina, wob yoice sk Oyoem
alcams JCima, Kauicb cepnami Jicani 6c€ 8 Kaa2ocChi,
wob cnina He 6onina. Jlo mooi edxce depy, mam eap-
MOWKA 3aX00i myoa, mooi 621ice NASYIAEM HA MOSUTKAX
Ha K1aodiwax: xkaui ceoeo epoba, mai 6ins ceaix. Tadi
1oymo 0aodomy, My3uKa ce 2pac, myoa npaseii, Mapul
2paioms, 51K I00M mMyoa npoeodimv, d HA3A0 I00M yice 3
NECHAMI, d MAIAObOXMC, MAKIE XJIONYIKI, 0aK XA8aromcs,
Oa nanabiparom eaou, oa ‘onisarom cmapix IHO€ELU, U0
tidem 6dice 3 MOGUNIOK, 0 Ul Manaovbodci bazamo. Jax
Kanicy dce JiCizHb OYa. ..

HaBenenuii parMeHT NmepeHOCUTh PECHOHACHTA
y MUHYIUH Yac Ta npocTip. KiodoBuME y TEKCTi €
BHUIITICHI (Ppa3u: «y Hacy — yKa3zye Ha TPUHAICK-
HICTh JI0 TIEBHOI Trpyn# abo0 CIUTFHOTH, HA IIHHICTh
KOJICKTHBHOI (JIOKaJIbHOT) 1JEHTUYHOCTI; «npaeo-
0ini 0omay — MiJKPECIIOE MPAKTUKY BIIAHYBaHHS Ta
nam'saTi MpeJKiB, M0 MPOSBISIETHCS Yepe3 KOHKPETHI
nii i oOpsAay, NTEMOHCTPYE, K KYJIBTYpPHI HOPMH Ta
BipyBaHHS BIUIMBAIOTh Ha TPAJAULIIHHI 0OPSIOil TPO-
MaJy, a TaKOXK SIK MaM'ssThb MHUHYJIOTO; «0dK Kaaich
JHce Hei3Hy Gy1a» — BUCIIOBIIIOE HOCTAJIBIIIO 32 MUHY-
JuM, Y HayKOBIl NIEPCHEKTHURI 111 MOJIeTh MOXKE OyTH
TpaKTOBaHa KPi3b NPU3MY TICHXOJIOT] mam'sITi.

BepOanpauii piBeHB IEpeIaeThCS Yepe3 TOKAaTHBHI
JeTepMiHaHTH (JaneKo). Y pycalbHil IiCHI HasBHE
TaKe MPOCTOPOBE MOHSTTS, K «Cipuil 0ip»: «I/Iposedy
5 pycanouxi 6 cipiu 6op, A cama eepryce 8 mamrkos
0séopy [1]. JloMiHAHTHUM O0O0’€KTOM TYT BHCTYIIa€
Oip — COCHOBHMH Jic, XapaKTepHUH IS IMOJICHKOTO
nmaaamadry. Y KOHKPETHOMY BHWITAIKy BiH BBa)ka-
€ThCSI HEOCBOEHUM, HebesmeuHmMm. OOpa3 «ciporo
0Opy» TOB’SI3y€ThCS 31 CBITOM MEPTBHX, OCKIIbKH
pycainky 3apaxoByBaH JIO IOTOWOIYHUX CHII, TOMY |
BUTAHSUIN, «IPOBOKAIIN 11 Y «TOI» KOHKPETHO BiJl-
BezieHnH ipocTip. OCHOBY MiCHI CTAHOBUTH MPEINKa-
THUBHA (OpPMa IIPOBEAY» — IIUIAX Yepe3 HeNpPOXiTHHHA
Jtic, 6os10Ta, MOPSL, 03epa, pikK. 3a3HAYNMO, IO B PO3-
MOBAX 3 PECIIOHICHTaMU 3’ ICyBaJlach OJ[HA 3 IPUYVH,
sIKa BIUIMHYJIA Ha MIPUITMHEHHS [bOTO 00psiny — « Tyt
TaKOTO JIiCy HeMa SIKUi OyB JI0May.

AHanizoBaHUN MaTepiall MATBEPIKYE, IO KaJeH-
JapHa TICEHHICTh 13 XapaKTepHUMH ISl HEl MOTH-
BaMU Ta 00pa3aMu Mayia 0COOJTMBE 3HAYCHHS B [IbOMY
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perioHi. [Ipote ikcaris iTICHUX TEKCTIB HE 3aBXKIH
Oyia MOKJIMBOIO, OCKIJIBKM HOCIi Tpaauii, nmepemi-
HIeH1 B iHIIE TeorpadivyHe cepepoBUILE, TOCTYIOBO
BTpada M iX 1 HaMmarajaucs MpuragaTd abo IMUTiCHY
micHI0, a06o 1 ¢gparmenTu. OYEeBHUIHO, IO HA BilIl-
TBOpPEHHS (DONBKIIOPY BILTUBAIOTHh Pi3HOMAaHITHI (hak-
TOPH, 30KpeMa cTpecoBi cutyarii. Lleit acriekT BumMa-
ra€ OKpEeMOro HayKOBOTO OCIiJKEHHS, 30Kpema,
BUSIBIICHHSI MEXaHI3MiB: BIUIUB HETaTUBHUX CHUTYaIliil
Ha 3/IaTHICTh JIIOAWHM 3raayBaTH (DOITHKIOPHI TBOPH;
OTJISIT] TIPOIIECIB 3araM'sTOBYBaHHS, 110 Bifirpae 0co-
OnmuBy poib y 30epekeHH] (OIBKIOPHHUX SIEMEHTIB
3a MIHJIMBUX COLIIOKYJIBTYPHUX YMOBAX.

[lpo cran mpuramyBaHHs, modactd (parMeHTap-
HOTO BIATBOPEHHS TOTO, UM IHIIIOTO TEKCTY, € KOMEH-
tap iHpopmaropa: «Ox, ckoabki 3nas ysaeo. /lax wio
JHC MAKA JHCU3HL, Mamka...». e MokHa aHanizyBaTti
pi3HOAacHEeKTHO. 30Kpema, OCOONMBO YiTKO BimoOpa-
JKAETHCSl CKIIAJHICTD TPOLECIiB TPUrayBaHHs Ta 3Ha-
YEHHSI MHHYJIOTO JIOCBily B KOHTEKCTI OCOOMCTICHOTO.

3BiCHO, IO B YCHIM CIOBECHOCTI IIaM STh
Bimirpae BaromMy poiib. Ha mIyMKy TICHXOJIOTIB,
3amam’sITOBYBaHHs BJIACHMX I YW BJAcHOI mpu-
CYTHOCTI B 00psizii, BiZOyBa€eThCs 3aBIsIKH MOTOPHii
nam’siTi. Y KOHKpPETHIl cUTyalii BaKJIUBUM € Te€, 1110
came eMOIIil BilirparoTh BaXKJIMBY pOJjib, a IIe BU3HA-
yae poOoTy mam’ATi. Ko moaii TOpKarThCs IIHPO-
KHX Mac, 30epiratoThCs B 1aM’sITi KOJIEKTUBY, TO TBip
BUKIIUKAE BEIHUKI €CTETUYHI MPOSBH, Mae OibIe
MOXJIMBOCTEH st 30epexenHs. OcoOIMBOrO 3Ha-
YEHHS J0JIa€ OCMUCIICHHS TIEPEKHUTOTr0, TT0OaYEeHOTO,
CKaXiMO, TOTO  TaKH KalieHJIapHoro oopsay. OTxe,
iHpopMmarop y mporieci 3ramyBaHHS, BiATBOPEHHS
TEKCTY IIPOXOAUTH YBECH CIIEKTP €MOLIH.

Crnenuika mommpeHHs! yCHOI CIIOBECHOCTI Xapak-
TEPU3YETHCS YACOBUMH MEKaMH, Y SIKUX IePEIacThCs
Haporuuil TBip. Cy0’€eKT, SIKUH 3rajye TeKCT, o0psi-
JIOBY JIi10, III0 HOTO CYMPOBOIKYE, MOCTIHHO epedy-
Ba€ B YaCOBOMY PYCi, IUCTAHIIIOIOYHCH BiJ Yacy, Ipo
SKUH 3ragye. 3po3ymisio, 10 B LbOMY IPOLECi 0CO-
OnuMBY poJib BiJirpae mam’siTb BUKOHABLS (HApoLy),
fioro maiicreprictb. CamMe BiH € THM HOCIEM, SIKUH
(hopMy€E TIOETHKY TEKCTY, OCKIIBKH BUKOHYE (DYHKIIIFO
«30epirada» (OIBKIOPHUX TEM, CIOXKETIB, MOTHUBIB,
obpasiB [3, c¢. 96]. Taka TeMITOpPaIILHO-TIPOCTOPOBA
MUHaMiKa Ui 1HQOPMAaTOpiB-IIEpECENIeHIIB Mae He
nuie iHhopMaTUBHUH, a i eMOLIIHNUI CeHC.

Jls Bi3yamizaliii MpOIOHYEMO METOJ| TPEeCTaB-
JICHHSI TEKCTOBHX JaHWX y Tpadiuniid dhopmi. Takuit
MiaXin 103Boisie e(heKTUBHO BiOOPa3UTH KUTBKICHY
4acTHHY (DOJIEKIIOPHUX 3aIUCIB, sKi 3apiKcOBaHi Bix
nepecesieHiB aume 3a 1998 pik.

donbKNopHi 3anucu 1998

ml
m2

Hiarpama 1. Hudposuii ponsxiopunii hpoHn
nepeceruiB Yopuoouniabcbkoi 3004 (1998 p.)

1. Konsiaku ta meapisku — (38%)

2. Pycanbhi — 5%

3. Tami - 57%

Hageneni 300pakeHHs JafOTh 3MOTY OIIHUTH KiJIb-
KiCHE MpeAcTaBIeHHs (DOIBKIOPHUX 3aMuCiB. 3HAUHY
YacTUHY 3aliMae 3UMOBa OOPSIOBICTH (KOJISIAKU Ta
uienpiBku, BoAinHs Kosm). Koncraryemo, mo came
el TUTacT HAapOAHOI TBOPYOCTI MEPECEHIN TOCUTHh
nmobpe 30epenn y ¢BOil mam’aTi. 3BiCHO, 10 poboTa
3 YCHOI HapOJHOI TBOPYICTIO € JIOCUTHh BaYKIIMBUM
BEKTOPOM Y Tajy3i TyMaHITapUCTUKHU, OCKUIBKH KPi3b
HOro IpU3My MOKEMO PO3KPUTH YKPaiHCHKY 1A€HTHY-
HicTh. SIKk 0auuMmo, SIKy JIHIIE YHIKaJIbHY CHAIIIUHY
YKpaiHIIIB CTAaHOBJATHh KOJMSJIKHA Ta IeApiBKH. Tomy
HEOOXiHICTh BUBYEHHS (DONBKIIOPY Oe33anepedHa.

BucnoBkm i nmpono3unii. OTxe, ycHa TpaguIlis
peaitizye CBOIO LITICHICTD JIMIIE B KOHTEKCTI aKTHB-
Horo (yHKIIOHYBaHHS. BijicyTHICTB mpoIeciB moBTO-
PCHHS Ta TPAHCISAIIT TPAUIIiN, K PAaBUIIO, CIIPUYH-
Hs€ iXHe 3a0yTTs, a TO ¥ y3aranii 3HUKHCHHS. Tomy
iCHye HEOOXiHICTh y BHBUEHHI 3a()iKCOBaHUX EKC-
NeUIiRHUX MatepiaiiB. Taka MisIbHICTh J03BOJIUTH
HE JIMIIE BU3HAYUTU MACIITad mpooaeMu 30eperKeHHS
KyJIBTYPHOI CII/ILIMHY, ajie i MiAKPECINTh 3HAYCHHSI
JMIOAWHK Ta i1 KyapTypHOTO Hambauus. Lli 3ycwmis
CTaHyTh (PyHIaMEHTOM Ui YKPAiHCHKOI KYIBTYpH,
0COOIIMBO B yMOBaX pOCIHCHKOI arpecii, ska 3arpoxye
3HUIICHHSM JYXOBHOT CIIQALIHHU.
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Koval H. V. BETWEEN MEMORY AND OBLIVION:
THE ROLE OF FOLKLORE IN PRESERVING THE CULTURAL IDENTITY
OF PERSONS DISPLACED FROM CHORNOBYL

The article analyzes the influence of oral tradition on the processes of preserving cultural identity among
immigrants from the Chornobyl zone. Particular attention is paid to the calendar and ritual folklore, which
accumulates carols, shchedrivkas, and mermaids’ songs that carry information about cultural heritage and
help maintain a connection with the lost home. The research is based on the author's field notes made during
expeditions to the resettlement sites.

The importance of calendar-dedicated songs is considered through the prism of the special significance of
motifs and images characteristic of this type of folklore. However, attention is drawn to the problem of preserving
complete texts, since the movement of tradition bearers to another geographical environment often led to the loss
of these traditions. Fragmentary recalling of texts by respondents is caused by various factors, including stressful
situations. The author emphasizes the importance of the processes of memorization and reproduction of folklore
elements in the changing socio-cultural environment. The author also points to the difference in the processes
of memorizing the text between the direct participants of the rituals and those who receive information from the
bearers of traditions, highlighting the complexity and multifaceted nature of these mechanisms.

The difficulty of recreating ritual actions and songs is emphasized, mostly among older people who distance
themselves from their childhood and the space where these traditions took place. Nevertheless, the finalization
of the recording session is perceived as a form of psychotherapy, where every word and image recalled
contributes to the psychological uplifi of the informants. This research confirms not only the cultural and
historical value of ritual traditions, but also their impact on the psychological state of participants, revealing
the importance of folklore in the modern socio-cultural context.

This approach is important both for identifying individuals with their unique abilities as storytellers and
singers, and for research projects, allowing for a better understanding of the adaptation of cultural practices
in the lives of the displaced people. All of this gives grounds to state that folk traditions transferred to a new
environment act as a core that helps preserve ties with the roots and the past, which is especially important in
times of crisis.

Key words: folklore, memory, immigrants, cultural identity, tradition.
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Illxknacea H. B.

Jlyupkunii HaioHANBHUN TEXHIYHUN YHIBEPCUTET

Huxonwk T. B.
Jlynpkuii HaiOHAILHUN TEXHIYHUN YHIBEpPCUTET

HAWJABHIIII TPAJIUIIIHI CTPABA HACEJIEHHS
3AXIJTHOT'O MOJICCS TA 3AXITHOT YACTUHU BOJMHI
B HAPOJIHUX OTTOBIIAHHSIX TA KYJIHAPHUX PEIEINITAX

Cmamms npucesiuena KyuHapHum mpaouyism uacenenus 3axionoeo [loniccs ma 3axio-
Hoi uacmunu Bonuni. Busnaueno, wo na Boauni u Iloricci eomysanu 6azamo cmpas i3 6opowna,
30Kkpema, nexau xai6. Taxi xaiOunu HA3UBANUC «Kpyeaull Xaiby, «nansiHuyi»y ma «babkuy. Tocno-
OUHI NeKAU NUPINHCKU, WO 8 MEeKCMAX 3aXIOHOBONUHCOKUX MA 3AXIOHONONICOKUX peyenmie Ha3Uued-
I0MbCS NO-PIZHOMY: NUPO2U, NUPIHCKU, NUPINHCKU 3 PISHUMU HAYUHKAMU, «000i6HuKuy. Tlonyiaprumu
Ha mepumopii 3axionoco I[lonicca ma 3axionoi wacmunu Bonuni 6yau Kyninapui mexcmu-peyenmu
AOIYYHUX NUPO2IB, A MaKodic OY10 nNowupere neduso 3 3aK8AULeH020, pioule — NiCHO20 Micma, 60HU
HA3UBANUCS «OYXmMUY», «20MO08Yi». Bcmanosneno, wo naiinowupeniuion cmpasorw 6 pecioni oyiu
sapenuku 3 cupom. Ticmo 01 6apeHuKie poounu 3 NUEHUUHO20, ACUMHLO2O0, 2Pedan020 bOPOUIHA
abo 3 bopownsnoi cymiwi. Tomysanu i «3amipku» — munosi HAOAGHIu cmpasu, NOWUPEHi Ha
3axionomy Ionicci ma 3axiouiti uacmuni Bonuni. 3 ’sicosarno, wo roxwuna oyna ymobnenoio cmpa-
6010 NONIWYKIE MA BONUHAH, ajle il 20my8au )y GUXIOHUL Oelb, Hedilio.

3aghikcosano uumano peyenmis iz 0604ie. 30Kkpema, 8UAGIEHO, WO CIMPABU 3 KAPMONILL 6UMICHUIU
bacamo OopowmsHUX cmpas. Y nonicekux cenax, de NOCMIHO GI0YY8aANACS HECMAdd 3ePHOBUX |
xniba, xapmons 6yna opyeum xaioom. Obuuwena ma nomoeguena, xapmonis na Ilonicci nazusa-
NACA «MOBMAYL», «KMANAXY, KKPULUAHUY, «MOANAYLy. 3 MOGUEHOI Kapmonii NoNiuyKy ma 60NUHAHU
8APUNY KAPMONIAHT 2ANYWKU, «NUSUY, KKTIOUKUY, KKHEOTUKUN.

3’acoeano, wjo noniuyku ma 60TUHAHU cnodcueanu bazamo xanycmu. Ii mywikyéanu, éapun,
CMAdHCUNU, K8ACUNU HA 3UMY. TaKi Cmpasu Manu Ha3eu «2OPWUKUY, «MyueHa Kanycmay, «20ayoyiy,
«3acunana Kanycmay, «neyend Kanycmay, «K6AueHa Kanycmay.

Bcmanoeneno, wo mopksa 6yna ocnogoro ogouesux cmpas. Kpim mopreu ma 6ypaKie 60auHAHU
ma noiwyKy 6UKOPUCMOBYBAIU Y NPUCOMYBAHHI CINPA8 20poX, 016, Keaconto, OPYKEy ma iHui 080ui,
a YacHuk i yubyns Oyiu HAUKpawumu npunpasamu 0as 6a2amvox cmpas HAaceleHHs 3axioHo2o
THonicca ma 3axionoi yvacmunu Boauni.

Buseneno, wo na 3axionomy Ilonicci ma 3axiowii wacmuni Bonumi wacmo comyeanu eapsui
cmpasu. Bynu nowupenumu dexinvka 6udie 080uegUX OOPWIB: «4EPEOHULLY, «3ELEHUIL), «3 OYPIKO-
BUX NA2OHIBY, «KanycmaHuu bopuyy. bazamo eudie cynie comysanu nepeo 8elUKUMU CEAMAMU, KOIU
KooMU Kabaua, ye Oyau M CHI cynu, npunpagieni yubyiero, YaCHUKOM, OOMAUHbOI0 TOKUWUHOIO.

3nauny pons y xapuyeanui nacenenns 3axionoeo Iloniccsa ma 3axionoi yacmunu Bonuni eidiepa-
sanu kawi. /[ysce nonyspuumu na Bonuni u Ionicci Oyau eap6y308i.

Kniouoegi cnosa: xyninapis, mpaouyitini cmpasu, HapoOHi ONOBIOAHHS, peyenmu, 2apsadi cmpasu,
WOOCHHA, C8AMKOBA idiCA.

IlocranoBka mpooOaemu. JlOCTiHKYIOUH €THIY-
HICTh YKpAIHI[IB Ta €THIYHY iCTOpit0 YKpaiHH, BiJ0-
Muil B Ykpaini erHorpad Amnaroniii Ilonomapros
3a3HauaB, 110 «CHMBOJIIKa HApOJAHOI MarepianbHOL
KyJBTYypH 0COOIMBO HACUYCHOIO Oyna y cepi Tpajau-
1iitHo1 KyniHapii 1 xapuyBaHHs» [16, c. 239].

Uumaio perenTiB MaBHIX CTpaB CHOTOIHI BTpa-
4eHi, 6araro B cydacHill KyaiHapii He TOTYIOTb, Oe3mia
[IKaBUX TPATUIIIHHUX HAa3B HE BUKOPUCTOBYIOTh, a I1¢
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HalliOHATbHE HaJA0aHHS, B)KIMBA YaCTHHA KYIBTYp-
HOI CHaAlIMHU YKpaiHu.

AHaJi3 ocTaHHiX AociilkeHb i myOuikauiii. o
noyatky XX CTOJNITTSl B YKPaiHChKIN (POIBKIOPUCTHLI
Ta etHorpadii He Oyio crieliadbHUX Mpalb, TPHCBSIC-
HUX YKpaiHCBbKil HApOIHIN DKi Ta XapuyBaHHto. Cripoou
JOCTIIATH HAPOIHI KYJIIHAPHI PELIENTH 3’ SIBIITFOTHCS Y
cepemuHi XIX cr. Cepen Hux nocimimkenass M. Mapke-
Bu4a, [1. UyOuncekoro, XB. BoBka, 1e mojaHo omucu
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HApOJIHUX PEIENTIB 1 MepIi CUuCTeMaTh3allii HapOJTHUX
ctpaB. HeoOxinHo Bim3HaunTH ¥ kHury 3. KimrmHOBEIb-
KOi, Jie 310paHo OLIbIIe TUCSYl PEIeNTIB HAI[lOHAIBHOI
KyXHi. YIepie 3’ aBIsI0ThCSl KOMIUTEKCHI TOCTIDKEHHS
HapoHOI KymiHapii y XX CT.

HocranoBka 3aBmanns. Cyd4acHUX TOCIIIKEHBb
PO aBHi Ky/miHApHi Tpaauuii Haa3BUuaiitHo mano. Lle
nooauHoKi npaui M. JlyOHoi mpo cTpaBy sk eTHOrpa-
¢iunuit Mmapkep y kynbTypi [1], C. SlueHko mpo Ky sk
npenMet etHorpadiunoro mocmimkeHus[19], A. Jlas-
PEHIOK JOCIi/PKyBasa IMicHI CTPaBH HAPOIAHOI KyXHI
ykpainmiB [17]. 3Baxkaroun Ha 1ie, BapTO JOCIHITUTH
0COOJIMBOCTI HApPOIHOI KyxHi yKkpaiHLiB. Tomy meTa
CTaTTi — MPOAHAJII3yBaTH OCHOBHI KyJIiHapHI BUPOOU
3axiguoro ITomices Ta 3axigHoi yactTuHy BosuHi.

Buxnan ocHoBHOro Mmarepiaay. Bimomo, 1m0
OCHOBOIO Xap4yBaHHS HaCEJICHHS YKpaiHH, a 30Kpema,
3axinnoro [lomices Ta 3axigHoi yactTunu BonuHi Oynu
MPOIYKTH, IO IX OTPUMYBAJIH rOCIOapi y BIACHOMY
rocrnionapctii. Ha Ilomicci it Ha Bonuni BupouryBamu
YKUTO, TIICHHUIIO, TYMiHb, [PEUKY, KyKYPYI3y, KapTo-
TLTIO, KaITycCTy, OypsK, ITHOYITI0, YaCHUK, OTIPKH, KBa-
COITI0, TOPOX, YTPUMYBAIH KOPiB, CBHHEH, Ki3, JEKOIN
OBellb, Ka4OK, Tycell, Kypei. Benuky ponb y xapuy-
BaHHI BiJ{irpaBajio MOJIOKO Ta MOJIOKOIIPOIYKTH: CHP,
cMeTaHa, piame — macio. [Ipoaykrh, mo He 30epira-
JIUCS JIOBTO, CYIIWIIN, COJTUITN, KBACHITH.

Y donbkIopHili Ta eTHOTpadiYHIN CrIaaITuHI 3aXi-
Horo [Tomices Ta 3axiqHoi yacTrHy BonHi BiqHANAECHO
YUMAJIO TEKCTIB HAPOIHUX PELEIITIB, 1€ OMMCAHO 0e3JIiy
CTapOJIaBHIX PEIICNTIB 13 OPUriHAILHUMHU Ha3Bamu. Ha
OCHOBI TaKHX 3alKCiB MOYKHA 3pOOUTH BHCHOBOK IIPO
Te, 0 TPAIUIIIHI CTPaBH, HAIIO1 Ta IIEYNBO HACETICHHS
3axiguoro [lomices Ta 3axigHoi yacTrHM BomHi MoxxHa
TIO/IUTATH Ha JIBI BENMKI TPYNHU: MIOJICHHA 1 CBSITKOBA.
VY 1moneHHIH DKi yKpaiHLIB HAyKOBLI BUALISIOTH POC-
nuHHY (OOpOIIHSIHA, KPYIl'siHa, OBOYEBa) Ta TBAPHHHY
(Momouna, M’sicHa) [20].

V pamioHi maBHIX YKpaiHIIB Iyke Oararo poc-
JTUHHOI 1ki. BayknuBy ponb y TpamuliitHOMy Xapuy-
BaHHI HacesieHHs 3axinHoro [lomices Ta 3aximgHOT yac-
TuHM BonuHi Bigirpasas xmi6 ta xmibonpoayktu. Ha
ITomicci ¥ Bomuai Xm0 BUITIKAIX HA [UIHHA THXKIEHD,
y cybory. ETHOTrpadm 3a3Ha9aroTh, MO «XJi0 TMEKITH
MePEBaKHO 3 JKUTHHOTO OOpOITHA, AOMIMITYIOUH 10
HBOTO SUMiHHE, rpedane abo BiBcsHe. [lexmm ximi0 y
no0pe posmajeHid Tmedi, MmiIKIagaodd i XIi0uHH
CyLICHE KaIlyCTsHEe JIUCTS, 1 pOOMIIN 1Ie pa3 Ha THX-
JICHb, PO3PaXOBYIOUH, 11100 XJ1i0a BUCTAYHIIO 0 HOBOT
Bummiukwmy [ 19]. Anaroriii [loHoMaps0B, TOBOPSYIH TIPO
TpaAUIiHHO-TOOYTOBY KyJBTYpPY YKpAiHIIB, 3a3Ha-
guB: « X110 HaOyBaB JUIA YKpPATHIIIB CaKpaJIbHOTO 3Ha-
4yeHHs. .. s ykpaiHiiB XJ1i0 cTaHOBUB TaKOX T0OJI0-

BHHMM KOMIIOHEHT Xap4yBaHHs, [I03HAYCHUI HE JINIIE
0COOTMBOCTSIMH IXHBOI TOCTIONAPCHKOI AISUTHHOCTI, a
yCTaJCHUMHU TPaIULisIMU, CIPUYHMHEHUMH PErioHalIb-
HOWO crienn(ikor. BiAmoBigHO 10 perioHasbHOCTI
XJ11I00pPOOCHKUX KYJIBTYp (hOpMyBasIOCs i MEHIO, SIKe
y BCiX paiioHax YKpaiHH B OCHOBHOMY CKJIAHajocs 3
xmiOHuX cTpasy» [18, c. 239].

V mapomaux mepekazax BomwmHi # [lomices omm-
caHO 0e3J Y pelenTiB MPUTOTYBaHHS JIOMAaITHHOTO
xmiba. JlOCHiHWKM MaBHIX KyJiHApPHUX TEKCTiB-
peLenTiB CTBEPAXKYIOTh, IO OCHOBHA Maca MOJMilLy-
KIB Ta BOJMHSH «...MIOCTIHHO BiJUyBaJia HECTady
xmi6a. Tomy 70BOAMIIOCH 10 XJTIOHOTO TiCTa TOIaBaTH
KapTOILTIO, TOPOX, KBACOJIO. A B HEBPOXKaHI pOKH Ta
HABECHI — BUCIBKH, TIOTOBYCHI KOy, JIOOOY, KPO-
MUBY Ta MOAOPOXKHHUK». A IIe, SK 3a3HAYaroTh Hay-
KOBLIi, 10 OOPOIIHA IOMILTYBaJIU «3€JICHI KyKYypyA3sHi
KauaHw». ETHOTpadu cTBEpmKyIOTh, IO 3 XJIIOHOTO
TiCTa rOTyBaJIM HAa CHITaHOK KpyTJIi Kopxi [18, c. 170].
Ha Bosuni # Ilomicci Taki X7IiOMHM Ha3uBajMcs
CKpYMIMH XJ1i0», «majastHuL» Ta «0adkm»: «Cho-
YaTKy CISUIM MYKY, IIOTIM MOJIONM B MJIMHI, a TIOTIM
Cisuli MYKy B HelbKH (cHTO, pemiero). Pozunnsiim Ha
CUPOBATIIi, TaBaJIM JIPIKJDKI, KOJIK BOHO IMiIPyXaaocs,
TO Micuiau. BoHo Hapyxamocs, Mu BUPOOJISITH XTiO.
Burmixanu B m’e3i (meui). Komn Buropano, Mu Koiro-
0010 (3roprazika) BUropranu Toi xap. Ha Onsixu, To
nexnu 06a0Ku, a Ha YepeHi — To Opaju Ha JIOMmaTKy i
NEeKIM KpyDuid xJi0. SIKmo ocramocs Ticto, TO Ie
najanuii nexau» [14]. Ilepeniuku rotyBamucs Tax:
«TicTo 3aminTyBanm Tak, sIK Ha XJ1i0, aje poOMIH TaKi
MaJIeHbKi MHPIKKH, IO KApPUINCh Y medi. Lmm ix 3i
mKBapkamu abo 31 cMetaHowoy [13]. A6o x: «Pooumn
ix 3 TicTa, aye oro He TPUMAaIH KibKa TOHH, K Ha
XJI1i0, a 3aKBacKy poOwnu mBuako. Jlimwim 3 Ticta
BENUKiI OyJIOYKH, HE YEKAIO4H, MOKH TICTO IMiIike
JIeKinpKa pasis, i Bumikanu. [lepemiuku Oynu 3amiH-
HuKamHu xmmida» [20, c. 170].

Y  3axiJIHOBOJMHCBKHX Ta 3aXiJHOMOJICHKHX
KyJTIHapHUX pelenTax TPaIuisioTbCs 1 OMHCH Tajy-
1T0K, HeBeJUKHX Oynouok. «lmm ix 3 Gopmiem; mac-
THITU OJI€I0, 3MIIIAHOI0 3 YaCHUKOM...» [5]. Ajne y
[IMX pEerioHax iX BCE OAHO HA3HWBAIM ITepPEIidKaMHU.
«Ticro 3aMinTyBamnu Tak, sk Ha XJIi0, aje poOHIIN TaKi
MaJleHbKi MUPIKKH, 11O Kapuauch y medi. Lom ix 3i
IIKBapKaMu abo 31 CMETaHOO» [5].

JlocnmigHUKY HApOAHWX KyJIHAPHUX PEIeNTiB
TOBOPATH TIPO Te, Mo «I3 XmibHOTO TicTa CENIHU
MEKIM BETUKI THPIXKKKA 3 PI3SHOMAHITHOIO HAYHH-
KOIO: KapTOIUICIO, KallyCTOl, BapeHOI KBaco-
JIet0, TIIOHSHOK KAl 3 CHPOM, MaKoM. YJITKY
— 3 BWIIHSIMH, CIIMBAMH, KAJIHHOI, & B TONICHKUX
cenmax — 3 yopuwmiew» [8]. Taki MUPIKKH y TEKCTax
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3aXiTHOBOJIMHCHKUX Ta 3aXiJHOMONICHKUX pelern-
TiB Ha3MBAIOThCA TMO-Pi3HOMY: MHPOTH, MHPIKKH,
MUPDKKY 3 PI3HUMHU HadrHKamMu: «[Tuporu» — sxuTHs
MyKa, Boja. HaunHKa: cylieHa 4opHUIS — 3UMOI0, a
BIITKY — (PpykTH: sS0IyKa, TPYIIi, CYHHII, MajHdHA.
Ab0: «Takox MeKIIM TUPOTH 3 KAIIOK MIIOHSIHOIO, 31
CHPOM UM KaIyCTOIO»; «[IMporu 3 CyXuMu rpyIkamMmu
— CYUIKY 3 IPYIIOK BapHJIH, PO3TOBKYBAJIU €€ 1 COJIO-
JIAJTY [II€ TPOXHU TH TPYIIKH 1 IEKJIM TIUPOTH 3 iMH, TH
naporm» [12].

[Mupixku 3 6000M y TeKCTax HAWJABHIIIHX peIer-
TiB Ha3WBaIOThCs «000IBHUKMY. «bBOOIBHUKNY 3 Bape-
HOIO KaIlyCTOIO 1 M SICOM» TOTYBaJIM TaK: «PO3UMHSIH
B JIDKII JIPIXKIDKOBE TICTO, siK Ha XJ110. OjHA TI0JIOBHHA
[LOTO TiCTa MIJIa Ha BUIIKAHHSA Xj1i0a, a iHIIa — Ha
0006iBHUKH. TicTO TOTYBaIOCS 000B’I3KOBO B JTIXKITi, 60
11e crapoBUHHUH perient. [lorepeaHpo Ha HIY 3aMOUy-
BaBcsi 010, MOTIM 3paHKy BapuBCS i OKPEMO Bapuiiacs
ie kaproruisi. balOus ToBkia 0i0 Ta M’sila KapTOILTIO,
MOTIM 3’€IHYBaJIM J[Ba IUX IIOPE 1 POOKIIM 3aKapKy
i3 1uOyii. /1o OOOIBHUKIB 3aBKIM TOTYBaJld BapeHY
Kamycty 3 Mm’sicoMm. lle Oyma kBamena kamycTa, IO
BapuIIacs 3 M’SICOM 1 HiYMM He 3amaproBanacs. Lle He
OyB 30BCiM OOpII 1 HE TyIIEHa KalycTa, caMe BapeHa.
Ha came mpuroryBanns 0aOust Opana KapTOILISHO-
0000By Macy. PoOusia 3 Hel BeJTMKI KyJIbKU 1 OOJIITUIIO-
Basa TictoM. boGiBHMKM JOKMIMCS Ha OsIXy 1 3armmika-
JIUCS B TIeUi, BOHU KOPUCHIIII THM, III0 HE CMa)KaThCs B
omii. [ BoHH 000B’SI3KOBO TTOAABAIIHCS 3 €0 BAPEHOIO
Karryctoro. 3apa3 6adycs pinue ix rorye» [9].

[Momynsapaumu Ha Teputopii 3aximHoro [lomices
Ta 3axiJHo1 yacTuHU BonmHi Oynu KyniHapHi TEKCTH-
perenTH SO0MyYHNX TTHPOTIB.

V pi3nux perionax Ykpainw, a [lomices it Bonmmnab
He OyJIM BUHSATKaMH, «OyJI0 MOITUPEHE IIEYHBO 3 3aKBa-
IICHOTO, PIJIIE MICHOTO TICTA: «PE3HIYKUY, KKHHUIII,
«OaHMKM», KPyIIoi 4 TPUKYTHOI (opMH, 3 HAYMH-
KO0 (3 KapTorut, cupy, ToBYeHOi koHormi) [7]. Ha
Bomuwi i [loicci Taki cTpaBu Ha3HUBAIHCS «OyXTHY,
«TOMOOBIII», «TATYIIKH 3 MAKOMY, «TATYIIKH 3 MOJIO-
KOM»: « ByXTH» — TaKOXK TOTYBaJIH «OyXTH» — OyJI0UKH
3 KOH(ITIOpaMH, MaJIeHbKI TiCTE€YKa 3 KPyTOro TicTa 3
JPOYKOI0, SIKi TIepeKIIaIain JHKEMOM 1 0300 TF0BaIH
3aCMaKEHUMHU B ITyKPi BHIIIEHBKAMMY; «TOMOOBIII»
— IIe TapoBi OYJIOYKH-KYJIBKH 13 APIKIHKOBOTO TicTa.
Bceepenuny Tticta s momaBana cosoHi sronu. llicms
NPUTOTYBaHHS OOBajIoBajia 1X y KpHXTax IiJcMa-
JKEHUX cyxapiB i3 mykpom» [19, c. 113]. B erHorpa-
¢biuHil miTepaTypi Taki CONOAKI MUPI)KKKA HA3UBAIOTh
3arajgbHOI0 HA3BOIO — «CIACTHOHM». «CIACTBOHU —
CTpaBa 3 MIIEHUYHOTO TiCTa, CMaXKeHa B OIii. X BHTO-
TOBIISUTH Ha TOCTHHH, BEYOPHHUIIi, CBATA, HA TOCTHHIII
JUTSE JiTei» [2].
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EtHorpadwu BBakaroTh THIIOBOIO CTPABOIO JUIS YKpa-
fHChKOI KyxHI Tamymkd. OCh K BUIIIOAE TSI CTpaBa
B ONMCaxX HapOAHHUX penenTiB: «[alymkn 3 Makom.
CriouaTky 3aMillyeMO KpyTe TicTo (MyKa, Cillb, SIMLIS,
Boja). Jlami poskauyemMo HOrO Kayallkok 1 PiKeMO
JIPIOHEHBKUMH TIMaToukamu. KugaeMo B MifcosieHui
OKpit, o0 Kumisio (3—4 XB.) 1 AICTAEMO APYIIISKOM,
TIPOMHUBAEMO XOJIOMHOIO Bozoto. Tomi OepeMo Mak,
3armaproemMo Horo, oo BiH po3M K 1 TPEMO B MaKiTpi.
[loTiM conogumMo Horo 1 nmepeMilryeMo 3 rayIiKaMm)
[19, c. 113]. Konu x Big TicTa He BigpuBaiHd, a Biapi-
3aJIM [IMaTOYO0K HOXKEM, TO 1ie OyJH pi3aHi

Haiinommpenimoo cTpaBo0 B perioHi Oymu
BapeHUKH 3 CUPOM. TicTo Isi BapeHUKIB pOOHIH 3
NIIEHUYHOT0, )KUTHBOTO, TPEYaHoro OopomrHa abo 3
OopoIHAHOT cyMimni. Bapunn BapeHUKH Y KpyTOMY
OKpOIIi, TOTIM BUIMAJIU JIO3STHHUM OTIOJIOHMKOM, CKJIa-
JAId B MakiTPy Ta 3aJIMBaJl 3aCMa)KKOIO 3 OJIii abo
caia 3 muoOynero. [lo BapeHUKIB i3 cupom, hpyKkramu
YH STOIAMH JI0JIABAIIN CMETaHy a00 PSUKAHKY.

llle oxmHi€r0 MaBHHOIO OOPOLIHSHOK CTPABOIO
OynM «3aTipku» — 1€ THUIOBI HalAaBHIIII CTpPaBH,
MOUIMPEH] cepell yCiX CIOB’SHChKUX HaponiB. Kpyte
mijIcoJieHe TIIEHWYHE, 3aMilllaHe Ha SHIMX TICTO
pPO3TUPAIOTH 3 OOPOITHOM Y HIEepeB’STHUX HOUYOBKAX
JIepeB’STHOIO JIOXKKOIO, KOTTMCTKOI0 ab0 PYKOIO JIOTH,
JOKH HE YTBOPIOBAIMCS KYyJIbKH PO3MIpOM 3 TOpo-
IIMHY YK KBACOIMHY. IX BapATh B OKpoIi a6o MoJIoLi,
1HOJII Yy M’SICHIH TOIIII. 3aTipKa BBaXKA€EThCS TOTOBOKO,
KoNu TicTo crmBae. CTpaBa Ma€ TYCTy KOHCHCTEH-
mifo. CIoXXWBAIOTH ii, 3ampaBiIsSIOYH OJIE€I0, BEPII-
KOBHM MAacllOM, CMaJIbIIEM, i3 3aCMaXKOI0 Ta i 0e3
JoAaTKiB. 3aTipKy (K 1 MOxiOHI 32 TPOCTOTOIO BHUIO-
TOBJICHHSI T4 BUCOKOIO KaJIOPIHHICTIO TalylIKH) TOTY-
BajIv B YKpaiHi MaiyKe MIO/HSI.

TTomi6HO 110 TOTO, STK BAPHIIN «3aTIPKI, TOTYBAJIHC i
«vamaymrmy. Li ctpaBu nemno momioHi, aje y «Mamaim-
rax» y KUIUISdy piIMHYy 3aKUIa)Id He TiCTO, @ OOPOIITHO:
«Mamanuray — Bapwi 3 KyKypya3ssHoi Myku. Cumnanu
Ha MOJIOKO 1 TojTyyasiacs Taka karmay [4].

JlokmmHa Oyrna yimoOJIeHO0 CTPaBOIO BOJHMHSH Ta
nonimykis. [i roryBamm nepeBaxHo y Heximo. Tekctn
TaKUX PEIEITiB MalOTh Pi3HI HA3BH: «JIOKIIIAY, «JIOK-
mUHa», «Makap». «Makap» — Oepemo siile, MyKy,
Ccinb 1 Bomy Ta 3aMinryemo Ticto. Poskauyemo myske
ToHKO. Tozi 6epyTh MOAYIIKY, Ha HET CTENATH PYIITHHK
1 3BepXy KJIaIyTh 00EpEeKHO TICTO, 100 MiJCHUXAJO.
Komnwm TicTo mimcoxHe, HOTro KJIamyTh Ha3am Ha CTil,
PIKYTh TOHKHMH TIOJIOCKAMU Ta KUJIAIOTh BapUTH B
MiICONIEHy KHIUISIYY BOAY M BapATh 10 TOTOBHOCTI.
[Tokn MakapoHHU BapsITbCs, pOOMMO 3aKapKy: Macio
a0o caJo 3 MOPKBOIO Ta IKOYIer0. 3BapeHi MaKapOHH
BIJIIIJKYEMO Ta BHKJIAIAEMO Pa30OM i3 3a)KapKOI0 Ha
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3MaIieHy Omsaxy (cmanbiieM abo Maciom). [lepemi-
HIyEMO yce Ta BOUBAEMO TYIH JACKIJIbKA SIELb 1 3HOBY
yce niepeMitryemo. CTaBUMO y TIi4 1 IEY4eMO JI0 TOTOB-
HOCTI» [18, . 239].

Cepen OBOYECBHX KYIBTYp YH HE HaWBaXIHBi-
oo crpaBoto Oyna kapromrd. CTpaBu 3 KapToIul
BUTICHWIN Oarato OOPOIIHSHUX CTpaB. Y MONICHKUX
cenax, Jie MOCTIMHO Bil4yBajacs HecTadya 3epHOBHX
i x;1i6a, kapromns Oyma apyrum xjiibom. Ii Bapum,
3amikany. Moru BapuTH TOYHIIEHY abo B JIyII-
[IMHHI, BOHA Majla Ha3By «nedeHuui». «lleuennmmy —
«HEMOYHCTHOHY KapTOIUIIO KMJAJM B iy, MPsIMO Ha
JKap, a CriedyeHa BOHa, Ja mouuctum. | inu ee 3 6op-
IIeM Y1 BMOUyBaJiu B casio» [ 5] «Kaproms 3 cupom» —
MOMUTH KapTOIUIIO 1 BapUTH y BOAI A0 TOTOBHOCTI.
JlomamHiid cup Tmepemimara 3i cMeTaHoro. Bapeny
KapTOILTIO 3I[IAUTH, 00i0paTh KapTOIUTIO 1 MadaTh
B cup» [8]. OOumieHa Ta MMOTOBUEHA KapTOIUIS Ha
[Tomicci Ha3uBanmacst «TOBMadi», «Majlax», «KpH-
HIaHW», «TOJNMa4i». «3 TOBYEHOI KapTOILUI MOJIILYKH
Ta BOJIMHSHH BapWJIM KAPTOIUISHI TalyIIKH, ITU3WY,
«KITFOIKUY, «KHEIITHKI». «KITbOIKI», «KHEIJIHKW,
«IH3W» Ta KIOLKW» — Le Ti K cami rajyIlKku, aje
OCYYacHEHi, CKIAJHIIli y TPUTOTYBaHHI CTpPaBH.
«Kipoukn» — y BapeHy MOTOBYEHY XOJIOAHY KapTo-
TUTEO JT0OABUTH MYKH 1 3aMICUTH TicTO. 3 TicTa 3po-
OWTH Kpyriy JOBTY TalHuKy, TPOIIKH TPUTHCHYTH
il 1 Hapi3aTH HEBENUKUMH KyCOYKaMU. 3aKHIT ITUTH
BOJy, BKHHYTH KyCOYKH, BAPUTH J0 TOTOBHOCTI» [6].

I3 Teproi kapromni Ha Tepuropii 3axigHOro
ITosmicest Ta 3axigHOI YacTHHU BoMHI CMaXWiM Ha
OJIiT MITMHII («JIEPYHI», KKMHU3II», «Oemi»).

[Mominrykn Ta BOJMHSHU CIHOXUBAIM Oararo
KarmycTH. Ii TyIIKyBaju, Bapwid, CMaXWIH, KBa-
CHJIK Ha 3uMy. Taki cTpaBu MaJld Ha3BU «TOPLIUKHY,
«TYILIEHA KaIlycTay, «roflyOli», «3acullaHa KamycTay,
«TIeUeHa KalycTay, «KBallleHa KamycTay.

Mopxksa na Bonwuni # [Tomicei Takox Oyna i € oqHUM
i3 HaifykuBanimmx oBowiB. Ii 3aBkmyu BHCiFOBATH Y
BEJIMKIH KITBKOCTI, 30Mpan ypokai i roTyBaid i3 Hel
HaMpI3HOMAaHITHIII CTpaBH. TeKCTH HAPOTHUX peler-
TiB 1€ pa3 MEpPeKOHYIOTh Hac y 1poMy: «Mopksa 3
MOJIOKOM» — MOPKBY YHCTHIIH TA KPUILIUIIN KYCOUKaMH,
KUJIAJId B YMBYH, HAJIMBAJIM BOJIOO 1 CTaBWIIM B Tid. B
Tedi BoJa KUIHTB 1 TOJII JIMJTH MOJIOKO, TPOXH I1Ie BOHO
mmoBapwuIia, fa i roroey» [15]. «Mopksa 3 6000m» — 610
3aMOYyBaJid BOJIOIO Ha 4acoB 2—3. MOpKBY YHMCTUIIH,
KPHIIWIN KyCOYKaMH, KHJAJIM B 4YaByH, 0i0 TOX 10
MOPKBH BHCHIIAJH, 3JIMBAJIM BOIOIO, CTABWIIM B MY 1
BapwJIH, TIOKHU He 3Bapuiia» [2].

MopkBa Oyjla OCHOBOK ¢ IHIIMX OBOYEBHX
ctpas: «Bomok» — Monose 3iyuta mo6oau, OypsauHHS
(Momone), MOpKBa, MOy, crielii 3a cMakoM. JloOpe

MPOMHUBAEMO OypsTUMHHS Ta 31151 1000au. Pixkemo Ha
MaJIeHbK1 KyCOUKH. Po3irpiBaeMo maTesbHIO Ta BHCHU-
naeMo Bce Tyau. st cMaky 101aeM HaTepTy MOPKBY
i muOymro. JlomaemMo crerrii 3a CMaKkoM: CiJlb, TIepeIlb.
CMaXuMO 110 TOTOBHOCTI. Takok BOJIOK T0Ope cMa-
KYy€ 13 BapeHUM sitiem» [6].

Kpim MopkBH Ta OypsIKiB BOJMHSHU Ta HOMILTYKH
BUKOPHCTOBYBAJIM Y MIPUTOTYBaHHI CTpaB ropox, 0i0,
KBAacoJIi0, OpYKBY Ta iHIII OBOYI.

Bimomi Takox Ha 3aximHomy llomicci Ta 3aximHil
yacTHHI BonmwHI pernentu pi3sHOMaHITHUX OOPIIiB.
Bynn mommpeHnMy AeKinbKa BHIIB OBOYEBHX OOp-
IIiB: «YEPBOHMUNY, «3€JCHUI», «3 OypsSKOBUX Maro-
HIB», «KaIyCTAHUH 60piy. OCHOBHIUM KOMIIOHEHTOM
Oop1miB OyIb-SIKUX THUITIB 1 BapiaHTiB OyJia KarycTa Ta
Oypsxk, a mounHaroun 3 X VIII ct. — kaproms. bopit
000B’513KOBO 3alpaBIsIM OypsSIKOBUM KBacoM, CHpPO-
BaTKOIO 00 CMETaHOI0: KBaC po30aBIisiIv BOJOIO, KPH-
mmiH OypsiK, KapTOILUTIO, KaIycTy, MOPKBY, KBAaCOJIIO,
JIO/Ial04M TOBYEHOTO caa 3 HuOyiero ado odii, TPOXH
M’sica, a MiJ] 9ac mocTy — cyieny pudy. HaBecHi Bin-
JlaBaJii IIepeBary 3eJeHOMY Ta XOJIOIHOMY Oopiiam,
BUTOTOBJICHUM 13 IIaBJII0, KPOIIMBH, JIOOOAHU, KPOILY,
NETPYLIKH, 3alpaBICHUX CMETaHOIO, SHISIMH, HHOY-
Jero Tomo. Penent THIIOBOrO 4epBOHOTO OOpILy B
HapoJHOMY penenti Takuil: «bopur «UepBoHuity —
BIIBapUTH M’sico TpoTsaroMm 1,5 rox. Hapizatu m’sico
KyOWKaMu, TOAaTH B KaCTPYIIO UOYITIO, MOAPIOHUTH,
MOPKBY HaTe€pTH Ha TEPTLi, OypsIK IOMUTH, B1IBAPUTH
30 XB., IOYUCTUTH BiJ LIKipW Ta HapizaTH COJOM-
Koto, oOcmakuTh. HapizaTu kapTomuio, J0BECTH JI0
KUTIHHS 1 TOCOJUTH, 1ofat Oypsik 1 Baputu e 10 xB.
[ToTimM MOYITFO 1 MOPKBY TIOYUCTHUTH, BUTYIIUTH TYIH
yacTuHY». Jpyruii 6opir — 3eeHnii, a0 BECHSIHHUIA,
«BapWIM 3 MOJIOAUM ILABJIEM, KPOIIUBOIO, 1000010,
JHUCTSIM TOPOAHBOTO OypsiKa, 3acMadyloud IOMIKY
KpyTO 3BapeHHM siiieM 1 cmeranoro» [13]. Bopin
«XOJIOMHUI» TOTYBaJU TIIBKU BIITKY. Y (OIBKIOp-
HUX 3aIucax e 0opIn BUTTIAAE Tak: « YKpaiHChKUH
OopIl y MiCISIBOEHHUH TEpiox TOTYBalld 3 THYKH
(OypsIKOBHX MOJIOAMX IMAroHiB) — BECHOIO Ta 3BUYali-
Horo OypsiKa B iHILI TOpU poKy. Takox 10 HBOTO BXO-
JIAJIa KapToTUIsl, pijlle — KalycTa, e pijie — M’ sico
NITUII 1 3BUYAifHA piukoBa Boma. [oTyBamu Gopmr y
BEJIMKUX 3alli3HUX MHCKax y MypoBaHiii medi. Po3z-
NAJIIOBAIM COJOMOIO, YacTO KpaJCHOK Yy TIaHiB,
TaK K y OinHUX ceyisiH maiB He Oyno» [18, c. 239].
«bopuy  «KamyctsiHunii» — JiTOM: CBiXKa Karycra,
MOpKBa, OypsiK, KapTOIUIsl, TPUOH, MO-MOXKIHBOCTI
nonaBaiu puoy abo M’sco. 3UMOTO: KBaIlleHa KarrycTa
i Bce, mo Oymo» [3].

OpHi€ro 3 HAWMOMYISAPHIIINX CHeIii 10 OopIiB
Ta cyniB OyB yacHuk. Ha Bonuni # Ilomicci nomm-
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penmii cyn «Conomaxa» 3 yacHHKOM: «lloTpiOHO B
rapHy >KMEHIO TPeYaHol MyKH BIUTH TPOXH 1 JIOXKKOIO
3aMicUTH pifke TicTo. [lomatu B HBOTO JIpiOKY codi,
nIpiOHO mopizaHuil kpin 1 meTpymky. llepemimary i
BIWJINTH B KMIULIUY Boay. IIpu npomy Boxy moTpioHO
MOMIIITyBaTH JIOXKKOI0. Komn TicTo 3Baputhes (a 1e
IBi-TpH XBUINHHK), B «Conomaxy» MOTpiOHO ToAaTH
TPOXHU HIKBAPOK 3 M’SICOM Ta 4YacHWK. Lleit rycruit
CYITYMK Ma€ JaBHIO iCTOPil0, aJKe KOJIUCh BiH OyB
OCHOBHOIO CTPaBOIO KO3aKiB IIiJ] 4ac MOXomiB» [16].

bararo BuiB CyIiB TOTyBajdM TIiepel BEITUKHIMHU
CBSITaMHM, KONM Koyonu kabana. Ile Oymu M’scHI cym,
NpUIpaBiIeHi 1UOYIe0, YaCHUKOM, JAOMAIIHBOIO JIOK-
mIMHOI. BOHM Manu pi3HOMaHiTHI OpHTiHAbHI Ha3BH,
SIK-0OT KEHIOUIHUK 1 MIIOHIHNK. «KEeHIIOMHUK 1 III0-
HSTHUIK — Ha3Ba CYITy TIOXOIWUTH Bijl HA3BH IIITyHKA CBHHI,
SKUH Ha3uBaJIM YepeBo. [ ocrnoanys, BigBapuBILIM, OUHC-
THUBLIM BiJ CIM3Y LILTYHOK, IpiOHO HOro pixke i KMae
B KacTPYJIo, Jie BKe Maihke roTOBa MOpi3aHa KapTOILIs.
[Moku cym BapuThCS, 3aMilIy€ThCsI JIOMAIIIHS JIOKIITHHA
HA SIEYHUX JKOBTKAX 1, TICYIIIUBIIH HA TI€Yi, KHITAETHCS
B Bomy. Ilicist kymame mopi3aHuii Kpill, IETPYIIKY, TEPTY
MODKBY, crientii. Hexali XBWIMHY HOKHITUTB, Iapy XBHU-
JIMH TIOCTOITb, a MOTIM — 10 Tapiyikax. «Moix piTHHX Bif
1i€1 CMaKOTH 1 32 ByXa HE BIITATHYTH [S].

3Ha4yHy pPOJib Y Xap4yBaHHI HACEJICHHS 3aXiTHOrO
[Tomicest Ta 3aximHOi WacTWHU BomwHi BimirpaBamu
kamri. Kamri, kynemri Ta iHII BUANW KPyI'sTHUX CTpaB
noOyTyBanu Ha Bciii Teputopii 3axigHoro Ilomices
Ta 3axigHol yactuHu Bonuni. Bonu Oynu kpyTi abo
piaki, Ha Moomi. [IpUnpaBisuId ONi€0 YU CallOM,
rotyBaiu ix Ha 00ix. Kamri manu pi3Hi Ha3Bu: 3arie-
yeHa Kama , kpynHuK. lle Oyma moBcskmeHHaA 00i-
TTHSL cTpaBa, Jpyra micis Oopiy. [oryBamm kamry i
Ha CHiaHOK, i Ha Beuepro. KpyTy Kamry 3acMauyBajiu
CMaJlblieM, OJ1€10, MacioM, MOJIOKOM, 3aJIMBAJIN KHC-
nsikoM. [TmoHsHy a0 KyKypya3siHy Kaiy, 3arieueHy 3
MOJIOKOM, IIYKPOM Ta SIHISIMH, TOTYBAJIM HA POJAWHHI
ypourcTocTi. Pigky kamry (po3MasHio) TOTYBald IS
JiTel, XBOpHX ab0 HAaBECHi, KOJHM 3aKiHYyBaJHCS
3aIlUCH NPOAYKTiB, HA MOJIOLi, CHPOBATLli, MACJISTHIII.

Hyxe nomynsipuumu Ha Bomuni i [omicei Oynn
rapOy3oBi Kamii. [IpuHIMI NPUTOTYBaHHS BCiX rap-
Oy30BHX KaIll OTHAKOBHM, perienTH moaioHi: «Ilouwnc-
THTH TapOy3y, MiCTaTH HACIHHS 1 MOPi3aTH HEBEIH-
KAMH KyCOYKaMU W BapuUTH y BOAI OO T'OTOBHOCTI.
Sliiue 3 MyKOIO pO3TE€PTH AOTH, IOKU HE YTBOPIOBA-
TUMYTBCSI KYJbKH PO3MIpOM 3 TopowuHy. Bapeny
rapOy3y MOTOBKTH 3 MOJIOKOM 1 JIOOaBHTHU 3aTipKy.
Baputu go rotoBrOCTI» [10].

Ha Bonuni rotyBanm # oBoueBi kami. Hampu-
KJaJ, TyCTy Kally 3 OBOYIB, $IKa HA3MBA€ETHCS
«Xamysia», TOTyBald JOBOJi dYacTo. Ii Bapuiu
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VIITKY 31 CBIKMX ()PYKTIB, @ TaKOK BHUIICHb, Yepe-
LICHb, arpycy, CJIUB.

OcobnuBe Micue cepel pi3HOMAHITTS MOJTICHKHX
Ta BOJMHCBHKHX Kaml 3aiimanu Kymimr. Kymim — Tpa-
TUIIiITHA CTpaBa KO3aKiB.

Ha Ttepuropii 3axigHoro Ilomiccst ta 3aximHoi
qyacTHHN BoimHI 3HalIeHo 0araro TEKCTIB KIacH4-
HUX YKpaiHCBKMX PELENTiB IycToi MHiJUIMBKH — IO
BapEHHKIB, HAJIMCHHKIB, TalylIOK Ta iHIIMX CTPaB.
Opna 3 HAUMOMYNAPHIMNX 13 OPUTIHAIBHOIO HA3BOIO
«MaueHKa» MOXOAMTH BiJl CIIOBa «BMOUYaTn», 00 came
TaK i poOJSTh — BMOYAIOTh B COYC Ty YH iHIILY CTPaBY.
Bona Moxe 6yTH COTOIKOIO0 1 COTOHOI0. YCe 3aIeKUTh
BiJ] TOTO, SIKY CTpaBy OyayTb «BMouaru». OCbh TEKCTH
HAWMOMyJSIPHIIINX penenTiB MadeHku: «Komuch Most
MamMa rotryBajia yKpaiHChbKUM pelent ryctoi cMadyHol
HiATUBKY — JI0 BAPCHUKIB, HATMCHUKIB, TAITYIIOK. Y
HaIIi ciM’T 3aBkIM POOMIIH i Tak: pybasin pirmuacTy
uOyII0 Ha JAPIOHEHBKI KYOMKH, CONMIIM 1 KJaiy Ha
PO3ITPITYy MATENBHIO 3 OJI€0, 00 TapHO 3aCMaXkH-
nacs. [Toku cMaxuthest, pozomuar 100 Mt y Kyxui
MOJIOKA CTOJIOBY JIOKKY 3 TOpOHKOM OopormHa. ['apHo
BUMIIIyBaJlM B OJHOPIAHY Macy. MoOXHa I0AaTH
ymo0neri cremii. Komu a0y madyme 30710THCTOTO
KOJIbOPY, BUJIMBAJIM HA TATEIIbHIO, 3aBXKAM MOMILIY-
104U PO3BENICHY MOJIOYHO-OopomHsaHy Kamry. [Tomi-
nryBasid, mo0 OOpoImHO He 30WIIOCS B IVTFOA3UKH.
ITpn MOXIUBOCTSX Cy4acHO! KyXHI HaBiTh 3IPYIKO-
BaHy «Ma4yeHKy» MO)KHa BPSITYyBaTH, TapHO 30HMBILIH
BKE TOTOBY MIKCEpOM, II[0 MOXKHA 3aHYpPIOBaTH B
TyIry cTpaBd. Mu MiKcepiB He MaJId 1 KOPUCTYBAJIHUCS
JIepeB’SHUMH KoJIOTyIIKaMu. To Oyllo Take KyXOHHE
NPUYAHAAIUISA, BUTOTOBJIEHE 3 MILHOI MAJINYKH, IO
Masia Oararo Tiodok. Ti riouku oOpizaiu, 3aiu-
HIal04M y KiHII MaduyKyd HeBeNWdKi o0pyOku. OTum
HOP)KUKOM 1 pO3KOJIOUyBajacs Ha TaTeNbHI i Jac
NPUTOTYBaHHS «MadeHKa». MU Oy TaKUMH BIpaB-
HUMH Ta3[WHSIMH, OI0 TUMH KOJOTYIIKAMHU 30MBaJH
«Ma4eHKY» B OTHOPIIHY Macy He TipIiie, a To i JIIIIe,
HDK Tenep TO MOXKHa 3pOOUTH 3a JOMIOMOTOI0 Cydac-
HOI KyXOHHOT TexHiku. [Tig yac mocTy /10 BapeHHKIB 3
KapTOIUIEIO YH KaITyCTOI0 «Ma4€HKay 3aK0JI0uyBajIacs
HE Ha MOJIOLIi, a Ha BoAl. «MaueHKy» MOKHA TOTyBaTH
1 M’sicHy, 1 TpuOHYy. [y bOTO TIEepes THM, fK i 3aK0-
JIOUyBaTH, MOXKHA IIJICMaXUTH Ha MAaresibHI HEBe-
JMYKI OIMAaTOYKU M’sica 3 HUOYJIBKOIO0 abo K rpubiB
3 1UOyIBKOI0. JI0 CHPHUKIB, COJIOMKMX HAJIMCHUKIB,
BapEHHKIB 3 BUIIHAMH YU COJOIKUM CHPOM MOXKHA
NPUTOTYBAaTH COJIOAKY «MadyeHKy». Po3romuBimm B
MOCY/IMHI, 1[0 HE TIPUTOPAE, IMMATOYOK BEPIIKOBOTO
Macia, 3aJIMiTe, HOMIIYI0UH, CyMilll 3 KyXJIsl MOJIOKa,
JIBOX JIO’KOK I[YKPY Ta JBOX JIOKOK 0€3 TipKu OOpoIIHa.
[TokpaluTh CMaK Takol «Ma4YeHKM» Maueyka BaHIJIb-
HOTO LyKpy. MoXHa 0AaTH 1e Kakao, TOIl OTpUMa-



donbknopucTuka

€Te IIOKOJIA/IHy «MavyeHKy». | onoBHe, 11100 BoHa OyIa
TPOXH PIAIIOK 3a 3aBapHUN KpeM, TOJI HEK MOXKHA
MOJIUBATU CTPaBy a0o s BMouarm» [11].

S va Bomuni i [lomicci y OyneHb BXUBATH
pimko. SIAIS momaBanm MEpeBaKHO IO TicTa. 3 HHUX
pOOWIIH TIEUMBO, Kallli, JOKIITUHU. AJe TITH, TYISTIOYH
VAITKY Ha MoABip’1 y cedi, 3a0upanu iX 13 KypHHKIB 1
BXKHBAJIU CHPUMH.

BucuoBkn. Otrxe, Ha 3axigHomy I[lomicci 1 B
3aximHIA dYacTuHI BomwHI XapdyBamwmcs TPOIXyK-

TaMH, fIKI TOCHOAapi OTPUMYBald y BIACHOMY
rocriogapctBi. [lomimykn roryBanmu Oarato cTpas
i3 OOpollHa: JOMaIlHIi XJi0, MUPOTH, TaNyIIKH,
BapeHMKH, 3aTipKH, MAMAJWTH, JOKMHKHY. Ynmano
KyJliHapHUX BUPOOIB TOTYBaJIH 3 0OBO4iB. OCHOBHUM
OBOYEM y CTpaBax Oyia KapTOIUIs, 3 SIKOIO BiZOMO
0e3miu cTpaB. MeHIe CTpaB i3 KalyCcTOl0, MOPKBOIO.
Barare MeHIo cymiB: KeHIIOUTHHK, MIIOHSHUK, COJIO-
Maxa, KalyCHSK, «3eJICHUI», «UYEepPBOHUIY, YUMAIIO
pELIeTITIB Karll.
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Skliaeva N. V., Nykoliuk T. V. THE OLDEST TRADITIONAL DISHES
OF THE POPULATION IN THE WESTERN FORESTS AND THE WESTERN PART
OF VOLYN IN FOLK STORIES AND CULINARY RECIPES

The article is devoted to the culinary traditions of the population in Western Polissia and the western part
of Volyn. It's determined that at Volyn and Polissia, many dishes were prepared with flour, in particular, bread
was baked. Such a loaf was called "round bread", "palianytsia” and "babka". The housewives baked pies,
which were called differently in the texts of Western Volyn and Western Polish recipes: pure cake, pie with
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inclusions, "beans". Culinary texts-recipes for apple pies were popular in the territory of Western Polissia and
the western part of Volyn, and cookies made from leavened, less often lean dough were also common, they were
called "bays", "gombovtsi".

It's established that the most common dish in the region was dumplings with cheese. Dough for dumplings
was made from wheat, rye, buckwheat flour, or a flour mixture.

They also prepared "zatirki" - typical oldest dish common in Western Polissia and the western part of Volyn.

1t turned out that noodles were a favorite dish of the people, but they were prepared on a day off, or Sunday.

Many vegetable recipes have been recorded. In particular, it's been found that potato dishes replaced many
flour dishes. In the villages, where there was a constant lack of grain and bread, potatoes were the second
bread. Peeled and mashed potatoes in the Polissia region were called "tovmachi", "malakh", "kryshany",
"tolpachi”. From mashed potatoes, the people cooked potato dumplings, "pyzy", "klyutsky", "knedlyky".

It's been found that people consume a lot of cabbage. It was stewed, boiled, fried, and fermented for
the winter. Such dishes were called "pots”, "stewed cabbage", "cabbage rolls", "covered cabbage", "baked
cabbage”, "fermented cabbage".

1t's established that carrots are the basis of vegetable dishes. In addition to carrots and beets, the people
of Volyn and Poland used peas, broad beans, beans, rutabagas and other vegetables in cooking, and garlic or
onions were the best condiment for many dishes of the people of Western Polissia and the western part of Volyn.

It's been found that hot dishes were often prepared in Western Polissia and the western part of Volyn.
Several types of vegetable "borsch" are common: "red", "green”, "from beet sprouts”, "cabbage borsch". Many
types of soup were prepared before the Great Holidays, when the boar was stabbed. These were meat soups
flavored with onions, garlic, and homemade noodles.

Porridge played a significant role in the nutrition of the population of Western Polissia and the western part
of Volyn. Pumpkin porridge was very popular in Volyn and Polissia.

Key words: cooking, traditional dishes, folk tales, recipes, hot dishes, daily, holiday food.
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YKPAIHCBKA PE®JIEKCIS IEPEMOHII HATOPOJ)KEHHSI
«OCKAP» ¥ 2024 POILI SIK ITPOSIB HAIIOHAJIBHOI CYB’EKTHOCTI
B CBITOBI HAPATUBHIN MATPUII

Cmamms 00cnioxncye mac-meoiiiHuLl Migh K KOHYenm, KoMy Hapamopu 0eie2yroms Micito npeo-

ITocTanoBka

cmagumu 8 3a2aibHill HAPAMUBHIL MAMPUYl YKPAIHCbKY ONMUKY CYCRIIbHO BANCIUBUX NOOIU ma
npoyecie. Aemopom 30iticnena cnpoba 6CmaHo8UMU CUMBONIYHO-3HAKOBE HANOGHEHHs Mipy, wo
PEnpe3eHmye YKPAiHCbKULl 00CBI0 8 Mexcax ODIHApHUX Ono3uyil npasoa/obryoa, caii/uyicui. Haoaui
KOZHIMUBHI XapaKmepucmuky mac-meoiino2o migpy. Bcmanoesneno tio2o 36’130k i3 maxkumu Kame-
eopismu Kk cmepeomun, memaghopa, domucen, nagoc. Onucanuil CRiTbHUN KOMYHIKAMUSHUL NPO-
cmip migy 6 mac-media ma 6 coyianvrux media. OKpecieHa KOHYenmyaniizayis maxkux Mac-meoitiHux
micpie ax Tpems ceimoesa ilina, cueHAIbHA eMOTEMAMUKA 0052V HOPHO20 KOTbOPY, CEIMO2IA0HEe NPo-
mupiuysi GiHapHoi ono3uyii ceil/uydcuil Ha NpuKLadi suceimients 96-i yepemouii 8pyuenHs Hazopo-
Oorcennst « Ockapy y 2024 poyi.

3anpononosano posensnymu mooens c8imosoi HapamueHoi mampuyi y euenaoi po3eaiyiceHo2o
depesa, de iepapxis OUCKYPCI8 8UOYO0BYEMbCS 80 YEHMPATLHUX 2LIOK, WO (OPMYIOmb Cmosdypu,
00 2iNoK No Kpasx KpoHu. /[ nowupenus c60ix Hapamueie OUCKypcu, wo npemenoyoms Ha npo-
BIOHI, CNUPAIOMbCSL HA M MAMEPIANbHI | CUMBONIUHI pecypcu, AKI ckaanucs icmopuyro. Ipu yvomy
NOBHOMACUMAOHA POCIUCbKO-YKpaiHcvKa 6itina, wjo nouaracs y 2022 poky, i mi uKiuku O c6i-
Mool be3nexu, AKi GUHUKIU 6HACTIOOK Yb020, MOMUBYIOMb YKPATHCLKUX VUACHUKI® MA YYACHUYD
iHghopmayiiinoeo npoyecy oexaapysamu Mighu i3 cy6 €KMHICMIO YKPAIHCbKO20 00CBIOY, HA NPpOomu-
6acy icpapxiuHum npoyecam 8 3aeaivHitl HapamusHit mampuyi. Lle 0ozeonse posensanymu mac-

MeOItiHI Mighu 51K cnocib OOHeCeHH s 8 CUMBONIUHO-3HAKOBOMY KOOYBAHHI iICMOPUYHOL, HAYIOHAILHOT

ma KymmypHoi i0enmuunocmi. Takum YUHOM Mig) CMAe 8aNCTUBUM THCMPYMEHIMOM DOPMYEAHHS
CycninbHol nam’simi ma npoyecié 0eKoloHI3ayil, a GUKOPUCIAHHA MIQY 6 Medcax c8imoeoi Hapa-
MUBHOT MamMpuyi NOKIUKAHO NIOGUWUMU PIGeHb YKPATHCHKOIL CyO 'eKkmHocmi.

Knrouosi cnosa: mac-media, mediapeanvuicms, mMediaduckypce, KoHyenm, migh, mighonozizayis,
Hapamug, OUCKYPC, COYIANbHI MePetCi, POCIUCbKO-YKPAIHCbKA GIlIHA.

npodaemu. [loBHomacmiTabHe
BropraenHsi Pocilicekoi ®enepaunii B YkpaiHy akty-
aJTi3yBajio BUKJIUKHU JIJISl CBITOBOI OE3ICKH OB’ sI3aH1
13 TIIO0ATBHOTO TTPOAOBOIBIO0 KPHU30I0, HOBUMH XBH-
JISIMU Mirpattii, 3MiHAMH y perioHaJIbHOMY JIiJIepCTBI
kpai €Bpomneiicekoro Coro3y, KpHU3010 MOJITHYHUX
eNiT y AEMOKpaTHYHMX JAepkaBax Ta iH. Cruparo-
YHCh Ha BHYTPILIHBO aMEPUKAHCHKY LIHHICHY Iapa-
murmy okypHan The Time 3anpomoHyBaB mepeiik
3 10 TyHKTIB, IO OMUCYIOTh HAWOIIBIT TIO0ATHHI
pusuku 2024 poxky. [lepury mo3utiito B CIHUCKY MOCIB
nojitnyHui pos3kon B CIIIA mix wac Bubopuoi kom-
naHii, 1o nocnaadise MiKHAPOIHI NO3HIIT i€l aep-
kapu. [lpyra no3uiisi onucye BiHChKOBIH KOHQIIIKTH

Ha brimzpkomy Cxogi. B TpeTboMy IyHKTI TOBOPUTHCS
PO TEPUTOPIaATbHY PO3ALIBHICTS YKpaiHU BHACIIIOK
pociiicekoro Bropraexus [10].

VYkpaiacpkuii iHhOpMaIifHIIA ITPOIIeC HAIAPOBYE
Ha ONMCaHi BUIIE MPOOJIEMHU Psil BIACHUI KOHTEK-
CTiB, 5IKi ()OPMYIOTBCSI BHACIIOK CYCIUIBHOI TaM SITi
npo icTOpUYHiI Ta MoToYHi moaii. BaxkmuBy ponb B
BOMY BIiZIrpaloTh MOCTKOJOHIQJIbHA Ta TIOCTTEHO-
L1JIHA ONTUKU.

TakyuM 9YMHOM BHWHHKA€ CKJIagHa OaraTopiBHEBa
HapaTHUBHA MaTPHIIS, sIKa Ma€ CBOI i€papXiuHi CTPYK-
TYPH HOIIMPEHHS KOHLENTIB Ta MEXaHi3MHU CTHXIHHOT
akTyasizanii Tiel yu iHImoi KOHKpeTHOI TeMu. DyHK-
LIOHYBaHHS Ii€1 MaTpuill BiJOYBAEThCS 3aBISKH
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Mac-menia, sIKi JO3BOJISIIOTH MUTTEBO MOLINPIOBATH
iHpopMallito, aganTyouu ii pi3HUMH MOBaMH Ta CIIO-
HYKalouu cy0’€KTiB JI0 aKkTy criBTBOpYOCTi. LIs criBT-
BOPYICTh TIOJISITAE B TOMY, IO CY0’€KTH HE JIUIIIE CIIO-
JKUBAOTh 1 MONIUPIOIOTEH iH(OpMAIlito y 11 BUXITHIN
¢dopmi, a i1 CTBOPIOIOTH HOBI KOHIIENITH 1HTEPIPETY-
104U Ta JEKOHCTPYIOIOUH OTPUMAaHEe MOBIIOMIICHHS.

OnHUM 31 CTPYKTYPHHUX €JIEMEHTIB MPOLecy Takoi
criBTBOpUOCTi € Mid. Bin mocrae 3acobom Metado-
puzamii pearbHUX KOHKPETHHX TIIOMIN, HamaHHSI iM
EMOIIIfHUX OIIHOK Ta BUOYJIOBY€E MOJAEI CIIPUIHATTS
(akTiB yepes XyNOXKHI CIOKETH, y3arajJbHEeHHS, aco-
miamii, gomucen tomo. B cruxifiHOMy 1 MacoBomy
nouMpenHi iHpopMmaii Mid) He LEH30PYEThCS ydac-
HUKaMHU KOMYHIKaTHBHOI'O IIPOIIECY, a TAKOXK (hopMye
HOBI CBITOIVIAHI KOHIIEITH Ta IHCTHUTYalli3y€ThCH,
OCKUIBKH ~ CIIPUHMAETHCSI  BaKIMBOIO  CKIJIAJJOBOIO
KOJIGKTUBHOT'O JIOCBITY.

AHamiz ocTraHHiX JochaikeHb i myOuikamniii.
B cBiToBili HaykoBiil aymii Mid, sSK CKiIaaoBa mac-
MeNIHUX TPOLECiB, OTPUMAB Pi3HI KOHIIEMII{ OCMHC-
nenns. K. JIx. Tipwi, K. beBk Ta E Kymirosceki 38ep-
TalOTh YBary Ha Te, K Mac-mefia (hopMyroTh Mid mpo
COLIiaJIbHY AE30pIEHTALIII0 TA 3pOCTaHHS 3JI0YMHHOCTI,
110 CYNPOBOIKYIOTH PUPOAHi KaracTpodu. Ha mymky
HayKOBIIIB TaKi HApaTUBHI 0COOIMBOCTI BiJIIOBIAI0Th
MEpEeKOHAHHAM TIPO HEOOXiTHICTH CYBOPOTO COIIiaib-
HOTO KOHTPOJIIO Ta TiICHITIOIOTH TIOJIITHYHHUNA JIUCKYPC
AKTHBHOTO MLTITAPHOTO BIUIMBY B YCYHEHHI HACIIKIB
karactpod [11, c. 57]. 3. C. Axi TOBOPHUTB, 110 BUCBIT-
JIIOKOUU KaracTpoy Mezia 3aliMarOThCsl COIAIbHUM
KOHCTPYIOBaHHsIM 1ii€l momii. Bij skypHasicTChKOro
Marepiairy 3aJie)KUTh Te, K TPOMAICHKICTh OIIHUTH
MacmTadu i 3arpo3u KaracTpodu Ta siKe eMOIliifHe
TJIO MOTHBYBATH JIIOACH pearyBaT Ha L0 MoAilo. Sk
3a3Ha4ae JOCIITHUK: «3TiTHO 3 BIACHOI MioIori€eto,
Me[ia TepIIMMH BCTHTAIOTh 1 PSTYIOTh JKEPTB CTHU-
XIMHUX JIMX, OUISTHCSI HOBUHAMHM Ta OCTAHHIMH I1OJIi-
SIMH Ha MicIIi Tofii 3 aymurtopiero» [1, c. 126]. ocmi-
mokenHst JDx. Jlyme 3BepraeTrbcs 70 Mac-MEIIMHUX
MiiB, 110 KoHCTpYroBainu myOnikanii New York Times
micast Tparenii 11 BepecHs. JlocmifkeHHS TOBOPHTH,
IO JKYPHAIICTCBKI MaTepiany, sK 1 TpaauliiHi Mipu
3BEPTAIOThCA 10 apXeTWIvyHux ¢iryp: «Bucimio-
104U TE€POPH3M, KOPIIOPATUBHY BJIaly, MOJITHKY, €KO-
HOMIYHI TIUTaHH:, TPOOIEMH HAaBKOJIMIITHBOTO Cepesl-
OBHIIIA Ta iHII TEMH, KyPHAIICTH MatOTh MOXJIHBICTb
CTBOPIOBATH TePOIB, MAIUIIOKUTH 3JI0YMHINB, OILIa-
KyBaTW JXEPTB 1 NPHHWKYBAaTH LAIB BiJOYBaIIiBY.
Taxox 111 TIparst CTaBUTH Tepe] MaOyTHIMHA JTOCHTII-
HUKaMW HU3KY 3alUTaHb, SKi MOTPEeOyIOTh BiMIOBiL,
0Cb KiJIbKa TOJIOBHUX 3 HUX: 3 SIKOIO METOI0 Mac-Mefia
posnoBigaoTs Mipu? ki cucreMHi Ta KOpHOpaTHUBHI
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O0OMEKEHHSI y TIOBIJIOMJICHHSI, III0 CKOHCTPYHOBaHE SIK
Miiuae? Ska iHdopMaIris 3aTUIIAeThCS 1032 YBAror0
Mac-MeAiHHOTO TEKCTY, SKIIO Ha HepIIe TIO BUXOAAT
apxeTuriyHi poui [6, c. 288]?

[Ipobnemaruka Midy, K CTPYKTYPHOTO €JIeMEHTY
Mac-MeIHUX MPAKTHK MOCIA€ OJTHE 3 IEHTPATbHUX
MICIb B YKPATHCHKUX HayKOBUX POOOTax, IO JIOCIi-
JUKYIOTh TEMHU 1H(QOpPMAIiHHUX BiH, 1CTOPHUYHOI
nam’siTi, HOCTHPABAN, MEMATHKH, MOBU BOPOXKHEYI.
VY cBoiil muceprauiiiniii poboti «KomyHikauiiiHa
Mozaenb Menianpoctopy Ykpainm» JI. YepHsBcbka
3a3Hauace: «Mig crae Meniatopom ysiBICHb PO CBIT,
JIETITUMHICTD SKUX HaB’SI3yETHCS Uepe3 3pa3Ku Maco-
BO1 KynmbTypu» [35, ¢. 310]. 3a cmoBaMu HayKOBHIII,
TUPAXYIOUH MacoBy KyJbTYpy Mac-melia GOopMyIOTbh
TaK 3BaHy BipTyalbHYy pealibHICTh, B AKiH MiQ 3miid-
CHIOE CeJIeKLiIo (aKTiB uepes Bipy (MepeKOHAHHS) Ta
emorii (madoc) [35, c. 308-309]. 3rigHo i3 TyMKOIO
JIOCITITHHIIL, 32 CBOEIO CEMAaHTHYHOIO TIPUPOIOI0 Mi(h
ONM3BKUM 10 CTEPEOTHUILY Ta MEMY.

Huceprariss I. MUKHUTIB TIpUCBSYEHA apXeTUITHIN
CUMBOJIILI B Mac-MEJIIHHOMY ITPOCTOPI OKPECITIOE CIIO-
PIITHEHICTh B TEKCTi HAPATHUBHOI poIti Mi(y Ta CHMBOILY
[25, c. 120]. H. Her’aTko 3a3Havae, Mo podoTa mMac-
MezIia 3MHCHIOETHCS Yepe3 KOMyBaHHS Ta IEKOIYBaHHS
TIOBiTOMJICHHSI, BIZIIIOBITHO /IO Mi()OJIOTIYHOTO TIPHH-
muIy nepenadi ingopmauii [14, c. 31]. A. 3enenenko
PO3MIsAAE PU3UKH KIIaCTepH3alil ayauTopii mia BIud-
BOM TOIIMpPEHHsT MidiB iHGOPMAIIHIMH TEXHOJIOTI-
samu [19, c. 26]. A. Pymuenko ommcye Migororizamito
SIK CTIOCi0 CIOTBOpEHHST 00pa3y, B HACHTIIOK YOTO B
YKpAIHCBKUI MeNiauCKypC HOTPAIUISIOTh HApaTUBH
pociticekoi nporaranau [30]. B orsini Te3 HaykoBoi
koH(epentii «/lemidonorizamist icTopii Ta TBOPEHHS
narpioTHYHUX Mi(iB: BUKIHKH 17151 YKpainu i [Tombri»
0. Camnara 30cepepKye yBary Ha Tpoosiemi iHTepIpe-
TaIlii HaoOHAIBHOI iCTOpii B Mac-Mezia i BIDTHBOM
i7ieonoriyHoi KoH PoHKTYpH [31].

Amnaiizyroun (yHKIioHyBaHHS Mi()iB B Memiape-
aNbHOCTI YKpaiHChbKa aKaJeMiuHa TyMKa 30Cepe/KY€
yBary rnepeBaxHo Ha JIECTPYKTUBHUX aCHEKTaX I[bOT0
aBuIa. B TOil yac K MaJOBUCBITIIEHUM JIMILIAETHCS
3B'130K Mi(y i3 HalliOHAIEHUM CTPaTETi9HUM HapaTH-
BOM, KOJICKTUBHOIO CHCTEMOIO IIHHOCTEH Ta JEKOH-
CTPYKIII€0 KOJIOHIAIBHOTO CBITOTIISIAY.

IMocranoBka 3aBaanHsi. MeTOIO OCIIIKCHHS €
BCTAHOBUTH KOPEJIAIIIF0 YKPaiHCHKOTO Mac-MeIiHHOTO
Mi(y i3 CHMBOJIIYHO-3HAKOBUM KOMYyBaHHSM iH(OP-
Mamii mpo pemnpe3eHTalilo yKpaiHChKOrO JOCBily B
CBITOBiM HapaTuBHIM Marpuui. Mid, mo mu oOpanu
JUTSL aHallizy, € peIeKciero YKpaiHIB B COIliabHil
Mmepexi Facebook Ha BUCBiTIEHHS BOpaHHS ydacHH-
KiB IIEpEeMOHIl HAaropomkeHHs KiHompeMii «Ockap»



Teopis Ta icTopis couianbHUX KOMYHiKaLii

B 2024 pomi. OcoOmuBicTh BOTO Midy MOIATAE Y
CHPUIHATTI YOPHOTO KOJNBOPY OMATY SIK CHMBOJIY-
HOTO BTiIEHHS 3arpo3 TpeThoi CBITOBOI BIMHU 1 SIK
HeBepOalbHa KOMYHIKallid YKpAiHI[iB TPO JOCBIiJ
POCIHCHKO-YKpaiHCHKOT BIHU.

3a3HayeHa MeTa Mependavae BUPIMICHHS TaKHX
3aBJaHb: 1) O3HAYUTH OCHOBHI CHMBOJIIYHO-3HAKOBI
KOHIIENTH 0OpaHoro Midy; 2) BCTAaHOBHTH SIKi aKTy-
anpHi 1H(pOpMAaIilHI TPUBOAX CYCIILHOTO 3HAYCHHS
BIUTMBAIOTh Ha (opMyBaHHS I1horo Midy; 3) okpec-
JIUTH 3B'S130K Mi(py i3 TUCKypcamH, IO pEeNpe3eHTYIOTh
YKpaiHCHKHI JOCBiJ B CBITOBIHM HApaTWBHI MaTpHIIi.

OCHOBHMMHU METOJAaMH JOCIIIKEHHS € CHCTeMa-
TH3aILlis JUKEPE BIIKPUTHX JaHUX, KPUTUYHUN aHa-
JIi3, IHTEpIpeTallisi, abcTparyBaHHs Ta y3arajibHCHHSI.

Buxknag ocHoBHoro marepiaay. 10 OepesHs
2024 poky B Jloc-Armxkeneci BigOymacst 96-Ta mepe-
MOHIsl Bpy4eHHs1 Haropoxa npemii «Ockap» Axane-
Mii KiHemarorpadiunux mucreurs i Hayk. [lig uac
3axo[y BiJj3HaKy B Kareropii «Hailikpamiuii moBHOMe-
TPaKHHUI JOKYMEHTalIbHUH (PiTbmM» OTpuMana ykpa-
fHChKa poOoTa mmix Ha3Bow «20 mHiB y Mapiymomi»,
10 PO3MOBIJIa€ TIPO POCiiicbKy obory Mapiymons y
moTtomy-0epesHi 2022 poky. Y BUCBITIEHHI IIepeMo-
Hii KOHIICHTpAIlisl CBITOBOI MeNiHOI yBaru 30cepe-
wiacst Ha QiTbMax, o OTPUMAIH MEPIIiCTh K Hal-
Kpalli CTPIYKH Ta MPOEKTH 13 KpalIMMU aKTOpamH i
AKTOPKAMH, OCKIJIBKH IPOTSATOM POKY HaBKOJIO HUX B
MejTiapeanbHOCTI c(hOpMyBaBCs MOTYKHUH CUMBOIIY-
HUH Kartitasn. HapaTuBHI IpakTHUKH KOHCTPYIOBAJIUCS
HaBKOJIO IMi/DKeBOi Ta pemyTaniiiHoi ictopii ocil,
iXHBOI BIJIMOBIIHOCTI YM HE BIJMIOBITHOCTI aKTyajlb-
HUM €THYHHUM T4 €CTETHYHHM IapajirMaM, a TaKkoxX
KOHIICTITYaTi3yBaJIM iXHIN TBOpUHMi mopoOok. [lopyd
i3 ocmucieHHAM miepemMoru «20 nHiB B Mapiymomi»
BITYM3HSIHI Meaia BiapedeKcoByBaJM TOH X Tema-
TUYHUI CEKTOp, IO 1 CBITOBi, aje 3 ypaxyBaHHSIM
YKpaiHChKOT ONTHKHU. SIKIIO TpaaMuiiiHi Mmac-mesia
JOTPUMYIOUHCH (POPMALHUX BUMOT JIO CBO€T poOOTH
Majau 3HIKEHWH perictp komudikarii iHdopmarii
Ha PiBHI JOMUCIIB, MPHUIYIIEHb Ta MeTa(hOpHUIHOTO
cnpuiHATTS (akTiB, TO OIOTEpPCHKUI MPOCTIp MEH-
100 MIPOIO IIEH3YPYBaB ce0e B I[LOMY.

B Hamiomy moCHiJKeHI MU 3BEpHYJIM yBary Ha
nmoruc po3mimienuit 10 6epe3ns 2024 poky SHOIO
[TaHromkinoro Ha TIarGopmi coriaabHOT Mepexi
Facebook. lleit BuOip 3ymoBMIHM JiBi OOCTaBHHH.
[lepia nossirae B Tomy, mo SHa [laHiomkina € xxyp-
HAJTICTKOFO, sIKa Ha Yac MyOJTiKallii JJOmucy rnparroBaia
penakTopkoro B xypHai «Marie Claire Ukraine», 1o
IIHOTO BIPOJOBXK KIJTHKOX POKIB TOTyBaJla MaTepiaiin
Ha TeMy KyJNBTYpH Ta Oi3HEeCy Ui TaKhX Mac-Melii
sk «New Voice», «The Page». Binrak, BoHa mae

MIOTIEPE/THIO PEIyTalliifHy ICTOPIiI0 B )KypHAIIICTCHKIH
npodecii 1 He HaJeKUTh JI0 IEPECIYHUX KOPUCTYBAYiB
COITIaTbHUMH MepeXaMH, sIKi CTUXIHHO Ta Hempode-
CIfHO TIPAITIOIOTH 13 POPMYITIOBaHHSAM TeKCTy. [pyra
oOcTaBHHa MOJIsirajga y NOKPUTTI IIUM JOTIHCOM ay/Iu-
Topii. 3a yotupu 100H, 3 Yacy CBOE€T myOJiKallii, BiH
310paB 400 pernocTiB Bij| IHIIUX BJACHUKIB aKKayHTIB
y Facebook. Cepes THX, XTO MOIIUPHUIN IICH TOMHKC
Oy MemiiiHI YKpaiHCBKI IHTEICKTyau/IHTEICKTY-
QJIKM, NPeICTaBHUKN/IPEACTAaBHULI >KypPHaIiCTCHKOL
npodecii.

Ha cporoani BIiTUM3HSHUM KYypHaJiCTUKO3HAB-
CTBOM HE HalpalboOBaHO YITKUX KPHUTEPIiB OLIHKH
ayauTopii B COMATFHIUX MEpeXkaxX MOPIBHSIHO i3 KiJlb-
KiICHUMH Ta SIKICHIMH TTOKa3HUKaMH ayTuTopii oQirriii-
HHUX Mac-Meqia. 1 npukiiasy, BpaXxoBYIOUH CEPETHIO
KIJIBKICTD MEpervIsiIiB MaTepiaiiB HilIEBUX paaiocTaH-
uiit Ha ardopmi YouTube (ckaximo, aist «Pasio Ha
JIOTHKY 1IeH moka3Huk cTanoBUTh 300—400 nepersiiis
3a MiCSIIb, 3aJIS)KHO BiJl aKTYaTBbHOCTI TEMH), MU TIPH-
IyCKaeMO, L0 Take PO3MOBCIOIKECHHS TEKCTy HaOIu-
JKa€ WOTro JI0 pOOOTH 3 ayIUTODIE, sIKa 32 KUTBKICTIO Bifl-
TMIOBiIa€ ayAUTOpil IEBHUX Mac-Meia.

JKanpora cnernudika gonucy Axu IlaHromkiHoi
noiiOHa J10 3aMajbOBKH. TEKCT MICTHB 3aroJioBOK:
«Ockap» y YOpHOMY 1 CBIT, SIKHH 3pO3yMiB, IIIO TIPH-
Wnuia BiliHa». Jlami >KypHaiicTKa BHCIIOBWIIA CBOI
BPaKEHHSI MPO BEJHUKY KUIbKICTh YYacHHKIB Lepe-
MOHIH, siKi Oynau BOpaHi y OIS YOPHOTO KOJBOPY.
3a croBaMU aBTOPKH, BOHA HE ITaM’siTajia Takol KOH-
IIEHTpAIlil IFOTO KOJIBOPY B ONISA31 32 BCIO CBOIO iCTO-
pito mepermaniB TpaHciamii «Ockapay. Jlami BoHa
BUCJIOBJIOE TIPUTYIIEHHS, M0 ONHUCKITKH Ha YOpHIN
CyKHI akTopku Mapro Po0i mokimkaHi «migTpuMaTa
CBSITKOBHH HACTpiil», 11100 BPIBHOBKUTH 3arajibHe
BPayKCHHS1, OJTHAK 1€ CTBOPUIIO «IIe O1IBII JIKAIOUHUH
BusA. Lfo mymky SlHa [laHtomkina nosicHIoe (pa-
3010 «HeMoB 3BHUHMIT CBIT po3yMmie, 1o BiifHa BKe
MOpy4Y 3 HUM, ajie XalaeTbCsl 32 MUHYIHH OJHMCK».
[Ticns mporo aBTOpKa ONUCYE TeMaTUKy (inbmiB
TOJIOBHUX KIHO(ABOPUTIB MpeMii: CTBOPEHHSI aToM-
HOi 6oMOM, KoHITadip Aymisim, [Ipyra cBiToBa BiliHa.
CBoi MipKyBaHHS KypHAJIICTKa PE3IOMY€E Te3010:
«Benuka BiifHa BHCHTH y TIOBITpi — 1 1€ pO3YMIIOTh
HaBiTh y lomniByxni, Xxoua i 00ATBCS y 1IbOMY 3i3Ha-
THCS cami cobi» [27].

[Monsitrs «Benuka BiiiHa» Mae B yKpalHCBKOMY
HAyKOBOMY JIMCKYpCi HIMpOKe TpaktyBaHHs. [lepe-
BXHO T HAM pO3yMiroTh llepmry CBITOBiH BiliHY
[29], [38]. B HoBiTHIl icTopii «Benukoro BIHHOIO»
HA3MBAIOTh BIMCHKOBI i1 IMiCAsA ITOBHOMACIITAO-
Horo BroprHeHHs1 PO B Ykpainy y 2022 pomi [13],
[33, ¢. 75]. Ha namy nymky, SIxa [lantomikina Bkiia-
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Ja€ y 1€ TOHATTA 3Ha4eHHs TpeThoi CBITOBOI BiHHM.
JIOINBbHICTD BHUKOPUCTAHHS LBOIO KOHUENTY IS
MOTOYHMX 4M MaiOyTHIX moaid y XXI 3anumraerscs
muckyciaoro. [Ipo mouarox mepmoi ¢asu Tperpoi
cBiToBOI BiitHM mrcas me y 2011 pomi M. Cenuenko,
noB’si3yroun 11 i3 BifickkoBuMu nisimu CLIIA B Ipari
[32, c. 2]. B cBOeMy mocmiKeHHI OmyOlTiKOBaHOMY B
2015 poui B. [/leHncoB roBoputs, 0 Ha JyMKY aHa-
mitukiB Tpers cBitoBa Bxke mouanacst [15, c. 391].
Y 2023 porii HapaTuB «CBIT Ha TOpo3i TpeTboi cBiTo-
BOT BIfHI» YBUPA3HIOETHCS B HAYKOBIM TyMIIi BXKE ITiJT
BIUIMBOM HE JIMILIE POCIHCHKO-yKpaiHChKOI BiliHH, aje
i BiftHn Mixk I3painem Ta XAMAC. [lonatkoBo Ha 1ie
HAIIAPOBYIOTHCS W OCMUCIICHHS TOJIi B 1HIIMX Kpai-
Hax. Tak O. Makapuyk onucye maiiOyTHio TpeTro cBi-
TOBY BiiiHY, IK MHOXXHHHICTD «PETiOHAIbHIX KOH(ITIK-
TiB» CIIPUYNHEHUX TaKUMH JepskaBaMu sk PO ta Ipan
3 METOI0 MOCHJINTH KpH3y 3axiIHUX NEeMOKpPaTHUYHHX
kpain [24, c. 185]. Hanmouarky 2024 poky ykpaiHCBKi
Mac-Mezlia akTHBHO THPaXyIOTh KOHIENT «Tpets cBi-
TOBa BiliHa» Ha NMPHKJIAJI 3aroJIOBKIB JI0 CBOIX Mare-
piamiB: «Ykpaina, 3axin i Pocis: 9u cripaBmi cBIT Tpsi-
mye 1m0 Tpetpoi cBiToBoi BiitHU?» (Pamio CBoOona,
2 ciunst 2024), « Tpetst cBiToBa BiliHa BXKE TABHO PO3IIO-
vanacs» (ImaBkom, 14 ciuns 2024), «CBiT Brepto e
Hazyctpiu Tperiit cBitoBiii: y The Telegraph nazsanu
osHakm» (TCH, 30 ciuna 2024), «3arposza Tpetsoi
CBITOBOI BIHM: 3aXiTHUI aHATITHK HACTOPOXKUB IIPO-
rHozom» (YHIAH, 31 ciunsa 2024), «"Tpers cBitoBa
Bke posnodanacs': JlyGiHenp MosiCHUB, YOMy BiliHH
B Ykpaini Ta [3paini mos'szani» (Ecmpeco, 1 mrororo
2024), «3'sBuBcs "cuenapiit" TpeTboi cBITOBOT BIHH:
y 3eJeHCHKOTO CKa3alli, UM peajibHa BOHAY (24 KaHa,
7 motoro 2024), «Tpets cBiTOBa BiiiHA BKE TIOJajIacs,
VYkpaiHa Burpasa Uil CBITY JBa POKH, — EKCIEpPT»
(YHIAH, 29 arororo 2014).

Takum unHOM moHATTS «Tperst cBiToBa BiiiHa»
(i3 pi3HOMaHITHUMHU CBOIMH JICKCHYHHMH MOAUQi-
KaIlisIMH) BKOPIHIOETHCSI y KOJICKTHBHY HapaTHBHY
Marpuilo i HaOyBae Midomorizamii. OcoOmuBicTh
Mi)y B TOMY, III0 BiH TpaIlo€ Yepe3 00pa3HO-CHM-
BOJIIYHY CHUCTEMY i MOTHBYE JI0 eMolLlild. B onucanmx
BUIIIE 3arojIOBKax II€ MPOCTEKYETbCS 1 B eKCIpe-
CUBHIM CTHIIICTHII, 1 y HATHITAHHI allOKaJINTHYHUX
HAacTpPOiB TIEBHUMH CTWIICTHYHUMHU (POPMYITIOBAH-
HSIMU, 1 y CTBOpeHi OiHApHUX OTO3HIIIi, IO 3aJUIIIa-
I04H y CBOiii OCHOBI 0a30Bi KOHTpapHi mapu 100po/
3710, JKUTTSA/CMEPTh TPaHCPOPMYIOTH iX O MPOSBIB
cBilt/uyxuii, Ykpaina/Pocis. Sk 3aznagae JI. Yep-
HABChKa «Mac-memia 3IiHCHIOIOTH Midoorizaio
peansHOCTI» [36, c. 69-70]. A Ha nymMKy H. JleB’aTKo:
«Mi(oJOTeMH 1 CBITONIAIHI KO HaldiTKiIe Qikcy-
IOTBCSl y TEKCTaxX Mac-Mejia, sKi BijoOpakaroTh CTaH

140 | Tom 35 (74) N° 2 2024. YacTuHa 2

MacoBOi CBIZJOMOCTI Ta 6a30Bi CBITOIIISIHI YCTAHOBKH
CyCIIUIBCTBA BIAMOBIAHO O iICTOPHYHOTO MOMEHTY»
[14, c. 35]. Mid momomarae perumieHTy 3allOBHUTH
MPOTaIUHA Yy PO3YMiHHI TPUYMHHO-HACITIIKOBHX
3B’S3KiB CUMBOJITYHUMH CTPYKTYPaMH, IO IMITYIOUH
(axTH 3BepTalOThCA 10 XYI0KHBO-00Pa3HOTO CHpPHii-
HATTSI JIHACHOCTI 13 madocHOw ckianoBor. Came 1ie
Mu 6aunmo B momuci Sau [lamrontkinoi. Bukopucto-
BYIOYHM Mioiori3oBaHnii KoHIENT «Benwka BiitHa»
(Tperss cBiToBa BiliHa) BOHA MPOEKTYE HAa HHOTO
BUPA3Hy CUMBOJIIKY YOPHOTO KOJIBOPY B OAS31.

JlociuKyloun ceMaHTHUKY KOJbOpYy B cydac-
Hil annmiiicekiit MoBi 1O, [aiinenko ta O. Cepreesa
TOBOPATH PO Te, MO0 YOPHI OapBH CHMBOJI3YIOTH
CKOpOOTY, HiY, KasATTs, MOPOXKHEUY 1 TICHO MOB’s3aH1
i3 3a0000HamMH, 10 BIllYIOTH JIIOAMHI IIOCH HEIO-
ope [12, c. 87]. Jlo TakuX >k BUCHOBKIB MPUXOJIUTh
B. KoposnboBa y 3HaueHHI KOIBOPY B YKpPaiHCHKii
MOBi: «HOpHUI KOIBbOPATHB TOB’SI3aHUIN y TOETHY-
HUX TEKCTaX 13 TPagUIliifHO-CHMBOIIYHOIO CEMaHTH-
KOIO: BTUIGHHSIM TEeMHOTH, TIOPOKHEY1, CMEpTi, 0iam,
BUpaxkae HeratuBHi emouii» [20, c. 217].

e Toii TpaauIiitHUI HAOIp CUMBOJIB, SIKHH MOTH-
Bye cy0’eKkTa J0 €MOIiil 10’ BA3aHUX 13 BIAUYTTAMHU
TPHUBOTH, IPUPEICHOCTI, Oe3BUXO1, 3arndeni. OnHak,
YW peJIeBaHTHUHN BiH IO KOHTEKCTY ITOMIA Ha IIepeMo-
Hii «Ockap»?

A. Jludpap-UYaBueHKko BBakae, MO CHPUNAHATTS
KOJBOpPY HE € cTanuM. [HTeprperarist Horo cemaH-
TUKHU 3aJIe)KUTh BiJl KOHKPETHOI KyIbTypHOI Tpaju-
Iii, IO BIAMOBIIA€ iCTOPUIHOMY, HaIIOHATHLHOMY
Ta igeonorigyHoMy (ToniTuaHOMY) dakTtopy. Hayxo-
BUISl IPOCTEXYE CEMAHTUUHY MIHJIMBICTH YOPHOTO
KOJIbOPY YHPOJOBXK ychoro XX cTomiTTs. 3a 1ei uac
OapBa «IPOXOJATh JIOBTUU ILISX MEPEBTIICHHS BiJ
ApUCTOKPATHYHOTO, TpaypHOro, odiliitHoro, oorem-
HOT'0, IPOTECTHOI'0, KATETOPHUYHOTO Ta HE3aJEKHOIo
JI0 «Au3alHepCchKoro yopHoroy [23, c. 24]. [lounna-
10ud 3 1990-x pokiB Ha CHPUIHATTS LBOTO KOJIbOPY
BIUIMBAE NMPOMHCIOBUX MPOrpec y CTBOPEHHI HOBUX
MmarepiajxiB Ta cIocobax MacoBOIO BHPOOHHUIITBA
omsry. KoHmenTyami3yroTbCsi HOTO YHCICHHI Bill-
TiHku. Braacmimok mporo y XXI BiH mepeTBOpIO-
€THCSI Ha OJIMH 3 HAHO1IIBI 3aTpeOyBaHUX KOJIBOPIB B
iHgycTpii Moy [23, ¢. 26]. Ha mpomy sk HaromoIrye
1 0. Jlarona: «CeMaHTHKa KOJIBbOPY, IPUTAMaHH]I HOMY
CUMBOJIM Ta 3HAUEHHS, SKi CKJIAJUCS ICTOPUYHO, Ha
CHOTOJIHI BTPATHJIM 3[I€OLTBIIOTO CBil BILTUB, TEpe-
Bara HaJaeTbCsl 3MICTOBMM, KOHLENTYyaJbHUM 3Ha-
YEHHSIM, SIKi Jy’)K€ PI3HATBCA Y CaMHX JWU3alHEPiB»
[22, c. 69].

Mac-meniitauii Mid, SKui cripolye iHpopMmariiine
MOBIJIOMJICHHS JI0 CTHCJIOTO 3MICTY, HE MOYE BMiC-
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TUTH TaKy [IUPOKY MaIly HApaTUBHUX OCOOIMBOCTEH.
Bin irHopye ofni ¢akTH, mepeOiIbIIYIOuN 3HAUCHHS
IHIIKX 1 MiIITOBXYE JFOIUHY JI0 IHTYITUBHOTO PO3Y-
MIHHS, CTBOPIOIOUH €(eKT IHCANAy BiI IEKOIyBaHHS
«puxoBaHO» iHMopMaIii. 30kpema, Mi Ipo JopHE
BOpaHHs Ha «Ockapi», K nepeqayTTs TpeThoi CBiTO-
BOI BilfHH, HEXTYE€ MONEPEIHHOIO TPAIUIIIE€I0 YOPHOTO
OJISITy Ha LIEPEMOHISX HATOPOHKEHHS 32 AOCSTHEHHS
B Kinemarorpadii, mo npoBomsatees B CHIA. Tak y
2018 porri Mac-mMezia MOBiIOMIISITH, IO YOPHI CYKHI
Ha 1iepeMoHii «I100yc» CUMBOII3ZYIOTh COITAPHICTh
JKIHOK 13 1HIIIaTHBOIO HEKOMEPIIitHOI opraHizaiii
Time's Up, sika 30upaia KOWTH [ HOTEPITUX Bij
cekcyanbHoro Hacwuis [2]. Takox 3a3Hauanocs mpo
3B'SI30K IIi€1 1HIIIaTUBY 13 MacIITa0HOIO COIIATBHOO
akmiero #MeToo, 0 MOKJIMKaHa TMPOTUMISATH 3IBaJI-
TYBaHHSIM 1 CEKCyaJIbHUM IEepeciigyBaHHsAM. Y CBOIl
nyOmikanii s The New York Banecca ®piaman
HaroJollye, M0 TOJIOBHOIO KOHLENTYaJbHOIO CKJIa-
JIOBOIO Y TaKOMY IIOBIJIOMJICHHI € came Koip, a He
JTU3aifH, 037100J1€HHA Y1 CYITyTHI akcecyapy BOpaHHS.
XKypnamicTka omucye omsr sk crocid maidecramii
inei 1 Hajiasie HOro CMMBOJIYHHMHU SIKOCTSMHU TEp-
(OPMaHUCTCHKOTO KECTy Ta 030pO€HOr0 TYYHOTO
roJiocy. A TakoK BIaeThecs A0 Midosorizarii, omu-
CYIOYM YOPHUH O[T, SIK JIepeBO, IO Majae y Jici i
MPUBEPTAE UM YBary, ado K MPEeJMET, 10 CTaBIATH
Ha cepenuHy ctoy. [lincymoByeThest Marepian Tym-
KOO, IO TTOBIJIOMIIEHHS TIOIIMPEHE B TaKHH CIIOCIO,
MaTtuMe CBill e(eKT JIMILE SKIIO CTaHe TPaJULIEIo i
Oyzle MOBTOpEHE KilbKa pa3iB Ha iHIIMX MyONiYHUX
3axonax [4].

BOpaHHs 4OpHOTrO KOJIbOPY SIK BUHATKOBY J€Tajb
repeMoHii «Ockap» y 2024 porii HaBOAUTHCSA Y TyOTi-
kanisx Bizomux mac-mezia CIIA. The Cut, okpemuit
caiit xxypHany New York mpucBsiueHHi MOJi 3raaye
npo axmiro 2018 poky, omHak He 0AYNUTH KOHIICTITY-
aJbHUX TPUYHMH JUIA TAKOro BOpaHHS Ha IOTOPId-
HoMy 3axoxi [3]. B myOmikarii Bim Harpers Bazaar
BUCJIOBJIIOETHCSL SIK JTOKOHAHMH (DaKkT MpUIYIICHHS,
o akropka Mapro Po6i (unto cBITIHMHY SIK LTIOCTpa-
i€ 70 cBoro jomucy aoxana fna [lanromikina)
BOpasiacsi y 4opHe y 3Ha4eHHI «CyKHI IOMCTH, 00
BHCJIOBUTH HEBJIOBOJICHHS BiJICYTHICTIO ce0e y HOMi-
HaIlii sk Kkpamoi aktopku 3a (imeM «bap06i». Mare-
pian Big StyleCaster 30cepenuB yBary Ha 40JIOBIYOMY
O[15131, TOBOPSIYM TPO MOBEPHEHHS OO KIACHYHUX
YOPHUX KOCTIOMIB MiCJISI €KCIIEPUMEHTAIBHOTO Oap-
BUCTOTIO BOpaHHS Ha MOMEPEAHIX IIEPEMOHISX, ajie HEe
MTOSICHIOE Tl KOHTPACTHUH TIepexi Ha PiBHI 110510~
TIYHOTO YH CHMBOJIIYHO-00Pa3HOTO KOITyBaHHA [5].

[Topyu 3 uuM Mac-Mezia ONOBiadd Mpo TeE, IO
CBIIOMO TIO3MIISl YYaCHUKIB/y4acHUIb IIEPEMOHIT

«Ockap» B 2024 porii He Oyiia mo30aBiicHa MO TUYHOT
aKTHBHOCTI y 30BHINIHIN camopemnpesenTamii. JKyp-
HaJIICTChKI MaTepiaay BUCBITIIIOBAIH II¢ HA MPUKIIAI]
HIMUIBKOM 7151 ofsry. Cepell iHIIOTo e 300pakeHHS
YepBOHMX JIOJIOHB Bix Artists4Ceasefire — iHiliaTuBu,
IO 3aKJIMKAE JI0 HEralfHOTO i OCTAaTOYHOTO TPHIIU-
HEHHs BOTHIO Tija 4ac BiitHM [3paimo Ta XAMAC y
I'azi. Takoxx Oynmu TIOMIiYeHI JIOAHM 13 300pa)KCHHSIM
nparnopy [lanectnnn [8]. [lyOmikamis Ha caiiti BBC
srajana mpo mmwibku Bin pyxy Pay Equity Now,
KM 3BepTac yBary Ha po30DKHOCTI B OIIaTi mpari
MDK YOJIOBIKAMH Ta >KiHKaMH. Marepiaq HaBOAUTH
iHpopmariro i mpo mmmieku Bix Bring Them Home
— 13painbChKOT OpraHi3allii 3aXUCTy TIPaB 3apPyIHHUKIB.
[xwuiii nin Ha 0131 CUMBOMI3y€ COMiAPHICT i3 3apyd-
HUKaMH, siKi nepeOyBaroTs y nononi XAMAC micns
Hananxy Ha I3paine 7 xoBtHs 2023 poky [7]. [lonpu
YKpaiHChKHH (1IbM B KOHKYPCHIW Iporpami, 1o po3-
MOBi/Ta€ TPO POCIMCHKY OKyMallilo — Mac-mefia He
3ragye OyIab-SKHX TPOSBIB MOJITHYHOTO BHCIIOBIIO-
BaHHA PO YKpaiHy y BUINISAII OJATY YH iHIIOI HEBep-
0anbHOT KOMYHIKaLii.

B 11e#1 yac ykpaiHChKUiT CErMEHT MeliapeaibHOCTI
MIPOTOBOPIOBAB KOHIIENTYaJbHICTh OJSITY pexHcepa
¢bimeMy «20 mHIB B Mapiymoni» McTtuciaBa UepHoga,
KU BiH BISATHYB Ha IepeMoHiro «Ockapy. lle OyB
YOPHHUI KOCTIOM BiJ] yKpaiHcbkoro Openay Indposhiv,
JIe BCEPEIUHI ITiKaKa Ha I IKJIa 11 CHHbOTO KOJIbOPY
PO3MICTUBCSL KOBTHI HAIKC 31 CJIOBOM «CBOOOIA»
[34]. Vkpaincbka pemakiisi KypHamy Vogue miaro-
TyBajga OKpEeMHU MaTepiall MPHUCBIYCHUH BOpaHHIO
yKpaiHcbKol penerauii Ha «Ockapi», e 3alUTyBaan
3acHOBHUIIIO Openay Indposhiv: «Ilepen Hamu crosna
3ajia4a CTBOPHUTH KOCTIOM, SIKMH OW JOTpHUMYBaBCS
JIPECKO.Ly TOJIii, ajie TAaKOX BiJoOpaXkaB Te, 110 BiliHA
HE 3aKiH4YWIacsa Ta Hama O0opoTbba TpuBae» [26].
YyacHUIE HAyKOBO-JOCIIJHHUIIBKOTO iCTOPHUYHOTO
npoekTy «JlokaneHa icTopis» Harams JImutpenko y
cBoemy nomuci B Facebook dopmymnioe Tpagumiline
CHUMBOJIIYHO-3HAKOBE TPAKTYyBaHHS OITY AeJeraiii
(Gpazorw «YOpHHI — KOJIIp KajloOU, CTPUMAHOCTI».
A HopHY CYKHIO nporocepkn «20 mHiB y Mapiymoii»
Bacunucn CrenaHeHKO BOHA TpPakTye SIK «pE3UC-
TEHTHICTP 1 HEOOXIHICTh BiIUyBaTH XKUTTsD». HaTtans
JIMHTpEeHKO BUCIIOBIIIOE OCYJ Mac-Mefia, siKi BiATic-
HSI0TH Ha nepudepito iHGopmaniliHoro Manamadry
CHUMBOJIIYHE HAIIOBHEHHS OJSTY YKPaiHCHKOT TpyIH
Ha «OcKapi», HATOMICTh IPHUIIJITIOYN BUHITKOBE 3HA-
YeHHsI MMIIFKaM Ha miaTpuMky [lanectunu [16].

HaBenenuii Bullle NpuKIaja iMOCTpYE IBI Hali
nymku. [lepiia mossirae y Tomy, 1o Taka pe3oHaHCHA
1 CYCIIbHO BayKJIMBa TeMa sIK 1epeMoHis «Ockapy»
€ TIOAPaXKHUKOM Uil yABH y (OpMyBaHHI pi3HOMa-
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HITHUX MeaiiHux MigiB. EmouiliHa Hampyra mpo-
JKUBaHHS JOCBiAY BiliHM Ta moTpeba MpoapTHKYIIO-
BaTH 1IeH JOCBIJI CBITOBI CTA€ JIOJATKOBUM (haKTOPOM
Mmiomorizanii moxmif. Cy0’e€KTMBHE TpaKTyBaHHS
nmobadeHoro MotuBye Haramio JIMHTpeHKO ITOIIH-
pUTH IyONIYHO OIIIHOYHE CHPUUHATTA SK JTOKOHA-
Hull Qakt. | 11e TOBiIOMIICHHS JEKOMY€EThCS THIIUMU
peLuIieHTaMH 4Yepe3 eMIIaTH4YHy CIOPiAHEHICTh 3
HapaTOPKOIO. 32 TAKUM K MEXaHI3MOM ITPaLIoE i Mid,
skuit Tparcmoe Sxa [Tarromkina.

[pyra Hamia gyMKa IpUITy CKa€e KOJIEKTUBHE HEBJIO-
BOJICHHS YKPAiHIIIB, 1110 MOKHA CIIPOCTUTH IO YMOB-
HUX (OPMYIIIOBaHb «CBIT HEAOCTATHBO MLIKABUTHCS
VYkpaiHowy», a0d0 «CBIT TOMHJIKOBO IIIKABUTHCS HE
THM, 49UM Tpeba I[IKABUTUCS B YMOBaX POCIMCHKO-
yKpaiHChKO1 BiifHI». Beepenuni ykpaincbkoro iHbop-
MaIliifHOTO TMPOCTOPY poOCilichka BifiCbKOBa arpecis
crpuiiMaeTbes I100AIBEHOI0 TPOOIEMOI0 HAMIIEPIIOTo
nopsizaky. Te, 1m0 cBiTOBI Mac-MeJlia akKTUBHO 0OTrOBO-
prototb ipobiiemu [lanectunn B KoHTEKCTI «OCcKapay
(bopmye ueprosi OiHApHI OTIO3UIIIT HA KIITANT ITpaBa/
KpHUBIa, iCTHHA/00Mya, SKi € BiIa3epKaJeHHSIM BCE
Ti€l K yHiBepcallbHOI KOHTPapHOi mapu 100po/3io. |
3a TaKUM yMOB Mac-MeiiHi Mi)u MaroTh MOKUBHUI
IPYHT JJIsl CBOTO 3pOCTaHHA 1 MOIIMPEHHS. 30KpeMma,
KOPHCTYBaui COIiaJIbHIX MEPEXK BiJUyBalOTh TOTPEOy
(OpMYITIOBATH TTATETUYHI TEKCTH, B SIKUX YKpaiHChKa
mpobieMaTuKa MOMIMAETHCS B OCHOBY CBITOBOT Hapa-
TUBHOI MaTpHIli. 3aBASKH IIbOMY BHHUKAIOTh Miu
PO HEPO3BKIMBUX 31POK TOJUIIBYICHKOTO IIOY-0i3-
HEeCy HaJ SKMMH{ HaBHUCIA 3arpo3a 1 JIMIe yKpaiHI
MOXYTb I1€ T0OAYNUTH.

Taka KOMyHIKaTHBHA CTpaTreris MOXe CIpuiiMa-
THUCS SIK IHpaHTWIBHICT, HaiBHE PO3YyMIiHHS IIHCHOCTI,
BUKpUBIICHHS (akTiB. OHAK, HA HALTY TYMKY, J0OPEIHO
TaKOX OL[IHIOBAaTH ii SK MpOLEC YTBEPIHKEHHS Hallio-
HaJIbHOT Cy0’€KTHOCTI Ta JEeKJIapyBaHHS yKpaiHCHKOT
OTITHKH B MelapeaibHOCTI. AJlKe TTOPYY i3 TIIyMav4eH-
HM Mi(y SK ITOXHOKH Yy KOMYHIKaTHBHOMY ITIPOIIECI,
ICHYIOTh 1 iHIII HAayKOBI MODNISAY Ha HHOTO. 30KpeMa
HOro MOXXKHa PO3MIISIATH SIK CTATy 1 HEBi €MHY CKIIa-
JIOBY Ti3HAHHS (OTpUMaHH: 1 00poOKH iHpopMarii) Ta
MID>KOCOOMCTICHOTO CITUIKYBaHHS (KOJIM Mi() loriomMarae
pamKyBaT KOMYHIKaHTIB 32 CHCTEMOIO IIIHHOCTEH, 110
B PI3HHUH CIOCIO KOPEIIOETRCS 13 YCEPEIHCHUMH YSIB-
JICHHSMU TIPO JOIIBHICTE B iHTEpIIpeTalii (akTis).
H. JleB’saTKO 3a3Hayae: «JIOaM, 00 €IHAHI Ha OCHOBI
MPUPOAHOTO CBITONISAHOTO Midy, BiI3HAYAIOTHCS HiT-
KOIO HalllOHAJIBHOIO caMoifieHTH(iKaliero, Hebaiy-
XKICTIO JTO BCHOTO, IO 1X OTOYYE, BIAMOBIATBHICTIO 32
CBOI fii i aKTUBHICTIO B ycix chepax xuttsin [14, c. 35].
A Ha nymky [ MukutiB midororemu, sIK MMO€THAHI
i3 MiaMu KOHLEINTH, CIPUSIOTH aJanTyBaHHIO OCO-
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OMCTOCTI /IO CKJIQJHUX JKUTTEBUX CHUTYaIlill Ta JOMO-
MararoTh OLThIN e(hEKTUBHO BUPINTYBAaTH TOBCSKICHHI
3amadi [25, c. 124]. Po3misgaroun cTpaTerivHuid Hapa-
THUB KITFOYOBUM €JIEMEHTOM YCi€i iHpopMaIiitHoi QpyHK-
mioHanbHOCTI fepkaBu 1. Ilickopepka sragye mid y
CKJIa Il OTO CTPYKTYpHHUX eJeMeHTiB [28, c. 251].

BBaxxaemo cIynrHuUM MO HA MOJAETH CBITOBOI
HapaTUBHOI MAaTPHIll Y BHIIAII CXEMaTHYIHO 300pa-
EHOTO JIepeBa, 10 Mae po3raiyxkeHy KpoHy. Moro
OCHOBHMH cTOBOYD (200 cTOBOYpH) — 11e NTaHIBHI ANC-
Kypcu. IXHs 1oMiHyI04a poiib 3yMOBJIEHA THM, IO I1i
JIUCKYPCH KUIBKICHO 1 SKICHO MalOTh MaKCUMaJIbHUN
BIUTUB HA CBITOIISAN PEIUMIEHTIB. MoXHaA TpHITYyC-
THTH, 110 (OPMYBaHHS CTOBOYPIB (AUCKYpCiB) OepyTh
BUTOKH B IMIEpIaTiCTUIHOMY ITOTEHITiali KOHKPET-
HUX JepiKaB, L0 OXOIUTIOE CKOHOMIYHHM, BiHCHKO-
BUH, KylIbTYpHHUH Ta iHII BIMBH. CKaKiMO, OTHUM
3 TaKUX MPOBITHUX CTOBOYPIB MOXKe OyTH Tak 3BaHUI
«aHTJIOMOBHHMH CBIT». 3a TaKMX YMOB TOCTKOJIOHI-
aJbHI KpaiHM MOCIZA0Th POk OIYHUX TUIOK, a iXHi
HaI[IOHAJIbHI HAPaTHBH MAalOTh MEHINE PECYpCiB JJIs
pernpe3eHTanii B 3arajbHiil HapaTUBHIN MaTPHLI.

B Mexax 1poro 3arajibHOTO mallIoHy HapaTHBHE
JICPEBO, BHACIIIOK MEBHUX MOTYKHUX 1 TIO0ATBHUX
BIUTMBIB, Ma€ TIOTEHITIa] 3MiH B iepapxii TUCKYPCIB.
Tax Ha CHOTO/IHI 3aXOIUTh MOBA TPO 3MiHU B pPErio-
HaJILHOMY JIiiepcTBi y €Bpori, Je Bce aKTUBHILIY
MO3MLII0 3aiiMaroTh banTilichki KpaiHu, OCKIIBKH
«crapi JIeMoKparii» €BponM HE BHIIPaBIOBYIOThH
O4iKyBaHb, SKI MA€ 10 HUX €BPOIEHChKA CHIIBHOTA.
3pocrae i piBeHb cy0’eKTHOCTI YKpaiHu y cBiTi. [Ipu-
KJIaJIOM TaKOT'O MIPOSIBY CJIYTY€ BUIIAJ0K HAaBKOJIO CKO-
poueHoi MbKHapoaHOi Tenesepcii mpemii «Ockap» y
2024 pou, 3 sikoi The Walt Disney Company Limited
BUJIAJIMJIA IOKA3 HArOPOJKEHHS YKPalHChKOI Jieera-
1ii 3a gpineM «20 nHIB B Mapiynomiy». 13 odimiiinuMu
BUMOI'aMHU IIOBEpHYTH Leil (hparMeHT 3BEpHYIHUCS
HarmionanpHa cycminbHa TenepaioKOMITaHis YKpa-
inm ta HamionaneHa paga YkpaiHu 3 muTaHb Tele-
OauenHs Ta pagiomonienns [ 18], [21]. 1li 3BepHeHHs
CYIIPOBO/IXKYBaJIa aKTHBHICTh YKPaiHCHKUX KOPHCTY-
BauiB Facebook, sxi 3amummnm mig gommcamu odi-
uittnoi cropinku The Walt Disney Company monas
TPU THCAYI THIBHMX KOMEHTapiB. BHacHioK 1poro
AMepuKaHChbKa akajeMis KiHematorpa(iuHhuX MHC-
TEIITB BUCIIOBUIIACS, IO TIEPEMOHTYE KIHIIEBY BEPCiIO
3ammucy, Mmoo MOBEPHYTH BUAAIICHY YaCTHHY i3 TIPO-
MOBOIO YKPaiHCBKOTO PeXHcepa Ha HarOPOIKEHHI.

B ykpaiHCbkOMYy CermMeHTi MeZiapeanbHOCTi
CrpoOM  KOHIENTyasli3yBaTu OiHApHY  OIO3UIIII0
icTHHA/00ITy1a HA TPHUKIIA/Ii CBITOIISTHUX PO301XKHOC-
Tel yKpaiHI[B Ta IPEACTaBHUKIB COIO3HUX U YKpa-
iHH nepxaB (OpPMYBaJHCS HABKOJIO IHTEPHET-MEMY
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«A sk Kazanay. /JluHamika Horo po3BUTKY IPOCTEXY-
€THCSI 32 Mac-MeJliIHHUMH BUCIIOBIIOBaHHAMHU OKCaHH
3a0yxko. B 2008 pori y nepeamosi 10 «Kuura ByTrs.
I'maBa yeTBepTa» MUCHMEHHHMIIS BIIEPIIE PEIPE3CHTYE
BUCJIIB Yepe3 CIOKET PO NMEPCOHAKKY JaBHbOTPELb-
koi Micomorii Kaccanapy, sixka Oyna HaJiIeHa 1apoM
MPaBAMBUX MPOPOLTB, SIKMX HIXTO HE CIyXaB, CIIPUK-
Maroud i 3a OoxeBinbHY. [lucemMeHHULs ineHTHI-
Ky€ CBOIO KOMYHIKaTHBHY pOJIb y CYCHUIBHO-TIONI-
THYHIA TEMaTHUIll depe3 IMed aHTHIHWHA CiokeT [17].
B 6epesni 2023 poxy Oxcana 3a0y>KK0 HABOIUTH MEM
«A s K Kazaja» B KOHTEKCTI «CTapHX IACMOKpAaTii»
Ta «KOJUILHIX IMIIEpil», SIKi 4epe3 CBOIO 3BEPXHICTh
BiJIMOBJISIIOTHCSI BU3HABATH TEOMONITHYHI 3MIHH Y
Cxinniit €Bpori [39]. B motomy 2024 poky, siK diieH-
KHUHS XKypi 74-T0 BepmiHCHKOTO MIXKHAPOTHOTO KiHO-
(hecTuBaIIO MUCHMEHHMIIA 00palia CBITIIOT i3 MPHH-
TOM TEKCTY «S1 K Kazasay i CBOro GOTONPOPTPETY
y ranepei 3ipok 3axony. Po3moBimaioun mpo ydacTb
MUCBMEHHMII Y (ecTHBam Mac-menia odpaio sk
MIPOBITHUI HAapaTUB 3 psAMoi MoBU Oxkcann 3a0yKKo
¢bpasy «Mu po3noBizaemo CBiTOBI, Mo Take Pocis, a
He BOHM Ham» [37].

BucnoBku. CBiTOBa HapaTHBHa MaTpHLs pPO3-
OanaHcoBaHa HE JIMIIE 3a 1€EPAPXIYHUM MPHHIHUIIOM
OCMHCIICHHS TeM 1 mpobieM. BoHa Takox KiiacTepu3o-
BaHa. MaricTpaibHi HapaTUBU HE MAIOTh JOCTaTHHOI
KUTBKICTI CITOyYHUX JIAHOK JUII OOMIiHY 1 B3a€MOBII-
JUBY Mac-MeNiHHUMH KOHIICTITAMH 31 CIITBPHOTaMH,
AK1 B cHJTy 0ararbox o0cTaBUH (1CTOPHYHHUX, MOBHUX,

CBITOIVISITHUX TOWLIO) BiJIajieHi 1 yMOBHO TepMeTHYHI
y CBOili 1301b0BaHOCTI. B yMOBax 11i€i repMeTHYHOCTI
(hopMyIOTECS BIacHI MidH, SIKi TPAKTYIOTHCS K yHi-
BepCallbHI U TPaKTyBaHHS HE IIUIIE BHYTPINIHIX,
ajie i CBITOBHX IPOIIECIB.

VkpaiHChKa HayKoBa JyMKa CXWJIbHA PO3IISIATH
cydacHi Mipu B Mac-Melia sIK KOTHITHBHY TTOMUIJIKY,
mo jgomucioe ¢daktH, ¢Gopmye XHOHI BUCHOBKH,
MOTHBYE IO EMOIIIMHIX, a HE pallioHaATFHUX PEaKITii
Ha noaii. OgHak, B yMOBaxX reHOUUAAIBHOT BIHHH, 1110
CYIIPOBOIXKYETHCS IK CACTEMHUMH, TaK 1 CTUXIHHUMH
npolecaMu JEKOIoHi3amii Mi) cTae KOHIENTYalbHO
BaXJIMBUM 33aCO00M CYCIIJIBHOTO JaJory Ipo iJCH-
TUYHICTh, ICTOPUYHY TaM'sITh, HALlIOHAJIBHI TPaBMH,
MicIIe CBOTO KOJICKTUBHOTO TOCBITy Ha CBITOBIM Marri.
Sk mac-meniiiHa TpakTuka Mip Karamorizye momuii B
MPOCTOPi MeiapeanbHOCTi, a TAKOXK YTBOPIOE CEMaH-
TUYHI 3B’A3KH MK pealbHUMUA KOHKPETHUMH CHTYa-
[iSIMH Ta MacIITaOHUMH CYCHIIBHUMHU TIPOOIIeMaMHu.

Midu € aKkTUBHOIO CKJIAIOBOIO HAaIliOHATHHHUX
HapaTHBHUX MPAKTUK B Mac-Memia. YIeHH i WICHKUHI
YKpaiHCBKOTO CETMEHTY MeZiapeaqbHOCTi BUOYIOBY-
I0Th CydyacHi Mi)u B peakuii Ha CyCHiIbHO BasKJIMBi
noAii i MOIMPIOIOTH X 1 K 1HAMBIAyalbHE BOJCBU-
SBJICHHSI B COIIIQJIBHUX Mepexax, 1 B (opmarti xyp-
HaJICTCHKUX MatepiamiB. Takok BOHM MOTHBOBaHI
BIUIMBAaTH CBOIMH JONHCAMH, KOMEHTapsMH, HEH-
TPaJIbHUMH Ta €MOLIHHO 3a0apBICHUMHU JIaliKaMy Ha
i€papxiro TMCKypCiB B CBITOBil HapaTHBHIN MaTpHUL, 3
METOIO MiABUIIUTH PIBEHb YKPaiHCHKOT Cy0’ €KTHOCTI.
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Babenko V. S. UKRAINIAN REFLECTION OF 2024 “OSCARS” CEREMONY
AS A MANIFESTATION OF NATIONAL SUBJECTIVITY IN THE GLOBAL
NARRATIVE MATRIX

The article researches the mass media myth as a concept to which narrators delegate the mission
of representation of Ukrainian optics of socially important events and processes in the general narrative
matrix. The author made an attempt to establish the symbolic and emblematic content of the myth which
represents Ukrainian experience withing the frame of binary oppositions truth/lies, familiar/foreign. Cognitive
characteristics of mass media myth were provided. Its connection with such categories as stereotype, metaphor,
speculation, pathos was determined. The common communicative space of myth in mass media and social
media was described. The article outlines the conceptualization of such mass media myths as World War 111,
symbolic emblematic of black outfits, ideological contradiction of the binary opposition familiar/foreign on the
example of coverage of the 96th Academy Awards (“Oscars”) ceremony in 2024.

1t is suggested to examine the model of global narrative matrix as a branched tree where the hierarchy of
discourses develops from central branches that join into the trunk towards the branches closer to the edges
of the crown. For the sake of spreading their narratives, the discourses that claim to be leading, rely upon
those material and symbolic resources that have developed historically. At this, the full-scale Russo-Ukrainian
war that broke out in 2022 and the challenges for the global safety that emerged from it motivate Ukrainian
participants of the informational process to declare myths that contain subjectivity of Ukrainian experience
as opposed to hierarchic processes in the general narrative matrix. This allows examining mass media myths
as a way of conveying historical, national and cultural identity in a symbolic and emblematic coding. Thus,
the myth becomes an important tool of forming of social memory and decolonization processes, and the usage
of the myth within the boundaries of the global narrative matrix is called to raise the level of Ukrainian
subjectivity.

Key words: mass media, media reality, media discourse, concept, myth, mythologization, narrative,
discourse, social media, Russo-Ukrainian war
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Kocrwxk O. M.

BonmHchkmii HatlioHa pHMN yHIBepcuTeT iMeHi Jleci Ykpaiaku

KVJIBTYPA SAK KOMYHIKALIA Y KOHTEKCTI
MNAJECTUHO-I3PAIJIBCHKOTO KOH®JIKTY: HUACTUHA MEPIIA

Y nepwiti wacmuni 0ocniodicents 6 WUpoKomy OUCKYPCUBHOMY KOHMEKCMI NOCAIOmMb 100€eliCbKda,
XPUCMUAHCLKA MA ICIAMCOKA KOMYHIKAYii (Ha 6a3i maimyoudHux npays Flo3egba @nasia, Tima Jlisis,
Tayuma, Moxoca, I'eciooa, H. Xocposa, P. Ipycce, E.-I" Pes, I /ooy, K. Kaena, P. Ennenbnioma,
Hawux cyyacrukie B. I'ypu, B. Iopbans, A. [awkesuua, A. 3axapuenxo, ®@. bani-Hacep, B. Pubai-
KiHa ma ix.). 3a 00nomoeorw cucmemu Kyabmyporo2idHux, payioHaiiCmuyHux ma NOCMKOJIOHIATbHUX
Memooig (ananozii, MOOeNOBAHHS, CeMIOMUUH020, KPUMUYHO20 MAd KOHMEHM-aHa1i3i8) 008e0eHo,
Wo MUuHyIe 8i003ePKANIE CYUACHICMb U NPONOHYE K04l 00 ii pO3YMIHHA ma, NPUHALIOHO, — IHmep-
npemayii nepmMaHeHMHUX 30pOUHUX U iHPOpMAYIUHUX KOHGAIKMIE.

Y ecmammi npoananizosano icmopiro Ilarecmunu/I3painio y 6umipi MidcKy1bmypHoi KOMyHIKa-
Yii' 8i0 HAUlOABHIWUX 4aACI8 00 NPOBAOANCEHHS 10ei POIMENCYBAHHI HOEUChKO-ICIAMCHKOT 0epircasi.
3aghikcosarno, wjo oore 3 Hatikougrikmuiwux "soenuny yusinizayii'" bauzvrkoeo Cxo0dy, Koaucka mpbox
penieii: iyoaizmy, XpucmusiHCmea ma iciamy, HOCmituHo 3MiHi06ano Haszeu (Dinicmis, Epeysb-Icpa-
env, Xanaan, Obimosana/Ceama semns, Cion, Ilieniune yapcmeo I3pains, Ilisoenne yapcmeo Iyoes,
Enis Kanimonina, Cupis Ianecmuncoxa, Jlesanm, Jlamuncoke koponiscmeo €pycanumy/ €Epycanum-
cbke koponiecmso, Koponiscmeo Axkpa, napramenmcoka pecnyonika I3paine i [IHA ([lanecmuncoka
HayionanbHa adminicmpayis)); eapirosanro omouenus (cyuachi €eunem, Cupis, Jliean, Ipan, Ipax,
Typeuuuna, Hopdanis mowo); nepexcusano npomexmopami (6a6unoHCbKULL, PUMCHKULL, NepCbKuil,
apabcoKuil, KypOCbKUll, MIOPKCbKUL, POMAHO-2ePMAHCLKUL, PAOAHCObKUL, AMEPUKAHCObKULL), ale
BUBHAYATLHUM JTUULATIOCA 1020 CIMPEMIIHHA 00 Camoioenmughikayii il yminieHHs CaKpaibHUX MICill.

3'acosano, wo, nonesipsaOUUCh, €8pei cmeopunu HatOiIbWy 1 HAUENIUGOGIULY OIACNOpY CImY,
30amuy "nepezasanmascysamu” i "sminrosamu hopmam" enobanizosanoi cemiocghepu, 8 npocmopi
SAKOI 3an04amKko8ano CioHisM — pyx 3a 0b'cOnanns egpeig na ix icmopuunii oamoxiswuni. Oonax,
3a 3aKkonamu wapiamy, mepumopisa llanecmunu — mpemiii 3a 3HAUUMICIMIO MONOC ICAAMY, MOMY
30pouna i ingpopmayitina bopomvoa 3a Cesmy 3emuro (00 AKOI Q0IYUAIOMbCs 1l XPUCTUAHU) MPUBAE
3 nepwiux cmoaims Hawioi epu. Koncmamosano maxosic, wo 8pe2yniogants MidCHApOOHOT KOMYHIKA-
yii noxnaoanocs na Ceimoeguii cionicmcokuii konepec ma Jliey apabcvkux oepacag aKi, NoYuHaodu
3 1897, paz y kinoka poxié nposadsmo eupiulenus HaAcywHux npoonrem. OOHaK npoOmMuCmosHHs He
SHUKAIOMb, MPAHCHOPMYIOUUCH 3d NOCEPEOHUYMBOM Media 6 2apsaui U XON0O0HI GIlHU, IHMupaou,
nepecuioyeanis, NO2POMU, 2010KOCMU, MEPOPUsM, CReyianvHi 6ilicbKogi onepayii mowo. Y cmammi
006e0eHO, W0 3 NIUHOM HACY KVIbMYpd 6Mpadyae c60i opeauiyHi ampubymueu — J10CK ma ecme-
musm — il HOCMAE K KOMYHIKAYis (3 NPOEKYisimu il 8i003ePKAIEHHAMU MUHYIOZO0).

Knrouoei cnosa: komynixayis, kynemypa, I3paine, llanecmuna, cakpanvhi 0dicepena, penieis, KoH-
¢nixm, macmedia.

IHocranoBka npoduaemu. 7 xoBTHS 2023 p. Ha
I3paine i3 cexropy ['a3a BKOTpe MONETIIM pakeTH i
Bijieo 3i 3BipcTBaMu XAMAC, MOMEHTAIILHO Tiepe-
KPHBILM BiiiHy B YKpaiHi, 00J1eTiNN BECh CBIT, 1110, Ha
TIPEBEIMKHN TIOAWB, BUSBUBCS OIMOJIIPHO PO3isie-
HUM. TUTYTBHI CTOPIHKH 3aC00iB MacOBOi KOMYyHIKa-
1ii 3apsCHLIN MOBIIOMIIGHHSIMHU TIPO 3asBH BiJIOMHX
JONIeH, aKIfii MpOTecCTiB, 3BUIBHEHHS 3 MOJITHYHUX
Ta aJIMiHICTPaTUBHUX Noca ToIo. OTxe, BUAUMICTh
He3arepeyHol arpecii BusiBUiacsi amOiBaJICHTHOIO.
Abwu 3'scyBaru, 9OMy came Tak, MU BUPIIIHIN TOTOP-
TaTH CTOPIHKH iCTOpii ¥ OKpecInTH KOMYHIKaIlifo
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HaponiB I3paimo # [lanectuHn y mmoGanmpHil cemi-
ocdepi KyIbTypH, KOTpa 1 €, Ha Halle IMOOKE Iepe-
KOHAHHS, HAUTOYHILINM TiepeaaBadeM iHpopMmalii i
CTaBIICHHS JI0 MUHYJIOTO 1 Cy4acHOCTI.

AHami3 ocTaHHIX AocCHiTKeHb i myOikaimiii.
Teopernuny 0azy HaHOUIBII PETPOCTIEKTHBHOI Yac-
TUHHM PO3BIJKM CTAaHOBHUTH (yHAAMEHTAJbHA HpaLs
I0IeHiCbKOTO icTOpuKa # 0e3mocepeqHboro CBifKa
okpemux nopiii Moseda ®napis "€ppeiichki cTapo-
KHUTHOCTI" Ta "€Bpeiichki BiiHM a00 3pyiHyBaHHS
€pycanmmma", mo MicTITh nuckycii 3 Toporo (Crapum
3arroBiToM), Biomumu nipatsimu Ctpadona, [omibis,
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Tira JIiBisa, Taumra, I'eciona Ta 1HIIUX AOCIIIHHUKIB,
TEKCTH SIKUX A0 HAC He AWM. BaxnuBumu ctamu
i mepuropkepena Teopii CloHI3MY SK CTAHOBJICHHS
nepskaBHOCTI B iHTepmperaiisx Teomopa epryrst Ta
Axan-xa-Ama, 3 SIKUMH, B CBOIO UEpPTY, ITOJIEMI3YIOTh
HE JIMILIE PEYHUKH 1IapiaTy i KaHOHIB XPUCTHUSHCTBA,
aiSu. JIx. Bikeprow, /1. Topaic, A. Kpumcbkuii Ta iH.

[ocTranoBka 3aBraHHsA. MeTO0 HaIIOl PO3BIIKU
CTaHe perpe3eHTallis (3a JOMOMOTOI CUCTEMH KYIIb-
TYPOJIOTIYHHX, PAIliOHAIICTUYHUX Ta ITOCTKOJIOHIab-
HHMX METO/IB: aHAJIOT11, MOJIEJIFOBaHHSI, CEMIOTHYHOTO,
KPUTHUYHOTO Ta KOHTEHT- aHaJIi31B) icTOpii i KyIbTypH
€BPEHCHKOrO Ta MaJeCTHHCHKOTO HAPOMIB SIK KOMYHi-
Kallii, o, y MUpOKOMY MDKIHUBITI3al[iiHOMY i MiX-
HapOJIHOMY KOHTEKCTaX, CHrHi(ikye i Qopmye ix
MEHTaJIbHICTh, a TAKOXK "TOJI0COM" CaKpaJbHUX JKe-
PEeIT IPOEKTYE 1A€0IIOTIi 1, IK BUCIIJ, — IEpMaHEHTHI
KOHQIIIKTH.

Buxknaa ocHoBHoro marepiamy. Ilutanns icto-
puuHoro npasa Ha [lanecTuHy — HapiKHUI KaMiHb
HECKIHUEHHHX CYNEepeYOK Ta TPUYMHA YUCICHHUX
KpOBOTIPOJIMTHUX Bo€H. [lanecTuror0, 200 DimicTiero
gy 3emier0 (iTiCTUMISH (Ha TPembKid Ta iBpUTI —
3arapOHUKIB) BBAKAETHCS TEPUTOPIs, SIKA OXOIUTIOE HE
Tinbku [3paine, BKIoUHO i3 cexktopom ['a3a ta 3axin-
HUM GeperoM piku Mopnan, a i oHOiiMeHHY piurti
kpainy, CunHalicbkuii miBoCTpiB, wacTuaM Cupii Ta
JliBany. €Bpei Ta XpUCTUSHU IO 3€MIII0O Ha3WBAIOThH
Epenp-Icpaenem, Xanaanom (obitoBaHoto abo Cs-
TOFO 3eMIIeI0), iKYy BceBuiHiii, HaueOTo, 00IlIsB 1Ba-
HaausATH KoniHam Slkoa/I3paing — marpiapxa, sIKHMA
He T00OsBCS MPOTUCTOSITH BeemorytHhoMy Borosi.
[IpaeBpeiichki IIeMeHa, KOPIHHA SKUX TYOUTHCS
B Mi(iuHHX TeKcTax, BiaBotoBamu Epers-Icpaens
y Il Tucs9omiTTI 10 H. €. (BKYIIi 3 TEpUTOPisIMH "POJIFO-
YOro miBMicsI", sIKi, OKpiM BUIIIEHA3BAHUX TOTOCIB,
BKIfouasn cydacHi Ipak, Kinp neBoBi wactku Ipany
i Typeuunnu [13, ¢. 6] (TOOTO MIyMEpCHKY, ETHUIICT-
CBbKy U IHIACHKY IMBLTi3amii)). O4eBUIHO, TOMI BOHU
TEX IHOCTaJIU SIK MaJeCTUHLI/3aBOHOBHUKH. BiacHe
¢unucTuMIIHE  (perpe3eHTanTu  "HaponiB Mops',
Bacalld €TUMNETChKUX (apaoHiB) MPOHHKAIOTH Ha
y30epexoks Xanaany neck y 1200 10 H. e.). Peniriiini
mxepena (mpumipom, Crapwii 3amoBit, Kaura mpo-
poka €pemii (47:4)) Ha3UBa€e MUX JIOACH JKATCIIMHU
octpoBa Kadropa (Kpury).

3a cakpaJbHUMHU ¥ iICTOPUYHMMH (X04ya W AOBOII
JIUCKYCIMHUMU) JaHuMH, Ha3Ba Cesroi 3em
3'SBUJIACSL B TEPIOJ  3aBEPIICHHS €MOXU CYIIIB
(6:1. 1150 p. mo H.) ¥ ¢irypyBaia mia 9ac MPaBITiHHSI
Tprox napis: Ceyma, J[aBuna it ConomoHa (pubIH3HO
1o 930 p. 10 H. e.). Benmnyesny posb y CTaHOBJIEHHI
[3paimto Bigirpas laBunu, 1o, 3riJHO 3 KAHOHIYHUMU

nam'sitkamu, OyB BITPaBHUM TOJKOBoAIIeM. Came BiH
3aBOIOBAB €BYCEIB (Pa30oM 3 €BESIMH, aMOPPESIMH, Tep-
recesiMi Ta XeTTesIMH), TepeiMeHyBaB iXHE MiCTO
Canim/€Byc Ha €pycannM, NepeHic B HOBOCTBOPEHY
ckuHito KoBuer 3anosity i 3BeniB cuHOBi COIOMOHY
30yayBaTd TaM TOJOBHY CBATHHIO. Ha MOKIOHIHHS
no Ilepmmoro xpamy cxomwmiacs macTBa 3 yCiX KyTod-
KiB COOOPHOTO €BPEUCHKOTO CBITY, a B JIEKCHKOHI
3'siBUITacs 1e oaHa Ha3Ba kpainu — CioH (BepmimHa
XpamoBOi ropm).

[Mepmi mapi Hanmexxkanw A0 PI3HUX KOMIH, TOMY
930 p. o H. e., micas cmepti CojloMOHa, JepkaBa
po3manach Ha N1Ba IapcTBa: MiBHIYHE [3paimb (10
o0'emHano mecsaTh KoJiH 3a jiHiero Cayma) Ta TiB-
nenne — lynes (3emumi FOau Ta #oro MpUXMIBHUKIB).
E€pycanmum ctaB cronuueto IliBaeHHOro wnapcTBa
ConomonoBoro cuHa PoBoama. Po3man MoryTHbOI
JICp’KaBU HIKOMY HE MIIIOB HA KOPHCTh: HOBOCTBO-
peHi TepuTopii MOCTIHHO BOPOTYBAIH, aKTUBHO 3aIi-
IOF0YH pecypcH cycimHix mepxkas. Sk Bucimin — I1iB-
HiYHE T[apcTBO y 721 p. 10 H. €. 3aBOoroBana Acupis,
[liBmenne me uepe3 cTomiTTs — BaBuioH (i Tamrern-
Hil TtTap HaByxomoHOocep TOBHICTIO 3pyHHYBaB CBSI-
THHI €pycanumy). Ae, OCKIJIbKU JiepKaBa IOUHOTO
KOJTiHa ITPOTpUMajacs I0BIIE i, TOTPaNyBLIA Y BaBU-
JIOHCBHKH MOJIOH, PO3CisIacs CBITOM i CTasla aKTHBHO
MOUIMPIOBATH MOHOTEI3M cepell SI3UYHHKIB, €BpeiB
HapeKIIn iyznesMu, iX pediriro — rogaizmom [13, c. 9].

Uepe3s cimaecsaT pokis (komu niepebkuit ap Kip 11
BiJIBOIOBaB BaBWIOH) 10yzel 3MOIIH TOBEPHYTHCS B
3emmro ObiToBaHy ¥ Ha Micli 3pyHHOBAHOTO 3BECTH
Hpyruii xpam. Ilepcbka immepis, o BKJIrOYaaa
Meconoramito, Many A3zito Ta €runer, He mocsraia
Ha TPaguIlii aBTCHTHYHUX HapomiB [12] # go3Boisia
yCiM KUTH 3a BIACHUM TIpaBoM (eBpesim — 3a Toporo —
y BUIJISAJII 3aIOBijiell Ta 3aKOHIB, HAYeOTO, TPOJAUKTO-
BaHux borom mpopoky Moiicero, 10, 3a JEreH/I010,
BUBIB HapOJl 3 ETUINETCHKOTO TONOHY). OmHaK 110
Epenp-Icpaenio Bxe MOBepHYIUCS HE BCi — HEHMO-
BIpHO po3pocTayiacs IofeichKka /iacropa, OXOMABITH
[liBriuny Adpuxy, Many Asziro, Cupito, Ipan, Kas-
ka3, Kpum, 3axigne CepenzeMHOMOD's TOIIO. 3ara-
soM, nourHaroun 3 XII ¢t go H. e. CeseHHa 3emis
MOCTIIOBHO MOTparuisia mia Biaxy Acwupii, Basu-
nony, llepcii, Makenonii, €runry, emITiHCBKUX JIep-
kaB [Itomemeir i CeneBKUAIB (SKi, 10 pedi, 3BUTHHIIN
il Bim maHWHU (TOOTO — BH3HAIHM HE3aJCKHICTBH) H
JIO3BOJIMJIM TIPABUTH XTOHIYHIN TUHACTI] XacMOHETB).
3 63 p. mo H. e. lynes morparuise mig NpOTEKTOpaT
Pumy, nepeTBOpHUBIIMCH B OJHOMMEHHY TMPOBIHIIIIO.
€BpeiB e oopaxkao, sk Buciia—y 132—136 pp. (Bxe
HaIIol epH) CMaJTaxHYJId TIOBCTAHHS 32 BiJIHOBJICHHS
JIEPXKABHOCTI — W Oyl KOPCTOKO MpUayIIeHi [2].
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Pumnsam 3pylinyBanu Xpam, BIAIITyBaJId TOJIOKOCT,
3a00POHMIIH I0Y/ICSIM CEIUTHUCS B €pycannMi (Ha ToAi
ke Enii Kamitounini) #f nepeiiMeHyBanu HECOKIHHY
nposiniito y Cupiro [lanecrurnceky. Onnak y 395 p.
craBcs po3maa caMoi Pumcekoi iMrepii Ha 3aximHy
i Cxinny (Bizantiro — HOBY mportekTopky "llamec-
tuHn"). A 3 614 p. Ha 15 dit Cesita 3emis Oyna HaBiTH
YAaCTHUHOIO JIOBOJII TMOMIPKOBaHOI Mepchbkoi immepii
CacanuiB [7], B CKJIaJii IKOT TUCK Ha €BPEIB BCE OJHO
MOCHUJIMBCSL — YK€ 4epe3 KOHKYPEHTHY NPHUCYTHICTb
XPUCTHSIH, Bipa SKUX CTPIMKO PO3BUBAIACS, BiIIIITOB-
XHYBIUCH Bij moctynariB Topu (akpoHim — Tanax:
3akoH, BUeHHs1). Jlo mouarky CepenHbOBIvUs uepes
BUTHAHHSI i1 eMirpanii NpucyTHICTb €BPEiB Ha TEPUTO-
pii Cupii [lanecTuHCHKOT cCKOpOTHIIACS A0 HAWHMKYIOL
3a TPU TUCSUIOIITTS MEXKI.

Y 636-640 pp. TpOBiHIIIIO 3aBOIOBANK apabu
(BOXXIIMBO 3ayBaXKUTH, IO JO IUX Mip aganTaTopiB
BUEHb Mpopoka Myxammana B I3paini He Oyno) Bin-
TOAl B 4OTHpW eranu (3a nuHactisimu OMeisiiB,
Ab6acuniB, @eTiMijIiB) po3MoYaInCs HOBI TPOTHCTO-
STHHSI, TETIep y)Ke Ha MepeThHi TphoxX "peniriit ABpa-
ama" (lymaizMy, XpUCTHSHCTBA Ta icliamMy), KOTpi cami
1o co0i Maju JOBOJII IIMPOKi PO3raiyKeHHs: B iyna-
i3Mi mpuCyTHI Tewil TpaauuUiiiHi, IX O1IbIIICTb (OpTO-
JTIOKCH, XaCHH, JUTBAKH, PEIIIriiiHI CIOHICTH TOIIIO),
pedopMICTChKI Ta KOHCEPBAaTHBHI. XPHUCTUSHU IIIE Y
HaWIaBHIII 9acH PO3KOJIOIHUCS Ha 3aXiIHUX (KaTOJH-
KiB) Ta CXiJIHUX (TpaBOCIAaBHUX), OJHAK TaM (OpMy-
BAJIMCS 1 IIMPIII KoJIa — IPOTECTaHTH: CBiKH leroswy,
N'ITASCSATHUKY, Xapu3MaTH Ta iH. Hailbinbim MacuBHi
ritku icnamy — cyHutd (90 BiJICOTKIB) Ta HIMITH
(10 BimcoTkiB). ABpaaMidHi peyirii MarOTh CIITLHUH
XPOHOMITOJIOTIYHUHN CIAaJOK Ta iIJCHTUYHY KapTUHY
cBiTy. IX 0co6nuBOCTI MOB'A3aHI MepeBakHO 3 BUOO-
POM MiX OyKBaJIbHHUM HAcJiIyBaHHSIM YH aJleropHy-
HUMH CIPHHMaHHAMHU CaKpalbHHUX JDKEpeN, KpeB-
HUMH a00 TOMITUYHUMH 3B'SI3KAMU 3 HAMICHUKaMHU
bora nHa 3emiti, cXBaJieHHSAM 9H 3a00pOHOIO iIKOHOTpa-
¢ii, yOpaHCTBOM XpaMmiB TOIIIO.

HaiinaBuima peniris — iymaisM — mOpomnoBigye
Bipy B enmHoro bora/SIxe i mepembavae reymry —
1030aBJICHHsI BiJl THITY i JAyXOBHE CIIACiHHS Bijjia-
HOTO Hapoxy Ta KOXHOI Bipyrodoi jromuau. [lepmri
xpuctrstHE CBsATOoi 3emuti (perpe3eHTaHTH XPOHO-
JIOTIYHO HACTYMHOI PeJIirii) 10 JIereHJapHOro IpH-
mectst Icyca Xpucra (Ooxoro cuHa il crmacutess
JIFOJICTBA BiJI IPiXiB Yepe3 CIOKyTy) OyJin €BpesiMH Ta
noksoHsutncst SIxse. [Ticist Toro, sk iyei He BU3HAIH
"mcepmonoMaszannka 3 Hazapery" # Bigmanu pumirs-
HaM Ha PO3M'STTS, XPUCTUSHHU CTalIX A0 HUX B OIO-
3unito, xoua Topa/Tanax Bce omHO nUIIMIAcs ix
BUTOKOBUM CaKpaJbHUM JikepeioM (Crapum 3amnosi-
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ToM, "moBepx" gxoro TBopuBca HoBuii, yTBOpIooun
Kuaury Kaur — bi6miro). [cmam/MycymbMaHCTBO/Maro-
METaHCTBO — HAMOJIO/IIIIA PEITisl — TEX IPYHTY€ETHCS
Ha Topi (apabckkoro — Taypi), aje B cuily TOTO, IIO
nociaHHUK MoxaMMaa — OCTaHHIH IMPOPOK, SIKHHA
y3apiB SIxBe/bora/Annaxa, MycCylbMaHChKi BYCHHS
MIPOTIOBITYIOTh OUYHWIICHHS ICTUHU €IHMHOOOMOKS BifT
CIIOTBOPEHb, BHECEHUX 1yesIMM, XPUCTUSHAMM Ta
noxiiteicramu. CBsillieHHA KHUT'a MycynbMaH — Kopan
— OlnplIy yBary 3BepTae Ha MOJIITHKO-IIPABOB1, aHIK
0OrocinoBchKi acmekTd. SIKoloch Miporo, BOHa Haid-
O1ITBIII CBITCHKA.

Janux mpo I3paine nepioay xamigdary odmaib, 60
TOIII TIEpeBaskalia TPATUIIIST YCHOTO TPAHCIIOPTYBAHHS
iHpopmarii. OgHak BiZOMO, TIO apadW Ha3WBAIU
teputopito Cupii, ITanectunu, I3paimo ta JliBany
JleBaHTOM ¥ CTOJIUIIO 31 3HAKOBOTO JIJISL TYOUIBIIIB
€pycanumy nepereciu B Pamiry. Xoua mossipHi Bpa-
KEHHs BiJ MpoBiHIii ApaOcbkoro xamidary MokHa
BIITBOPHUTH, IpuMipoM, 3 "KHurn mogopoxkeit" MaH-
npiBHoro moera Hacupa Xocpoma [9] um cmorasis
YHUCICHHUX XPUCTHUSHCHKUX MajloMHUKIB. OfHaK Ha
(baxTH4HICTh 15 1HPOPMAILTisl SBHO HE MPETEHYE.

Cnopagmuno (1095-1291 pp.) 3 61arocioBeHHS
PUMO-KaTOJIUIIBKO1 IIepKBH, CBATY 3eMITIO Y MYyCYITb-
MaH Bi/JIBOMOBYBallM XPHCTUSHH, BIPHIIIE XpPECTO-
Hocli (JTUIapi, KIpUKK Ta MepeciyHi JIoau — ydac-
HUKH XPECTOBUX MOXOiB). AOH 00'ennaru y JleBaHTi
HOBHX TPaBUTEIIIB Ta aBTCHTUYHI HAPOJIHU 1T ETiJI0k0
Casaroro mpecroimy 1099 p. 6yno crBopene JlatuH-
ChbKe KOPOJIBCTBO €pycanumy (€pycaauMchke KOpo-
miBcTBO). Cromuio 3 Pamum mepeHecin 1o Akpu
(X04 HaMOLIBII CBANICHHMM W 3HAKOBUM MicCIIEM
TpaguLiiHO JUIIaBCs €pycanuM, Ui BCEOXOMHOTO
aJIMIHICTpYBaHHSI BiH HE IMiJXOAWB Yepe3 CKYM4YCHHs
MAJIOMHHMKIB Ta BiYHI pemiriiHi cyTnykn). Bripomosxk
JIBOX XPECTOBUX IOXOIB JepxaBy iimenyBamu [lep-
MM €PYCAIMMCHKAM KOPOJIBCTBOM, TOTIM, ITiCIIs
3pyliHyBaHHS W BinOymoBu, — apyrum (abo Kopo-
niBctBoM Akxpa). [lepeBakHy OUIBILICTH XpECTOHOC-
iB (Y BUTOKOBOMY 3HA4€HHI — MAJIECTHHIIIB), KOTPi
CTaBaJ HOBUMHM BOJIOAAPSIMU Ta BacajaMM 3aBOO-
BaHUX TEPUTOPiH, CTAHOBUIIN (DPAHITY3U Ta ITaNINII
(cykynmHO — ¢paHKH) — uBepTh HaceneHHs CBsToi
3emui. I xou okpemi HaykoBui (P. I'pycce, D.-I". Peii,
I Tomy [10]) BBaxkaroTh, 10 B €pycaauMCbKOMY
KOPOJTIBCTBI BCE OYII0 HAJIGIKHO IHTETPOBAHO W acHUMi-
JILOBAHO, IIIBH/IIIIE 32 BCE I1i PpaHIy3bKi BYCHI — 1]1€0-
JIOTH KOJIOHiaJli3My, IPUHAHMHI y 1X HallpaLoBaHHAX
HeThCst PO HIOMTO MUPHE CIIBICHYBaHHS BUKJIIOYHO
MYCYJIbMaH Ta XPUCTHSH, a SIK BEJIOCS iyesiM (HaBiTh
SIKIIO 1X MOKHA OyJI0 TIEPEIIIUTH Ha MaJbIIX OTHIET
pyku) — He Bimomo. Haromicts K. Kaen, P. Enneno-
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mtoM [ 10] cTBEpIKYIOT, 1110 XPECTOHOCII KHIIN BiJO-
co0OJieHo i 3 MiclIeBUMH He KOHTakTyBanu. Hactopo-
JKEHUMH OyJIi CTOCYHKH W 3 KOPIHHHMH TPELbKUMH
Ta CUPO-SIKOBUTCHKHUMHU XPUCTUSHAMHU: ITHPOKA CiTh
BIpOBUCHb @)X HISK HE CIpHsUIa 00'€THAHHIO HABITH
XPUCTUSTH PUMCBKOTO Ta TPEIBKOTO OOpsIiB, HE
Ka)Xy4d MPO IIHITiB, CYHUTIB, APY3iB, 1yAeiB TOIIO.
[IpencraBHukam penirii MoxaMMazna HE J03BOJIS-
JIOCSI )KUTH y €pycanumi (TaM TUCIIOKYBAJIUCS O1IbIII-
MEHIIT JIOSUTBHI JI0 BJIaJH MICTSHHU). X09a, 3BAKAIOUH
Ha 3acHiuIs PabOTOPTiBI, OKpeMi TyOUIbIl TMepexo-
JIWTA B KaTOJMIIM3M: TOJ[I BOHU HE TUIATHIIA TTO/IAT-
KiB ¥ 3BUIBHSUIMCS BiJ] YUCIICHHUX TOBHHHOCTEH.
OxkpiM BOJIOJIIHB KOPOJIS Ta HOro BacasiB, Ha CBATIH
3emJai 3'sBuiMCs (M 3pOCTalid B TE€OMETPUYHIN MPO-
rpecii) "manceKi" HaIiIH PI3HOMAHITHUX PALIAPCHKUX
OpaTcTB BOTHIB XPHUCTOBUX: BIHCHKOBO-pENITiiHIX
OpZIEHIB TaMIUTiEPiB, TrocmiTanbepiB Towo. [Ipuna-
TiHO BigOyyiucsl MO3WTHBHI 3MiHU Y cepax HayKH,
KyJBTYpH, 3BHYAIB (30KpeMa €BpoNeli mepedymy-
BaJM aJMIiHICTpaTWBHI OymiBIl Ta XpaMu y TOTHY-
HOMY CTHITI ¥ 3aITO3WYNIIN MICIIEBY OaHHY KYIBTYPY).
JiTH Bix 3MilIaHUX TUTIO0IB TPEIBKOTO 1 TYPEIbKOTO
MOXOKEHb, K1 371€01IBIIOr0 CIIOBiAYyBald XPUCTHU-
SHCTBO (x04a Oynu i MycyJIbMaHH), OTPUMAJIH BiIbHE
MpaBo Ha BCTYII JI0 PETYISPHUX BIHCHK XPECTOHOC-
uiB. KpuminaneHi Ta aJMiHICTpaTUBHI CIPaBU 3HATI
po3misaaia Buma paga. YacTkoBy HOpUIWYHY Biaay
Ha MICIIEBOMY DiBHI 3IiHCHIOBAJIM iCIIAMCBKi CYJIH.
[Ipo BimokpemiieHy MpaBoBY cucTeMy iyaeiB iHdop-
Mallisi BIZICy THSL.

1187 p. 3HHUIIEHO OCTaHHIO (OPTEIO XPECTO-
HOCIIIB AKpY i, TIICJIS ABOX COTEHB JIT IPOTEKTOPATY,
€pycanrMchbKe MapCcTBO KaIliTyIoBaio "mig medem"
3aCHOBHUKA JWHACTii AWI00i1iB, MyCyIbMaHCHKOTO
MOJIKOBOALSL KypACHKOro moxomkeHHs — CananaiHa
(Canax an-/lina), Bonomapss €runty, €meny, Cupii,
Ipaky Ta Ximxkazy (vactuan CayniBebkoi Apasii) [11].
Tak 3akingmmacs "XpuctusHacbka epa” CsaToi 3emiti
i, BOYEBU/Ib, pO3MOYaBcs 3omoTuii Bik mycyinpmaH-
cekoi "[lanectunu". Ille uepes tpucra pokis (1517)
TEPUTOPIIO 3aBOIOBAIN TypKH (CyHuTH). W 3amumm-
JUCh TYT Ha YOTHPHU CTOJITTS, aX JO 3aBEpIICHHS
[lepmoi cBiToBOi BiifHM Ta mamiHHS (OCMaHCHKOT
imrrepii (1e OiIbIIe CEMH COTEHb JIIT MaroMeTaH-
ChKOTO TlaHyBaHHS — "Bijcranp" Bin CepemHbOBIUUS
no Iloctmonepny). Ulompaena, st ermoxa Oyma uis
€BpeiB He Hairipmor. bmuckyda Ilopra oxommia
Many Asito, brmusekuii Cxin, IliBHiuHy Adpuky,
gactuny IliBmenno-Cximaoi €Bpomm. Epenb-Icpa-
€JIb ONMHUBCS B IIEHTPI iMIIepii, 1e, IMOHalMEeHIIIe,
PATYBAJIO HOTO BiJl MOCATAHb JIOHEIaBHA BOHOBHHYUX
cycigiB. Icnmam craB npoBigHOIO (i AOBOJI Mepcrex-

THBHOIO B IUIaHI MOXKJIMBOCTEH peaiizallii), aje He
€IIMHOIO PEJITIEI0 — TiSUTH IHCTUTYTH CBITCHKO1 BIIAIH:
€BpEi Ta XPUCTUSIHU OTPUMYBAJIN CTaTyC 3UMi — HEMa-
TOMETAaHCHKOTO HACENICHHS, L0 MiAKOPSIIOCS 3aKOHAM
nrapiaty (MOpaJIbHO-€THYHOTO KOJIEKCY MYCYJIbMaH)
i 3000B's13yBaIOCsl yTPUMYBATUCh BiJl KPOBO3MILIY-
BaHHS, KOPUCTYBaHHS 30pO€I0 Ta BIHCHKOBUM pema-
HEHTOM, OOIMMaHHS JepXKaBHUX TIOCAa, HaTaHHS
CY[IOBHX CBII4€Hb, BOJIOAIHHS 3eMJICIO 11032 MEKaMH
JO3BOJICHUX Teputopiit/rerto [8, c. 163—179] (came
ne "HecyTTeBe" OOMEKEHHS 3rOJIOM 3allyCKaTume
"MaxoBUKHU" OUIBIIOCTI KOH(MITIKTIB).

VY migHEeBITEHOMY CTaHI €BpeiB T'yCTOHACETIECHHUX
Mict €pycanmmma, Lldara, XeBpona, Tusepii, SAddmu,
Xalipu psATyBaJa Xajdyka — JOIOMOra YHCIIEHHOI,
NepeBaKHO €BPONEHCHKOI, Jiacmopy, KOTpa BBaXkaja
CBSIILIEHHUM OOOB'SI3KOM MIATPUMYBATH BapTOBUX
ceatuHb 3emuti OOiToBaHoi. Came B jiacropi 3amo-
YaTKyBaBCs CIOHI3M — pyX 3a 00'eTHaHHS €BpEiB Ha
ix icropwuHiid OaTpKiBIIWHI. [lomiTHIHMME imeoso-
ramMy CHUTBHOT (KOTpHX Oylla 4ymMMmalna W JOoBOMI pi3-
HOLIEpPCTa KIJIbKICTB) cTajiu rpoMaasHu Pociiicbkoi
(cyuacHoi Ykpainu) Ta ABCTpPIHCHKOI (TemepimHboi
VYropumnan) imnepiidt Yiep Icaesnu ipm/Tuandepr
(Axan-xa-AMm) Tta Teomop benpsmin 3eer/lepiiin.
Axan-xa-Am cdopmymoBaB (iTocopChKy KOHIIETI-
IO CHAJIKOEMHOCTi, B OCHOBI SIKOi YSBJICHHS IIPO
Te, IO HApoJ — >KUBUU OpraHi3M, NO€IHAHUN Opra-
HiYHUM "qyxoM" Ta HACTYIHICTIO MoOKoJiHb. Harrio-
HaJIbHI I[IHHOCTI TPOSBISIIOTHCS y MOBI, KYNbTypi i
Tpanutisx. "Hamionansanit m1yx" GhoOpMyeThCS yMO-
BaMM JKUTTA 1 CTae BU3HAYAIIbHUM YHHHHKOM 1CTOPII.
I'mauOepr BBaxkas, 110 NaJeCTHHO(IILCTBO (aKLEHT
Ha TepUTOPii) eBpeiB He BpsTYe. | mpomoBiagyBas eMi-
rpaitito (rojoBHO — 10 Amepukn) [3].

Teopis I'epruia npormcana y kausi 1986 p. "€speit-
chKa JiepkaBa. JlocBig cydacHOTO BHUPIIICHHS €BPEii-
cbkoro muraHusa" [4, ¢. 3—7], ne BiH, HAaBITaKH, HAro-
JIoUIy€e, IO €BPEHCHbKI MPOOJIeMHU CIliJ BUPILIyBaTH
HE 3a paXxyHOK eMirpailiii 4u acUMiJISIiH, a IMIIsIXoM
CTBOPEHHSI €BPEUCHKOT JiepKaBH (3 BiJioMa i JJ03BOITY
€Bpomnu Ta AMepukn). Ha morsin T. Tepruyis, e maiio
OyTH IeMOKpaTH4yHe COIialliCTUIHE HOBOYTBOPEHHS,
110 TapaHTyBaJIO MOJITHYHY, TPYAOBY, MaifHOBY, pelli-
rifiny Ta inmni piBHocti. [InanyBasnocs, Mo moyarko-
BUH KamiTanx MOXYTh HaJaBaTH BIACHUKU MPECTHK-
HUX OaHKIB €BPEUCHKOTO MOXOMKEHH. Ciepiry Tex
Huocs HaBiTH HE PO TepuTopito [lanectunu, a npo
Oyznp-sike Majo3acesieHe Micue Ha 3emii. Bperymio-
BaHHS iHTEPECIB Ta MO3UTHUBHE BUPILICHHS MHTAHHS
nokaganocss Ha CBITOBUH CIOHICTCHKHUH KOHIpPEC,
SIKWH, mounHarodu 3 1897, pa3 y Kinbka pokiB 30W-
paB BIIOBHOBaXCHUX €BPEiB CBITY HJIsT OOTOBOPEHHS
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HACyIIHUX MpoOieM. A mnpuBoxiB Oylo dYMMao:
¢inancosi adepu, HecpaBeUIMBI CYJOBI pillICHHS,
nepeciiayBadHs Tomio. OcoOJIMBO YacTUMH CTalld
morpomu [6, c. 20] — MacoBi aKTH HACWIUIS Y BUTTISIL
BOMBCTB, HUIIIEHB MPUBATHUX OYIWHKIB, ITi ITPHEMCTB
Ta CBSTHHB €BPEIB y €BPOIECHCHKUX MicTax, B ONU3b-
KocximHOMY perioHi Ta Pocilicekiii immepii (mepe-
B)KHO Ha TEPHUTOPii CydacHOi YKpaiHH — JierajizoBa-
HOTO Iapu3MoM retrto: B Mukonaesi, Kuei, Oneci,
JKurommupi, JIynpky Ta iH. Mmictax). "Binmem" antn-
ceMiTu3My (BOPOXKOTO CTaBIIEHHS /IO €BpEiB) CTaB
Tonokoct [6, ¢. 191-208] emoxu HAUCTCHKOI paco-
BOI MOJIITHKH, KOJU BiJl pyK (ammcTiB, 32 opiniiHIM
BUpokoM HropHOep3bKoro TpubyHaty, 3aruHyIo npu-
OnM3HO 6 MITH. €BpeiB — MeIIKaHIB €BponH (pumyc-
KaroTh, HACTIPAB/Ii 3HAYHO O1JIbIIIE — TOBHUH ITOIMEH-
HUH CIIMCOK BiJCYTHIN). €Bpei Ha3uBarOTh [ 0okocT
"npitep XxypOH" — pyiinyBaHHs Tperboro Xpamy.
[IpunarigHo BiAMOBIAANBHICTH JISITNIA i HA AHTUTITIIC-
PIBCBKY KOaJillito, yepe3 Te, 1o HarepenoaHi py-
roi CBITOBOI BiliHH, Yepe3 IIaJeHy airo/penarpialiito
(3 xiams XIX cT. 10 Mo movyarky (hamnmcTCLKOT0 BTOP-
THEHHS /10 €BpONH BiI0yIOCS 'sITh MACUBHUX alIiil),
BOHA BUJaja Tak 3BaHy Ouly KHHMIY CTaTUCTUYHUX
0OMeKeHb, 3aKpuiia KOpAOHH i 3a00poHMIa BUI3A
espeiB y [Manectuny (1o micis posnany OcMaHCHKOT
immepii 1922 p. mepeOyBana mif MaHmatoM Bemn-
ko1 bpwuranii). Xoua me mig gac Ilepmroi cBitoBoi
BiliHN (CuHalicpko-IlanecTuHchKoi KammaHii 1915—
1918 pp.), MiHICTp 3aKOpPIOHHHX cripaB BenmukoOpu-
TaHil BupaB nokyMmeHT ([exmapauito bamsdypa), y
SKOMY 3a3Hadanocs, o bpuTaHis He IPOTH BiJHOB-
JICHHsI €BpeHchKol epkaBu B [laectuni [1].

Tum He Menme, micast Jpyroi cBiToBoi BiliHH
€Bpel CTAaHOBWJIM BXXE TPETHHY HaceleHHs Epers-
Icpaenro. | komu i THCKOM CBITOBOT TPOMaJICHKOCTI
AHITIS BIIMOBWIIACH BiJl MaHATY, 3ayBa)kKUBIIH, 110
HE 3/71aTHa MUPHO BperymoBaTH KOH(mIKT, 29 nwc-
toraga 1947 poky Opranizamis O0'eqnanux Harriit
TaKW yXBajJwia IaH po3airy [lamectuHnu Ha €Bpeid-
CBKY Ta apaOChKy (3 €JMHOI0 CHCTEMOIO KOMYHIKAIIii,
NPUPOIHUX PECYPCiB, BAJIIOTU TOLIO). €pycaiuM Ta
Bidneem orpumManu craTyc TepUTOpiil Mi>KHAPOTHOTO
KOHTpOJIO. BiaBepro kakyuw, 1e OiBIIOI Miporo
3aJI0BOJILHSJIO IHTEpECH 1yJIETB Ta XPHCTHSIH, ajKe
umrocs He po Mekky un Memuny. OmHaK B cTapo-
BUHHIH 9acTHI €pycanuMy po3MillieHa TpeTs 3a 3Ha-
YUMICTIO MEUETh allb-AKca, Haye CIelialbHo 30y10-
BaHa Ha XpaMoBil ropi (Ha Micli ABOX 3pyHHOBaHUX
HaBaXXITUBIIINX CBATHHB 1ynaizMy). Anb-AKkca i 1oci
"3aBakac" iyJesM Ta XpUCTHSHaM (KOTpi B mepiof
CEepPENHBOBIUHNX PENriiHUX BiH MyOmigHO '"mepe-
¢dopmaryBanu" i B oiliiiHy pe3uIeHIlil0 KOPOIIiB).
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[lepiomuuHo MedeTh pyHHYBaJlu CTHXiHHI Jnxa —
1 ue cnpuiimManocst sk 3Hak. OJHaK MyCyJbMaHU He
pearyroTh Ha "TpOBOKAIlil" MPUPOIN Ta KyAbTypu U
OIIEPATHBHO BiJTHOBJIIOIOTH Ta BJIO CKOHAJIIOIOThH XpaM —
Ul HUX €pyCcanuM TaKoX CBAIICHHH. ..

Binpasy micns BuBeneHHS OpPUTAHCHKUX BiHCBHK
apaOCbKi MuTITapHI YrpylmyBaHHS CTalll 3aKyIOBY-
BaTy 30poIo Ta roTyBaTHCs J10 BiiHU. KepiBHuIIi moJti-
THYHOTO Bimminy €Bpelicbkoro areHcTBa lommi Meip
TEX BAANOCS 310paTh I BifiChbKa JEB'SHOCTO MiJTb-
HOHIB JonapiB (3a MipaXyHKaMH EKCIEpTiB — Tpe-
TUHY BapTOCTi BiiiHM). 3aroHn ApaOcbKoi BU3BOIBHOT
apmii pubysamu 1o Hanectunu i3 Cupii, Hopnawii
ta OMaHy. ApMmis 000poHH I3paiito 1ie 10 moyarky
OoifoBux milt yBifinura Ha Teputopii TBepii, Xaiidwu,
Sdbdu, Cadanxy, wactuan €pycanumy. 3rigHo 3 ma-
HoM OOH mnpo posmoxin Ilanectunu I3paine mas
orpuMaru HaOepexHy Xaidu, Oe3IUIgHy 3eMI0
nycren Heres ta Cxin [aninei (Bke Bigomo, 1110 €py-
camuM Ta Budnmem otrMmanu HEHTpaIbHUNA CTaTyC).
3aramoM IIe I'SITHECAT IICTh BiICOTKIB TEPHUTOPIl
[Nanectunu (3aceneHux nepeBaxHo apadbamu). OqHaK
pillIeHHS, TOKJIMKaHEe 3HAMECHYBATH 3aBEPILEHHS IJ10-
0anbHOr0 KOH(IIIKTY, HAaBHAKK CIPUYMHUIO HOTO
Oes3npelieieHTHe HarHiTaHHs. Jlira apaOCbKUX 1ep-
*aB Ta Buma apabGcbka pana BHUCTYNWIH TIPOTH
"poskony" (1e, Ha4eOTO, MOPYIIyBaso MpaBa JAEMO-
rpadivHOi OLTBIIOCTI — MIICTAECATH CEMH BiICOTKIB
HeeBpeiB). bykBanbHo HactynHoro aHa TpaHciiopaa-
His, Cupist, €rumner, JliBan Ta Ipak orojocuiu BiliHy
HOBOCTBOpEHil JepxkaBi. 30poiHE NPOTHCTOSHHS
TPUBAJIO TIPOTSITOM IBOX JIIT 1 3aBEPIIMIIOCS SKIIO HE
MEPEMOrO0, TO 3HAYHOIO MepeBaror [3painto, Axui
BigcTosB Bunaiieri OOH Ta BijBOIOBaB HOBI TEPUTO-
pii (3axigny ['aninero, npUMOPCHKY piBHUHY, 1[0 BeJa
1o €pycanuma, i YaCTHHY caMoro micTa). [Hry mosto-
BHHY CTOJIUII TPHOX PEJITiiA, pa3oM 3 JIEBOBOIO YacT-
koro lymei Ta Camapii, anekcyBana TpaHciopaaHis,
cekrop ['a3za okynyBaB €runer. [epxapy [lanectuna
Tak i He cTBopuiH. LLlicTh coTeHp THCSY apabiB (KOTpi
i Hajani Ha3uBaj KM cebe MaleCTUHISIME) eMIrpyBalH
JO CYCIIHIX MyCyJIbMaHCBhKHX JepxkaB (0e3 mpas
Ha TpoMaasHCTBO). [licist 3aBepiieHHs BiliHU iM HE
JTIO3BOJIMJT TTOBEPHYTHCS Ha KOH(ICKOBAHY 3EMIIIO.
Haue y BiamoBigp, B Ipaxy, €wmeni, Cupii, JliBii,
€runti posnovyanucs BeTUKi MOTPOMH, IO CHPUYH-
HUJIY IOCTY aito: 10 [3painto moBepHynocs BiciMcOT
THUCSY perarpianTiB. He mpUNuHSABCS MOTIK BIITLIHX
eMirpanTiB i 3 €Bponu. [IpuxucTuT i MiHIMAITEHO
3a0e3rmeunTy ycix 3acobaMu NJsl iCHyBaHHS IOIIO-
Mornu penaparniiiai Buratn @PH, 1o, odikyBaHO,
CTaJIM MiICTaBOIO AJISl iHIIMX MIPOTECTIB — TEIep yiKe
iHii#oBanux xepreamu [onokocty [6, ¢. 191-208].
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Hactynni 30poiiHi  KOHQIIKTH 30CEepeIuInCh
noBkoia KoHTponmo Hajx CyenpKUM — KaHAJIOM.
[ToyaTKkoBUMH COIO3HUKaMHU [3paimo cramu AHDIIS
ta @panmis, cynporuBHukamu — CIIA # CPCP.
Cruepury I3painb BiICTyIaB, OTPUMYIOUH JIAII FOPH-
IU4Hi rapanrtii g Buxony y YepBone mope. OnHak
B pesynbrati lllectuaneBHoi BiliHM (5—10 uyepBHA
1967 p.) 3 Cupieto, Tpancitopaaniero (Bxe neperime-
HOBaHOI0 y Mopnaniro), IpakoM, AmkupoM i €rum-
TOM BifgBOIOBaB Mme dYacTuHy "Xanaany': CuHaii-
CBKHI MBOCTpiB, cekTop 'aza, 3aximuuit Oeper piku
Vopnan, Tomanceki Bucortu, Cximmmii €pycamum
[6, c. 223-243].

6 sxxoBTHS 1973 p. (y Cynuuii neHb, 3a 101eicbKUM
kanmennapem) Cupis Ta €runer cnpoOyBaim B3SITH
peBant. He3Baxaroun Ha epeKT HECIIOIIBAHKH, 3Mi-
[IaHHA ¥ 4HCJICHHI BTpaTH, apmii oboponm [3painro
(cxkopoueHo — AOI abo LIAT'AJIb) Baamocs BigOuTH
HACTyT ¥ mepeHecTH ""Tearp BiiHU" Ha Oik Bopora (1e
BU3HAYAIILHO, OCKUIBKU TEPUTOPIS IEPKaBH Mi3epHa
1 st AOI meprmii mporpanuii 61if aBTOMaTHIHO CTAE
OCTaHHIM). 3a JKaXJIMBUM BHCITIIOM CHUTYAIIii TTiJ] THC-
KOM TPOMaJICBKOCTI mpem'ep-minicTp I3paimto Tonma
Meip 3mymieHa Oyaa miTu y BicTaBKy [5], a KOHQITIKT
NepeiioB Ha AUTUIOMATHYHUN piBeHb: 1978 poky 3
oQimiiHUM BI3UTOM JI0 MAPIIAMEHTCHKOT peCIyOmiKu
npuOyB npe3uaent €runty AuBap ac-Canar. Lle o3na-
yaJio, mo €runeT nepiuM cepel MyCyIbMaHChbKHX
KpaiH BM3HAaB HOBOYTBOPEHHS I3painb i BHCTYNUB y
HOro BUILOMY JI€PKAaBHOMY 3aKOHO/ABUOMY Oprasi

(kHEceTi) 3 IUIAHOM CTBOPEHHS CaMOCTiHHOI manec-
TUHCBKOI JepkaBu. Hezabapom mpem'ep I3paimio
Menaxem berin 3aificHuB 3ycTpiuHui Bi3HT. |, He3Ba-
YKArO4W Ha PO3PUB ITUTUIOMATHIHUX BiTHOCHH €THIITY
3 OuTBIIICTIO apaOChKUX JiepKaB, y BepecHi 1978 p.,
B AMepulli, B mpucyTHocTi npesuaenta xuma Kap-
tepa, Menaxem berin ta AuBap ac-Cajiar mianucanu
MUPHY yTOAY, 32 sikoto CHHAMCHKHIA TTIBOCTPIB MOBEP-
TaBcs €runty. Y Oepe3ni 1979 poky I3painb BuBiB
3BIATINS BificbKa W NEMOPTYBaB IMBUIBHUX €BPEi-
CBKOTO TIOXO/UKEHHs. [liBOCTpiB cTanm roTyBaTH I
MaJIECTUHCHKY aBTOHOMIIO, a IPeM'ep-MiHICTpH 000X
nepxkaB orpuMany HoGemiBebKy MpeMito MupY.

BucnoBku. [IpoanamnizyBaBmiu B 00'eMHOMY iCTO-
PUIHOMY KOHTEKCTI KoMyHikarifo [Tamectnnn # I3pa-
1110, MOKEMO KOHCTaTyBaTH, 110 3 HAlJaBHIIINX YaciB
JI0 cydacHOCTi ii BU3HAa4YaJIbHUMH iHPOPMaLiHHUMU
YMHHUKaMK Oyiau Menii (y HaHMpLioMy po3yMiHHI
1[LOTO CJIOBA): CIIEPIIY — KYJIBTOBI Ta XyJA0XKHI, 3T0JI0M
— HAyKOBO-TIOMYJISIPHI (i/1€0JI0T14H1), 1 — 3peITor —
HOBITHI (TIpO SKi e HTUMEThCs). [aes mepkaBHOCTI
HapOJDKyBajiacsl y CHTYyalisx 30pOHHUX KOHQIIIKTIB,
JI0 SIKUX J0JTy4YaJIuCsl PeNiriiHi MpOTHCTOSHHS 1y/1€iB,
MyCylnbMaH Ta XpuUCTHSH. [lormuOmioBaB Tpariam
CUTYaIli}l aKIIEHT Ha CaKpaJibHi IIHHOCTI ¥ 3amoBiTH,
caMe BiH CBOTO 4acCy CTUMYJTIOBAB TIOBCTaHHS, BIfHH,
XPECTOBi MOXOAX TOIIO, a Terep — iHTu(daan Ta Bii-
ChKOBi omepauii. OTxe, KylbTypa HE MOBUYHUTH... Un
3MIiHMJIACS CUTYaIlisl CTAHOM Ha ChOTOJIHI — IT00aYMMO
y IpyTiil yacThHi myOmiKkarii.
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Kosiuk O. M. CULTURE AS COMMUNICATION IN THE CONTEXT
OF ISRAELI-PALESTINIAN CONFLICT: PART ONE

The first part of the research deals with Jewish, Christian and Islamic communications in the broader
discourse context (based on Talmudic works by Josephus Flavius, Titus Livius, Tacitus, Mochus, Hesiod,
N. Khusraw, R. Grousset, E.-H. Ray, H. Dodo, K. Cain, R. Ellenblum, our contemporaries V. Hura, V. Horban,
A. Dashkevych, A. Zakharchenko, F. Bani Nasser, V. Rybalkin and others). Using a system of cultural, rationalist
and postcolonial methods (analogy, modeling, semiotic, critical and content analyses), it is proved that the
past reflects the present and offers keys to understanding it and, in turn, to interpreting permanent armed and
information conflicts.

The article analyses the history of Palestine/Israel in terms of intercultural communication from ancient
times to the idea of the Jewish-Islamic state separation. It has been documented that one of the most conflicting
"hotbeds of civilization" in the Middle East, the cradle of three religions: Judaism, Christianity and Islam,
has constantly changed its name (Philistia, Eretz Yisrael, the Land of Canaan, the Promised/Holy Land, Zion,
Kingdom of Israel, Kingdom of Judah, Aelia Capitolina, Syria Palaestina, Levant, Latin Kingdom/Kingdom
of Jerusalem, Kingdom of Acre, parliamentary Republic of Israel and PNA (Palestinian National Authority));
it varied its neighborhood (modern Egypt, Syria, Lebanon, Iran, Iraq, Turkey, Jordan etc.), it experienced the
protectorates (Babylonian, Roman, Persian, Arabic, Kurdish, Turkic, Romano-Germanic, Soviet, American),
but its desire for self-identification and the fulfillment of sacred missions remained decisive.

1t has been found that while wandering, the Jews created the largest and most influential diaspora in the
world, capable of "resetting" and "changing the format" of the globalised semiosphere, in the space of which
Zionism, the movement for the unification of Jews in their historical homeland, was founded. However, according
to Sharia law, the territory of Palestine is the third most important topos of Islam, so the armed and informational
struggle for the Holy Land (which also involves Christians) has been going on since the first centuries AD.

1t is also stated that the World Zionist Congress and the League of Arab States were tasked with the
regulation of international communication and since 1897 they have been addressing pressing issues every
few years. However, confrontations do not disappear, transforming through the media into hot and cold wars,
intifadas, persecutions, pogroms, holocausts, terrorism, special military operations, etc. The article proves
that over time culture loses its organic attributes — gloss and aesthetics — and emerges as communication (with
projections and reflections of the past).

Key words: communication, culture, Israel, Palestine, sacred sources, religion, conflict, mass media.
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Bonuncekuii HarioHanbHAN yHIBepcHUTET iMeHi Jleci Ykpainku

BIJJA3EPKAJEHHSI MUHYJIOTO Y «(II'STOMY ENI3O/II»
THOOPMAIINHOI BINHU (2023-2024) MIK TA3010 TA I3PAIJIEM:

YACTHUHA APYTA

Y opyeiu wacmuni nybnixayii Haouno 3aceiouero, sk icmopis ma Kyremypa I3painto/llarecmunu
Kpi3b npusmy macmedia 6NIU6ac HA CYHACHICMb, BUPAJICAIOYUCD Y HA38AX THMUGAO, cneyonepayil,
ROMMUYHUX [0€e0N1021l, NO8'A3AHUX 3 NPOMUCMOAHHAMU PeliciliH020 Npasa ma OislbHICmIO Oe3niui
VILMPAOPMOOOKCANLHUX PYXI6, meUill, HAYKOSUX KOHYenyill mowo.

3a 0onomoeorw npoexyiti Ha penicitiHi KAHOHU, KOHMEHM-AHANI3Y, NOPIGHAHHSA, 3ICMABLEHHS 3
icmopuyHuMU NOOIAMU MOWO NoKazaHo, Ak I3paine ma lanecmuna é npocmopi macmedia 36unyea-
YYImMb 00UH 00HO20 8 0OCMPINAX HCUMILOBUX MACUBIE MA BUKOPUCAHHT "HCUBUX Wumis", sSHuLeHH]
JIKapetb, 0CBIMHIX 3aK1a018, 3HYWAHHI HAO CEAMUHAMU, BUKOPUCIAHHI XIMiuHOT 30poi ma in. [lakem
3eunygayenb XAMACy nonogurwooms KopynyitiHi (hakmu po3epady8ants eyManHimapHoi 0onomoeu,

penpecii onozuyionepis, guxopucmants mepumopit ma pecypcie OOH 05 3anycKy cmMepmonocHol

30poi. Abu 3aceiouumu enacHi nozuyii, 6UOAMHI NOTITMUKU POONAMb 2YUHI 386U, PEKMOPU GULLIE
3BIILHAIMbCS 3 NOCAO, PeicitiHi Oisyi NIOHOCAMb KOHGIIKM HA CAKPATbHUL PIGeHb.

Y emammi xoncmamosano — xou yci apabo-i3painbcoki nRPOMUCMOAHHA OOmenep 3a8eputy8anics
pumopuuno, bauumo Hesuuepnui modicausocmi "ingpopmayiiinoco ponmy": yowce nio uac cneyo-
nepayii "Henopywna cxens" 2014 p., incmumym suguenns meodiu bnuzvroeo Cxody onpuntooHus
IHCMPYKYit0 NPONnazanoucmis naiecmuHcbKoi agmoHoMii, y SAKill YimKO NPONUCAHO, 5K BUCBIMIIIO-
samu 30potiHull Kongaixm Ha wnaremax apadcovkux ma onozuyitinux 3MI. Tooi s na Kinvkox kauna-
nax 3'seunuca mediagpakmu 0OCMpInY YusiibHOI CMpyKmypu y eiubOUHi CeKmopaibHO20 AHKAA8Y —
i Jlepocoenapmamenm CLUA 3acyous 0ii LIAXAJly (axi 32000m eusigunucs niopooienumu). Y 6io-
nogiov Acoyiayis inozemuux Kopecnonoenmie eupaszuna npomecm XAMACY wooo 3acmocysanns
CUTLOBUX MemO00i8 | MOMALbHOI ye3ypu.

Y nybnixkayii 0ogedeno, w0, akmueHo SUKOPUCIOBYIOUU NOKIUKAHHA HA OQiyilini Odxcepena,
ekcnepmu3u, gomo ma sideopakmu, macmedia niOHOCAMb KOHQIIKMU HA AKICHO THWUL PIGeHb,
pobaauy iX MAKCUMATLHO NPO30OPUMU Tl MUM CAMUM KPUMUYHO SHUNCYIOUU MONCTUBOCTI MAHINY-
aAYit macosor ceidomicmio. 1 xou 6 naaui hymyponoeii cyuacui media He ciaearoms pieHs peniciti-
HUX 3ac00i68 KOMYHIKAYii, X niue cyKynHo nepegepuiye (il NPUHAacioHo — CNOMBOPHOE) MONCIUBOCHLE

Topu, Hosozo 3anoeimy ma Ceawennozo Kopany.
Knrouosi cnosa: komynixayis, kynemypa, I3paine, [larecmuna, cakpaivHi Odicepena, peiicis, KOH-

¢nixm, macmedia.

IMocTanoBka mpodaemMu. Apabo-i3pailbCchbKi KOH-
(ITiKTH, SIK MU yIKe 3'ICyBaJIM B TIEPIIii YacTHHI TyOITi-
Kallii, He MPUIHHIIOTHCS TOJOBHO TOMY, IO TiCHO
MOB'sI3aHi 3 KyJNBTypHO-IMBLII3aliiiHUMH (haKTOpamu,
MPOTUCTOSIHHSIMH  PEJriifHOTO TpaBa # JiSUTBHICTIO
0e3nivi  yABTPaOPTOMOKCANBHUX pPyXiB 1 Tewil. Y
TUIONIMHI CiOHI3MYy Oe3MepepBHO TPHUBAIOTH 171€0JI0-
riYHl BIHM He JIUINE 3 OMO3WIIHHUMH apaOChKUMU
i MaNeCTUHCHKUMH HAIlOHATbHUMHU YTPYITyBaHHSAMH
Ta ICIIAMCBKUMHU 1 XPUCTUSIHCHKHMU (yHIaMeHTaic-
TaMH, a ¥ 3 JIIBUMHU IHTepHAI[IOHATIICTaMH, KOCMOTIONI-
TaMH Ta JibepanamMu, MPaBAMH HEOHAIIUCTAMH TOIIO.
binbiie Toro — y cTpyKTypi CIUTBHOTH €BPOTIEHCHKIX
€BpEIB BXKE J[Ba CTONITTS YCHINTHO (DYHKIIIOHY€E iHTE-

rpaibHUH pemiriitanit pyx "Hetypeii kapra" ("Micbka
Bapra") [20], sSIKWif BHCTYIIA€ KATETOPUYHO TIPOTHU Cio-
Hi3My W CTBOpEHHs iyneicbkoi nepikaBu. Ha mymky
"BaproBux", Topa mpomnosiaye 3BinbHeHHS 3emii [3pa-
1F0 BUKJIFOYHO ITiCIISI TIPHIIECTSI CripaBkHboro Mecii
(a me "camosBaHIiB" Ha KmTanT Icyca un Moxammana).
A 10 TOro He JO3BOJICHO BiJABOMOBYBAaTH CyBEpEHi-
TET, IKUW He ciiye 3akoHaMm Biunoi Kanrwu, it HaOmm-
JKaTH TIOJIITUYHY HE3aJIeXkKHICTh, 00 Iie, Ha X MO —
MOBCTaHHS CYIIPOTH BCeBUIIHBOTO (PO3PUB YTOAM MiXK
Borom Ta Hapomom I3painro). 3 okpecineHoro mnormsmy,
pyHHarlist 1Box xpamiB i [onmokocT — He CpUYIMHEHI
KUMOCH Tpareii, a mpaBeJHE MOKApaHHS i CIOKyTa
rpixiB. "Hetypeii kapra" MacmrabHO TpecTaBICHUI
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Ha brmmspkomy Cxomi, y €Bpomni ta AMepuri. B pasi
3aroCTpeHHsI apabo-13paillbCchbKOr0 KOHQIIKTY BiH, SIK
paBuIIo, "mepexonuTh" Ha OIK MAJICCTHHINB (K 1 i
4ac BIHM, 110 TPUBAE 3apa3).

He3sBaxaroun Ha Te, 110 mapiaT (KOMIUICKC TPUITH-
CiB Ta BYEHB PO ICIIAMCHKHI CIIOCIO KUTTS) MOXKHA
BB2KaTW TOTAJIBHIIIE, HIXK CIOHI3M, TOIIMPESHUM Ha
yCi BEpCTBU MyCyJIbMaH, BiH T€X HE OAHOPIAHUH, 00
i7IeliH] JpKepenia Ta aleropuyHi MOJIOKEHHS THKOIH
MOTpeOyIOTh TIEPEBENCHHS B IUIONIMHY ITUBIILHOT
MpaKTUYHOI oBeMiHKy. LM 3alimaeTbes ikr (y3ro-
mxeHa 3 KopanoMm Ta BueHHs MM Moxammana ropu-
cnpynenuis). Ilozask mapiar MicTUTB SIK TIpO30pi i
3pO3yMiJi, TaK i MEPCHEKTUBHI MOJOKEHHS, PO3TIY-
Ma4yloud BiYHI ICTHHU, YMCJICHHI NPAaBOBI NIKOIH
(Ma3xabw) cupUiMarOTh iX IMO-CBOEMY H 3maTHI MpH-
XOJIUTH 0 KapIWHAIBHO Pi3HUX pillleHb Ta Gopmy-
JIOBAaTH TIpaBWJia TOBEAIHKH, SIKI HE 30irarorbcs.
OpnHak, Ha BiAMIHY Bij iyzeiB, MycyJlbMaHu 3a Oy/ib-
SKHX YMOB MIATPUMYIOTh OJHOBIpLIB (HABITh SKIIO
1€ 1HIITa CBITCHhKA UM peIiriitHa Tedil) 1 HiKOJIu HEe BiJl-
CTOIOIOTh FOYIEHCHKUX IO3UIIIH. X04a BCE YaCTIIe
BOIOIOTh MiJK COOOIO — 32 30HHU BIUIMBY Ha TEPUTOPIi
norenmiigoi I[lagecTunu.

AHami3 ocTaHHIX JOCHiIKeHb i myOikaiii.
CyvacHuii cTaH apabo-i3pailbChbKOTO  KOHQIIKTY
nocaikyote B. I'ypa, B. TopGanb, A. JlamikeBud,
I'. barenko (B acmekTi cioHi3My), A. 3axXapueHKO aKTH-
Bye pedniriauit gaxrop, O. Kormrens 3BepTae yBary Ha
KOHTEKCTyallbHI criajlaxu Tepopusmy, bani-nacep Pai
PO3MIPKOBY€E HaJ MUPOTBOPYMMH (PYHKIISIMH MiXKHa-
ponHuX crinbHOT, 30kpema OOH, 1. 3Bsrenscpka pos-
isgae  IpoOJIEMAaTUKY TOJMITHYHUX —1ICHTUYHOCTEH
Ha bmmssromy Cxoni, P. ApoH — mOBHOBaXKeHHS HaJI-
nepkas, €. CBel — yTOIIYHI Bi3i iI€aTbHOTO YCTPOIO,
M. XariH — nocepelHUITBO CTHIITY TOMIO. 3a MEiHHY
TUIOLIMHY TIOKH He OpaBcsl HiXTO.

IMocranoBka 3aBiaaHHs. 32 JOMOMOTOIO MPOEK-
il Ha KAHOHHU, KOHTEHT-aHai3Yy, TIOPiBHSIHHS, 31CTaB-
JICHHS 3 ICTOPHYHUMH TIOMISIMH Ta 1H. METOIAMU MU
crpobyeMo 3adikcyBaTd KyNbBTYpPHO-PENITidHHUN Ta
IICOOTIYHUIN  MIATEKCTH TaIeCTUHO-13paiNbChKIX
inTrdaz Ta BiiCbKOBHUX omnepauiil (BKIIOYHO i3 Ti€lo,
oo TpHuBae 3apa3) Ha cropiHkax mudpoBux 3MI
(mepeBaXxHO B MIJIITapHUX JIOKamisx). Hazea myOumi-
Kamii Teperykyerscs 3 aymionpoektoMm 'lIpaBma i
kpusna. (Hi) xomu 3a0BY? Emizon n'stwii: [3pains Ta
[Nanectuna" Ha Podcasts.apple [16], abu cripoekTy-
BaTy MPOOJIEMY Ha CBITOBY MIJIITApHY MaIy.

Buxkiaa ocHoBHOro Matepiady. SIk Mu yxe nepe-
CBIMUMIIKCSI, TIApAJIETLHO 70 KOH(IIKTIB Ta Mepero-
BOPHHX TIPOIIECIB Ha TEPUTOPIAX apaOCHKUX IeprkaB
(OpMYIOTBCS TTaJIECTHHCHKI HalliOHATHHO-BU3BOIBHI
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cw. Opnna i3 Hux (OBII — opranizaiiist BU3BOJICHHS
ITanectunn) cranma 1982 p. MpUYUHOIO BTOPTHEHHS
I3painto y JliBan, Burnanns OBII mo Tynicy Ta
CcTBOpeHHsI OydepHOi 30HM Ha MIBACHHOMY KOPIOHI
JliBany. OnHaK TEPOPUCTUYHI aKTH HE BIIyXaiH, 00
OBII Oyna Bxe HE €AMHOIO OpraHi3aLi€ro, SKa 3aKJI1-
KaJjla 10 HACWJIbCTBA: ii OMHOIYMISIMU ¥ BOAHOYAC —
KOHKYpeHTaMH CTald MIe paJuKalbHIII BiHCHKOBI
yrpynyBaaHss XAMAC Tta "[lanecTHHCBbKHIA iciam-
cpknil oxuxan'. Bece gacTimmMy cTaBaIi 31TKHEHHS
MDXK ITUBUTEHAM HaceJIeHHSIM apabiB Ta €BpeiB, MOCH-
JUBCS €KOHOMIYHHUH THCK Ha TPOMajasH "Ipyroro
copTy" — XPHCTHSIH Ta MYCyJbMaH (KOTpi Tak i He
orpuManu 10 80-1X POKiB MUHYJIOTO CTOJIITTS Hi 13pa-
ibCHKOT0, Hi ETUIIETCHKOTO UM HOPIAaHCHKOTO rpoMa-
ISTHCTB). Yce 11e mpu3Bento 1o [lepiroi mamecTHHCHKO1
iHTU¢ann (TTOBCTaHHS CYMPOTH [IIOYOTO PEXKHAMY).
3a CBiUEHHSMU TAaJECTHHIIB, iHTH(]ama Oyna mpo-
TECTOM MPOTH Penpeciii: TOpTyp, MPUMYCOBHX Iepe-
CelieHb, yOWUBCTB 0€3 Cymy ¥ CIJICTBa, MacOBHX
apemTiB, 3HUIEHHS MaiiHa Tomo. [IporecTn posmno-
vammcs 7 rpymas 1987 p. Ix aucnokanisimm odikyBano
cramu cextop I'asa, 3aximuuii Geper piku Mopnan ta
"apabcbki" mocenenus €pycanuma. 1 xou HAXAJly
B/AJIOCS MPUIYLIUTH MOBCTAHHSI, YBary CBiTOBOI Ipo-
MaJICbKOCTi (1 HaBiTh 3HAYHOI YACTHHU €BpeiB) MpH-
BEpHYJHU 3aCTOCOBYBaHI IPU IOMY I OIPHITIONHEH]
B 3MI (30Kkpema it Ha caiiti Historymar) metomm [13].
Sk Bucmiz, y xoBTHI 1991 p. 3a yuacri CILIA, CPCP
ta OOH BinOynacst Mangpuacbka MupHa KoH(epeH-
1ist, Ha sIKiH, sk 3a3Ha4ae "[linennwmii apxis..." [10]
yrepiie Biu-Ha-Bid (X04 i He BEIbMHU Pe3yJIbTaTUBHO)
3YCTPLIHCH 13pailbChKi Ta MaJeCTUHCHKI Jeeraltii Ta
obroBopuin (Gopmyiy "Teputopis B 0OMiH Ha Mup".
A 1993 p. mpem'ep-miHicTp [3paimto Inxax Pabun ta
najiecTHHChKUH Jiaep fcip Apadar 3a pesynbraramu
TOJIOCYBAaHHSI KHECETY 3 IMEpeBarold B OAWH TOJIOC
(Bke mifg erizoro HopBerii Ta y KOHTEKCTI HETJIACHUX
TIePETOBOPIB 13 3a00poHeHO0I0 TepopucTHaHOI0 OBII,
aky Jlira apabcbkux nepaB, He 3BaKarO4M Ha CTa-
TyC, BU3HAJIA €IMHUM W BUKIIIOUHUM PEPE3CHTaHTOM
MaJeCTUHIIB), iAnucanu 6iHapHi Yroau "Ocio" (ki
KPUTUKYIOThCS BiKe 30 pOKiB, 30KpeMa — y marepia-
nax BBC [22]). Binrozi ITHA (manecTuHChKa Hallio-
HaJbHA aBTOHOMIsI) OTpUMaa MOKIUBICTh 31HCHIO-
BaTU CaMOBPSILyBaHHS B Fayly3sX OCBITH Ta KYJIBTYpH,
OXOPOHH 3/IOPOB'sl, COLIaTBHOTO 3a0€3Me4YeHHs, OT0-
JaTKyBaHHS Ta iH. B MOMUICHUX Ha TPU 30HH (ABi
HAI[IOHAJIbHKX, OJHY — 3MIIIIaHY) €THIYHO 3aCEJICHUX
mictax Ha 3axigHomy Gepesi Mopmany, cexropi I'aza
Ta 450 cenmax. [Ipyra uyactuHa yroj JekiapyBalia
3aXMCT €BPEHCHKMX MEHIIMH Yy LapuHax Oe3leKH,
OXOpOHHM MaiiHa, BHOOPYOi CHCTEMH, €KOHOMIKH Ta
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npaBa. llpunarizno odomoBana Sfcipom Apada-
tom [THA oTpumaina j03BiJ1 HA CTBOPSHHSI MOJIIT i
oTpHMaa BEJIMKy napTiro TpodeitHoi 30poi. 3BicHO,
Ha I[bOMY €Talli MOJITHKH 3HOBY XOTLIH "SK Kparie,
a puinmmio — "ak 3aBkau': 4 nmcromama 1995 p.
peniriiiHuiA Ta NOMITHYHUHA excTpemicT Irams Awmip,
"3axuinatoun Hapoy I3paimto Bix yrog B Ocno", BOUB
npeM'ep-MiHicTpa lixaka Pabuna; mo-ceoemy "nera-
J3yBaBIIMCH'", aKTUBYBaJIaCh TEPOPUCTUYHA [isUIb-
Hictb XAMACYy, Icnmamcekoro mkuxanmy, Hapomaoro
¢ponTy 3BinbHeHH: [lanecTrHu Ta 30poitHUX hopmy-
BaHb OATX, HATXHEHHUX IMOJIBINHUMU CTaHIAPTaMU
Scipa Apadara; y BianmoBimp I[3paine 3a0moxyBaB
"BOoTHHUIIA TepopusMy" (MicTa i cena), o MPU3BEIIO
JI0 X KPUTHUYHOTO YMAJKy; Maibke yci MiKHApOIHi
oprasizamii IMepecTaau CIIOHCOPYBaTH 3pyHHOBaHY
i kopymmnoBaHy "aBTOHOMIiIO"; BOWBCTBO Irxaka
Pabuna mpu3ynMHWIO BHBIJ 13paiibCbKUX BiHCHK 3
teputopiit [THA; 3akpuiiocst 6e3mi4 TepuTopiaibHUX
KOPJIOHIB; PO3IIOYAUCS HEPeryiboBaHi MirpaiiiHi
MPOIIECH TOIIIO.

Xoda 1o3ipHO 13pailbChbKi Ta MaleCTUHCHKI TOJi-
TUKHA HaMarajucs 3aKpiluTh 3700yTKH 13 peaizamii
JIOMOBJICHOCTEH Ta MUPHOTO BPETYIIOBAHHS: MPHUMi-
pom, B numnHi 2000 p. y CHIA TpuBanu HajackiIagHi
MeperoBopu Mix npem'ep-MiHicTpom I3painto Exymnom
Bapaxowm i1 ronosoro ITHA flcipom Apadarom, omHak
penpe3eHTaHTH Jep’kaB HiAK HE MOTIA BHUPIIIUTH
npobnemu OiKeHIIB Ta "moxinutu" €pycanum. [Ipo-
BigH1 3MI nicanu npo "migBoaHi pudu" Ta MoaBiKHI
crangaptu [17]. Y BepecHi [3paine BuiiIIOB 3 niepe-
TOBOPHOTO Tipotiecy i HacTynHuk Exyna bapaka Api-
enb [llapoH my6aiaHO BinBimaB XpaMoBy Topy, A€, SK
BiJIOMO, PO3MiIlIeHa TPETH 3a 3HAYMMICTIO MYCYIb-
MaHChbKa Me€YeTh (CHMBOJI TIEpEMOTH HOBOI BipH).
Haye y Binnosigs mowanacst [pyra Iatudana mix
"ko7I0BOIO" Ha3BOIO AJjb-AKca (SKy BHUCBITIIOBAJIH
ykpainceki razetu "[lens" [8] Ta "l3epkano TmwkHSI"
[19]): amHicTiS 3aCymKEHUX TEPOPHUCTIB, YHCICHHI
MOTPOMH, aKIlii CMEpTHHKIB, BOMBCTBA JIITEH 1 MUp-
HOTO HAcCEeJeHHS, 3HMILICHHS CBITUHBL (30KpeMa,
Morw Midiurmx Hocuda i Paxini) Tomo. B eminentp
onepatuBHUX nofiil morpanuiu Cekrop ["aza, lynes
ta Camapis. 6 xoBTrHs y €runet (LLapm-em-11lefix)
tepminoBo BuieTum npe3uaeHT CIIA bimr KininTos,
npem'ep [3paimo Exyn bapaxk Ta ouinsauk [THA Scip
Apadar. 1 xou BoHM Hamaraiucsl MigIHCATH YTomy
PO 3aX0d LION0 MPUIMHEHHS KOHQIIIKTY, 3yCTpiu
3HOBY BuUsiBWIIacs MapHorw. Y rpymni 2001 poky,
IiCJIsl YMCICHHUX TEPAKTIB B TOPTOBEIbHUX LIEHTPAX
€pycannmy ta Xaiipu, ypsan [3painto oromocus aami-
Hictpanito [THA Tta pyx ®ATX opranizarismu, 1o
HiATPUMYIOTH TEPOPU3M 1 € CTPATEeriuHUMHU LUISIMH

Jutst BiticbkoBuX jiid. 3 2003 10 2005 pp. JiKBiT0BaHO
migepa XAMACy meiixa Axmena Slccima Ta #oro
3aMiCHUKIB, y Tapw3bKid JIKapHi parToBO IOMEP
Scip Apadar. lle crano TpUYUHOIO TPHUTYMIICHHS
inTrdaay, B pe3ynbTari SKoi Ha TOAI BXKE 3arWHYIIO
omu3bko 1200 eBpeiB ta 5000 nmanecTUHINB, Ta BEJIH-
KOTO eKOHOMIYHOTO crajy. LlenTpoM Tepopusmy (He
0e3 BIATIHKY 3HAKOBOI pediriitHocTi) crama KOmes, a
Ha Tiepmri mo3ullii Buinma "Xe36omna", mo, He3Ba-
JKaro4M Ha HUILIBHUM MDKHApOAHUH CTaTyc, OTpU-
Masia abCONIOTHY MIATPUMKY MiA 4yac IeMOKpaTHY-
HUX BHOOPIB 70 [TanecTHHCHKOT 3aKOHOAABYOT paJiu.
3BakarouM Ha WMOBIpHICTH 4yepropoi iHTH(Dagm, €C
ta CIIA BKOTpe BIPOBATHIHM KOPCTKI €KOHOMIiUHI
caHkii cyrpotH ypsiny XAMAC.

Ay nunni 2006 p. Ha IMBUIBHI €BPEHCHKI KBap-
TaJau 3HOBY Briasu paketu "Xez0omm". [IAXAJI 3aii-
roB yrm6 Tepuropii JliBany no 6eperis piku JlitaHi,
onmHak, mia tTuckoMm Pamm besnexkn OOH, 3mymienuit
OyB moOBepHyTHCS ¥ Bimjmatu noHenmaBHa "OydepHy
30Hy" "MupoTBOpIM". Uepes pik cTaBcs PO3KOI Mik
pyxamun XAMAC i ®ATX: mepuuii y 4epBHiI OKy-
nyBaB cekrop ['aza, apyruii, B pe3yibTari BifHH 3a
BJIaJly, OMMMHKBCS HA 3aXigHOMy Gepesi piku MopnaH.
[Tonpw HaMmoONETTNBI HAMAaraHHs, CTBOPUTH OiHAPHUH
OpraH BUKOHABYOI BTl HAIIOHAIBHOI €JTHOCTI TaK i
He Branocs. A, OCKuUIbKK HacTynHUK flcipa Apadara
— ronoBa [THA Tta nigep @PATX Maxmyn A6bac maB
3HAUHWH BIUIMB Y HAYKOBHX (3aBISIKHM JUCEpTaliiHiH
MoHorpadii "[Hme oOMUIUs: CEKPETHI 3B'SI3KU MIXK
HaIlUCTaMH Ta KEPIBHHUIITBOM CiOHICTCHKOTO pyXy')
Ta MOJITUYHUX Kojax (modecHWil 1okrop Mockos-
CBKOTO JIEP’KaBHOTO 1HCTUTYTY MIXHapOIHUX BiJ-
HocuH Ta Jlumnomarnynoi akagemii M3C P® i, 3a
HE JIOCTaTHBO IiITBEPIKCHUMH [TaHUMH, — KpeM-
JBCBKUH areHT), IUTAIIapMOM TMOMAIBIHIX 30pOii-
HUX aTtak craBaB cektop ['aza. Came #oro y >KOBTHI
2007 p. I3painb OrosoCUB BOPOKUM JEPKABHUM
YTBOPEHHSIM, YBIiBIIHM YEPrOBUH PEXUM €KOHOMIYHOT
Onokaau. Ha xopnoHi i3 cekTopom 30y10BaHO MillHI
CTIHM W min3eMHi Qoprudikamiini cnopyau. OaHak
IIe HE TapaHTye 3aXHUCTy — PaKeTHI OOCTPiIA TIPOHO-
BXKYIOThCS. SIK BHUCIHIT — y MiKOBI MOMeHTH [3painmb
MPOBOIUTH "3yCTpiuHi" creroneparii: Ha MMOYaTKy
2009 p. "Jlutuit cunens", 2012 "Xmapuuit ctopn",
2014 "HemnopymHa ckens", nepeOir sSIKHX aKTHBHO
(bIKCYIOTh Ta 0OTOBOPIOIOTH MacMe/Iia.

JHo Ttoro, sx BIIC I3paimto 3aBmamu ymapy, pos-
nmoyaBmy akiito "Jluruit ceurens” [9], i3 ['azu Oymo
BUITyIIEHO Kosto 200 pakert, 1o IpU3BeIu 10 pyiHa-
1ii Oy/MiBesb, 3HUIIEHHS IMBUTLHOTO HaceneHHs. [1i3-
HillIe, K MOBLAOMIISAB "YKpaiHChKUN THXKICHB', BKE
y xomi 00HoBHUX Jiif, 3 000X OOKIB 3aTHHYIIH ITCCITKH
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TUCSY TpoMasiH. | xoua [3paine koHCTaTyBaB 3HAYHY
JEeMUTITapu3allilo CEKTOpa. KOHTPOJIb HaJI HOTO KOpAOo-
HAMHU Ta M1I36MHUMHU KOMYHIKaIlisIMHU, TyMKH 1 peak-
11ii CBITOBUX CITIBTOBAPHUCTB pO3Aimnincs: Kpim JIiBii,
Cupii Ta JliBany, criernonepario pisko ocymumu Hop-
JaHis Ta €TUIET, 3aKIUKH 10 HeraiHOTO MPUITMHEHHS
BOTHIO 3Byyasu i 3 O0oky ®panuii, Asctpii, Pocii,
Typeuunnu, [lakucrany, A0xasii, Manasii Ta Pagu
besneku OOH. AOcomtoTHy miaATpUMKY Jiii [3painto
BucioBmm OuthmicTh kpain €C 1 CIHA. A Karap,
Magpuranis boniig Ta BeHecyena minmmm Ha po3puB
JUIJIOMaTHYHUX CTOCYHKiB. He 3Halmm cminbHOT
MOBH W HaiOinbII nanecTHHCbKi pyxu XAMAC Ta
OATX (3okpema, Maxmyn AGOac BHCTYITUB 3a MpoO-
nopxkeHHs "Jlutoro cBuHLA", BOYEBHIbL, CIIOAIBa-
FOUNCH B3SITH CEKTOp l'a3u T HamiHWN KOHTPOIH
ITHA). Tum gacom I3pains ta [lanecTira 3BuHYBavy-
BaJI OJIUH OJHOTO Yy "JKEHTEIbMEHChKOMY HaOoOpi"
BICHKOBHX 3JI0YMHIB: 00CTpijiax KUTIOBHUX MAcCHBIB
Ta BUKOPHCTaHHI "KMBHUX LIUTIB", 3HMIICHHI JiKa-
peHb, OCBITHIX 3aKJIaiB, 3HYIIAHHI HAJl CBATHHSIMU,
BHUKOpHCTaHHI Oimoro ¢ocdopy Tomo. Ilaker 3BHU-
HyBaueHb XAMACyY MONOBHMIN KOPYMIiiHI (hakTh
po3rpabyBaHHsl TyMaHITapHOI JOMOMOTH, penpecii
ono3zunionepiB 3 @ATX, BUKOpHCTAaHHS TEPHUTOPIii
ta pecypciB OOH st 3amycky cMepTOHOCHOT 30poi.
Po3scrnigyBaHHs 37109MHIB TPHBAIOTb...

[Tprunau poBeneHHs MiTiTapHOi onepartii "' Xmap-
Huit croBn" (14-21 smcromama 2012 p.) ineHTHYHI
nornepeHiM, OIHaK [bOTO pasdy odiiuuiocs 0e3 Tepu-
TOPiaIbHOTO BTOPIHEHHS — KpUTUYHY 1HPPacTpyKTypy
H OUlMBHUKIB Tepopu3My, sk ¢ikcyBano "J[3epkano
troxas" [18], aummmn gucraniiiino. Cepen dakro-
piB, SIKi YBIHIIIIHA B iCTOPirO: OOCTPLI AaIeKHX BiJ JIiHIT
BOTHIO TEPHUTOPIM — YMCIIEHHI pyHHAIIH Ta MOKOBUH
CTaH IMBUIbHUX; JKUBMM IIMTOM Ta MiACTaBOIO IS
mantaxy XAMAC cramu 43 iHO3eMHI JMITIIOMATH,
SIKUM HE JO3BOJIJIN 3JIAIIUTH CEKTOp; Oombapmy-
BaHHS 13paiTbCHKUX MICT TIiJT 9aC BI3UTY €THITETCHKOTO
npem'ep-MiHicTpa Ximama Kannuns ta reaceka OOH
[lan I'i MyHa; y posnan koHpumikTy [3paine Bianpasus
no [a3m mMeaMkaMeHTH Ta TyMaHiTapHY JOIOMOTY,
NPUIHSB apaliB Ha JIIKYBaHHSI, TIPOIOBKYBAB 3a0e311e-
yyBaHHA | a3u enexkrpoeHeprieto Ta manusom; [IAXAJL
3ipBaB odic (ppaHITy3KOT0 iHDOPMAITIHHOTO areHTCTBA
AFP; XAMAC mnponoBKyBaB BOIOBATH Ha BIIACHIN
Teputopii 3 omozuuiiiauM kpuiom PATXa; pakerHi
00CTpLIH JIyHAJIW 3 HAWOLIBII TyCTOHACEIEHHUX Pano-
HIB ceKTopa 1 TabOpiB OLKEHIIIB; MIHICTP BHYTPIIIHIX
cripaB I3painro Eomi lmait 3pobus rydny omaabHy 3asBy,
HaroJIOCHBIIIH, III0 MeTa orepariii "XmMapHui ctoBm" —
Bignpaeutu ['a3y y cepenHi Biku, abu X04 Ha ITiB CTO-
JUTTSI OTpUMATH CoKii. | 11e TiTbKK KITto4oBi nomii. Y
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JIMCTOMAal, Ha TEPEeroBopax IiJi MaTpOHAXKEM Ipe3u-
nenta €runty Mypci (3a ygacti gepskcekpetapst CIIA
Xinmapi KimiHTOH), y4acHUKH KOH(ITIKTY KOHCTaTyBaIH
NPUINMHEHHS BOTHIO; 3HATT Onokaau ['a3u; 3a0opony
Ha BOMBCTBO 0e3 Cyay ¥ CIiJICTBa; 03B CeNsTHaM Ta
pubaikam MpaioBaTi BOPUTYIT 10 CEKTOPATBHIX KOP-
TTOHIB. [[J1s i ICHITeHHS JIETITAMHOCTI YTOIM TyXOBHHUN
aBropureT ['asm, mydriii Cyneitman Aub-Jlatist, BugaB
¢detBy (icaMChKHI OOTOCIOBCHKO-TTPABOBHIA BHCHO-
BOK) MpO OOOB'S3KOBICTh ii qoTpuManHs. | 1e, 0e3-
YMOBHO, BIUTMHYJIO Ha MYyCYJIbMaH... AJle HEHaJ0BIO.
[Ticnst HOBUX OOCTpUNIB # TOPTYp, KEPTBAMH SKUX
(3 0060ox OokiB) cramm mimmiTku, 7 mumHsa 2014 p. Ha
3acimanHi kabiHeTy 3 MUTaHb Oe3reku [3paimo yxBa-
JIMJIM PILLIEHHS PO3II0YaTH CHELOIepaLiito il KOZOBOO
Ha3Boro "HemopymHa ckens", B xomi sikoi XAMAC
M0Ka3aB, 110 3/[aTeH JUCTAHIINHO OOCTPLIIOBATH YCIO
Teputopiro nporuBHuKa. Haromicts LIAXAJI npoxe-
MOHCTpPYBaB HEaOWsKy OINEPaTHBHICTh B OTOJIOIICHHI
TPHUBOT Ta MailXKe CTOBIZICOTKOBY €()EKTHBHICTH KOMII-
nekciB "3anizHuii kynon". Sk 3acBiguye migOipka Bise-
omarepiaiiB Ha Youtube [14], apmist o0oponu [3painro
pyiHyBana TyHedi, ITadu, OyHKepH TEPOPHUCTIB, 1HIY-
CTpIit0 030pO€Hb, TPEHYBaJIbHI 0a3u Tomlo. | HaBiTH
IIUBLTBHI 00'€KTH, sKi (BKE, Ha Kab, TPATUIIIHO)
BUKOPHCTOBYBAJIMCS SIK YKPUTTS 1 TOIOCH ISl paKeT-
HUX OOCTpiiiB. BHyTpilIHs Hampyra mHajgecTHHCBKOL
aBTOHOMII 3HOBY 3pocrtana yepe3 3iTkHeHHS DPATXy
it XAMACYy, 3 nepmmx JHiB oneparii cBoe mocepen-
HUIITBO TpornoHyBamm €rumet, Typeuumna, Karap.
[3pains mocTaBUB Ha €TUNETCHKY iHIIIATHBY, CIIOMiBa-
IOUMCh TPUHATIAHO BUPIIIUTH MPpoOsieMy MOCTadaHHs
pecypciB. | xou cmenonepaiisi 3HOBY 3aBEpLIMIACH
"PUTOPUYHO", BIIEpIIIEe OKPECIHINCH HEBUUEPITHI MOXK-
nMBOCTI iH(OpMAIIHHOTO GPOHTY. [HCTUTYT BUBYCHHS
Meniii brmspkoro Cxomy ONPUITIOMHUB I1HCTPYKIIIO
MIPOTIATaHIMCTIB TAJICCTHHCHKOI aBTOHOMIi, y SIKiH
OyJI0 YiTKO TPOITUCAHO, SIK BUCBITIIIOBATH 30pOHHMI
KOH(JIIKT Ha IIMasbTax apadChKUX Ta "orno3uuiiHmux"
3MI. Ha kinmpKkox KaHanax 3'SBUIIMCS MeniaakTH
00CTpiTy MBIJIBHOI CTPYKTYPH Y IMOWHI CEKTOpaIIb-
Horo aHkiaBy — 1 [epxkaemaprament CIIA 3acynuB
nii [TAXAJly (sxi 3romoM BUSBHIINCS TTiPOOIICHIMN).
VY BiAmoBigp Acorialis iHO3eMHHUX KOPECIIOHICHTIB
Bupazuina mnporectT XAMACy mono 3acTocyBaHHS
CHJIOBHX METOJIIB 1 TOTAIBHOI LIe3ypH B odicax KypHa-
JICTIB MDKHAPOJHUX MacMeflia, )KepTB Ta (irypanTiB
tepopy. Crano 3po3ymisio — iHpopMaIiiHi BiitHH TIid-
HOCATH CIeTionepartii Ta 30poiHi KOHITIKTH Ha SKICHO
HILI PiBEHb.

I ock "7 ot 2023 poky [3painbs BKoTpe npoku-
HYBCSI BiJl BEJIUKOI KIJTBKOCTI OJHOYACHO BUITYIIICHUX
paket 31 Cexropy [aza. boiioBukn XAMAC B3sun B
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3apyYHUKH JECSTKA MUPHUX JKUTENIB 1 yBipBaJIUCA Ha
TEPUTOPIIO KpaiHU. A BijIeO 31 3BIpCTBAMH TEPOPHCTIB
HaJI 3apy4YHUKaMu 00JieTin Bech cBiT [21]". Tak mova-
JIOCSl HOBE MIPOTUCTOSIHHS, SIKE TPUBAE i JIOCI — BIKUBY
i Ha cropinkax Mmemid ("Ykpainceka mpasma" [15],
"Vipiadopm" [21]). [Llo6 MakcuManbHO HAOIM3UTUCS
JI0 30HU KOHQJIIKTY, Hamaxi mepedir momii ¢ikcysa-
TUMEM, MOKJIMKAIOYNCh Ha CalTH MPOBIJHUX 13pailb-
cpkux Ta nanectuHchbkux 3MI. TlpuHarigHo mopis-
HSIEMO, Y1 MOKHA X BBa)KaTW HE3AJIKHUMU B IUIAHI
MOTPUMAHHS MIXKHAPOIHHUX MUTITAPHUX CTAHIAAPTIB.

3a  MOBIOOMJICHHSIM  TMAaJECTHHCBHKOI  raseTu
Albawaba (aBTopcTBa BiIOMOTO OPHTAHCHKOTO XKYp-
Hamicra Auni Ycama), mpem'ep-minictp [lanectunm
Moxammay Illrtaite mig wac Opudinry s 3aco0iB
MacoBoi KoMyHikarii 27.12.23 3BepHyBCs 10 MixkHa-
POMHOTO KPUMIHAIIFHOTO Cy/Ay 13 3asBOIO TPO HEOO-
XIIHICTh HEraHOTO TPWIMHEHHS "arpecHBHUX il
I3paimo B cektopi ['a3a", mpuHarigHo BKOTpe Min-
KPECIUBILH, 10 "ChOrofHi [3paiib cTHKAEThCS 3 TII0-
0aJbHUM 3aCyIDKEHHSIM SIK 3JI0UMHEIb, HE3aKOHHA JIep-
’KaBa, BIJIIOBIJaJIbHA 3a HABMMCHI BOMBCTBA, TI'OJIOJ,
3HEBOJHEHHsI Ta HACWIILHUIIBKI repeMimieHHs. Ti, XTo
KOJIUCh MATpUMYBaB [3paink, — 3a3Hauae M. IllTaite, —
Tenep 3pikarThes Horo. | BCI monepeaHi cxBaJieHHS
BUKIINKaIOTE copoM" [6]. [Ipesunent Ianectnan Max-
Myn AGbac, Ha mymMKy Al Ycama, i1 9ac BUCTYITy Ha
TeneOavYeHHi MIIIOB 1€ 1aji: BiH 3BHHYBATHB TIpeM'ep-
MiHicTpa [3paimo binpsmina HeraHpsixy B T1uraHax
"mo30yTHCs ManecTHHLIB" SK Halii, 3ayBaKHBLIH,
[I0 HUHINIHIA cTaH KOHQIIIKTY "BHXOIHWTH 32 PaMKH
karactpo¢u” [6]. [Topsa (y HOBHHHOMY BiKHIi) TOBI-
JOMJISIETHCS TIPO BOMBCTBO NAJIECTUHCHKOIO CTYIICHTA
Moxammana bapakara y 'amOyp3i, HIOHTO 3a Te, 110
BiH 3acyquB Aii B cextopi ['a3a i minTpumas CBiif HapoxI
y colianbHUX Mepexax [5].

Haromicte Puuapn Kemn (mojkoBHHK y Bil-
CTaBIIl, KW KOMaH/TyBaB OpUTAHCHKUMH BIChKaMU
B Adranictani Ta Ipaky) omyOmikyBaB 22.12.23 B
i3painbebkoMy BuiaHHi "€pycanum [loct" Benmukuit
npoOieMHH Hapuc MiA Ha3BOIO "AHTHCEMITCHKHHA
BB Y XAMACYy HaBiTh OiIbIINHA, HIXK y Haluc-
TiB", y SIKOMY CTBEpXKY€, 1[0, BOIOIOUM TPUBAIUI
gac potH I3painto, Pyx icimaMchkoro onopy ycrinrso
KyJIBTUBY€ HecpuiiMaHHs €BpeiB 1 "Haauxae" OOH,
€C, nmpaBo3axuCHI opraHizaiii, ypsau i napJaMmeHTu
OaraTrp0X KpaiH Ta CBiTOBY ( 0COOIMBO — OCBITSHCBKY)
IpOMaJICBKICTh Ha BigBepTuil antucemitusm ("VYci
TaHIFOIOTh TiJl HOro 3ry0HY JYAKY: XTOCh i3 3JI0CTI,
XTOCh Yepe3 HEeBITIaCTBO, a XTOCH CIIINO 3aCKaKye Ha
MiTHIKKY HOBOSIBICHOTO J00podecHOro ¢yprony"
[4]). HincraBu ycmimHoi gistibHOCTI XAMACY, Ha
MOIYISLI eKCTIepTa, csratoTh PajgsiHebkoro Corosy, sIKuid

e y 1950-x 1 60-x pokax (komiu [3paine 00'enHaBcs
i3 3axomom, a He 3 CPCP) BupimmB minipBaTa ame-
PUKaHCHKUI Ta OPUTAHCHKUI BIUITMB Ha biam3pKomy
Cxofi, po3naiioyy HalllOHAJILHO-BU3BOJIBHY BiiHY
npotu [3painto. "MockBa BUHAHILIA MAJECTUHCHKY
HalllOHAJIBHY 1JICHTUYHICTb, 1100 MEPETBOPUTH pelli-
TifiHY 37ICTh POTH €BPEIB Y 60pOoTHOY 3a 3emutro” [4].
I e, Ha mepexonanns P. Kemma, cramo Haitycrmim-
HIIOI0 00MOBOIO B icTopii mozactea. Terep I3pains
3BHHYBauyIOTh B OKyMallii, HE3aKOHHHUX ITOCEJICHHSX,
BUKPAJCHHI 3eMIli, anapTeimi Tomo. | BCi 37104MHU
AHTHCEMITIB CIPUIMAIOTHCS SIK 3aKOHHUH CIIPOTHB
("komM TPUTHOONEHI MAaNeCTHUHIN IIOCh POOISITH,
Il BHUIPABAAHO U 3pO3yMislo, SKIIO i€ [3paimp —
HECTEpITHO W HempaBWIbHO [4]). AOU CrpOBOKyBaTH
o0ypennst cBity, XAMAC, Ha morisi MOJKOBHHKA,
He Tpelye HIYMM: PO3MIIIy€e CBOE OCHALICHHS, 3aCO0H
3B'SI3KY, KOMaH/IHi ITyHKTH B T'yCTO3aCeJIEHNX pallOHaX
(i mepeBaskHO O KM, JIiIKapeHb, MedeTeil). Bin He
Ma€ BIICBKOBOI MOTYTHOCTI, 11100 BUKOPIHUTH €BPEH-
CBKY JIepaBy, TOMY TIEpETBOPHB ii caM000OpOHY Ha
BJIaCHY 30poI0.

[Monem HaiOinbII HemagHol  iHGOpPMAIIHHOT
BIlHM CTaJlld TPOBIJHI BHUIIl HAaBYAJbHI 3aKJIa]Id
cBity. 3a moBimomieHHsaM Israelhayom Bim 12.10.23,
Emizaber Merimun, mnpesuneHt IleHcinmbBaHCHKOTO
YHIBEpPCHUTETY, MillJIa Y BIACTaBKY Micis TOro, "sK He
3acy/luiia PUTOPHUKY TEHOLULY IIOAO €BPEIB SIK Mepe-
cuinyBanas" [2] (e cTocyBasiocss W TPE3UJICHTIB
I"apBapmacekoro yHiBepcuteTy Ta MaccadyceTChbKoro
TEXHOJIOTIYHOTO IHCTUTYTY, KOTPUM yC€ X BIAIOCS
BYacHO "mokastuck"). TUM He MeHIIe, Ha CITyXaHHSX
y Konrpeci Oyio koHCTaroBaHo, M0 0arato ajaMiHi-
CTpaTOpiB MiABEIN €BPEHCHKI IPOMAIHN — 1, SIK BUCII],
AHTUCEMITU3M aKTUBYBABCSI HE JIUIIE B YHIBEPCUTET-
CHKUX KaMITycax.

BrumBoBi MOMITHKH, 3a MaHUMH 13pailTbCHKUX
3MI, Tex TPOBOASATH AHTHUCEMITCHKY (TO3ipHO —
AHTHCIOHICTCHKY) ariTaIfito (MOXKIUBO, # BUMYIIICHO
— mo0 miaTpumaru apabCbKuil eIeKTopar), 30KpeMa
npesugent CIIA Jlxo Baiinen 1 mpewm'ep-miHicTp
Bemukobputanii Pimi CyHak Bxke HE pa3 myOIidaHO
3aKIMKaIM  [3pains 3BakaTw Ha 3aKOHM BiHHH U
HAJIeKHO CTaBUTHCH 0 IMBLIBHOTO HACEJIeHHS (X04
MEPEBaKHO, SIK YK€ 3a3HaYCHO, MUPHE HACENICHHS —
uBHid Ut y crpareriisx XAMACY). | ne ocobnuo
HeOe3MeUYHO0, OCKUIbKM IXHI CJI0Ba aBTOMAaTU4YHO CTa-
FOTh (paKTUIHUM MiATBEPHKCHHIM HaTyMaHUX Bili-
cpkoBHX 310unHIB. 11lo po3nantoe mie OinbITy HeHa-
BHUCTI JIO €BPEIB.

Ha mnepmmx mmanerax mnanecTuHebkux 3MI
iHpopMalis npo pyWHamii i BTpaTH 4YepryeThbes i3
3aKJINKaMU JI0 CBITY 3IVISTHYTHCS HaJ T030aBICHUM
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JOMY HapoJoM Ta Horo mydeHukamu. llepen ounma
YUTauiB PyXaloThcs CTPiuku GPOTO(AaKTiB i3 MOHIBEUe-
HUMH OynuHKaMu ['a3u, CBIXKUMH MOTHIIaMH, CIIOTBO-
PEHUMH OOMUIUSMH THX, KOMY BIATI0CS BIKATH [ 12].

Uuciio Wafa 3a 17.12.23 npe3eHTye MepeaoBHIIS
"[lino3pina kammnanis 3axiganx 3MI nporu neritum-
Hocti OBII", y siKiit mpec-cexpeTrap IaBu NaaecTHH-
cpKoi ajminicTpaii Habine AOy Pyneitn 3asBise, 1110
Haraaky HeraHbsixy 1 oro BKpail mpaBoro ypsiiy Ha
[TanecTHHCHKY HAIIOHANBHY aaMIHICTpAIliIo 1 3armo-
OiraHHs CTBOPEHHIO HE3QJICKHOI IMaJeCTHHCHKOT
JIepKaBU € TPOJOBKECHHSIM BCEOCSDKHOI BIMHM, SIKY
i3painbChbKa OKymalisi BeAe MPOTH MaJIECTHHCHKOTO
Hapojy, Horo 3emii Ta cBaTuHb [24]. [Ipeccexperap
3aKJIMKa€ aMEPUKAaHCHhKY aJMIHICTpaIlilo B3STH Ha
ce0e BIAMOBITANBHICTh ¥ YHHHUTH THCK Ha i3paillb-
CbKYy OKyMalLilHy Biajay, sika KMJa€ BUKJINK Ipe3u-
neHTy baiineHny Ta Horo mosuilisM ono MmigTPUMKH
pilIEHHS PO CTBOPEHHS IBOX JEPiKaB.

Toro » JHs, 32 MOBIIOMJICHHSIM Mejia, Mayec-
TUHIII XOPOHWJIM SIK MYYEHUKIB 3aru0nux aitei [28],
13painmschka apmis migipsana gim y micti Padax, mo
MpHU3BENIO 70 3aruberni (paHIy3pKOro JWIIIOMAara
(i minicrepcTBO 3aKOpAOHHMX crpaB Ppanuii odi-
uiHO 3acymwio 3i0umH) [29], a Smnonis nepenana
HOBY JIOTIOMOTY TaJIeCTHHCHKOMY HapoJy Ha CyMy
64 025 500 momapiB (makeT BKIIOUMB PECypCH IS
3a0€3MeUeHHs MTPOJOBOIRIOl OS3MEeKH, MOKpAIICHHS
BOJIONIOCTAYaHHs Ta caHiTapii, OXOPOHM 370POB'S,
ocsitu. Ilepemaua 3milicHioBanacss uepe3 ATreHT-
ctBo Opranizanii O0'eqnanux Hamiii s gonomoru
nanectuHchbkuM  ObkeHIsiM  (BATIOP), BceciThio
nponoBoisay nporpamy (BIIIT). MixkaapomHuii Komi-
tet UepBonoro Xpecrta, MixHapomHy denepartito
toBapuctB YepBonoro Xpecra ta Yepsonoro [liBmi-
csust, Cnyx0y Opranizanii O6'eqnanux Hamiii 3 pos-
MinyBaHHs SnoHceKy muatgopmy (SID), Ta xoai-
110 ATMOHCHKHUX HEYPAIOBHUX OpraHizamii [27].

[Monymsipre Bumanusa Palestine Chronicle ctanom
Ha 17.12.23 crano pymopoM BiffHH Ta KOJEKTOPOM
3BHHYBa4eHb. Ha HOro cTopiHKax — MpoOXaHHS HPO
JIOTIOMOTY, CEHCaliiHO-MITiTapHi MepeApyKu 3 Mic-
1eBux Ta cBiToBux 3MI, min0ipku cBiIUCHb Mapoaep-
CTBa 1 3HYIAHb HAJ MICIIEBUM HACEJICHHSIM 1 TOBI-
JIOMJICHHSI TIPO T€, IO "BIHCHKOBI 3JIOYMHM BiTHUHI
TPaHCIIOBAaTUMYThCS Ha TeieOaueHHi" (Bixpa3y yTod-
HEHO: HAEThCS IPO aHTUTYMaHHI BiJIe€O 13pailbChKUX
conaris i3 cexropy ['asu [11].

VY mnoxibHomy pycini mpamtoe i Donia-AlWatan.
Hentpanpauii Hed caiiTy moBigomise, o "arpecis
nporu JKeHiHa TpuBae JPYTMd J€Hb IOCHLIb: 3aa-
pemroBaHo 68 TpomajsH, MiAipBaHO CiM OyIUHKIB
[24]. Minbipka noBimomiieHb cBiToBuX 3MI (cepen
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SKHX YHMaJIO 13paiflbCbKUX) 3MIHIOETHCS KOXKHI
5-10 xB. Cepen mnosimomiieHb 3a 13.12.23 Bumins-
10ThCst HacTymHi: 10:54, MiHICTp 3aKOpPIOHHHX CIIpaB
Pocii: "Mu He morogmMocs Ha BPETYIIOBaHHS Ha
brmuspkomy Cxopi, sSike TOpKaeThes Oe3neku [3painro,
aje He mependavac CTBOPEHHS IMAaJECTHHCHKOI Jep-
xasu; 14:26. "Tucs4i TOHH TyMaHITapHOT JOIIOMOTH
Juis ["a3u HaKONM4YEH1 HA €rUNEeTCHKOMY OOIl KOHTp-
OJILHO-TIPONYCKHOTO ITyHKTY Padax, i Mu BuMaraemo,
mo0 ix Oymo mocrtaBieHo HeraitHo"; 16:34. bimumit
niM: "Mu BiTKHIa€MO MOBTOPHY OKyTaIlito [3painem
I'asu abo ckopoueHHS TUIOIII CEeKTopa, 1 MaiOyTHE
I"a3u mae BinOMBaTH CHOAiBaHHS MajIeCTUHINB" [24].

Maiixe uepe3 nasa micsui (10.02.2024) curyartis
Ha iHTepdelicax mpoBimHUX MacMmeniid [3painro Ta
[THA He miHsleTbCS: TaleCTUHCHKaA razeTa Wafa nosi-
JomItsie, o 6araro micT cBity (Ctokromsm, Manbme,
VYrpexre, bepnin, CaapOprokkeH, Benenis, Ilapux,
JloHnoH), cTamy UEHTPaMH MAacOBUX JEMOHCTpa-
1iH, SKi PI3KO OCYIKYIOTh 13paiibChbKy arpecito [26].
11.02.2024 eBpeiicbke BuaaHHS Ynet (3 MMOKJIMKaH-
HSM Ha CBOI IOTIEPEIHI MaTepiaan) MOBIIOMIISIE, 110
CIIIA, €Bpona Ta bimspkuit Cxix (ocobmmBo — €11~
MIeT) YMHATH THCK Ha [3paine, BUMararouu cKkacyBaHHs
3aBeplIaIbHOI B XOA1 MIBPIYHOTO NPOTHCTOSHHS
BIHCBHKOBOI orepaliii B po3mimeHomy Ha mexi [THA
Ta €runty Mmicti Padax, ske cTano MpUTYIKOM IS
MMoHaa MiTbiioHa ODKeHIIiB. OTHAK TpeMbep-MiHICTP
I3painto bunbsmin Heranpsxy 3assiuste: "To#, XxTo
Kake, MO 3a Oynb-SIKHX YMOB HaM HE JI03BOJICHO
yBiiiTn B Padax, mpomoBisie iHII croBa: BH MpoO-
rpanu BikiHy. 3amuinite XAMAC tam" [23]. Lo x
TEeMy, OIPHITIONHIOIOTh €BPEHCHKUI calT Jerusalem
Post, cBoepimHO 3acmokororoun THM, o "baimeH i
Heranbsixy 0OOB'S3KOBO BHUCTYIUIATH IIEpe]] BTOP-
raenHsM LIAXAJly y Padax" [1] Ta nanecTuHChKuit
Palestine Chronicle, 3a3Ha4yarouu, 1o i3paiibChbKuit
"futan BTOprHeHHS B Padax roToBmii 1 apmis dekae
Ha 3€JIeHE CBITIO BXe ONM3bKO IBOX THXKHIB. A TUM
4acoM JIECSITKH TMaJIECTHHINB Y MiBJEHHOMY MICTi, Jie
3ibpanocs maiixke 1,4 MiTbHOHA JTFOICH, TKUM OLTbIIIE
HiKyau Wty, BouTo" [3].

ApaOcbke BumanHs Palestine Chronicle BkoTpe
migHIMae pemiriianii Temapiit y myOmikamii "Ileix
Amp-barmani: 3axim po3mismae iciaaMm SK 3arposy
CBOEMY BapBapCTBY Ta XauiOHOCTI", ae, 30KpeMa
3a3HaueHo: "Ilpobiema 3axony y WOro BinganeHOCTI
BiJl pelirii Ta po3ymy, i came Ie 31e0UIbIIOoro mpu-
3BOAMJIO JI0 HeBjad. [...] Y To# ke 4ac He OepeThest
JI0 yBaru TO# (axT, 10 iciaM K HOBaTOpChKa Bipa
aKTUBY€ PO3YM 1 CTa€ ajbTEPHATHBOIO HEHABUCHIN
MOJITHII, ITYy9HUM Midam Ta OpexHi" [3]. KinbkicTh
MoJiIOHUX aMOiBaJICHTHUX MyOITiKallildi HECKIHYCHHA.
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BucunoBku. O1xe, sIK 6a4MMO, 3 IUIMHOM 4acy pUTO-
pHKa He MIHSEThCS: apabu yciMa MOXKIIMBHMH CIIOCO-
Oamu 3a mocepeaHUITBOM 3MI HamararoThCs BHKIIH-
KaTH CITIBUYTTS JO BIACHUX O1IHOCTI, MUCKpUMiHAIIN
Ta Oe3mepKaBHOCTI. JIJIT IIhbOTO BOHH BHKOPHCTOBY-
10Th O(IIiKHI 3as5BU PENrifHUX Ta MOMITUYHUX JiJe-
piB, MeiaAisiIbHICTh MOJIOADKHOI Aiaciiopy, BiABEPTY
nporarasyy. [3paillb HaTOMICTh IHIIIFOE TIEPEBEICHHS
KoH(ITIKTY y 1MBLTI3aNiiHY TUIOIUHY (i3 3aJIyYeHHSM
OTIO3UITIMHUX TIOTISTIB Ta IMHPOKOTO CHHXPOHIYHOTO

Ta AIaXpOHIYHOIO KOHTEKCTIB y BUIISII AMCKYCIMHHX
BIKOH, MIJITPUMKU TajecTHHChbkuXx 3MI y BiacHoMy
iHhOpMaIIfTHOMY TI0JTi, 3aJTyYeHHSI SIKICHOT EKCTIepTH3H
tomo). OmHAK BiH JIMIIAETHCS HETIOXUTHUM Y HaMipi
3HuUTd XAMAC Ta He JOIYCTUTH CTBOPEHHS Majec-
THHCBKOI JIepKaBU (aJpKe YCi HONepeHi MOCTYIKU B
bOMY TUIaHI BUABISUTHCS (aTanbHuMK). BiacHe Taka
HETIOXUTHICTh 1 TIOPOIKYE MOTY>KHY XBHJIIO aHTHCEMi-
TU3MY, TIPOBITHIKAMH SIKO1 cTany IUQpoBi Menia. Aje
He3arepedHi BACHOBKU POOHTH PaHO — BiliHA TPHUBAE...
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Kosiuk O. M. REFLECTIONS OF THE PAST IN EPISODE 5 OF INFORMATION WAR (2023-2024)
BETWEEN GAZA AND ISRAEL: PART TWO

The second part of the publication clearly shows how the history and culture of Israel/Palestine through
the prism of the media influences the present, being expressed in the names of intifadas, special operations,
political ideologies related to confrontations of the religious right and the activities of many ultra-orthodox
movements, currents, scientific concepts, etc.

Using projections on religious canons, content analysis, matching, comparisons with historical events,
etc., the article shows how Israel and Palestine accuse each other in the media of shelling residential areas
and using human shields, destroying hospitals and educational institutions, abusing holy sites, using chemical
weapons, etc. Hamas package of accusations is complemented by corrupt facts of looting humanitarian aid,
repression of the opposition, and the use of UN territories and resources to launch deadly weapons. In order
to prove their positions prominent politicians make loud statements, university rectors resign, and religious
leaders elevate the conflict to a sacred level.

The article states that although all Arab-Israeli confrontations so far have ended rhetorically, we see the
inexhaustible possibilities of the "information front": during Operation Protective Edge in 2014 The Institute
for Middle East Media Studies published a manual for Palestinian Authority propagandists that clearly
describes how to cover the armed conflict in the Arab and opposition media. At the same time, several channels
broadcast media reports of shelling of a civilian structure deep in the sectoral enclave — and the US State
Department condemned the IDF actions (which later turned out to be fake). In response, the Association of
Foreign Correspondents protested to Hamas over the use of force and total censorship.

The publication proves that by actively using references and links to official sources, expertise, photos and
videos, the media raise conflicts to a qualitatively different level, making them as transparent as possible and
thereby critically reducing the possibility of manipulating the mass consciousness. And although modern media
do not reach the level of religious means of communication in terms of futurology, their influence in aggregate
exceeds (and occasionally distorts) the capabilities of Torah, the New Testament and the Holy Quran.

Key words: communication, culture, Israel, Palestine, sacred sources, religion, conflict, mass media.
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ETUKA TA EOFEKTUBHICTh KOMYHIKAIIIT
B CYHACHOMY CYCIIIVIBCTBI

Y cyvacnomy inopmayitinomy cycninbemei, e nomoxu inghopmayii Henepepero 3pocmarontv, d
3aco0uU KOMYHIKayii cmaroms 6ce Oibll PO32ATYHCEHUMU | OOCTITYNHUMU, emuKa 8i0iepae HAO38UUAIHO
BANCTIUBY POTIb Y 3a0e3neUeHH ] eheKmUSHOCmI ma coyianbHol KopekmHuocmi yux npoyecie. Komynikayis
€ KNFOYOBUM ACNEKMOM HCUMMS CYYACHOT CYCRIIbHOL ma npogecitinoi 63aEMO0T, 6NIUBAOYU HA KOHCEH
ACNeKm Hauo2o iCHY8aHHs, 8i0 MINHCOCOOUCMICHUX CMOCYHKIB 00 2100A/IbHOI ROMIMUKU Md eKOHOMIKU.

Emuxa 6 xomynixayii eusnauae ne auuie me, wo mMu 2060pumo abo K Mu ye pooumo, aue i K
MU CRPULMAEMO THIUUX, SIK MU GUKOPUCTNOBYEMO THPOpMayiio ma AK MU GNIUBAEMO HA THIUUX Yepe3
Hawi cnoea ma Oii. Bona oonomazae susnavamu mexci Misi GIOKpUMICMIO ma NPUSAMHICIIO, MIdiC
80000010 C108a Ma 3aXUCMOM 810 QUcKpuminayii ma odpaszu. bez emuunux HOpm KOMYHIKayis
Modce cmamu 3acobomM Maninyiayii, niopugy 008ipu ma Hagime CRPUAMU KOHDIIKMAM.

Taxum yunom, po36UmMoK ma 6NPOBAONCEHHS eMUYHUX NPUHYUNIE Y KOMYHIKAYIUHUX NPAKMUKAX
€ BAJICIUBOIO YMOBOK OISt 30epedCceH s COYIaNbHOI CmAabiibHOCMI, NIOMPUMKU 83AEMOPO3YMIHHSA
ma CnpusnHA KOHCMPYKMUGHIL 63a€M00ii’ Y 6cix chepax scumms. 36eperceHtss Yux npunyunis y
cyuacHomy IH@opmayitiHomy cepedosuiyi UMazae NOCMItHO20 AHANIZY ma adanmayii 00 HO8UX
MEeXHON02il, KVIbMYPHUX MA COYIATbHUX KOHMEKCMIB, Wo CMamb SUKIUKOM O/ 6CIX YUACHUKIE
KOMYHIKAYIlIHO20 npoyecy.

Cmammzs po3enaoac 6niue emuyHux acnekmia Ha sSIKICmy i pe3yIbmamueHicmes KOMyHiKayii y piz-
HUX KOHMEeKCMAax, eKAYaody Oi3Hec, noiimuky, media ma ocooucmi gionocunu. Bucsimnorwomobcs
npobnemu, nos'a3ani 3 GIOCYMHICMI0O emU4H020 NIOIPYHMSA 8 KOMYHIKAYIUHUX npoyecax, makxi K
Mauinynayis iHgopmayiero, nopyueHHs KOH@IOeHYIiHocmi ma nouuperns 0e3ingopmayii.

Taxooic Haoaromecsi pekoMeHOayii Wo00 800CKOHALEHHS eMUYHUX CIAHOAPMIE Y KOMYHIKAYIUHIL
NPAKmuyi 3 Memor ni08UUeH s 008ipu 2pomMadcbKocmi 00 iHghopmayii ma 3abe3neueHHs SKOCmi 63a-
EMOOIT Midic yuacHukamu KomyHikayii. A makooic y pobomi aKyenmyemscs yeaza Ha HeoOXiOHOCmi
NOCMILIHO20 YOOCKOHANIEHHSI eMUYHUX HOPM Y GION0BIOb HA GUKIUKU, WO BUHUKAIOMb V' CYYACHOMY
iHghopmayitinomy cepedosuwi. Lleti nocmitinuil npoyec 600CKOHAIECHHS CMAHOAPMIE eMUKU € KIHYO-
8UM 0151 30epedicenHs THmezpimenty ma eq)eKmueHOCMI KOMYHIKayitiHux npoyecig y matuoymuvomy. Lle
O03HAYAE, WO eMUYHI HOPMU NOBUHHI OYMU SHYUKUMU | AOANMUBHUMU 00 3MIH Y CYCNIIbCMBE Ma MexXHO-
JIO2IYHOMY npocpeci. 30Kkpema, ye BKII0Yac 6 cebe 6paxyeaHHs HOGUX MONCIUBOCIEN | 3a2P03, K GUHU-
KAoms y 368'a3Ky 3 PO3GUMKOM IHQOPMAYIUHUX MEXHONO2IH, MAKUX K WMYYHULL IHMeLeKm, COYIaIbHI
Mepedici ma yughposi media. /[o0amro6o, nocuneHHs: ceI0OMOCmi ma 0Cimu y 2aiy3i emuKu KOMYHi-
Kayii ceped pisHUX 6EPCTNE HACENEHHS € BUNCIUBUM KPOKOM Y NIOMPUMYT Yb0o20 npoyecy, wod 3abes-
neuumy cmanicmy ma a0anmuHiCms eMmuYHUX CIAHOapmie 00 NOMOYHUX MA MAUOYMHIX GUKIUKIE.

Knwuoei cnoea: xomyuixayis, eghpexmusna KOMYHIKayis, emuKka 6 KOMYHIKAYii, emuyHi cmau-
dapmu, iHghopmayitine cepedoguiiye.

IHocranoBka npodaeMu. 3poCcTaHHs JOCTYIY 10
iH(dopMariii Ta 30iIbIICHHS MBUAKOCTI KOMYHIKaIlii
BUKJIMKAE P MOPAJIBbHUX Ta €TUYHUX JUIIEM, TAKUX
K KOHQIIIKT MDXK [TPaBOM Ha MPUBATHICTH Ta CBOOO-
noro iH(popmariii, abo MiX MPABAUBICTIO Ta MAHIITYyJIsI-
Ii€f0 B MEIIHHOMY BHCBITJICHHI.

3 pO3BUTKOM IHTEpHETY Ta COIliaIbHUX Mefia
3pocia 3arpo3a MomupeHHs Jae3indopmarii Ta Qei-
KOBUX HOBHMH, II0 MO)K€ 3HAYHO MiJipBaTH JOBIpPY
POMAJICHKOCTI /10 IHPOPMAIIIHHUX PKEPEST Ta MEJTii-
HUX TIaThOpM.

Bucoxwuii piBeHb MONITHYHOT Ta COIIATBHOT MO~
pu3auii MoXe YCKIaJIHUTH e(EeKTUBHY KOMYHIKaIito
MDK PI3HHMH COLIaJbHUMHU TPyNaMH Ta CIPUSATH
MOUTMPEHHIO HEHABUCTI Ta KOHMIIKTIB.

Po3BHTOK HOBMX TEXHOJOTIH, TAKUX SK IITyIHUN
IHTEJIEKT Ta pO3Mi3HaBaHHA OOpa3iB, CTABUTH IIiJl
CYMHIB €THYHI NPUHLUIN Ta CTAaHAAPTH B KOMYHIKa-
1ii, 0coONMMBO B KOHTEKCTI MPUBATHOCTI Ta 3aXHUCTY
JAHUX.

Hampyra mix 3aXucToM TpaBa Ha CBOOOY CJlOBa
Ta HEOOXITHICTIO 0OMEKEHB Yy BUTIATKAX, KOJH KOMY-
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HIKaIlls MOKE 3aBAAaTH IIKOAW IHIIHM, CTABUTH IiJ
CYMHIB €(eKTUBHICTb Ta CTHYHICTh 3aKOHOAABYUX
MEXaHi3MiB PETyJIIOBAaHHS.

OTtxe, mpobiema eTHKH Ta e(PEeKTUBHOCTI KOMYHi-
KaIlii B Cy4aCHOMY CYCIiIbCTBI BUMarae cepio3HOTO
aHaJi3zy Ta po3B'si3aHHA 1715 3a0e3neueHHs 30a1aHco-
BaHOI Ta €TUYHOI KOMYHiKauii B cyyacHOMY iH(popMa-
[IHHOMY CepEeIOBHIIL.

TeMa € ayxe aKkTyaJbHOI y Cy4acCHOMY CBITI 3
OaratbMma COLIaJIbHUMH, ITOJITHYHUMM, EKOHOMIY-
HUMH Ta TEXHOJOTIYHUMM BUKIMKaMu. Ocbk mOeski
ACTIEKTH, SIK1 MiJIKPECIIO0Th aKTYalIbHICTh Ii€] TEMU:

1. Po3maitrss memia Ta iHpOpMaUiHUN mIyM.
Y mudpoBy enoxy goctym jo iHdopmariii cTaB Haj-
3BUYAHO IUPOKHM, IO MOPOIKYE MpoOiIeMy Bij
¢irpTpyBaHHS AocToBipHOI iH(GOpMamii Bif (eiko-
BHX HOBHWH, MaHIITYJIAIMIN Ta Ae3iHGOpMAIii.

2. Couianpai Mepexi Ta meaia. [lnardopmu corri-
aNbHUX MEPEX MEePETBOPUIIMCS Ha OCHOBHHMH KaHa
KOMYHIKaIlii Juis 0aratbox Jitojiell. BoHU BIUIMBaIOThH
Ha Ccroci® cripuiHATTS iHpOpMAaIii Ta B3aeMOJIIT MiXK
JOABMH, MO TIAKPECITIOE HEOOXIMHICTh PO3YMIHHS
SeTUYHUX MPUHITUIIIB KOMYHIKaIlii B IIbOMY KOHTEKCTI.

3. IlomiTuHa KOMyHiKaIlis Ta JeMoKparis. Edex-
THUBHA KOMYHIKallisl B IOJIITHYHIH cdepi Binirpae Kio-
YOBY POJIb Y 3a0e3MeueHH] BiIKPUTOCTI, TIPO30POCTI
Ta B3aEMOIi1 MiX MPABIiHHSAM Ta TPOMaJITHAMH.

4. Etuka B 0Oi3HEC-KOMYHIKaIlisAX. YCIIIIHI M-
MIPUEMCTBA PO3YMIIOTh, IO €THYHA KOMYHIKAris 3i
3aIliKaBIEHUMH CTOPOHAaMH, BKJIFOUAIOUM KIIIEHTIB,
MapTHEPIB Ta CHiBPOOITHUKIB, € BAKJIMBOIO CKJIAI0-
BOIO CTa0iIbHOrO Oi3HECYy Ta MIATPUMKH MO3UTHB-
HOTro 00pa3zy OpeHmy.

5. CrhinkyBaHHS B KYJIBTYPHOMY KOHTEKCTi. Kyib-
TYpHI PI3HUINI MOXYTh BIUIMBATH Ha CIIOCIO, SKUMH
JIONW CIPUHMAIOTh 1 pearyioTh Ha KOMYHIKAIIfo.
Po3ymiHHSI €THYHHMX acNEKTiB KOMYHIKaLil B pi3HUX
KyJIBTYPHUX CEpeloBHIIAX JonoMarae moOymayBaTH
e(DeKTUBHI Ta B3aEMHO BUTIHI BIIHOCHHHU.

Etnka Ta edexTuBHICTH KOMYyHIKalii B cydac-
HOMY CYCITUTBCTBI 3QJIMINAETHCA AY)KE aKTYaIbHOIO 1
notpedye MOCTIHOTO JOCIiKEHHS Ta 0OTOBOPEHHS
y 3B'SI3Ky 3 HOCTIHHMMH 3MiHAMH B MeJlia-TangmadTi
Ta CyCIIiJIbCTBI 3arajioM.

AHaii3 ocTaHHiX AocailKeHb 1 myOuikamiii.
E. Macyna, STOHCHKHH BUEHHWHN, pO3IIAIAE KOMYHI-
Kallitfo He JIMIIe SK eJIeMeHT, o 3abe3rnedye oOMiH
iH(opMarli€ro, ane i sIK KIFOYOBHN €KOHOMIYHHIA YHH-
HUK. Bin BOauae ii sk cycninbHe Onaro, sike 3ade3mne-
qye He Juiie e(eKTUBHY B3aEMOJIIF0 MiXK JIFOJIbMHU, a 1
BILIMBA€ HA EKOHOMIYHUI PO3BUTOK Ta MPOIBITAHHS.
Komymnikarmis, za mymxy E. Macymu, € HeoOXimTHOIO
JUTSL PO3BHUTKY BCiX Cep CYCHUIBHOTO KHTTS, BKIIFO-
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Yar4Yd CKOHOMIKY, IOJIITHKY, KyJIbTYypy Ta HayKy.
[i BaxnumBicTh HoisArac B TOMy, IO BOHA CHpUSE
OoOMiHY 1€MH, PO3UIMPEHHIO 3HaHb, MiABHIIEHHIO
e(heKTUBHOCTI BUPOOHUIITBA Ta PO3BUTKY HOBHUX TEX-
HoJoTii. TakuM YWMHOM, KOMYHIKaIlii BBAXKA€THCS
BXXIIUBUM PECYPCOM ISl JOCSITHEHHSI COIIaIbHOTO 1
E€KOHOMIYHOTO TIporpecy [6].

Bu3HaueHHs MOHATTS «KOMYHIKallish HOro TpaHc-
(hopmartist Ta IepPCIEKTUBU PO3BUTKY JIOCIHIIKYIOTHCS
TaKUMU BUCHUMH, sK: B. Bakynenko, A. I'aBpuiiok,
B. T'ony6s, B. T'omonbceka, H. Hamiid, 1. J{poG’sa3ko,
B. Ko3zakos, B. Kyii6ina, B. Pamkoscrka, B. PeOkaio,
€. Pomanenxo, €. Pomar, K. Pomanenko, A. Crapo-
crina, B. Tumomyk, 1. Yarnaii Toimo.

KoskeH 3 X BUEHUX MaB CBOT YHIKaJIbHI BHECKH Y
PO3YMIiHHS Ta BUPIIICHHS ETHYHUX TPOOIEeM y cydac-
Hill KOMYHIKaIliiHI# cepi.

JlociTHUKY aKIEHTYIOTh Ha BJKIIMBOCTI €TUKHU B
KOMYHIKaIisIX SIK B OCOOMCTHX, TaK 1 B MpodeciiftHnx
KOHTEKCTaX. BOHU BUBYAOTh, SIK STHYHI HOPMH BILIH-
BalOTh Ha SIKICTh KOMYHIKAIlil, CIPHUSIOUN CTBOPECHHIO
JTOBIpH, pO3YMIHHS Ta MiATPUMKHA B3a€MOBITHOCHH.

B minomy, ocraHHI MOCHiPKEHHS Ta MyOJiKarii
HAJIAl0Th BAXKIIWBI YSBICHHS MPO Te, SK €THKAa Ta
e(DeKTUBHICTh B3a€MOJIIi B KOMYHIKAI[isIX BIUIMBAIOTh
Ha CydYacHE CYyCIJIBCTBO Ta SIK IIi ACTIEKTH MOYKHA
TIOJTIMTITATH JIJIS1 TOCSTHEHHS OUTBIII CTIHKOTO PO3BHU-
TKY 1 T0OpoOyTY.

IocranoBka 3aBaaHHsA. MeTa HOCHIKEHHS
nojisrae y mnOOKOMy aHallizi Ta po3yMiHHI €THYHUX
ACTIeKTiB KOMYHIKallii Ta IX B3a€MO3B'SI3KY 3 €(peKTHB-
HICTIO B Cy4acHOMY iH(opMaIifHOMy Ta MeTiiHHOMY
CEPEIOBHIII.

3aBmaHHs JTOCIiHKEHHS:

* BHBYEHHS OCHOBHUX €THYHUX NMPHUHIIMITIB, SKi
MOBHHHI KEepyBaTH KOMYHIKAIIHHUMHU IPOIECaMu
y CydacHOMY CYCILIBCTBi, Taki sIK CIIPABEIIMBICTD,
MIPaBIUBICTh, [TOBAra JI0 MPUBATHOCTI TOIIIO;

° BHBYCHHS Ta aHaI3 PI3HUX IIXO/IB IO KOMY-
HiKallii 3 TOYKH 30py iX €TUYHOCTI Ta e(eKTUBHOCTI,
BKITFOYAIOYM BUKOPHCTAHHS MIXOMIB IO BIUINBY,
TIEPEKOHAHHS Ta 3MiHH MTOBEIIHKH.

Buknaag ocHoBHOro Mmarepiaay. Y cydacHOMY
CBITi KOMYHIKaI[isl BiJ[iIrpa€ KJIFOUOBY POJIb Y BCiX che-
pax JKUTTS: BiJi MDKOCOOMCTHX BIAHOCHH 710 Oi3HEcCy,
MOJIITUKH Ta KyasTypu. OIHAK, pa3oM 31 3pOCTaHHIM
3HAYEeHHS KOMYHIKaIlii BUHUKAIOTh HOBI BUKJIUKH Ta
nmpobnemMu, ToB'sI3aHi 3 1 eTWYHICTIO Ta e(eKTHB-
HicTro. Ll cTarTs NpUCBSYCHA BHBYCHHIO CTUYHHX
aCTIeKTiB KOMYHiKamii Ta iX BIUIMBY Ha ii e(eKTuB-
HICTh y Cy4aCHOMY CYCITUIBCTBI.

ETtnka xoMmyHiKaIlii BU3HAYAETHCS K HAOIp MPUH-
IIUMIB Ta MIHHOCTEW, IO PEryIOTh MiKOCOOUCTY
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B3a€EMOJIiI0 Ta nepeaady ingopmarii. Bona Bkimouae
B ce0e Taki acIleKTH, K MPaBIUBICTh, [TOBAra J[0 MpH-
BaTHOCTI, CIIPaBEIUIMBICTh, BIKPUTICTh Ta YECHICTD.
HenoTpuMaHHs €THYHUX TPUHIMUITIIB MOXE IPH-
3BECTH JO MOPYIICHHS TOBipH, KOHMIIKTIB Ta Hera-
THUBHOTO BIUJIMBY Ha CITLTBHOTY.

EdexTuBHicTh KOMYHIKaMii MOJSrae y JOCATHEHHI
METH Tepe/adi iHpopmallii Ta TOCATHEHHI pO3yMIHHS
MK y4aCHUKaMH KOMYHiKallii. BoHa BUMipIO€ThCS SIK
3MATHICTh MOCSATTH IMOCTABICHOI METH, TaK i PiBEHBb
3aJI0OBOJICHHS Ta 3aJIy9E€HHS yYaCHHKIB.

ETtnka Ta edexTuBHiCTH KOMyHIKaIlii MalOTh Tic-
HUH B3a€MO3B's130K. [loTpUMaHHS €THYHHUX NPUHIIU-
MiB CIPUSE IMIIBUIICHHIO JIOBIpH Ta Crpusie edek-
TUBHOCTI KoMmyHikauii. Hampuknax, npaeBauBa Ta
BIIKpUTA KOMYHIKAIIisI CIIPUSIE 3MIITHEHHIO BiTHOCHH
Ta MOCATHEHHIO CITUILHUX IIJICH.

JloTpMaHHS €TUYHHX TPHUHIUIIB y KOMYHiKa-
uii € BaKnuBUM (pakTOpoM Uil TOOYIOBH JOBIpH Ta
JIOCATHEHHS CIIUIbHUX LJIEH.

— Jogipa. ETnyna KOMyHIKamisi cupuse MiaBH-
IIIEHHIO PiBHS TOBIpH MiXK CITiBpO3MOBHUKaMH. JIromu
OlIbIIIe TOBIPSIOTH THM, XTO BE/Ie CBOIO KOMYHIKAIIIIO
MPaBAKBO, BIAKPUTO Ta YECHO.

— Posyminns. ETnuna xomyHikauis cnpusie Kpa-
oMy pO3yMiHHIO iHIIOI cropoHHW. Koim crmiBpos-
MOBHUKH BiIUyBarOTh, IO iXHI MOTJISIAM Ta TTO3MIIIT
MTOBAKAIOTHCS, BOHHM OIIBINEG CXWJIBHI CIIyXaTH Ta
cripuiiMatd iHhopMariiro.

— CmiBnpaus. ETnyna koMmyHikanis cupusie mooy-
JIOB1 IIO3UTHBHUX Ta KOHCTPYKTHBHUX B3acMUH. BoHa
CTBOpPIOE aTMocdepy criBmparii Ta B3a€EMOJIOTIOMOTH,
IO CIIPHUSIE TOCATHEHHIO CITITEHUX ITUTCH.

— BrumB. ETndyHa KOMyHIKamis Mae OUTbIIHiA
BIUTMB Ha ayaurtopito. JIromu Oinmble CXWIbHI TIpH-
HAMaTH MOBiIOMJICHHS Ta i1el, KOJM BOHH MpPEACTaB-
JICHI €TMYHO Ta BIJAMOBIAHO JIO 3arajbHOMPUUHSATUX
CTaHJApPTIB MOBEIIHKH.

— CrabinpHicTh. ETHYHA KOMYHIKAIlIS CIIPHSE TTi -
TPUMIIi CTAOUTFHOCTI Ta TapMOHIi y B3aeMHuHaX. BoHa
JIOTIOMara€e YHUKHYTH KOH(IIIKTIB Ta HEIIOPO3YyMiHb,
10 MOYKE 3a0€3MeYUTH TPUBAJII Ta TUTITHI BIIHOCHHH.

JloTpuMaHHSI €THYHHX MPUHIUIIB Y KOMYHIKaIil
HE JIMIIE TIOKPAaIlye SIKiCTh B3a€MUH, aje i crpuse
JMOCSATHEHHIO YCIIITHUX PE3yJIbTaTiB y CITBIpami Ta
CIUTBHUX MPOEKTaX.

VY cy4acHOMY CBITI 3pOCTa€ KiIbKICTh BHKJIHMKIB
Ta TEHJICHIIIH, SKi BIJIMBAIOTh HAa €TUKY Ta €(EKTUB-
HICTh KOMYHiKallii. /o HUX BITHOCSATHCS:

— PosmoBcromkenHs (eHKOBHX HOBHH Ta JE3iH-
dopmarisg. IlIBuake TOMMPEHHS HEAOCTOBIPHOT
iH(opMarlii MoXe MiIipBaTH Bipy y TOCTOBIPHICT Ta
00'eKTHBHICTH 3ac00iB MacoBoi iH(popMallii, o npu-

3BOJIUTH JIO NEPEKOHAHHS, 10 iHQOpMAIlisi BUKOPHC-
TOBYETHCS TSI MAHIMYISIIIIT Ta (POpMYBaHHS TTEBHUX
NepekoHaHb a0o moBemiHKH. lle Moxe mopymmTh
3/IaTHICTh TPOMAJICKKOCTI aHalli3yBaTh iH(OpMAIito
KPUTUYHO Ta MPHU3BECTH 0 3arpo3u 1eMOKPATHUYHIM
HIHHOCTSIM.

— lIBuiKe momMpeHHst HeT0CTOBIpHOT iH(OopMaItii
MOJKEe TTiIipBaTH TOBIpPY O 3ac00iB MacoBoOi iHGOpP-
Marlii Ta MPHU3BECTH O CHPUUHATTS iH(OpMarii sk
3aco0y MaHIMyJIsLii.

— Texnonoriunuii nporpec. Po3BUTOK HOBUX Tex-
HOJIOTi{, TaKUX SK INTYYHUH 1HTEJEKT Ta po3Ii3Ha-
BaHHS 00pa3iB, BUKJIMKAE HOBI €TUYHI TUTAHHS 11010
3aXHMCTy NPHUBATHOCTI Ta BUKOPUCTAHHS IIE€PCOHAJIb-
HUX JIaHUX.

— CrhinkyBaHHS y BIpTyaJbHOMY CEPEIOBHIIL.
CydacHe CyCHUIbCTBO 3pOCTa€ B 3aCTOCYBaHHI TeX-
HOJIOTIYHUX 3aC00IB KOMYHIKaIlii, TAKKX SIK COLIaJbHI
MepeXi, MECCH/DKEPH, BilIeOKOH(EpEeHIlii ToIIo.
3pocTaHHsT BUKOPUCTAHHS COLIAJbHUX MEPEeX Ta
IHIIMX OHJIAWH TIaT(opM 30UNBIIYe BIUIMB BIpTY-
aJBHOTO CIUIKYBaHHS Ha CYCIIUILCTBO Ta TMiJKpec-
JIFO€ HEOOX1IHICTh PO3BUTKY €THYHUX HOPM y IIBOMY
CEpEIOBHIIII.

V cygacHOMY CyCITUIbCTBI, €THKA T2 €(PEKTUBHICTh
KOMYHIKaIlii € BU3HaYaJIbHUMH (PAKTOpaMH YCITiXy SIK
y B3a€EMOJIii MiX JIFOJIbMH, TaK 1 B JISUIBHOCTI Oopra-
Hizanii. Po3ymiHHS Ta HOTpUMaHHS €TUYHUX MPHUH-
[UIIB B KOMYHIKAIll € Ba)JIMBUM EJIEMCHTOM JIJIs
moOy/IOBH JOBIpH MIX CTOPOHAMH, a TaKOX s 30e-
pEeXKCHHS TAPMOHIMHHUX BiTHOCHH.

Ha croropnimHiii neHb, koiau iHpOpMaLiHHUR
[IOTIK HAA3BHYaMHO BEIUKMA 1 IIBHAKHH, a CIIO-
co0Ou KOMYHiKaIlii pi3HOMaHITHi, €TUYHE IOBOJ)KCHHS
cTae mie OB KpUTHIHUM. BUKOpUCTaHHS €THYHUX
MIPUHIMIIB y KOMYHIKaIlii 03BOJsiE 30eperTH 1 mia-
BUIIUTH JIOBIPY MK CITIBPO3MOBHHKAMHU Ta CIPHUSE
MO3UTUBHUM B3a€MOJISIM.

[TopyiieHHsI €eTHYHUX HOPM Yy KOMYHiKalii Moke
MPU3BECTH /IO BTPATH AO0BipH, KOH(IIIKTIB Ta HETaTHUB-
HOTO BIUIMBY Ha peryTarito. ToMy Ba)XJTUBO JIOTpPH-
MYBAaTHUCSl €TUYHUX NPUHLUIIB, TAKUX SIK YECHICTb,
BIIKPUTICTh, TTOBara M0 IHIINX, KOH(MIIESHIIIHHICTD 1
MPaBIUBICTh 1HPOPMAII].

Kpim Toro, BuKopucTtantsi epeKTUBHUX CTpaTeriit
KOMYHIKaIlil JIOroMarae JOCATHYTH OUIBIIOTO pO3y-
MIHHS T2 B3a€MOPO3YMIHHS MIXK Y9aCHUKAMH CITUIKY-
BaHHA. Lle Bkitouae B cebe BMIHHS CilyXaTH, Bpaxo-
BYBaTH TOUYKY 30py IHIIOI CTOPOHH, a TAaKOX BMiHHS
BUPaXaTH CBOI JYMKH 1 ifiel 4iTKo 1 3p0o3yMiJio.

3aranoM, eTuka Ta e()eKTHBHICTh KOMYHIKalii €
KITFOYOBUMH [UJISI TTOOYOBH 3IOPOBHUX BITHOCHH Ta
JIOCSATHEHHS CIIUIBHUX ITIJICH SK Ha 0COOMCTOMY, TaK i
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Ha npogeciiiHomy piBHi. BoHU € 0ocHOBOIO 17151 110OY-
JIOBU CTA01ILHOTO 1 TAPMOHIMHOTO CYCIiJIbCTBA.

B cyuacHOMY CcycCHiibCTBI eTHKA Ta €(DEKTUBHICTh
KOMYHIKAIIil CTaJH HE JIMIIC BaXKITMBUMH aCIICKTaMHU,
ajie # KpUTHIHUMH CKJIQAOBHMHM YCITIITHOT B3a€MOI1
MDXK JFOAPMH Ta OpraHizamisiMu. PosmisHemo ixHIO
Ba)XJIMBICTh Ta B3aEMO3B'SI30K OUTBII IETATBHO:

— PosyminHs etnunnx npuHuumiB. ETrka B komy-
HiKallii BU3HAUAE MPaBWIa Ta CTAHAAPTH, SIKi BU3HA-
FOTBCS B CYCIIIBCTBI SIK TIPUAHATI AJIT MOPAIbHOI Ta
BIIITOBIAIBHOI MTOBEAIHKA. JlOTpUMaHHS IUX TPUH-
IIUIIB € OCHOBOI JUIs MOOYIOBU JOBIpH Ta 30epe-
JKCHHSI TApPMOHIMHMUX BiHOCHH. ETHYHA KOMYHIKaIlis
noJsirac B yHUKHEHHI 00OMaHy, BUOa4eHHi, OBasi J10
[IPUBATHOCTI, a TAKOXX BIJANOBIAAJILHOMY BHKOPHC-
TaHHI BT Ta BIUIHABY.

— EdexruBni crparerii komyHikamii. YcrminmHa
KOMYHIKallisl BUMarae He JIMIIEe eTHYHOTO MiIIPYyHTS,
ane 1 BMiHHS BHKOPHCTOBYBAaTH €(EKTHBHI cTpare-
rii. lle Brirouae B ceOe BMIHHS CIIyXaTH, BUpPa)kaTh
CBOI JlyMKH YiTKO Ta BBIWIHBO, & TAKOXK BPaXOBYBAaTH
MoTpeOr Ta TEepPCHEKTUBH IHIMUX yYacHHKIB. Kpim
TOTO, BAYKIIMBO BMITH a/IalITyBaTH CBifi CTHUIIh KOMYHi-
Kalil 10 pi3HUX CUTYyalill Ta ayAUTOPIM.

— IToGynoBa noBipu. JloTpuMaHHs €THYHHUX MPHH-
[UITIB Ta BUKOPUCTaHHS eQEKTHBHUX CTpaTerii
KOMYHIKamii cripusie moOyoBi JOBIpH MIX Y4YacHH-
KaMu crikyBaHHs. JloBipa € BayXIIMBUM €JI€MEHTOM
JUTSL CITUTHHHEX IIUJIEH Ta Pe3yJIbTaTUBHOT B3aEMOIIT.

— JloCATHEHHS CIINIBHUX LiJIeH. SIKI0 eTwdYHa
Ta e(heKTHBHA KOMYHIKallis 3a0e3MeueHa, 11e CIpUsie
JOCATHEHHIO CIUIBHUX IUIEH Ta PO3BUTKY B3a€EMO-
BHTITHUX CTOCYHKIB MiX cTOpoHaMu. BoHa crpusie
0oOMiHYy iesMH, PO3'SCHEHHIO TUIAHIB, BUPIMICHHIO
KOH(JTIKTIB Ta MPUHHATTIO PillICHb.

ETnka Ta eQekTHBHICTh KOMYHIKaLlii BU3HAYAIOTh
ycHix y Oyab-sKiil B3a€MOJIii Ta JisSUTbHOCTI, Oy/Ib TO B
0COOHCTOMY JKUTTI, podeciitHiii cdepi uu B poOOTI
oprasizamiii. IX po3yMiHHS Ta BUKOPHCTAHHS € KITIO-

YOBUMHU JIJIsl TOOY/IOBH JIOBIPH Ta JIOCSTHEHHS CIIiJIb-
HUX IIJIeH y CydacHOMY CBITI.

BucnoBku. ETrka Ta epeKTHBHICTh KOMYHIKaIlii
B CyYaCHOMY CYCIHIJIbCTBI € KIIFOUOBMMH aCIIEKTaMH
B3a€MOIii MK JIFOAbMH Ta OpraHizauisMu. Po3yMiHHs
Ta JOTPUMaHHS €TUYHUX NPUHIIMIIIB, 8 TAKOK BUKO-
pucTaHHs €pEKTUBHUX CTPATErii KOMYyHiKallii, € BaK-
JUBAMH 711 TOOYTOBH TOBIPHU Ta JOCSTHEHHS CTILTb-
HUX IIJIeH y CydacHOMY CBITI.

B emoxy mBunkoi indopmarmii i mimodamizarii
eTHYHI IPUHLUIIH CTAIOTh 1Ie BaXXIUBIIUMH. ETHyHa
KOMYHIKaIlisi 0a3yeTbcsi Ha IMOBa3i A0 IHIMIMX, Yec-
HOCTI, BIJKpUTOCTI Ta B3aeMopo3yMiHHi. CorlianbHi
Mepeki MarOTh 3HAYHWK BIUIMB Ha CTIOCIO, SKUM MU
crinkyemMocs. BOHM MOXXYTh TiIBAIIUTHA CBiIOMICTh
PO €THYHI MUTAHHS, aJle TAKOX MOXYTb HPU3BECTH
JI0 TIOLIMPEHHS Je3iH(popMalii Ta HETOJIEPAHTHOCTI.

KynbTypHuil KOHTEKCT BU3HAYa€, sIK MU CIPHii-
MaEMO Ta BUPAXKAEMO €THYHI HOPMH y KOMYHIKaIIii.
PosyminHS KymbTYpHHX BiAMIHHOCTEH moriomarae
MOKpauT e(eKTUBHICTh KOMYHIKAIii B Pi3HHUX
KyJIBTYPHHUX CepelOBHIIAX.

B ymoBax iH¢popmaniiiHoro nepeHacu4eHHs BaX-
JIMBO PO3BUBATH KPUTHYHE MUCIICHHS ISl aHAJI3y Ta
oriHku iH(OpMarlii, Mo HaaxoauTh. lle momomarae
VHUKHYTH MaHIMYJIAIMIA Ta BIUIMBY HEIOCTOBIPHOI
iH(dopmMarlii Ha KoMmyHikaliiHI poriecu. EdexkrnBHa
KOMYHIKaIlisl BUMarae BiIKPHUTOTO Jiajory, CHiBIpari
Ta B3a€EMHOTO PO3YMiHHA. 3YCHIUIS 3 PO3BHUTKY IHX
HaBHYOK CIIPHUSIOTH MOOYIOBI 3I0POBUX CTOCYHKIB 1
BHPIIIECHHIO KOHQITIKTIB. TeXHOMOTIT MOXYTh ITOJIET-
IIATH KOMYHIKAI[i10, aJie TAKO)K MOXKYTh BIJIOKPEMUTH
JoNed Ta 3HU3WTH piBeHb emmnarii. BaxmamBo 30a-
JIAHCYBaTH BUKOPUCTAHHs TEXHOJIOTiH 3 0COOMCTOIO
3yCTPIYYIO Ta CIIKYBaHHSIM.

Li BUCHOBKHM BKa3ylOTh Ha Te, 1110 eThKa Ta eek-
THBHICTh KOMYHIKAITii B3a€EMO3aJIeXKHI Ta BiAIrparoTh
BOXJIMBY POJib y (OPMYyBaHHI 3J0POBOrO Ta rapMo-
HIITHOTO CyCHiJIbCTBA.
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Litvinchuk L. S. ETHICS AND EFFECTIVENESS OF COMMUNICATION
IN MODERN SOCIETY

In the modern information society, where information flows are constantly growing and means of
communication are becoming more widespread and accessible, ethics play an extremely important role
in ensuring the efficiency and social correctness of these processes. Communication is a key aspect of life
in today's social and professional interactions, affecting every aspect of our existence, from interpersonal
relationships to global politics and economics.

Communication ethics is not only about what we say or how we do it, but also how we perceive others,
how we use information, and how we influence others through our words and actions. It helps define the
boundaries between openness and privacy, between freedom of speech and protection from discrimination and
insult. Without ethical norms, communication can become a means of manipulation, undermine trust and even
contribute to conflicts.

Thus, the development and implementation of ethical principles in communication practices is an important
condition for maintaining social stability, maintaining mutual understanding and promoting constructive
interaction in all spheres of life. Preservation of these principles in the modern information environment
requires constant analysis and adaptation to new technologies, cultural and social contexts, which become a
challenge for all participants in the communication process.

The article examines the influence of ethical aspects on the quality and effectiveness of communication in
various contexts, including business, politics, media and personal relationships. Problems related to the lack
of an ethical basis in communication processes, such as manipulation of information, breach of confidentiality
and dissemination of misinformation, are highlighted.

Recommendations are also provided for improving ethical standards in communication practice in order to
increase public trust in information and ensure the quality of interaction between communication participants.
The work also emphasizes the need for constant improvement of ethical norms in response to challenges
arising in the modern information environment. This ongoing process of improving ethical standards is key to
maintaining the integrity and effectiveness of communication processes in the future. This means that ethical
standards must be flexible and adaptable to changes in society and technological progress. In particular, this
includes taking into account new opportunities and threats that arise in connection with the development
of information technologies, such as artificial intelligence, social networks and digital media. Additionally,
increasing awareness and education in the field of communication ethics among different segments of the
population is an important step in supporting this process to ensure sustainability and adaptability of ethical
standards to current and future challenges.

Key words: communication, effective communication, ethics in communication, ethical standards,
information environment.

165



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

YK 94 : 81'42 + 316.774
DOI https://doi.org/10.32782/2710-4656/2024.2.2/26

Hosxcapuuska O. O.
Onecekuii HamioHATBHUH yHIBepeuTeT iMeHi 1. [. MeunukoBa

3enencokuit B. 10.
Opnecpkuii HanlioHabHUM yHiBepeuTeT imeHi I. [. MeunukoBa

BIJ TENEPIIIHBOTO 1O MAUBYTHBOT'O:
JIHI'BAJIBHI CTPATEI1l JOHAJIBJIA TPAMIIA B TBITTEPI

Cmamms npucesuena 6CMAHOBGIEHHIO CHeYUDIKU SUKOPUCTANHS YACOBUX (OPM Ma YMOGHUX
koncmpykyiu /J{. Tpamnom y Tsimmepi. Cxapakxmepu3o6ano AK SUKOPUCMAHHA MENepiuHb020,
MUHYL020, MA MAUOYMHb020 YACI8 Chpuse 63aemo0ii 3 ayoumopicio. [Ipoananizoeano pois ymos-
HUX pedeHb )y CMEOpPeHHi 2iNOMmemuyHux CYyeHapiie, aKi enausaloms Ha NepeKOHAUBICMb OONUCIS.
3oxpema, 3’acosano, wo y 2019 poyi cnocmepicacmuvcs maiidice pisHULl po3n00iL Midc BUKOPUC-
MAHHAM MUHYL020 Ma menepiutiboeo yacie, moodi sx y 2020 poyi, y konmekcmi nepeosudbopuoi
KaMNauii, MauOymuiil 4ac cmae ObuM, 8i000paNCaryu 30CepedACeHicmb Ha MAOYmMHIX Yiisix
ma obiysinkax. Buoxkpemneno ocnoeni aineeanvui cmpamezii, 3acmocosani /. Tpamnom ons niocu-
JIeHH sl 8padicents beanocepedHocmi Oitl, CniBBIOHOULEHHIO HA MUHYe A NPOeKMy8anHs MAUOYMHIX
iniyiamua. L[i 3naxioxu niokpecionms 3HA4eHHs NOUUPEHO20 BUKOPUCTIAHHS MOSU Y NONIMUYHIl
KomyHiKayii, 0e 6uOIp Yacosux ¢opm ma yMoGHUX KOHCMPYKYIL He NPOCIO CIMUTICIMUYHULL NPULIOM,
a YinecnpaAmMoSanuli Memoo 6nau8y Ha CAPULHAMMA ma peakyii ayoumopii. Bpaxogyouu nomounuil
COYianbHO-NONTMUYHULL KOHMEKC Md POilb COYIANbHUX Medid AK NAameopmu OJisl NOTIMUYHO20 OUC-
Kypcy, 0ocnioxcenns ainegicmuynux cmpameeiil /[. Tpamna y Twitter mae ne nuue akademiyny, ane
1l NPAKMUYHY 3HAYYWICMb, 0COOUBO 8 KOHWMEKCMI 3pOCmaroyoi poai yugposux niameopm y cyuac-
HOMY nonimuynomy ouckypci. Ocmucients tio2o nioxodié 00 MOBIEHHEBO20 GNIUBY MOJice OONO-
Mozemu Kpauje po3ymMimu OUHAMIKY NOAIMUYHOT NepeKOHAUBOCMI ma cmpamezii 8edeHHs KAMNAHIU
6 coyianbHux mepedcax Tobmo, sHaueHHA yiei cmammi nNoaa2ac He auule 8 aKkaoemitHoMy 8HECK)Y
Y PO3YMIHHSA JIIH2GICMUYHUX ACNeKMIi8 NOMIMUYHOI KOMYHIKayii, ane il y ii npakmuyHomMy 3aCmocy-
6anui. 3HaHus Npo me, K 4Aco8i popmu ma YMOGHI KOHCIMPYKYIT GUKOPUCTNOBYIOMbCS 0I5l BNAUGY HA
ayoumopiio, mooice 6ymu KOpUCHUM 0Jis1 pO3POOKU cCmpameziti KOMYHIKayii 8 cOYianbHUx mepexncax,
0CoONUBO Y Nepioou nepedsuboOpHUX KAMNAHI.

Kniouosi cnosa: menepiwniii uac, munynuti yac, mauoymuiu wac, Teimmep, anauiz 1iHe6a1bHO20
MOBJIEHHS.

IMocranoBka mpodsemu. Po3mispaioun poib  JiHrBaJbHUX 3aco0iB. Po3yMmiHHS 1uX cTpaTeriit

coLiaTbHUX MEPEeX, He MOXKHA 001lTH yBaroto Twitter
(TeiTTep). 3 omHoro Ooky, ms TuiarGopma BiAKpH-
Ba€ MOKJIMBOCTI IJISl IIMPOKOTO CUPHHHSTTA ifeH i
HOIVISIIB, JIO3BOJISIIOYM KOPHUCTYBadaM BHUCJIOBIIIO-
BaTH CBOI AYMKH Ta B3a€MOJIISITH 3 IHIIUMU. 3 1HIIIOTO
00Ky, CTBOPIOE YHIKaJIbHY apeHy JAJIsl MaHITyTIOBaHHSI
MOBOIO BiJlirpae y (opMyBaHHI I'POMaJCbKOT TyMKH.
BuxopurcTanHs J1i€CIIIBHAX YaciB € CHIIBHUM 3aCO00M
BUKJIMKaHHS TI€BHOI peakiii ayauropii. Ham ama-
JIi3 JOMMCIB OOHOTO 3 BiJOMHUX HOJITHUKIB Ha Twitter
MiAKPECIIIOE IO aKTYaIbHICTh, PO3KPUBAIOYHM THIIOBI
MOBJICHHEB] XapaKTEPUCTHKH, SIKi BOHHM BUKOPHCTO-
BYIOTh 1Jisi (hopMyBaHHS rpomajcbkoi mymku. Lleit
aHayi3 BUSBIAE PI3HOMAHITHI cTparerii MOBJICHHA,
TaKi K BUKOPHUCTaHHS TETEPIlTHHOTO, MUHYJIOTO Ta
MaiiOyTHBOTO Yacy, YMOBHHMX KOHCTPYKIIIH Ta IHIIHX
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JIO3BOJISIE HAM Kpallle 3pO3YyMITH, SIK BIUIMBOBI 0COOU
BUKOPHCTOBYIOTH COINIQJIbHI MEPEXKi IS TOCATHCHHS
CBOIX Iredd. HaBiTh mpu mmpokoMy MOCIHimKEeHH]
JHTBICTUYHHX acriekTiB mardopmu Twitter Ta cripo-
0ax ¢imonoris, Takux sk [lebopa Tanuen (Deborah
Tannen), [Ixopmx Jlakodd (George Lakoff), PoGin
Jlakodpd (Robin Lakoff), rxon Makyoprep (John
McWhorter) mocminuti pi3Hi acrieKTH CaMOiICHTH-
(hikarii mOTITHYHUX AisT4iB, TIEBHI ACTIEKTH MOBIICHHS
. Tpamna 3anUIIAIUCS 1032 YBArow.

AHauii3 ocTaHHiX AocaimKeHb i myOsaikauiii.
VY nomnepeaHbOMY JOCHTIHPKEHHI MU 3BEPHYJIH YBary
Ha BOKJIMBICTH Twitter sk miatdopMu AJ1st HONITHIHOT
KOMYHIKaIlii, 0COOTMBO B KOHTEKCTI CyYacHUX TIOJi-
TUYHHX JifiepiB, Takux sk J[. Tpamr. Anamizyroun
HOTO JIOITUCH, MU BHOKPEMUIIN CIIeU(iKy BUKOPHC-
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TaHHSI JIEKCEM, 3aKJIMKIB Ta 3arajlbHUM CTHIIb CILJIKY-
BaHHJ, IO cripusie popMmyBanHIO « TpaMmoBy cTpare-
riro» koMmyHikaiii. OqHak, Hall TMONEPEAHIN aHai3
3QJIAIIUB BIIKPUTHMHU MTATAHHS MO0 TIUOIINX JIHT-
BaJIbHUX CTpaTeriii Ta iX BIUIMBY Ha CHPHHHATTSI Ta
MoBeiHKY aynuTopii. Takok He OyII0 TOBHOIO MipOrO
JOCTIKEHO, SK BHKOPHUCTAaHHS 4YacoBHUX (oOpM Ta
YMOBHHX KOHCTPYKLil crpusie (OpMyBaHHIO Iepe-
KOHJIMBOCTI HOTO TOBIJIOMJICHB Ta B3aEMOJIIT 3 ayju-
Topiero [2].

ITocranoBka 3aBaanHsi. MeTolo crarti € BcTa-
HOBJICHHS JIIHTBAJIbHUX CTPATETiH, sIKi BUKOPHUCTOBY-
BaB /I. Tpamn y cBoix Jonucax Ha coLianbHilA Mepexi
TeiTTep. 3aBnaHHs OB’ A3aHi 3 TOCTABICHOI METOIO
nepen0avyaoTh aHali3 JOMUCIB 3 ypaxyBaHHIM BXKH-
BaHHS Pi3HUX 4acoBUX (JOPM MOBIICHHS, BUSIBICHHS
Ta PO3yMIHHS CIIOCO0IB, SKUMHU BiH HaMaraBCs BITJIH-
BaTd Ha ayauTopito, (QOpMyBaTH CBOIO MyONiuHy
OYyMKy Ta 30epiraTé CBOIO MOJITUYHY BIUTUBOBICTb
y COILIaNbHIH Mepexi, PO3KPUTH XapaKTEPHCTUKU
MOBIIEHHEBOI cTparerii Tpamma, Horo cTuiab Komy-
HIKamii Ta CIrocoOW BHKOPHCTAHHS MOBHHX 3aC00iB
JUTSL JOCATHEHHS CBOIX MOJIITHYHUX IUIeH Y BipTyaib-
HOMY IPOCTOPi.

Marepiajt JOCTiDKEHHSI CKJIAZIA€ThCs 3 JIOIHUCIB,
onyOiikoBanux JloHampaom Tpammom y mepion 3
2019 o 2020 pik.

s aramnizy Oyno BigiOpano 560 momnmcis, qoCTyT-
HUX 4epe3 [HTepHeT-apxiB, 10 JO3BOJIMIO OXOIUTH
HIMPOKUH CIEKTP TEM 1 BHUCIOBIIOBaHb, SIKi Oyiu
XapakTepHi AJisi monituaHoi komyHikanii J{. Tpammna
B JIaHOMY Iiepioi. B mimomy, 3a nieit nepioa B 10mu-
cax MicTHThCs 2,254 peueHsb. OmHaK, AT IS TATBHOTO
JIOCITI/pKEeHHST OyIlo BiliOpaHO JEKiNbKa pedeHb, SKi
HalKpallle UTICTPYIOTh BUKOPUCTAaHI MOBHI IPUHOMU
Ta 0COOINBOCTI.

Bukiax ocHoBHOro marepiaiy. MalicTepHICTh
MOJITUYHOT PUTOPUKH HEPO3PUBHO TIOB'si3aHA 3 YMiH-
HSIM BUKOPUCTOBYBAaTH MOBHI 3aCO0H AJIs1 AOCSTHEHHS
BIUIMBY Ta TepeKOHJIWBOCTI. JIiHTBampHUI BHOID,
o pooutek Tpamrl, € He BUNAJKOBUM: BiH BijgoOpa-
JKae€ BUPA3Hy CTpaTeriro, CIpsSIMOBaHy Ha CTBOPEHHS
MEBHOTO IMI/KY B MeJlia IpoCTopi Ta 3a0e3rmedeHHs
3B'I3Ky 31 cBo€ro aymaurtopicro [4, c. 102]. Yacosi
(dhopMH BUKOPHCTOBYIOTHCS U HAJAaHHS BiIIOBII-
HOTO BiATIHKY ITOBIJOMJIGHHSIM — TETIEPIITHIH Yac s
AKLEHTYBaHHS Ha HEBIIKIATHOCTI Ta aKTyaJlbHOCTI,
MUHYJIUH 4ac Uil PO3AYyMIB Ta aHaji3y MOAlH, IO
MUHYIHMHA, Ta MaiOyTHIM 9ac A BUPaKEHHS OYiKy-
BaHb 1 TuiaHiB [3, c. 157]. Taka qudepenmiaris 103B0-
Js€ TOMITHYHOMY JisT4eBi MAaHIMyIIOBaTH YyBaroko
ayUToPii, 3aTy94arouH ii 10 pi3HUX YaCOBUX PaMOK Ta
ACTIEKTIiB CBOET TisUIBHOCTI.

[epexomsuu 10 Bizyasizallii, MU HaIa€MO Pe3yJib-
TaTH B TaOJIUIII, 110 IEMOHCTPYE BIJICOTKOBE CITIBBII-
HOUICHHS! BUKOPUCTAHHS TENEPIIIHbOTO, MHUHYJIOIO
Ta MailOyTHROTO YaciB y mommcax Tpamma.

Pesynprat  OgOCHiKeHHS  OpEACTaBlICHI B
Tabmuu 1.

Ha ocHOBI KUJIbKICHOTO aHai3y JonuciB JloHanbna
Tpamma y Twitter 3a mepiox 2019-2020 pokis, BcTa-
HOBJICHO, 0 B []. Tpamira mepeBakaroTh pi3HI 4aCOBi
(hopmu, KO’KHA 3 IKMX BiJIIIOBi/1a€ IEBHOMY CTparerii-
HOMY HampsIMKy Horo komyHikamii [1]. ¥ 2019 pomi
BUSIBIICHO OajaHC MK BHKOPHCTAHHSIM MHHYJIOTO
(44.55%) ta tenepimHboro yacis (43.16%), 110 BKa-
3y€ Ha CIpoOy CHiBBIIHOCHUTH MUHYII JOCSTHCHHS 3
AKTUBHOIO yYacTIO y TMOTOYHUX CYCHUIbHO-ITONITHY-
Hux npornecax. Y 2020 poiri, y KOHTEKCTi MepenBh-
0opuoi kamnanii, MaliOyTHiH yac cTanoBHUTS (12.29%)
BiJ] 3araJlbHOTO YMCIIa AI€CIIiB, 110 BKa3y€e Ha MaiiOyTHI
i Ta o0insgHKH. 3MiHA 4acoBUX (OPM B JIOIHCAX

Tabmuus 1
Po3nonin Bukopuctanus yacoBux popm y gonucax /. Tpamna
. . Yac HiecaiBHi ¢popmu KiabkicTs
Tepion ananizy (tense) (verb tenses) Ta BiICOTOK
2019 Tenepimnii happen (15), have (80), does (5), asking (4), support (8), 309
(Present) want (26), need (16), can, speaks (1), call (26), say (12), 43.16%
know (22), think (9), looks (4), comes (3), gets (2), makes
(2), takes (1), knows (5)
2019 Munynuit voted (14), did (25), was (52), were (34), had (16), found 319
(Past) (9), happened (4), came (2), asked (6), got (29), made (8), 44.55%
knew (3), thought (5), took (7), used (5), needed (7), left (5),
put (11), kept (1), let (26), helped (2), turned (1), started (2),
heard (2), played (2), ran (19), brought (4), happened (4), sat
(1), lost (11), met (7), set (4), changed (2), led (20), stopped
(1), created (4), spoke (1), read (12), opened (1), won (49),
offered (1), sent (19), cut (6), killed (1)
2020 MaiiGyTHii will (97), going to (8), will be going to (2), will have (3), 112
(Future) will get (1), will make (1), ... 12.29%
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CXOKa 3 TIOJITHYHUMH TIE€Pi0IaMH Ta 3aBIAHHAMH, 1110
crosuu nepen . Tpammom.

Bukopucranus —TenepimHboro 4acy (Present
Tense) y nommcax [l. Tpamma € JIiHTBaJbHUM 3aCO-
OoM, SKHWH HE TIIBKH TIEpeae HOro TOBIIOMIICHHS,
ane i dopmye Te, K ix crpuiiMae HOTO ayTUTOPIs.
HasmucHe ta cTpareriune Bukopuctanss . Tpammom
TENEPIIIHBOTO Yacy YacTO Ma€ Ha METi CTBOPHUTH Bijl-
9qyTTSl HETaifHOCTI Ta TepMiHOBOCTI. Ko BiH 3asBIsie:
“MOST CORRUPT ELECTION IN U.S. HISTORY!”
abo ctBepmxkye: “We don't want to have lockdowns.
The cure cannot be worse than the problem itself!” Bin
HE MPOCTO POOUTH 3asBH; BiH po3mIsaae mpoliemu
SK TPHUBAIOUl KPU3H, SIKI BUMAraloTh HEraiiHOi yBaru
ta nii. Tpamn no3uiionye cede sIK aKTUBHOTO ydac-
HUKa BHUPIMICHHS MOTOYHUX CrpaB i mpoomem. Llei
BHOIp Yacy repenae BiTdyTTs BIaau Ta PIllydoCTi,
npexacrasisitoun J. Tpamna six minepa, sikuii Oe3mno-
cepenHbo Oepe ydactb y (GOpMyBaHHI MOMIH 1 yxBa-
JICHH1 pillleHb y peanbHOMY 4Yaci. Lle crpuse 3min-
HEHHIO 3B 513Ky Mixk [I. TpammoM 1 Horo aymuTopiero,
OCKUTBKH BIiH 3BEPTAETHCS IO HUX TaK, HIOM BOHU €
YaCTUHOK TEMEPINTHhOI0 MOMEHTY, BiUyBarO4H Ti
cami 3aHeTOKOEHHsI Ta TepMiHOBI oTpedu. Lle no3so-
nsie Tpamiy cTBepKyBaTH CBOIO IyMKY Ta iHTEpIIpe-
TaIiio MOAIN SK TOTOYHHUX peaid, CTHPAIOYH MEXY
MK Cy0’€KTHBHUMH TOYKaMH 30py Ta 00’ €EKTHBHUMHU
¢dakramu. Komu Bin 3asBisie: “Martial law = Fake
News. Just more knowingly bad reporting!” abo 3asB-
nsie: “What would Bolton, one of the dumbest people in
Washington, know?” BiH HEe IPOCTO BHCJIOBJIIOE CBOIO
JYMKY; BiH BUCBITJIIO€ iX sIK He3amepeuHi icTiHU. Ll
HaAIIOPUCTICTh MOXe OyTH TEPEKOHIINBOIO, 0COOINBO
B 4Yac, KOJMHM BIIEBHEHICTh (confidence) i TIEBHICTh
(certainty) 9acTO OTOTOXKHIOIOTBCS 3 JIOBIPOIO.

3ayBakuMo, 1o Bukopuctanus . Tpammom Temne-
pIlIHBOTO Yacy MOTpiOeH AJIsl IPUBEPHEHHS U yTpH-
MaHHS yBard HOTo ayIuTOpii B CEPeOBHIII COIliallb-
HUX Mepex. DopMysroroud NUTAHHS BiH CTBOPIOE
BiTUyTTsI O€3IMOCepeqHOCTi, M0 BHMarae HeraiHoi
yudacTi Horo mocnigoBHHKIB. Ll TakTHka 0coOnmBO
e(eKTHBHA B CEPEIOBHILII, I¢ KOPUCTYBadiB MOCTIHHO
mTypmytoTh (bombing) HOBOIO THPOPMAIII€IO.

Present Tense:

1. “MOST CORRUPT ELECTION
HISTORY!”

2. “Rigged Election. Signatures and envelopes.”

3. “Massive amounts of evidence will be presented
on the 6th. We won, BIG!”

4. “Heading to Georgia now. See you soon!”

5. “Sorry, but the number of votes in the Swing
States that we are talking about is VERY LARGE and
totally OUTCOME DETERMINATIVE!”
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6. “Martial law = Fake News. Just more knowingly
bad reporting!”

7. “What would Bolton, one of the dumbest people
in Washington, know?”

8. “We don't want to have lockdowns. The cure
cannot be worse than the problem itself!”

9. “I have NOTHING to do with the potential
prosecution of Hunter Biden, or the Biden family.”

10. “Moderna is now applying for Emergency
Vaccine Approval.”

Munynuii yac (Past Tense) y nonucax /1. Tpamma
CIIy’)KUTh TIEBHIN METi, 4aCTO BUKOPUCTOBYETHCS JIJISI
PO3IIyMiB TIPO MHUHYJI TIOAI1, KPUTUKH JIH UM PIiIlIeHb
abo ysBHOi HecmpaBeanuBocTi. Komm Tpamm 3asB-
nsie: “The Supreme Court upheld our travel ban” abo
ctBeprxkye: “The Supreme Court had ZERQ interest in
the merits of the greatest voter fraud ever perpetrated
on the United States of America” BiH Ma€ Ha yBasi
KOHKPETHI TIOMiT UM pirmeHHs. SKi Bke BigOymmcs. Lle
JTO3BOJISIE HOMY KPUTHKYBATH JIii UM pillIeHHS HIINX.
Konwu Bin 3anurye: “Why didnt Bill Barr reveal the
truth to the public, before the Election, about Hunter
Biden?” abo creepmxye: “Why didn't Governor @
BrianKempGA, the hapless Governor of Georgia, use
his emergency powers?” BIH BKa3ye Ha Tmepenodady-
BaHi HeB/adi abo HeAOMiKH 3 OOKy 0ciO, siKi 3aiima-
I0Th BHagHI mocaad. GOopMynIOIOud IO KPUTHKY B
MUHYJIOMY uaci, Tpamn mpuiyckae, mo mi aii ciij
OyJI0 BKUTH paHillle, THM CaMHUM MOKa3yK4YH CBOE
HEBJIOBOJICHHSI TUM, STK BOHH BIIOPAJIMCS 3 CUTYAITIETO0.
Taxox, 11e 103BoJIsiE HOMY KOMEHTYBAaTH MUHYJII MO 1
YM CIyXaHHS, YacTo 100 BHCIOBUTH CYMHIBH YH
kputuky. Konu Bin 3asBnse: “Chris Krebs was totally
excoriated and proven wrong at the Senate Hearing
on the Fraudulent 2020 Election”, abo CTBEpIKYE:
“Arizona hearings were live on @OANN. Such total
corruption”, — Ma€ Ha yBa3i KOHKPETHI NOAii 4u mpo-
1[eCH, SIK1 BiKe BIIOyIIUCS.

Past Tense:

1. “The Supreme Court upheld our travel ban.’

2. “The Supreme Court had ZERQO interest in the
merits of the greatest voter fraud ever perpetrated on
the United States of America.”

3. “Why didnt Bill Barr reveal the truth to the
public, before the Election, about Hunter Biden?”

4. “Chris Krebs was totally excoriated and proven
wrong at the Senate Hearing on the Fraudulent 2020
Election.”

5. “Why didnt Governor @BrianKempGA, the
hapless Governor of Georgia, use his emergency
powers?”

6. “Arizona hearings were live on (@OANN. Such
total corruption.”
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7. “Jesse Morgan — a truck driver (subcontractor)
with USPS in PENNSYLVANIA.”

8. “Former United States Solicitor General Ken
Starr:  Pennsylvania ‘Flagrantly Violated’ Laws
Ahead of Election”.

9. “Georgia hearings were on @OANN. Amazing!”

10. “The Republican Governor of Georgia refused
to do signature verification, which would have given
us an easy win.”

MaiiOytHitt 4ac (Future Tense) y nmommcax
. Tpamma € rpoexItiero HOro HamipiB, MIIAHIB 1 Odi-
KyBaHb 100 MaHOyTHIX moaii um aiit. Komu Tpamn
sasBisie: “You will see the real numbers tonight
during my speech, but especially on JANUARY
6th”, abo cteepmkye: “The BIG Protest Rally in
Washington, D.C., will take place at 11.00 A.M. on
January 6th”, BiH nae ysBineHHs Tpo cBoi MalOyTHI
Iii Ta O4iKyBaHi pe3ynbTaTH. Y LMX BUMAAKaX Maid-
OyTHIH wac mo3Boisisie Tpammy BHU3HAuUUTH Ta CTBO-
PUTH O4YiKyBaHHS cepeJ] CBOIX MOCIiJJOBHHUKIB MO0
MaiOyTHIX moAiil un oronomens. Komn BiH 3asBise:
“They don't want the U.S. to have the lowest drug
prices in the world, but we now will”, abo cTBep-
okye: “I will Veto the Defense Bill, which will make
China very unhappy”, BIH BUCBITJIIOE CBOi HaMipHu
Ta YTBEP/KEHHS BIICBHEHOCTI y CBOIM 37aTHOCTI
MOCATTH OakaHUX PE3yIbTaTiB y MaiOyTHLOMY.
DopmysrorodH 11i 3as8BH B MaiOyTHROMY Yaci, Tpamm
MO3UIIIOHY€E cele SK MPOAKTUBHOTO IJijiepa, SIKUN
AKTUBHO IMpallO€ HaJ JOCSITHEHHSIM KOHKPETHHUX
ijek abo 3aBIaHb.

Buxopucranust [I. Tpamrnom MaiOyTHHOrO 4acy
TTO3BOJISIE iOMY BUCIIOBHTH Haxil. Komn BiH 3asBise:
“I hope to see the great Governor of South Dakota
@KristiNoem, run against RINO @SenJohnThune,
in the upcoming 2022 Primary”, abo ctBepmKye: “/
will be having a big Rally for them on Monday night,
January 4th. WIN!” BiH BUCIOBIIOE CBOI Oa’KaHHS
IIIOJI0 TTIEBHMUX PE3YIBTATIB a00 MiH, sIKi PO3TOPHYTHCS
B MalilOyTHEOMY.

Future Tense:

1. “You will see the real numbers tonight during
my speech, but especially on JANUARY 6th”.

2. “They don't want the U.S. to have the lowest
drug prices in the world, but we now will”.

3. “We caught them cold, spying, treason & more
(the hard part), but “Justice” took too long. Will be
DOA!”

4. “The BIG Protest Rally in Washington, D.C.,
will take place at 11.00 A.M. on January 6™ .

5. “Lhopeto see the great Governor of South Dakota
@KristiNoem, run against RINO @SenJohnThune, in
the upcoming 2022 Primary”.

6. “Get those “shots” everyone! Also, stimulus
talks looking very good”.

7. “Only the Democrats and some RINO’S would
dare dispute this — even though they know it is true!”.

8. “I will Veto the Defense Bill, which will make
China very unhappy”.

9. “Now we will be granted a much larger sample
to work with. Wow!”

10. “I will be having a big Rally for them on
Monday night, January 4th. WIN!”

BuxoprcToByroun MaliOyTHIH Yac y I[UX BUTIAAKAX,
Tpamit nepegae ONTUMI3M 1 €HTY31a3M IIOAO TOTO, 110
YyeKae MoTnepeay, a TAKOK CUTHAJI3ye Mpo CBOIO TiJl-
TPUMKY KOHKpPETHUX 0ci0 uM iHimiatuB. “Get those
‘shots’ everyone! Also, stimulus talks looking very
good”, no3BOJIsIE oMy HaZaBaTH OHOBIICHY iH(MOP-
MaIlilo0 PO TOTOYHI MOil ab0 MeperoBopH, a TaKoK
MPOMOHYBaTH 3a0XOYEHHs a00 Mmopamu IIoAo0 [iil.
DopMyTIo0YH 1i 3asBU B MaOyTHbOMY 4aci, Tpamm
BUCJIOBITIOE BIIEBHEHICTh Y TMOTEHIIHHOMY YCIIiXy
(nuB. puc. 1).

YACTOTHICTb BXKUBAHHSA A1€CJIIB

W Terepimmniii (have)
® Terepimmii (want)
B Munynuii (Was)
= Munysuii (won)

B MaiiGyrniit (will)

Puc. 1. Bixxusanns aieciis y nonucax JI. Tpamna,
CTPYKTYPOBaHe 32 YACTOTHICTIO

Mu OGadnmo, mo B moOipmi morucis [l Tpamma
BUKOPUCTAHHS TICBHUX JIECIIB CBIYUTH MPO HOTro
KOMYHiKaTuBHi ctpaterii. Taki niecnosa, sik “have” i
“want” y TenepimHbpoMy Yaci, ki 3'SBisoTees 80 i
26 pa3iB BiJIMOBITHO, BKa3yIOTh HA aKIEHT Ha MOTOY-
HUX CTaHax 1 OaxaHHsX, Mepenarodd Oe3mocepesn-
HICTb 1 aKTyaJbHICTh. Y MHHYJIOMY 4aci JOMiHYIOTb
“was” 1 “won”, sxi 3ycTpivarothes 52 i 49 pasis, 110
BKa3zye Ha PO3AYMH MPO MUHYII CTaHH 1 TIEPEMOTH,
SIK1, HMOBIPHO, BUKOPUCTOBYIOTECS JJIST CTBEPIKEHHS
JIOCSITHEHb 00 KPUTUKU MUHYJIHAX TIOAIH. Y ManiOyT-
HBOMY 4aci fominye “will”, mo BxuBaeTbes 97 pasis,
BKa3ylOUM Ha CHJIbHI TBEPPKEHHS MPO MalOyTHI mii
a00 OuiKyBaHHSI.

3 1[bOr0 MOKHA 3pOOMTH BUCHOBOK, 1[0 BUKOPHC-
tanHas miechiB JI. Tpammom BimmoBimae XapakTepy
HOro MOBICHHIO, SIKE CIPSMOBAaHE Ha YTBEPIDKCHHS
KOHTPOJIIO HaJl TENEepillHIMU peasisiMi, MHHYJIOTO
JIOCBITy Ta JIEMOHCTPAIIF0 BIICBHEHOCTI B MaiilOyTHIX
pesynbrarax [5, pp. 142-145].
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CemantnuHo BukopuctanHs [[. Tpammom Tteme-
pIIIHBOTO Yacy 4YacTo CTBOPIOE HapaTHB Oe3moce-
PEIHOCTI Ta TEPMIHOBOCTI, MUHYJIUH Yac CIyTrye JJIst
nepekasy abo OIiHKH, a MaOyTHil 9ac — 71 MPOTHO-
3yBaHHA a00 OOIIIHOK. Take cTpareriyHe BHKOPHC-
TaHHs yacy JOIoMarae HoMy KepyBaTH HapaTHBOM
y Pi3HHX YaCOBHX paMKax, L0 CBIJUUTH IPO MPOAIY-
MaHi 3yCHJUIsI, CIIPSIMOBaHI Ha Te, 100 BIUNTMHYTH Ha
CIPUIHATTS ayIuTOpii Ta 30€perTy MoJMITHYHY TT03H-
Iif0, SIKa € aKTUBHOIO, TIEPEMOYKHOIO 1 CIIPSIMOBAHOIO
B MaiiOyTHE.

B anamizoBannx nmormcax J[. Tpamma mu Takox
CIOCTEpIraéMO  aKTUBHE BUKOPUCTAHHS  YMOB-
HUX KOHCTPYKIIH, SIKi JEMOHCTPYIOTh HOTro 37ar-
HICTb MaHEeBpYBaTH MK DI3HUMH 4YaCOBHMHU paM-
Kamu. BiH 3acTOCOBye Tak 3BaHI YMOBHI pEUCHHS
(Conditional sentences) nis BUCIOBJICHHS TIITOTETHY-
Hux (hypothetical) cutyauiil, MOXXJIMBOCTEH MaiOyT-
HIX TOJIi} Ta TX MOTEHIIWHUX HACIiJKiB. Pe3ynbraru
JIOCIIIJDKEHHS! TIPEJICTABJICHI B TaOuII 2.

Il Tabnuis JAEMOHCTPYE 3aCTOCYBAaHHSI TEBHHX
YMOBHUX peUeHb y BHOpaHUX IHTaTax 3 IOIHCIB.
YMOBHI pEUYeHHSI BUKOPHCTOBYIOTHCSI Ul BHCIIOB-
JICHHS TIMOTETUYHUX CHUTYalid, MOXKIUBHUX MOMIH y
MaiiOyTHbOMYy a00 3aranbHUX icTHH. KokeH psok
TaOJIMILII MICTUTh OKpEME YMOBHE PEUCHHSI, BKA3YIOUH
Ha MOXKJIUBHH Pe3yiIbTaT a0do M0, [0 BUTUIMBAE 3 €T
YMOBH, @ TAKO)K THII YMOBHOT'O PEYEHHs 3T1JHO 3 Ipa-
MaTHUYHOIO CTPYKTYPOIO Ta 3HaYEHHM [6, p. 340].

3 tabmuui, SKy MU CKIQJIM Ha OCHOBI aHai3y
nonucis . Tpamma, mu nigibpanu 8§ yYMOBHUX PEUCHb.
Cepen HEX:

‘YMoBHI peueHHs reproro tuity (First Conditional)
€ HalOLIpIl TOMMpPEHUMH Yy Horo 3asBax. Bonu

JEMOHCTPYIOTh HOTO BIIEBHEHICTH Y TOMY, IIIO MEBHI
Jii a00 1ol MOXYTh BiOYTHCS B MaiOyTHbOMY 3a
MeBHUX YMOB. Lle moka3ye #oro Tranu Ta CrioxiBaHHs
CTOCOBHO TOJIITUYHUX PYXiB Ta PEaKIiiil.

Hpyruii ymoBuuit Tun (Second Conditional) Buko-
PHUCTOBYETBCSI 151 BUCIOBJICHHS! KPUTHKH Ta HE3TOAN
3 TOTOYHOI cHTyanier. B nmx Bunankax, Tpammn
BUKOPHUCTOBYE TIMTOTETHYHI CIeHapii, mo0 Haroso-
CUTH CBOI TyMKH IIIOZ0 HEMOMIKIB y BIIAJII YH HE3a10-
BOJICHHS JIiSIMU OTIOHEHTIB.

3MimaHuii TAO YMOBHOTO cmocoly (Mixed
Conditional) Takxox 3ycTpidaeTbes, mpoTe pifue. Bin
J103BoJIsie Tpamiy oOroBOprOBaTH B3a€MO3B’SI30K MK
MUHYJIHMH JIISIMH Ta TXHIM BIUTHBOM Ha CbOTOJICHHS,
HaJaloud HOMY MOMKIIMBICTH apryMEHTYBaTu CBOL
TIOTJISIM HA MUHYII TIOAIT Ta iXHI HACIIJIKH.

OTxe, yMOBHI peueHHs B Jomnucax JloHanbaa
Tpamria € BaXXJIMBUM 3aCO00M JUIsl BUPayKEHHST HOTO
MOMJISIZIB, CTPATETiH Ta peakiliidi Ha MOJil B MOJIITHIL
Ta CycHiuTbCcTBi. BoHHM BimoOpakaroTh HOTO Tiepe-
KOHaHHS, aKTUBHY IIO3UIII0 Ta TOTOBHICTH [ifATH, a
TaKOX HOr0 HE3roAy 3 MOTOYHUMH MOJITHYHUMHU Ta
CYCHUIbHUMH TPOLIECAMH.

BucnoBku. Takum yunowm, [{. Tpamn € maiictep-
HUM KOMYHIKaTOpOM, SIKH{ BM1JIO BUKOPHCTOBYE JIiHT-
BaJIbHI 3ac00M 711 (POPMYBAHHS CBOTO TOJTITHIHOTO
iMiZKy Ta BIJIMBY Ha rpoMaicbky nymky. J. Tpamn
AKLEHTYy€ Ha BUKOPUCTAHHI 4acoBUX (OpPM 1 yMOB-
HUX KOHCTPYKIIiH, 1100 CTBOPIOBATH BiAYYTTS HEBiJl-
KJIQJIHOCTI, 3aJlydyaTH ayJuTOpPiI0 10 CHIIBHOI ii,
peduiekcyBaTi Ha MUHYJE i pOpMyBaTH OYiKyBaHHS
110710 MaitGyTHROro. MOro MOBJIEHHS BiI3HAYAECTHCS
30AaTHICTIO BIUIMBATH Ha CIPUUHATTS PeajbHOCTI Ta
3a0XOTUTH MPUXMIBHUKIB. Y KOHTEKCTI MaiOyTHiX

Tabmurs 2

3acTocyBaHHSI YMOBHHMX pedeHb Yy J1OMUCAX

YMoBHe pedeHHs
(Conditional sentence)

Tun

Pe3yabrar
YMOBHOI'O CIIOCO0Y

If a Democrat Presidential Candidate had an
Election Rigged & Stolen, with proof of such acts at
a level never seen before

The Democrat Senators
would consider it an act of war, and fight
to the death.

Second Conditional

If one American is killed

I will hold Iran responsible.

First Conditional

IF Biden gets in

nothing will happen to Hunter or Joe.
Barr will do nothing, and the new group
of partisan killers coming in will quickly
kill it all.

First
Conditional

If the Supreme Court’s great Wisdom and Courage

the American People will win perhaps

the most important case in history, and
our Electoral Process will be respected
again!

First Conditional

If somebody cheated in the Election, which the why wouldn’t the Election Mixed

Democrats did be immediately overturned? Conditional

If they were with us we would have already won both Second
Arizona and Georgia Conditional
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BuOOpiB npesunenta Crnonydyenux Llrtaris, 3aruiaHo-  3AaTHICTH 10 e€EeKTUBHOI KOMYyHiKalii Ta BIUIMBY Ha
BaHMX Ha 5 >k0BTHA 2024 poky, Jlonanb TpaMil BUKO- TPOMaJChbKy AYMKY 4epe3 coLialbHi Mepexi, OdiKy-
pHUCTa€e BeCh apCceHasl CBOIX MOBJICHHEBUX CTPATETid, €ThCS, MO BiH 3aCTOCYE Iiie OUIBII BUIIYKaHI METOIN
abu 3HOBY BIUTMHYTH Ha BUOOPIIiB. BpaxoBytoun Horo st MpOCyBaHHS CBOET KaMITaHii.
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Pozharytska O. O., Zelenskyi V. Yu. FROM THE PRESENT TO THE FUTURE:
DONALD TRUMP’S LINGUISTIC STRATEGIES ON TWITTER

The aim of this research is to identify the specifics of Donald Trump s use of temporal forms and conditional
constructions in Twitter. This analysis covers how the use of present, past, and future tenses facilitates
interaction with audience. The role of conditional sentences in creating hypothetical scenarios that influence
the persuasiveness of the posts. Specifically, it was found that in 2019 there was almost an equal distribution
between the use of past and present tenses, while in 2020, in the context of the election campaign, future
tense became predominant, reflecting a focus on future goals and promises. The main linguistic strategies
employed by D. Trump to enhance the impression of immediacy. These findings underscore the significance
of the widespread use of language in political communication, where the choice of temporal forms and
conditional constructions is not just a stylistic device, but a targeted method to influence audience perception
and responses. Given the current socio-political context and the role of social media as a platform for political
discourse, researching D. Trump's linguistic strategies on Twitter has not only academic but also practical
significance, especially in the context of the digital platforms. Understanding his approaches to linguistic
influence can help better understand the dynamics of political persuasiveness and campaign strategies on
social networks. Thus, the value of this article lies not only in its academic contribution to understanding
the linguistic aspects of political communication but also in its practical application. Knowledge of how
temporal forms and conditional constructions are used to influence the audience can be useful for developing
communication strategies in social networks, especially during election campaigns.

Key words: present tense, past tense, future tense, Twitter, linguistic analysis.
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I[IBH3 «Mixxaapogauii eKOHOMIKO-T'YMaHITapHUH YHIBEpCHUTET iMeHi akazemika Crenana Jlem’ sHayKa»

3ybapeus A. B.

«MIiDKHapOIHUN €KOHOMIKO-TYMaHITapHUN YHIBEpCHUTET iIMeH1 akagemika Crenana Jlem’ sHuyKa»
IIBH3 «M y y C "AHUY

BJIOI'H SIK JUKEPEJIO PET'TOHAJIBHOI MEJIAKPUTUKH
(HA IPUKJAII PIBHEHCBKOI'O OHJIAMH MEJIIA
«HETBEPTA BJIA/IA»)

Y emammi oocnidsicyromecs 6n02u oKkanbHux OHAAUH Mmedia K NONYIAPHUL Ma epekmuHuil
KaHal nowupents pe2ioHanibHoi mediakpumuxu. /[o cb0200Hi NPAKMu4Ho yci Mepedicesi pecioHanbHi
3acobu macosoi inghopmayii na ceoix eed-calmax enposacUIU OKpPemoro pyopukoio oiocu, wo ceio-
YUmMb NPO AKMYAIbHICMb MA HEOOXIOHICMb MeoPemuyH020 OCMUCTIEHH A OOCHIOHMCEHH MAKUX
npakxmuk. Busnaueno, wo O10206a Kpumuxa, € HOBUM MUNOM KOHMEHNY, NePCNEeKMUBHUM KYPCOM
mediakpumuyHoi disnbHocmi. Qopmam 6102y POFUWUPIOE MONCIUBOCI OJisl Mediakpumuka Oinbuie
Hidic mpaouyiiini media kananu. bnoe, sx nonimopgnuil dxcanp onralin media, 003805A€ A8MOpy, 3
001020 OOKY, y HesUMYWeHIl 8IOKPUMIL NYOLIYUCMUYHIL OPMI BUPAdICAMU CBOI0 ABIMOPCHKY NO3U-
yiro, oemoHcmpysamu cy0 €KMUBHY OYIHKY 3 BUKOPUCMAHHAM eKCHpecii, DI3HOMAHImHUXx ¢gopm
ananizy Ak kpumuunoi oisionocmi. 3 iHui020 60Ky GUKOPUCTNOBYBAMU YCI 81ACMUBOCHI IHMEPHem
MeXHONO02IN. THMePAKMUBHICMb, MYIbMUMEOIUHICIb, ONepamusHicms, 0151 00KA3080CMI GIACHOT
no3uyii ma niomeepodiceHHs 00 EKMUBHOCMI OYIHOUHUX CYOdiCceHb. JJOCTIOIICEHOD, WO 8 Medcax peli-
OHABHO2O [HHOPMAYIIHO20 NpOoCcmMopy media Kpumuka uje 3Haxo0umscs Ha NOYamKo8il cmaoii
€8020 2eHe3UCy | NPAKMUYHO € Ka3yanibHum ssuuem ¢ mpaouyitinux 3MI. Mediaxpumuyni nyonikayii
8 PeciOHANbHUX MA 2INePIOKANbHUX Medid € 3aUsUM OUCKYPCOM, SIKULL 00MeCYE inmepect NoLimuy-
HUX CUI, MiCye8ux npedcmasHuKie 61aou, a iHooi 3aan2aicosanux dxcypuanicmis. Mizepua uacmka
mamepianis noxanorux 3MI 8idobpadsicae KpumuyHUL Anai3 HCYpHATICMCbKOTL npakmuku. bintowicmo
media 3anumaemsbcs ingopmayiino-anarimuunoio disaviicmio. Bemanoesneno, wo Pisnenwuna €
NPUKIAOOM NO3UMUBHOI MeHOeHYIl SIKICHO20 PO36UMKY Pe2iOHANbHOI MediakpumuKu, 30Kkpema ii
cyuacHo2o sapianmy — 061020860i. Ilnamgopmoro pezionanbHoi Mediakpumuxu € pieHeHCbKe OHAAUH-
Mmeodia «Hemeepma enaday, asmopcbKuli KONeKmug aKko2o npayloe Hao GUABIEHHAM NpobiemMamuy-
HUX acnexkmis Jicypuaiicmcewbkoi npoghecitinoi disinbrnocmi. Busnauerno, wo 6102068a mediakpumuka
iHmepHem-nopmany CApUsE 3pOCManiio npogeciiinoi camopepaexcii ma mediacpamomHocmi.

Knrwuosi cnosa: mediakpumura, pe2ioHaibHUll KPpUMUYHUL AHATI3, JIOKATbHI mpeHOcemepu,
PeCiOHANIbHA JICYPHAICIMUKA, 2INePLoKalbHI Medid.

IlocTranoBka mpodaemu. MemianmpocTip Cho-
TOJHI — Il He JUIIe TpaJulliiiHa KypHalicTChKa
npakTuka 300py, aHamizy iHdopmanii, CTBOpPEHHS
iHQopMamiifHO-aHATITHYHOTO MPOAYKTY, ajie i
iHpopMaLifiHO-KOMYyHIKaI[iiHe CEepeOBHIIEC HAIO-
BHEHE KOHTEHTOM JifepiB Aymok. Dmarmanom
cepell TPEeHJ CeTepiB € XYyPHAIICTH, fKi MarOTh
BaroMui BILIMB HA IYMKY CycIilbcTBa. BHacminok
OTpUMaHOi CBOOOAM Yy BIIBHOMY BUpPaK€HI MOTJIs-
JIiB, aBTOPCHKOT MO3UIIIT 3’ IBUIACS MHOKHUHHA KiJIb-
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KICTh MyOJiKaIid OILIHIOIYOTO0 3MICTYy, YacCTHUHY
SKOTO CKJaJae KpPUTUYHUU TMOMISA] Ha AiSUIBHICTD
KOJIET-)KypHaJicTiB Ta (QYHKIIOHYBaHHS Melia
cthepu. OTOXK, CydyacHUH KPUTHK YaCTO KOPHCTY-
€THCSl 3pYYHHUM CIOCOOOM IJIsl MONIUPEHHS Meia
MpoayKTy — Onoramu. lle mae MOXIWBICTH MOMIN-
PIOBAaTH Ta MOMYJISPU3YBaTH MEAIaKPUTHKY Cepen
HIMPOKOTo 3araixy. ToMy BBaKaeMo, 110 KYpHAJTIiCT-
CbKi OJoTH € HOBiITHBOIO MIargopmoro mpodeciii-
HOT perioHanbHOI Me/ia KPUTHKH.



Teopig Ta icTopis )XypHanicTuKM

AHaniz ocTaHHiX gocaimkeHb i myOaikamiii.
Kputuka meniiinoi gisuibHOCTI MiciieBux 3MI € Han-
3BUYAHO BaXKIMBOIO, 00 € 0€3yMOBHUM CTHMYJIIO-
I0OYUM YMHHHMKOM JOTPUMAaHHS CTaHAAPTiB, €THYHUX
NPUHLMIIB JKYypHATICTUKMA, MEXaHi3MOM BIIPOBa-
JOKEHHSI MEI1aoCBITH Ha JIOKaJbHOMY piBHI. Huni
KPUTHYHA OI[IHKA CHUTyalii Ha MeAiHHOMY pPHHKY
OKPEMOTO PETioHY, aHaji3 MmpodeciifHOl MISITHLHOCTI
JKYPHAJICTIB  JIOKAJTHHOTO 1H(POPMAIIIHHOTO TIOJIS
CTAaHOBUTb HE3HAYHY 4YacTKy YKpaiHCBKOIO Menia
KPUTUYHOTO JHCKYpCy. binblie Toro memiakpuTHka
BiJJoOpakeHa y BEKTOPi OJIOTOBOI perioHaiIbHOI Kyp-
HAJIICTUKH A0Ci MOoTpeOy€e HAyKOBOTO OCMHCIICHHSI.
YKpaiHChKI HAyKOBIII aKTHBHO BHWBYAIOTH pi3HOMA-
HITHI CTOpOHH OJIOTiHTY, 30KpemMa, OJor sSK iHHOBa-
IHHUH )KaHp IHTEPHET KYPHAIICTHKH JI0CIT Ky BN
O. Yexmumes, JI. Spomenko, 1. Tonkux mocmimxy-
BaJia BIUIMB JKypHAIICTCHKHUX OJIOTiB Ha TPOMaJICHKY
nymky, . Mynpa cucremarnsyBana Kiacu@ikariiro
KypHajicTchkux 01oris, O. Ky3nemnosa 3pobwuiia rpa-
Jarito GyHKIINA KypHATICTCHKUX OJOTIB.

SIK CKIamoBy KYypHAJICTHKM — MeZia KPHUTHKY
nocaipkyoth O. lomkenko, b. [lotstuaauK, A. MuKo-
naeHko, A. CysiM, 0cOOTMBOCTI 3apO/KEHHS Ta PO3BHU-
TKY MEJIaKpUTHKW Ha perioHallbHOMY pIiBHI BHBYAJIA
H. ®enpko. Haramis @erpKo mpoBerta AeTaiabHe TOCITi-
JOKEHHsI cienn(iku KOPIIOPaTHBHOI MEIIaKpUTHKH Ha
NpuKIaai moctiB 3akputoi Facebook rpymu kponus-
HUIIBKUX MEJIIHUKIB, 1€ JOTHYHO JI0 HAIIOI HAyKOBOI
npoOieMu JToCHipKye Heo(DiliiHy KpUTHYHY IOJIe-
MIKy KYPHAIICTIB 100 HEIOMIKIB Mefia AisTIbHOCTI.
[IpoTe KOHTEHT XypHATICTCHKUX OJIOTIB Ha IIardop-
MaX perioHaJIbHUX OHJIAIH MeJia, SKUi OpiEHTOBaHUN
Ha KPUTUYHY OLIHKY JIOKAJIbHOT Mezia cepH rocrar-
HBO 1IIe He OYB TEOPETUYHO OMIAHOBAHUM.

IMocranoBka 3aBaanHs. OTOX, OCHOBHa MeTa
HAyKOBOI PO3BITKH — JOCIITATH OCOOUBOCTI ITyOITi-
KaIii perioHaJbHUX OHJAWH Mezia, IMEHOBaHI SK
0JI0T, B MEIIaKpUTHYHOMY PO3Pi3i.

HaykoBe nociimKeHHsI Opi€eHTOBaHE HA BUBUYCHHS
JONHCIB i pyOpukoro «bmorm» memia KpUTHYHOTO
3MICTYy y JIOKQIBHOMY 1H(MOpMAIiHHOMY TIPOCTOPI,
30kpema PiBaeHmuHM. [lomepemHiit orsm MepekeBIx
Mesia PiBHEHIIIMHY BUSBUB JTUIIIE IOOJTHOKI KPUTHYIH1
myOmikaii, ski 6 crocyBanucs 6 aHanizy mezia chepu.
Tomy 3a 00’€exT OIOrOBOT MEIIaKpUTHKH OyJI0 00paHo
JIOTIHCH TiJ1 pyOpuKoro «biorm» 3 piBHEHCHKOTO Meziia
pecypey «HerBepra Biaaay.

Omxe, a1 TPOBEICHHS SKICHOTO aHami3y TpH-
poau Menia KPUTUYHUX OJIOTiB, HEOOXiTHO BHKOHATH
HACTYIHI 3aBJAHHS: BM3HAYUTH YU MOXKHA OIyOIi-
KOBaHI Marepiaiy mif TeMaTH4Hoi Ha3Boio «bior»
iHdopmariitHoro moprany «HerBepTa Biaia, BBAXKATH

3a JKYPHAJIICTCHKHMI OJIOTIHI, 1 SKUH BIJICOTOK 3 HHUX
MO)KHA BBA)XaTU MEAIaKPUTHUKOIO; OXapaKTepU3yBaTH
SKICHI Ta KUJIBKICHI KPWUTEpIiB JOMHCIB JKypHAJICTIB
Me[lia KpUTHYHOTO 3MICTY Yy JIOKaJbHOMY 1H(OopMaLiii-
HOMY MpPOCTOpi, 30KpemMa PiBHEHIIMHM (Ha MPHKIAL
00paHoTO CalTy); OXapaKTepu3yBaTH QyHKIIIT KpUTHY-
HUX OJIOTIB )KypHAITICTIB caliTy «HeTBepra Briaiay, siKi
MICTSTh aHaNi3 Ta KPUTHIHY OINIHKY TPOIYKTY PETi-
OHAJBHUX Melia abo aHami3 crenugikd TisUTBHOCTI
MicrieBux MemiadaxiBii, Ha caiti IaTepHET-3MI
«YetBepra Brasa»; BU3HAYUTH OCOOIMBOCTI ITyOmi-
KaIliii OyorepiB perioHaJbHUX MEPSKEBUX Meia, SK
JOKepesa JIOKaJIbHOT MefTia KPUTHKH; Yepe3 HaCKPI3HHHA
aHaJIi3 3MiCTY BU3HAUUTH TEMAaTHKY PETiOHAIBHOI KpH-
THKH, TPOOIEMATHKY JOKaJbHOTO MEIIaKpUTHYHOTO
KOHTEHTY MEPEXKEBUX Meia.

Buxkaaa ocuoBHoro marepiany. [1{o6 3posymiti
ICTHHHI SIKOCTI MEIIaKPUTUYHOTO KYPHAIICTCHKOIO
OJIOTIHTY OKpecluMO TMOHATTSA «Omor». Illomenne
3aHypeHHs crhokuBava iH(opMmalii y mioOanbHUN
iH(hopmariitauii pocTip [HTEpHETY cTano mpuposu-
HBOIO MTOBEAIHKOIO MPAKTUYHO KOXKHOT JItonuHI. MOox-
JIMBOCTI BIPTYaJbHOI MEpPEki Jar0Th aOCOIFOTHHIA
JIOCTYTI 10 PI3HOMAHITHUX 1H(pOpPMAIIHHUX MaiigaH-
YUKiB, CTBOPIOIOTH OCOOJMBHIA TIPOCTIP IS Mi’KOCO-
OHMCTICHOTO OOMiHY JyMKaMH, MOXJINBICTh KPUTUIHO
OLIIHIOBATH JIHCHICTh, IO B CBOIO YEPry 3yMOBHIIO
nosiBy OsoriB. bior (moxigue Big web log/weblog) —
ne ocobmuBa ¢opma myOmikamii, KOMYyHIKaIii,
BUKJIaJly JYMOK, sika CTBOpEHa B OHIAiH (opmari.
BroriHT cTaB MOITYISPHUM SIK SBUIIE IIe HAPUKIHIT
90-x pp. XX cr. IIpore HaykoBe OCMHUCIEHHs OJO-
rinry chopmyBanocs nume Ha noyatky XXI ct. Tep-
MiH «Onor» Brepie BKIOUMIA 10 OKCBOPICHKOIO
CJIOBHHUKA aHIJIIHChKOT MOBHU TiibkH B 2003 poi [13].

O. YUexkmuries i JI. SIpomteHko O1IbIT KOHKPETHITIIE
BH3HAYAIOTh Crenr(piky OJOTIHTY 1 BBaXKarOTh, IIO
onor ocoOnmBui iH(popMaIiitHuiA Yn iHpOpMAITiiHO-
AQHAJITUYHUNA JKaHp, SIKM Ja€ 3MOTY pETyISpHO
MOUIMPIOBATH B MEPEKi IHTEPHET Ta COMLialbHUX
Mepexkax iH(popMalliro, aHaTITHYHI Y4 0COOHUCTICHO-
eMorriitai komenrtapi [12]. Ilyomikamii Ha mmiaTdop-
Max JIOCIIIKEHOTO HAMH MEPEKEBOT0O Mejlia — BU3Ha-
YEHO, K He JOBIJIbHI aBTOPCHKIi JIOMNCH, a K SKICHUN
KOHTEHT, SIKUH MOXXHA KBaJli(hiKyBaTH SIK KypHaIiCT-
ChKi Onorm, siki € mpodeciiiHIM TEeKCTOM, CTBOpE-
HUM 3 IOTPUMAHHSM aJPECaHTOM YyCiX BUMOTL. AJDKe,
aK 3a3Hayae M. Pymuk, »KypHanicTChkui Oor — 1e
(haxoBa IisUIBHICTD, SIKa 3A1MCHIOETHCS Ha JOOPOBIJIb-
Hill 4M KOpPHOpaTHBHIH OCHOBI B MeXax iHTEpPHET-
nopraiiB odiliifHuX Mac-memia [6].

YoMy Omorm Ha perioHATBPHUX OHJIAWH Memia
MOXYTb OyTH TONYISIPHUM MaWIaHYMKOM JUIS

173



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

MEIIaKpUTUKH Ha MicueBoMy piBHI? LlpoMy MOXyTb
TIOCTIPUSITH HETaTUBHI (DaKTOpPH, SIKi BU3HAYAIOTh HHU3b-
KU piBeHb BUPOOHHUIITBA Melia KPUTUYHOTO KOHTEHTY.
30Kkpema, JIOKaJbHI MeJlia YacTO BHKOPHUCTOBYIOTHCS
B iHTepecax MONITHYHO-ONIMAPXIYHUX CHJI 3 METOIO
BIUTMBY Ha TPOMAaJChKy IyMKy. ToMy B ayauTopii mic-
uesoro iHgopmaniitHoro nomnst aaBHo copmoBaHo 3MI
BIIACHI CMaku Ta BIOA0OaHHs, iH(opMamiiiHi 3amuTy,
SKUX OCOOJIMBOTO 1HTEPECY B KPUTHUYHOMY OCMHCIICHHI
MeNifHOI MisUTBHOCTI HEe TMOTpeOyroTh. bpak mocsimy
KPUTHIHOTO CIPHUHHATTS TisUTHHOCHI MeTia, HeOCTaTHS
c(hopMOBaHiCTh 0013HAHOCTI TIPO MEXaHi3MH iH(pOpMa-
LIHOTO BIUTMBY ChOPMYBAJIO cepell HAaCeJICHHsI BiJICTO-
POHEHE CTaBJICHHS JI0 MEJIIaKpUTHUKH B YMOBaX JIOKaJIb-
Horo mefianpocropy [11, ¢. 313].

[HIII0%0 TIPOOITEMOTO € Te, M0 THpOPMAITIHHI TTPo-
CTip peTioHy — Iie 3aMKHeHa cdepa y SKii CBOIO isiTb-
HICTh 3IMCHIOIOTH OJM3bKI 3a TEMATHKOIO, JIOKAaJIi3a-
mieto Ta knacudikanietro 3MI: exekTpoHHI, MepeKeBi,
JpYKOBaHi. Yci BOHM MpAIOIOTh B YMOBax TiCHHX
B3a€EMO3B’SI3KiB, TiJ C(epor0 BIUIMBIB MOMITHIHOTO
CEKTOpY, CKOHOMITHOT 3aJICKHOCTI, 0COOUCTHX JKypHa-
JICTCHKUX 3HAHOMCTB Ta KOHTAKTiB, TOMY KPUTHYHHUI
aHaJi3 SIKOCTI MICLIEBOTO MEAIHHOTO MPOAYKTY CIPHIA-
MAa€eThCsl SIK TAHEOHUH YYMHOK a00 MEePETBOPIOETHCS HA
Marepiaj a-jst «1100 Hikoro He oopazuti» [11, c. 10].

brnorwy, siki cTBOpeHi 3 mpodeciiftHuM i IX0I0M Ha
pecypcax iHTepHET Melia, i MiCTATh KpUTHIHUH OTJIST
Menia cdepu 3a CBOEIO NMPHUPOAOID MOXKYTH IOKpa-
HIMTH CUTYyalilo, sIKa CKJajacs Ha PErioHaJbHOMY
piBHi. Li myOmikamii-6yioru € rurangapMoM CBOOOIU
BUPaXCHHS JTyMOK, CBOOOAM HE3aJIC)KHOTO OIIIHIO-
BaHHS JIOKAJIHHOI MEMIMHOI MPAKTHUKH, IO JO3BOJISE
KOPUTYBaTH SIKICTh KOHTeHTY. Ilix Takumu myOrika-
LisIMM 3a3BHYail € BKJAJKa 3BOPOTHBOIO 3B’A3KY —
YUTa4 Ma€ MOXKJIMBICTh BUCIIOBUTH CBOIO TyMKY, BCTY-
MUTH B OCOOMCTY JHMCKYCIIO 3 )KypHAIICTOM, iHIIUMH
KOPHCTYBa4yaMH, TOMY MH BB)Ka€MO, IO OJIOT, sIK
KaHpP 1HTEPHET-)KYPHATICTUKH, €MUHUNA SKUH MOXKE
BUKOHYBaTH (DYHKLIiIO «TIPOMAaICBKOTO KOHTPOJIO»
IIO/I0 CIIOCTEPEKESHHS 32 MisITbHICTIO 3aCO0IB Maco-
Boi iH(opMaLlii Ta BU3HAUCHHS CTaBJICHHS 710 HHOTO
ayauTopii. [broru i TpamuIiiiHi Mesia: aHai3 CIiBic-
HyBaHHA [2, c. 113].

[IpoBeneHnii MOHITOPHHT MarepiajiB iHTEpHET
pecypcy «YerBepra Biama» mig po3aniiom «bmor»
pENpPE3eHTYBAaB BUCOKI TOKAa3HHUKH IMyOIiKaIid KpH-
TUYHOTO Xapakrtepy. LlboMmy cripusie penakuiiina moiti-
THUKa IHTEpPHET-Meia, sKa OyAyeThcsi HA OCHOBHHX
MIPUHITUIIAX TeMOKPATHYHOI KypHaicTUKH. JKypHa-
JICTH TO3UITIOHYIOTECS PEAAKINEI0 SIK crocTepiradi
BiJl CyCIIUTBCTBA, MICisl SKHX JIOHOCHUTH IPaBINBY
iHpopmaniro [1].
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«YerBepTa Biasiay € perioHaJIbHUM PIBHEHCHKUM
iH(popMatiitHO-aHATITHYHAM ITOPTAJIOM, SKHH CTBO-
peHUi 3 METOI0 BHUCBITICHHS MiSUTBHOCTI OpTaHi3o-
BaHoro HuUMH y 2006 pomi iH(OpMAIITHOTO areHT-
ctBa «PiBHEHCbKE areHTCTBO  KYPHAJIICTCHKUX
po3ciiiyBaHb». MepexeBe Mejlia MPOAyKye pe3yiib-
TaTH PO3CIIAYBaIBHOI KYpPHATICTUKH, SIKy 3a0e3-
Tevye pemakiisl Ta KypHaJicTH mopTtany «YerBepra
Bias1a». KOHTEHT mopTairy cTaHOBIATH iHPOpMAITiiiHI
Ta aHANITHYHI myOnikamii, SKi BHCBITIIOIOTH CyC-
ninpHO-BakMBi Temu. Llimmo «YUerBeproi Bnagm» €
HiATpUMKa PO3BUTKY NMpo(deciiHUX Ta He3aleKHUX
MmicieBux 3MI, moOymoBa rpoMasTHCHKOTO IEMOKpa-
THYHOTO cycmiiabcTBa. Crienndika MisSUTBHOCTI Xyp-
HATICTIB IbOTO MeJlia — CTBOPIOBATH iH(pOpMAaIIHHUHT
NPOIYKT, SIKMH BigoOpakaTuMme AisUTbHICTH BIAAU Ta
CYCHUIBHO BaXXJIMBUX IHCTHTYTIB B TOMY YHCII 3aCO-
01B MacoBoi iH(popmaIrii.

Amnamni3 marepiaunis mmix pyopukoro «bmor» piBHEH-
cpkoro caity «Yersepra Bnaga» 3 01.01.2020 poky
o 01.03.2024 poxy HOBOAWTH, 110 iH(pOPMALIHHUN
MOpTaJl HACWYCHWH PI3HOMAHITHUMHU aHATITUYHO —
KPUTUYHUMH MarepiajaMy, aBTOPH SIKUX BHCTY-
MalTh B POJi AK JKypHANICTIB-PO3CIIAyBadiB Tak
1 € MelilaKpUTHKaMH.

Bbrnorepamu moprany € xypHamictu «YerBeproi
BJIAJIN», €KCIIEPTH, MTPEACTABHUKHI IPOMAJICBKHX Opra-
Hi3allii, BuKiaza4i Tomo. Hamu BU3HaYEHO, 10 aBTO-
pamu came OJIOTOBOT METiaKpUTHKH Ha CaWTi € XKyp-
Hamicti Bomomumup Top6iu, Arronina Top6iu, ArHa
Kanayp ta Buknagauka — Bikropis Hazapyk, sika He €
YJIeHOM penakiii. KoxkeH aBTop BHCBITIIIOE pi3HY HpO-
OJIeMaTHKYy, sIKa CTOCYEThCS PI3HOMAHITHHUX aCIEKTIB
TisTbHOCTI Memiacdepu mictieBux 3MI.

B. TopGi4 € TONOBHUM peAaKTOpOM IOpTaiy i
aBTOPOM MyOIMiKaliid, y SIKUX TOMIX PO3CIigyBaHb
Ta IHIIUX TeM, BUCIIOBIIIOE MPO(DECiiiHy JYMKY MO0
OyneHHHX MpobieM mpodecii: nepeciigyBaHHs Kyp-
HamicTiB («Komina mpoctpemio: moct Bikropii 1nn-
KapeHKo TiA0ypHuB BeTepaHa Ha 3JIOYMHHI MOTPO3U
KypHamicty», 22.01.2024), B3aeMuHH MICHEBUX
BIIAJJHUX CTPYKTYp Ta >KYPHAJICTiB, B3A€EMHUHH IOJIi-
TUKIB Ta MpeAcTaBHUKIB merdia («HoMmy Mu omnpu-
JIFOJTHFOEMO 3apILIaTH MOCAJIOBIIIB 1 SIK HAM TIEPEIIKO-
KaroThy, 27.12.2023; «Komumuih ChbYunuk Orer
Hazapyk nporpaB piBHEHCHKHM KypHAJIICTaM i B arre-
nsmiiy, 17.06.2021), npodeciiiny npUIaTHICT Kyp-
HaJIICTCHKUX KaapiB («byTu >xypHamicToM 1 XypHa-
mictkoto», 01.06.2021) Tomo. Bucsitioroun okpemi
MEPeNuUTIi JKypHATICTChKOI chepu, aBTOp MOPYIIye
m1o0anbHI IPOOJIEeMHU TIOCTIHHOTO 37I0BKHUBAHHS BTa-
JTIOI0 CBOEIO CHIIOIO, Oi3HECOM CBOIMH (hiHAHCOBHUMU
MOXIIMBOCTSIMA Ta 0€3MepepBHOIO 3aCTOCYBAaHHS
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HUMH 10 MiCLIEBOi >KypHAJIiICTUKH >KOPCTKOTO KOH-
TPOJIIO 1 BITUBY.

JKanpoBi 0COOIMBOCTI MeHiaKpUTUYHUX OJIOTIB
KypHAaJIICTa BU3HAYAIOTHCA CBOEIO TPiaJHICTIO, TOOTO
MMOETHYIOTh O3HAKW 1H(OOPMAMIMHNX, aHATITHIHHX
JKaHpiB Ta myOmnucTuky. TexcT myOmikaiiid € mpo-
CTHM Ta 3pPO3yMIJHM, aBTOpP BEAE OMNOBiAb B PO3IO-
BIJTHOMY CTHJIi, II¢ 3a0e3Ieuy€e JOCTYIHICTh 1 JieTKe
cnpuittTs iHdopMmarii.

ITy6nikamii B. Top6iua MicTATh €MOIIHHY JEK-
CHKY Ta OIIiHKY, SICKpaBO BHPaXEHY TYyMKY, ajie Bi-
TMIOB1/Iat0Th MPUHITAITAM TIpodecii, 00 BOHU CTBOPEHHI
aBTOPOM 3 TMO3MLII XypHajicta. MaTepiaiu MicTATH
(daxkTH, JOKyMEHTalIbHY iH(pOpMAIilo, IEeMOHCTpa-
[iI0 JIOKyMEHTAIIbHUX BIJOMOCTCH, MOCHIIaHHS Ha
myOmikarii iHmuX Memia. BimbHWN BUKIAL TYMOK,
CIIpusi€ TOMY, IO MyOIiKaIlii aBTopa CIIPHIMAaOTHCS
AK JIpY>KHS po3MoBa TeT-a-TeT. Popma Takoi momadi
iH(dopmMariii Bignosinae crenu@ini OHJIAWH BUIAHB,
aypKe TxHil (hopmaT 103BOIISIE BUKOPUCTOBYBATH KPH-
TUYHO 3a0apBJICHH] BUCIIOBIIOBAHHS Ta iHII MOBHO-
CTHJIICTUYHI 3aCO0H.

Kypnamicrceki nonmmcn AnHn Kamayp Ha caiiri
MOPYLIYIOTh NPOOJIEMaTHKy TEMaTHYHOIO HAIOB-
HEHHs PIBHEHCBKMX Mejia, TOJIOBHI iH(opMaliiini
MPUBOJM, BHIIAJKH IIEPEIIKOKAHHIO IKYypHAJTiCT-
CBKIH [ISJIBHOCTI, BIUIMB BIHHU Ha >KyPHAJICTHKY
perioHy. Sk MiACYMOK pOKY >XYpHAIIICTKAa TOTYE
MIOPIYHO JTalPKECT TONOBHUX MEMIMHUX TIOMIM,
AKl Tpamuiucs 3a pik B iHpopManiiiHoMy mpo-
cropi PiBHenmmnn («llepiog morpsicinb 1 anmanra-
wii: MeniiHi mincymku 2023 poxy Ha PiBHeHIeHi»,
31.12.2023; «Meniitai migcyMku Ha PiBHEHIIHHI:
xutTs 3MI B ymoBax BitiHu» 30.04.2023; «Cymep-
repolChKi HOBUHHU: SIK piBHEHCHKI 3MI mumyTs npo
MpaBOOXOPHLIBY, 28.04.2023). ABTOpKa MigHIMaE Ha
3arajl MpoOJeMH JPKUHCH, HEHAJICKHO MapKOBaHOI
peKIaMH, po30picTh Ta (piHaHCYBAaHHS PIBHEHCHKUX
3MI, MemiamnomTHKy pIBHEHCHKHX TEJIeKaHAIB Ta
razeT («XBaneOHI oqu OnarofiitHuKy, Oilika B edipi
i Mensemuyk: sik piBHEHChKI oHnaiH-3MI mucamm
npo mapriin, 28.05.2021; «TaeMHUIlI PIBHEHCHKHUX
3MI: siki calfTh 1 KaHAJIM NMPUXOBAIU iH(OpPMAIIitO
mpo cedey, 17.02.2021; «Iliap piBHEHCHKOI BIIaIu 3a
HAIIIl TPOIIIi: XTO, KOMY, YOMY 1 CKiTbKmI» 26.03.2021)
Too. A. Kanayp BUKpUBae KOHTpariTauito Ta aHTHU-
pexsiamy, Qeiiku i MaHimyssILii B Marepiaiax i3 o3Ha-
KaM# 3aMOBHOCTI [1].

Amnna Kanayp € He nuiiie )KypHaIicTKO, a i pej-
craBHHIICIO [HCTUTYTY MacoBoi iH(opmartii y PiBHeH-
CBKiif 001acTi, 1i 6;1oru moOymoBaHi 3 BUKOPUCTAHHSIM
TEXHOJIOTIH Ta METOAOJIOTIT MPOBEACHHS AOCHTIHKEHb
[nctutyTy MacoBoi iHdopmauii. 3a3Buuail momaHa

iH(pOpMaIlist B MyOmiKalisX aBTOPKH € CHHTE30M aHa-
JITUYHOTO aHai3y Ta KPUTUUYHOTO OCMUCIICHHS CUTY-
arii B PiBHEHCHKOMY MemianpocTopi. AHaizyroun
omorepceky misutbHICTE A. Kamayp € yci migcrasu
CTBEPIXKYBaTH, 10 ii MaTepiaiy € MPUKIAAOM ITyOTi-
Kalliii MacoBoi Ta mpoeciiHOl MeTIaKPUTHKH, aJKe
TeMaTHKa OJIOTY € I[IKaBOIO SIK MPEJCTaBHUKAM JKYyp-
HaJTICTCHKUX KIJT TakK i MepeciqHOMY YATATY.

LixaBumu € Gmor BikTopii Hazapyk, sxa € ekc-
NEPTKOI0 3 TEHIEPHOTO0 MOHITOPHHIY XYypHaliCT-
CBKHUX MaTepiamiB y npoekTi «[eHnepHouyTIMBHA
MPOCTIp Cy4acHOI JKypHATICTHKH», SIKHH BIpOBa-
JOKeHO BonmHCHKHMM mpec-KiyOoM 3a MiATPUMKH
«Memiitaoi mporpamu B Ykpaini», Internews. Oco-
ONMMBICTIO 11 CTaTe| € MHUPOKE BUCBITICHHS MTUTAHHS
TeH/IEPHOT PIBHOCTI, 30KpeMa aHalli3 TeM JI¢ KIiHKH i
YOJIOBIKH € TePOiHSAMH / TepOsiMU (TIPO KOTO MULTYTh)
i ekcriepTkaMu / eKcrepTaMH (XTO Ja€ KOMEHTapi,
BHCIIOBIIIOE JyMKY 3 TPHUBOLY TeMH ITyOmikarrii)
(«['inepnoxanpHi Menia PiBHeHIMHM — Ha JIpy-
rii mo3uili 3a piBHEM TEHIEPHOI YYTIHBOCTI»,
29.02.2024; «XKinka, sika I10Ch CTBOPUIIA, MOXKE PO
e ¥ pO3MOBICTH: y PIBHEHCHKHUX MeJlia B JIIOTOMY —
HAaWBHUIIUH  1HAEKC  TEHIEPHOI  YYTIHMBOCTI»,
03.03.2023), BuKopHCTaHHS >XKypHalicT/K/m (emi-
HITHBH, BXKUBaHHS CTEPEOTHITHHX OOpa3iB KiHOK i
YOJIOBIKiB, IPUCYTHICTh B MICLIEBUX MEJlia CEKCHU3MY,
a TaKoX, BUJUMICTD y )KYPHaJICTCHKUX Marepianax
JKIHOYHX Ta YOJIOBIUMX nocrare («Yu 6ayars KiHOK
piBHeHCBKI Memiay, 04.03.2022; «Kinkm y wmicie-
BuX 3MI: Bxke Ha3MBaeMo, aje IIe CTEPECOTHUITHOY,
07.05.2021) Tomo. HismericTh B. Hazapyk cmps-
MOBaHa Ha BIPOBAKEHHS MEA1a0CBITH cepel] aBIu-
Topii ii Orory, migHiMae mpoOIeMaTHKy TeHAEpY Ta
il BaKJIMBOCTI y cycninabcTBi. [Ipenmerom 11 memia-
KPUTUKH € MeAiHUI puHOK PiBHEHIINWHM, 3aiiMalo-
YUCh MOHITOPUHIOM SIKOTO ABTOPKA IiBUIIYE yBary
aBAMTOpii 0 BAXKJIMBOCTI NHUTAaHHSA IOTPUMAHHS
eTHYHUX Ta MPOQeciiHUX MPHUHLHUIIIB XKypHATICTIB
Ha JIOKaJIbHOMY piBHI [1].

MeniakpuTHuHul AUCKypC OHialiH Memia «Yer-
BepTa BJIaJa» € JOCTAaTHHO PI3HOMAHITHUM 1 TeMa-
THYHO Hacu4eHHM. CIEKTp TEeMaTHKH BimoOpakae
yCIO TPOOJIEMATHKY MTisTTBHOCTI KYPHAIIICTIB PiBHEH-
cbKoi Mejtia cepu. 3a BU3HAUCHUH 11epioj y pyopuIt
«bmor» Oymo po3mimieHo 3araiom 163 marepianu, 3
HuX 33% (53 myOmikamii), MemiakpUTHYHI MaTepi-
anu. 3TifHO i3 pe3yabTaTaMy OISy TEKCTIiB, IKi MU
saiicnmm 3a 2020-2023 pik, 3 METOI0 KaTeropusa-
il 3MicTy MeliaKpUTUYHUX OJIOTiB MU BUOKPEMMIIH
TaKl HABKUBaHIIII HAPATHUBH, K1 CTOCYIOTHCS TisiTb-
HOCTI perioHanbHUX 3MI 1 CkiamarTh Taki MiKpo-
TEMHU JIOKAJIbHOI MEeIIaKpUTHUKH:
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YacrTka
Yacrora ¢
3rajyBaHHS BUIHOCHO
TemaTnyHi rpynu I iHmoi
y myomikamisx 3a TeMATHKH
20202024 pix .
P oJoriB %
1. | ETnysi Ta
npodeciini 34 79%
3acany JisUTbHOCTI
KypHAJIicTa
2. CBq60,ua cioBa 'y 29 66%
perioHanbHuX 3MI
3. | PerionasnbHa
YKYPHTICTHKA TTiJ 21 51%
Yac BilHU
4. | SIx mpo >KiHOK Ta
YOJIOBIKIB MTHUIIYTh
perioHanbHi 26 72%
MeJlia: reHiepHa
qyTauBicTh 3MI
5. Hlap Ta JUKUHCA B 18 599
perioHaIbHUX Mejia
6. | BxxuBaHHS
(deMmiHITHBIB Ta 23 63%
CTCPEOTHITIB

AHaniz 3MicTy MarepiajiB KPUTHYHUX JOTH-
ciB iHdopmamiiiHoro pecypcy «YerBepra Biamay
MOKa3age, 110 y MEIIaKpUTHYHUX OJIorax HaiOiibiie
yBaru aBTOpU MYyOMiKaIiii MpUIUIIOTE MpodIeMam
TeHAepHOI PIBHOCTI, ()eMIHITHBAaM, HAsSBHOCTI CTe-
peoTunHuX 00pasiB, cekcuMmy y perionansHux 3MI —
63%, mnepemkomKaHHs TpodeciliHiil AiAIBHOCTI,
MpaB Ta CBOOOJ JKypHAIICTIB, MPOQECIiiHI BUKITUKU
3 SIKUMH 3ITKHYJIHCS JKypHAIICTH JIOKQJILHUX Meia
TICIIST TOBHOMACIITAOHOTO BTOPTHEHHS pocii — 79%,
O3HAKM JDKUHCH Ta 3aaHTaKOBAHOCTI, HEHAJIEKHO
MapKOBaHO1 PeKJIaMy Ta Miap-MarepiajiiB y MicCLeBUX
Memia — 59%. YV myOmikalfisix 4acTto MiJHIMarThCs
KiJIbKa TeM ofpasy. TeMaTHKOIo 1HIIMX MarepialiB-
0JI0TIB € MiCIIeBI BUOOPH, MTOJIITUUHE KUTTS, METUUHA
cthepa, ozl perioHy, siKi TPAMMWINACA Y MUHYJIIOMY

PerionanbpHa MemiakpuTHKa aKyMyJbOBaHa y OJI0-
rax JOCHIKyBaHOTO HaMU MeZia pecypcy BUKOHYE
HU3KY OQYHKUIH SK TOTY)KHUH pPEryisTop XypHa-
jictcbkoi mpaktuku [10]. Onuparoduch Ha Teope-
TUYHE OOIpyHTYBaHHS (YHKIIOHAIBHOTO arapary
MeiaKpUTHKHA, BU3HAYCHUN JTOCIITHIKAMH, 30KpeMa
A. CyniM, MU BB@)Xa€eMo, MO0 KPUTHYHHHA KOHTEHT

OroriB oHsIaliH-pecypcy «UeTBepTa Bllaa» BUKOHYE:
iHpopMaliiiny QyHKIII0, a/Ke iHGopMye ynTaya npo
HEraTUBHI sBUINA Ta BIUIMBHM 1HGOPMALIIHHOT JisUTb-
HICTh MeJlia PeTioHy; KOMYHIKAIiitHy (QyHKITif0, aKe
M7 KOKHIM KPUTHYHUM JIOITMCOM KOPHUCTYBadi OJI0-
riB MalOTh MOMJIUBICTb KOMEHTYBAaTH aBTOPCHKUI
Mmarepial Ta KOMYHIKYBaTd 3 aBTOPOM JOIHCY; 3a
JIOTIOMOTOI0  3araJlIbHOHAyKOBMX METOJIIB Ti3HAHHS
TMIACHOCTI — aHali3y, CHHTE3y Ta O0COOJHUBO MOHITO-
PHHTY, SKMMH KOPUCTYIOTBCSI KPUTHKH OJIOTiB cailTy
«YerBepra BIana» BHUKOHYETHCS Ii3HABAJIBLHO-OL-
HIoloua (QyHKUis. ABTOp OJOTY, aHaJi3yIOuM 3MICT,
(dopMy TOBIIOMIICHHSI PO3KPUBAE peasibHy CUTYalilo
B perioHaJbHOMY Mejlia cepeoBHUIli. BUHOCUTH Ha
3arajlbHANA OCyZ JECTPYKTHBHI SIBHIIA Mac MEmiii-
HOI AiSUTBHOCTI; PETYNATHBHY (DYHKINIO TisSUTBHOCTI
perionansHux 3MI, aBTOPCHKMI KOJNEKTHB Hamara-
€TbCS. KPUTUYHUMH 3ayBa)KCHHSIMH, 3aCYIKCHHHSIM,
OIIHFOBAHHSM BIUTUBATU Ta KOPUTYBATH JISUIbHICTh
JKYPHAJIICTIB PiIBHEHCHKOTO MEJiapuHKy [7].

BucnHoBku. B X071 TpoBeICHOTO TOCITIKEHHS OYIT0
BCTAQHOBJICHO, L0 BAKJIMBOIO MEAIAKPUTHYHOIO MPAK-
TUKOIO B PIBHEHCHKOMY peTiOHI 3aiiMaroThCs Oorepu
OHJIalH-BUIaHHs «YeTBepTa Biama», sIKi OKpiM IpoBe-
JICHHS Ta BUCBITJICHHHS PE3YJBTaTiB JKYPHATICTCHKHX
pO3CITiTyBaHb, 3a0€3Meuye KPUTHIHY OIIHKY MEIiHHO-
iHbopMarttiitHoro cepemoBumma. [lyoOmikarii B po3miti
«bnor» piBHeHChKOTO MepexeBoro 3MI «Yersepra
BJIaJIa» BUKOHYIOTh BXJIMBY MICIIO MEMIaKpHTHKU —
KOPETYIOTh Ta POTU/IIFOTH HETaTUBHUM acrieKTaM Kyp-
HAJIICTCHKOT JIISUTBHOCTI, SIKI BAHUKAIOTh TIPH B3a€MOJIIT
y JIOKIBHIM CHCTeMiI Mefia — BiaJa — CYCIIBCTBO.
VYBeCh KOHTEHT KPUTHKIB-OJIOTEpiB calTy € mpodeciii-
HUM MEIIaKpUTUYHUM TNPOLYKTOM, OPI€EHTOBAHMM Ha
HIMPOKY ayJUTOPil0, CTBOPEHUH MpaKTHKaMH, i IPyH-
TYETBCS HA MIPAKTUYHMX 3HAHHSIX, KYPHAITICTCHKOMY Ta
KHUTTEBOMY JtocBii. KimouoBum haxropom, sikuii BU3Ha-
Ya€ SKIiCTh OJIOTIB SIK SKICHOI MEMIAaKPUTUKHU € JOTPH-
MaHHs aBTOpaMH TpO(eciiHIX CTaHmapTiB, 30KpeMa
TOYHOCTI, 30aJTAaHCOBAHOCTI, [TOBHOTH Ta JJOCTOBIPHOCTI.
PerionansHa MeiakpuUTHKA pecTaBIeHa y OIOrOBOMY
cerMeHTi inTepHeT Mefia «HeTBepTa Bi1aia» € 00’ €KToM
BIUIMBY Ha MeEIianpocCTip perioHy i peduieKCHBHUM
MEXaHi3MOM ITOJIOTAHHHS TPOOJIEM JIOKAIBHOI KypHa-
JICTCHKOT IPAKTHUKH.
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Horchikova A. O., Zubarets A. V. BLOGS AS A SOURCE OF REGIONAL MEDIA CRITICISM
(THE CASE OF THE RIVNE ONLINE MEDIA OUTLET “CHETVERTA VLADA”
(FOURTH ESTATE))

The statistics track blogs of local online media as a popular and effective channel for expanding regional

media criticism. Until now, increasingly regional sources of mass information on their websites have introduced
an adjoining section of blogs to highlight the relevance and necessity of theoretical understanding and research
of such practices. It is clear that blog criticism is a new type of content, a promising course of media criticism.
The blog format expands the possibilities for media critics beyond traditional media channels. A blog, as a
polymorphic genre of online media, allows the author, on the one hand, in an undisturbed open journalistic
form, to express his author's position, demonstrate a subjective assessment of vikoristic expression, various
forms of analysis Because it is a critical activity. On the other hand, all authorities rely on Internet technologies:
interactivity, multimedia, efficiency, to prove the authoritys position and confirm the objectivity of evaluative
judgements. It has been discovered that within the regional information space, media criticism is still at the
embryonic stage of its genesis and is practically a casual phenomenon in traditional literature. Media critical
publications in regional and hyperlocal media provide a distinct discourse that intersects the interests of
political forces, local government representatives, and sometimes engaged journalists. A tiny portion of local
ZMI materials reflects a critical analysis of journalistic practice. Most media are engaged in information
and analytical activities. It has been established that Rivneshchina is an example of a positive trend in the
development of regional media criticism, including the current version - blogging. The platform of regional
media criticism and the regional online media “Fourth of Powers”, a team of authors working on identifying
problematic aspects of journalistic professional activity. It has been shown that blogging media criticism of the
Internet portal coincides with growing professional self-reflection and media literacy.

Key words: media criticism, regional critical analysis, local trendsetters, regional journalism,
hyperlocal media.
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3azopoonrok B. C.
XepCOHCHKUH Iep:KaBHUN YHIBEPCUTET

TEMATHUKA MA3EINIAHU B ICTOPUYHIN )KYPHAJIICTHUIII:
MNPOBJEMMU I ITIEPCIHHEKTUBU (HA MATEPIAJII )KYPHAJIY
«JIOKAJIBHA ICTOPIS»)

Cmammas npuceauena 00CHiONCeHHIO | AHANIZY MeMaAmuKu 00pa3’omeopenns YKpaincokoeo 2emo-
mana leana Masenu y sicyprani «Jlokanena icmopisy, wo 6sitiuios y inghopmayitinuil npocmip, 8UKO-
PUCMOBYIOUU HANPAYIOBAHHA iICMOPUYHOI HayKu ma icmopuunoi scypranicmuxu. Taxe noconanmsa
0a€e BUOAHHIO MOJNCIUBICMb HAYKOBO-NONYIAPHO2O BUCBIMIEHHSA HAUPIZHOMAHIMHIUWUX ICIOPUYHUX
mem 0/ WUPOKO2O Kola peyunicHmis. Benuxa xinvxkicms oocnioxcens npo leana Maseny ne cmana
nepeuro0oio 0isi Yb020 HCYPHALY ROOAmu Maki nyouikayii, wo 0arms HOBULL IMIYIbC PO3YMIHHA i
cnputiHamms yiei ocooucmocmi, wjo Hecaa 8eNUKULL NOMEHYIAN 8 YKPAiHCbKe 0epaicago0y0y8anHsi.
1 6in 3anuwmaemoca akmyanvium i 6 cvoeodenni. /locnioncenna T. Taipoeoi-AHrosnesoi, B. Jlacka,
€. Yepreyvroeo, B. Monoooeo, H. Tepamae, O. Kosanescvroi, C. Cezeou, C. Jlunoseyvkoco ma
IHWUX YUeHUX I HCYypHanicmie, sKi OpyKyromoca 6 «JIokanvuil icmopiiy, niomeepoxcyroms yo mesy.

Y ecmammi noxazano ixnio pizmomemamuunicms, piznodicauposicme. I ye nociuno noscuumo,
aooice MaKuM YUHOM OKPECIIOEMbC 3MICMO8a HANOGHEHICMb OpYKo8anux mamepianie. 3 Hux
nocmae obpaz 2emvMand 6 OisAx, UUHKAX, NAAHAX, HAOIAX. Y 00CHI0NHCEeHHT aKYeHmyEMbCa yeaza Ha
menepiunio Mazeniany, ii epcii, 6niu6 Ha cyyacHi depacasomeopui npoyecu. Boice Hazsu pyopux:
«Exckarosus, «lepanvouxay, «Apmepaxmy, «llowykuy, «Kinoy, «Ilam’smbvy, mamepianu akux ana-
J3YIOMbCA Y Yitl cmammi, 0aromy YAGLeHH NPO MACUmMadHutl 0iana3on mMazeniauu.

Y yvomy docnioowcenni axyenmyemoca ysaca came na mux nyonikayiax «Jloxanvnoi icmopiin npo
leana Maseny, wo cnonykaroms 00 nOOATLUUX HAYKOGUX NOULYKIG, CINEEPOACYIOMb HA OCHOBI HOBUX
¢axmie paniwe sucynymi cinomesu, 0arms Mamepiaiu 0 HOBUX KPAE3HABUUX NOULYKI8, NyOaiyuc-

MUYHUX OUCKYCIll, WO CHPUSE PO3BUMK) ICIOPUYHOL HCYPHATICMUKL.
Knrouoei cnosa: icmopuuna sxcypHanicmuka, iCmopis, JcypHai, memamuxa, Mazeniana, gaxkmu,

00CNIOdHCEHHA.

IMocranoBka mpolGiaeMu 3yMOBIEHAa JIOCIi-
JUKEHHSIM TeMaTHUKW MaTrepialiiB mpo reThbMaHa IBana
Mazemny B xypHaJi «JIlokaibHa icTOpiss», M0 B HHOMY
NpeACTaBICHAa B OAHOMY HOMEpl Pi3HOXKaHPOBO
Ta pisHOoTemarnuHo. lle BumaHHs iHQpOpMamiliHO-
ICTOPUYHOI KOHLENI{, HayKOBO-TOMYJSIpHE, BIUCY-
€TBCSI B PYCIIO ICTOPHYHOT JKypPHAIICTHKH.

VYV mpomy crnpsimyBanHi Mapuna Jlopom koHCTa-
Tye: «[1oBITEHO 1 HEBMEBHEHO iCTOpUYHA JKypHAITiC-
THKa TaKd pyxaeThes Briepen. s ycmixy Tpeba Bif-
MIOBICTH JIMIIE HA KUIbKA 3alIUTaHb: XTO Ma€ IUCATH,
Je 1Ie poOUTH — 1 4K MOTPiOEH HayK-IOIl y3arami?»
[3]. Ha ne 3ayBaskyemo, 110 iCTOPUYHA KYPHATICTUKH
TTOTIPH BC1 CKITQIHOIII — PO3BUBAETHCS. A HA TUTAHHS
«49u TIOTPiOEH HAyK-TIOM y3araii?» OJHO3HAYHO Bij-
TMOB1/Ta€EMO CTBEPAHO. AJDKE MePECIYHNN PEIUITIEHT Y
nepeBakHii OUTBIIOCTI OyJie YMTAaTH HAYKOBO — IOILY-
JIIpHE BUJAHHS, a HE MOHOTpadiyHe IO0CIIIKEHHS.
Yacomnuc «JlokanbHa icTOpis MoAa€e SKICHHUMA 1HOP-
MAaIiiHUA TPOAYKT ICTOPUIHOI TEMATHKH Y SKOMY
nepeBakac apryMeHTOBaHICTh Ha (pakTh 3 MiHIMi-
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30BaHOI0 cyO’ekTUBHICTIO. KombopoBi Ta HOpHO-
OiTl CBITJIMHHM TapMOHINWHO JOIOBHIOIOTH TEKCTOBHH
Marepian. 3BHYAiHO, TeMaTHKa 1 MpodieMaTnka
Ma3eriaHu He BHUYEPIYETHCS OAHUM HOMEPOM LbOTO
BUJIaHHS, i1 TUHAMIKA Ma€ MOTEHITIA, Y IIbOMY Tiepe-
KOHYEMOCS KOJIM YHMTaeEMO HOro marepianu. 3aiu-
HraeTbesl MpoOieMa Hakjaay IbOTO JKypHAIy JIs
HaWIIUPIIAX BEPCTB YWTadiB. Ta BOHA HE € TUIBKU
BHJIABHUYOIO TIPOOIEMOI0, 11 TPOIOBKEHHS 0a4nUThCS
Y PO3BUTKY 3arajibHoi 1 MOTITUYHOT KyJIBTYPH, IOTATY
JI0 YNTaHHS, BUXOBaHHI MaTpioTU3MY, Ha LIO 1 CHpsi-
MOBY€TBCSI ICTOPUYHA JKypPHAIICTHKA.

AHadi3 ocTaHHIX AocHiIKeHb i myOJikamiii.
bibmiorpadiuno-mkepenbHa 0a3a MpPo JKUTTI Ta
TSUTBHICTH TeThMaHa YKpaiHnu IBana Maseru mocuthb
oOmupHa. 3a HAIIUMH OPUOIM3HAMU MiApaxyHKaMH
cTaHoBUTH Onu3bko 500 ommHuUI. Y HUX BCEOIYHO
BUCBITIIIOETHCS ICTOPUYHI peaiii Tiel ernoxu, poib i
MicIie y Hiff 11i€i 0coOUCTOCTI. MU 3yIIHSIEMOCSI JTATITE
Ha KiTBKOX OCTaHHIX 3 HUX, 10 C)OKYCOBaHI B O/THOMY
BUJAHHI, a came B XypHaii «JIokambHa iCTOPID».



Teopig Ta icTopis )XypHanicTuKM

Jnis peumieHTa 1€ 3py4Ho, aJKe BiH i3 HBOI'O OTpPU-
Mye cTHcHy iH(opMmamilo, IO HasBHA y pO3IIUpe-
HOMY QopMari y COTHSX iHIHMX jKepeln. [Ipu nupomy
30epiraerbes 11 akameMivHa JOCTOBIPHICTE 1 BOTHOYAC
JIOAAETHCS HAyKOBO-TIOIMY/ISIPHE TPAKTYBAHHS 1 JEsKi
HOBI MODNISAIM 3 IIbOTO THTaHHA. JleB’sTHil HOMep
2021 poky yaconucy «JlokanabHa iCTOPisH» BiAKpUBA€E
nocrimkenHs Bitamis Jlsicku «Mazena Janus Maxko-
riH». Y HBOMY NPOCTEKYETHCS TPAIUIS Ma3eHH-
CHKOTO BIUIMBY Ha CydacHi peaii, 30kpeMa il Mop-
cekoro oginepa CIIA ykpalHCBKOTO TIOXOKEHHS
SxiBa Makorona. B inTeps’ro FOpxka IlykiBcbkoro 3
Tersinoto TaipoBoro-SkosieBoro «/litume Maszenu
npoicayBano a0 kinusg XVII cromiTrs» cTBepmKy-
€ThCst PO «MaszernuHe NpaBIiHHS SK Haly CIIITHIIA
niepion B ictopii Ykpainw» [14, c. 4]. XKXutteBi peanii
YKpaTHCHKOTO JIijiepa TyT BUCBITIIOIOTHCS Y TUTOIIHHI
JUTUIOMATUYHIN, BIMICHKOBIM, TaKOX ITiIITPUEMHHIIb-
kiit. [oro cmcTema TOCHONApIOBAaHHS Ha TOM dac
Oyna jayxe e(heKTUBHO, IPUOYTKOBOK. Y Marepiai
Xpuctuan Komipn «barpkiBmunHa rerbmMana Bani»
HE TUIbKY HOPYILIY€ETHCS MUTAHHS MICLSI HAPODKEHHS
IBana Maseru, a i B ibOMy BUMipi poOIeMu Hallio-
HaJIBHOI CBIZIOMOCTI, Cy4aCHOTO MOJITUYHOTO KHTTSI.
VY repanpanvHild Hayli nepeBakae iHGOpMAIis mpo
reTbMaHChbKuil rep0d Maszenu, a npo KHS3IBCHKUH
rep6 Mazenu ii menmie. €Bren YepHernpkuil my0mi-
Karieto «l'epd i3 OaraTbma HEBIIOMHMH» y SKIHCH
Mipi ypiBHOBaxye 10 iH(popmariiro. JonmoBHEHHSIM
iH(pOpMalli€lo PO TeThbMaHa SIK BipgHUHA 1 MEL[eHaTa
€ marepian Bonmogumupa Momnogoro «IlosiBa 1 moBep-
HEHHsI apa0ChKOTO Ma3elWHCHKOro €BaHTelnisy, 110
Jla€ HOBHH IMITYJIbC PO3BUTKY XPHUCTHSIHCHKOI BipH B
apa0bcekomy cBiTi. [H(MOpMaris «Mazenmaka» Cas-
TocnaBa JIMMOBEIBKOrO [a€ PO3YMIHHS €BOJIOLIT
¢dopMu omATy YKpaiHCBKHMX BiliCBKOBMX, BIUIUB Ha
Hel Ma3enmMHChKUX TPAIUIIH 1 K peai3yeTbesi BOHA
B Cy4acHUX yMOBAax, 30KpeMa B TOJIOBHOMY yOOpi —
Ma3enuHLi. Y nux Ta 6ararboX 1HIINX JOCIIIKEHHIX
npo IBana Masery HasiBHI 4ncenbHi (hakTH, 0 Mija-
TBEPPKYIOTh HOT0 MOTEHIial Jiiepa, SKUi MoTpiOHO
BUBYATH, OCMUCIIFOBATH 1 HAWIOUIBHIIIE MTPUMIHATH
B Cy4aCHOMY JIepP>KaBOTBOPCHHI.

IlocTanoBka 3aBmanus. MeTa HOCTIUKEHHS —
MMOKa3aTH iCTOPUYHY 3MICTOBY MarepiajiB mpo IBaHa
Maszeny, ii TOCTOBIpHICTb 1 BIAMOBIAHICTE (pakTam,
BIUIMBY Ha TMoAii ToroyacHi i tenepimHi. [Ipu npoun-
TaHHI Masemnianu y «JlokanbHil iCTOpii» 3acTOCOBY-
BaBCsl ICTOPUYHUI METOJ, 110 JI03BOJMIIO HAayKOBHUH
MiOXig y KOHCTaTamii HaJpyKOBaHUX MarepiamiB, i
II€ CTaJI0 00’€KTOM HAIIIOI0 JOCIIIKEHHS, a OCMUC-
JICHHSI B HAX Pi3HHUX (aKTiB, MOMAIN, AAT, SIBUI HOTO
npeaqmeroM. A OiorpadiuHuil MeToj 3a0e3NeuuB

PO3YMIHHS CBITOINISITHUX IEPEKOHAHb TOJIOBHOTO
TIepCOHaXKa 1 MePCOHAXIB, IXHIX il Ta BAMHKIB, OCBI-
YEHOCTi, POIWHHUX 3B’S3KiB, MOPaJIbHO-CTHIHHUX
MUTaHb, ECTETUYHUX 3ATHTIB, 0COOMCTOTO XKHUTTSI, 1110
BITUCYETHCS B KYpC ICTOPUYHOI KypHATIICTHKH 1 pea-
Ji3yeThes y yaconuci «JlokalibHa icTOpishy

Buxkaaa ocHoBHoro marepiaiy. I[losiBa B ykpa-
fHChKOMY  iH(OpMaIliifHOMy TIpOCTOpi BHUIAHHS
«JlokanmpHa icTopish € MITBEPHKEHHSIM TOTO (DaKTy,
110 HATIOBHIOETHCS 1€ OJJHA CTOPiHKa HAlIoi ApamMa-
TUYHOI 1 TpariuHoi icTopii, 6e3 3HaHHS SIKOT YHEeMOX-
JIMBIIOIOTHCSL HALIETBOPYMH 1 IEPKABOTBOPUYHI MPO-
necu B YkpaiHi. «K MeToro CTBOpPEHHS XypHaIy Oyiio
JIaTH CYCTUTBCTBY 3PO3YMUTHHA Ta SIKICHAH TPOAYKT,
SKUH OW TIOKa3yBaB, YOMY iCTOpisl BaXIIMBa, YOMY
BOHA aKTyaJilbHa ChOTO/IHI Ta SIK MOXe OyTH BUKOPHC-
TaHa JIJIs POEKIIi Ha MallOyTHE» [12].

[epmmii HOMep, «JlokanabHOT icTOpii», 10 BHK-
moB y jucromnazi 2018 p., 1 HACTYTHI HOMEPH J1AI0Th
BIJIIOBiIb Ha I[i MUTAHHSA, HAYKOBO-TIOMYJIAPHO Ta
JMIOTPUMYIOUHChH aKaJIeMidHOiI JTOCTOBIPHOCTI, BUCBIT-
JIOIOTH iCTOpUYHYy TemaTuky. OnuH i3 OaraToMHO-
JKUHHUX BapiaHTiB BiAMOBI/L, SIK MOXXE MUHYJIE BIUIU-
BaTW Ha Cy4acHe JII3HAEMOCS Ha MPUKIJIAIl myOmiKarii
Biranis Jlsicku «Maszena Janus Maxorin». Biarosnoc
Ma3elMHCHKOTO IUTAHHS MOSBUBCS B aMEpHKaH-
ceKoMy kypHam «Time» 3a rpynens 1941 p. Ogun
13 JonucyBadiB, SlkiB MakoriH, 3aXUIlaB CBOIO Y€CTh,
BIJINIOBI/Ial0YM 33 HAKJICT HA HHOTO Y MOTEPEIHBOMY
HOMepi KypHaiy. Merbcst He Ipo 0cobucTy 06pasy,
1Ie MUTaHHS HalllOHAJbHOTO 3HAaueHHA: «Sl He € His-
KHM KBICIIIHTOM 4HM MapioHeTkoro l'itiepa, He TOp-
TYI0 aHTHKBapiaToM Ta HE OTPUMYIO TpOIICH Bif
aMEepUKaHChKUX Ha(TOBUKIB, — a MallOyTHe YKpaiHu
JISKUTH Y TUIOIIMHI HAIlIOHAJIBHOTO CaMOBUPAXKCHHS
yKpaiHCchKoro Hapoxy» [9, c. 1]. ABTop miei nurtaru
CTBEP/DKYBaB, IO BiH 3 pomy Maszenu i PozymoB-
cpkoro. JloBecTw mpaBIWBICTH IIi€l T€HEOIOTIYHOI
Te3u He mpocTo. Ta cyTe B ToMy, o SkiB Makorin
HapoIuBCs B YKpaiHi Ta 3rogoM ctaB xutenem CIIA
i 3 apyxuHor CrozaHHOH DajioH BCUISKO CIPHSB
PO3B’s3aHHIO PI3HUX YKPaAiHCHKUX Mpodiem: «Boxu
JTIOTIOMAraJiy JKepTBaM Mmanudikarii, BiJgaBad COTHI
THCSY JIOJIAPiB HA eMIrpaIliiiHi yKpaiHChKi iIHCTHTYIIT,
3acHyBalu YKpaiHcbke mpecoBe Oropo B JloHmoHI,
¢inancoro minrpumysamn YBO ta OYH» [9, c. 1].
Came 3a TakUMH 1 TTOMIOHUMHU CIIpaBaMH HAPOIKY-
Bajacs cy4acHa Ykpaina. fxmo SIkiB MakoriH i He
OyB KpO